








WELCOME. 

"UMS is a true jewel within the University of Michigan. 

Here, students, faculty. staff, alumni, and aspiring 

performers can see some of the most exceptional 

performing arts in the world. It is an integral pie<:e 

of education and enrichment both in school and 

beyond. Thank you for being a part of this wonderful 
135-year-old tradition." 

MARY SUE COLEMAN 
President, University of Michigan 

"UMS is about experiences. Experiences witnessing 
some of the world's most renowned performing 

artists offering daring and fresh performances. 

Experiences that have the ability to transform 

individuals, bringing more emotion, impact, and 

inspiration into their lives. We are glad to have you 

with us. Enjoy the experience." 

Jfra. 
KENNETH C FISCHER 
UMS President 

"I am extremely honored to serve as Chair of the 

UMS Board of Directors. From this perspective, I see 

the vast extent of the impact that UMS has on our 
community, presenting world-class performances 

and offering amazing educational experiences. UMS 
serves as a catalyst, inspiring us to come together in 

a shared experience with each other and with the 

artists. We are delighted that you are here with 

us today." 

~ 
STEPHEN G. PALMS 
Chair, UMS Board of Directors 



As a long-time patron of the arts, Honigman is a proud partner 

of UMS. We wish to thank our colleagues for their leadership 

and support, including David N. Parsigian, member of the UMS 

Board of Directors and Treasurer, and Maurice S. Binkow, Carl W. 

Herstein and Leonard M. Niehoff, members of the UMS Senate. 

For more information, please contact David Parsigian at 

734.418.4250 or DParsigian@honigman.com. 

Honigman and its Ann Arbor lawyers are proud to support UMS. 

Femando Alberdi Tom Forster Joseph Morrison 

Jennifer Anderson Carl Herstein Cy Moscow 

Christopher Ballard Richard Hoeg Leonard Niehoff 

Maurice Binkow Ann Hollenbeck David Parsigian 

Cindy Bott J. Michael Huget James Stewart 

Audrey DiMarzo Barbara Kaye Bea Swedlow 

Sean Etheridge Kristopher Korvun Bill Winsten 

Tara Mahoney 

HONIGMAN. 
WWW.HONIGMAN .COM 
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VICTORS FOR UMS 

PLEASE JOIN US IN SUPPORTING UMS AS PART OF 

U-M ' S VICTORS FOR MICHIGAN CAMPAIGN , 

Although deeply integrated with the University of Michigan, UMS is an independent 
organization responsible for our own funding. Independence gives us the freedom to 
bring the most important international performing artists - established and emerging. 
traditional and contemporary - to the U-M campus. Ticket sales, however, cover 
less than 40% of the cost of presenting a season of world-class performances and 
educational programs that have a life-changing impact on our students and community. 

Through the campaign, UMS will raise funds to: 
· deliver bold artistic leadership 
• create engaged learning through t he arts 
• provide access and inclusiveness 

The world needs victors. And victors need creatMty. passion. and the ability to think 
critically - all learned through the arts. 

Be a Victor for UMS. Be a Victor for the Arts. Be a Victor for Mkh;gan. 

MAX INE FR ANK EL AND JAM E S STAN LE Y 
Victors for UMS Campaign Co-Chairs 

For more information or to make a gift. please contact Margaret McKinley at 734.647.1177. 
or visit us online at www.ums.org/support. 

GIFT S CAN BE MAILED TO : 
UMS DeYelopment Office 
881 N. University Ave. 

Ann Arbor, M148109-1011 
VICTORS FOR 
MICHIGAN 
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WINTER 2014 
SEASON CALENDAR • 

7- 12 Bullet Catch ~ 14 Alfredo Rodriguez Trio and the < 
15- 16 Colin Stetson , Pedrito Martinez Group 
17- 18 Kronos Quartet 15 Israel Philharmonic Orchestra: 
26 Denis Matsuev. piano Bruckner's Symphony NO.8 
30 Fred Hersch Trio Zubin Mehta, music director 

18 Elias Quartet 
5 Ariel Quartet with 20 Tara Erraught, mezzo- soprano 

Alisa Weilerstein, cello 21 Asif Ali Khan Qawwali Music of 
6 Kremerata Baltica Pakistan 

Gidon Kremer, violin 25 Wendy Whelan: 
7 One Night in Bamako Restless Creature 

Bassekou Kouyate & Ngoni Ba 30 jazz at Lincoln Center Orchestra 
and Fatoumata Diawara with Wynton Marsalis 

9 National Theatre Live: Ford Honors Program 
Corio/anus 

14 St. Lawrence String Quartet ~ 4 Brahms's German Requiem 
~ 

14- 15 Compagnie Kafig < UMS Choral Union & Ann Arbor 
16 joshua Bell, violin Symphony Orchestra 
19- 22 Theatre des Bouffes du Nord: jerry Blackstone, conductor 

The Suit 10 Los Angeles Guitar Quartet 
Directed by Peter Brook 13 Akademie fUr Alte Musik Berlin 

22 St. Petersburg Philharmonic 23 National Theatre Live: 
Yuri Temirkanov, conductor WarHorse 
Denis Kozhukhin, piano 

~ 21 National Theatre Live: , King Lear 

z 15 Royal Shakespeare Company 
"- Live in HD: Henry IV: Part i 

~ 13 Royal Shakespeare Company 
"- Live in HD: Henry IV: Part ii 

TO LEARN MO RE, SEE VIDEO PREVIEWS, 

GET IN-DEPTH PERFORMANCE DESCRIPTIONS. 

A ND BUY TICKETS, V ISIT WWW. UMS.ORG. 

Artists, programs, and dates are subject to change. 
Please visit www.ums.org for an up-to-date season calendar. 



EDUCATION EXPERIENCES FOR EVERYONE 

Learning is core to our mission, and it is our joy to provide creative educational 
experiences for the entire community. Each season, we offer a fun and 
fascinating lineup of workshops, artist Q&As, conversations, and interactive 
experiences designed to draw you in and out of your comfort zone, connect 
you to interesting people and unexpected ideas, and bring you closer to the 
heart of the artistic experience. 

Through our K-12 and university engagement programs, we are working 

to develop the next generation of global citizens and creative artists who 
understand and appreciate diversity, innovation, collaboration, tradition, 
self-expression, and craft 

You'll find specific Education & Community Engagement event information 

within the Event Program section of this book. 

PhoIo:jason Moran. Fat, Waller Dan<:e party at Downtown Home &. Garden 

In Sep\embef 2013; pI:">ot<vaphef: Malt GfuI<\Ch. VISIT UMS.ORG / LEARN 





At UMS, we believe it can. In our 135th season, we continue to showcase 

traditional performances alongside contemporary artists for an offering that 

is unlike anything available in the Midwest. UMS grew from a group of local 

members of the University and townspeople in the 1870s who gathered 

together for the study of Handel's Messiah. Led by Professor Henry Simmons 

Frieze and conducted by Professor Calvin cady, the group assumed the name 

The Choral Union. Many Choral Union members were a lso affi liated with the 

University, and the University Musical Society was established soon after in 

December 1880. 

Since that first season, UMS has expanded greatly and we now present 

the very best from a wide spectrum of the performing arts: internationally 

renowned recitalists and orchestras, dance and chamber ensembles, jazz 

and global music performers, and contemporary stagework and classical 

theater. Through educational programming, the commissioning of new works, 

youth programs, artist residencies, and collaborative projects, we continue to 

strengthen our reputation for artistic distinction and innovation. 





UMS LEADERSHIP DONORS 
The f ollowing individuals, corporations, and f oundations have made gift 
commitments of $50,000 or more for the 2013-2014 season. UMS is deeply 

grateful for these annual g ifts. 

OTE ENERGY FOUNDATION 

Fred Shell 
Vice President, Corporate and Government 
Affairs, DTE Energy, and President. 
DTE Energy Foundation 

"The OlE Energy Foundation is pleased to support exemplary 
organizations like UMS that inspire the soul, instruct the mind, 
and enrich the community." 

FORD MOTOR COMPANY FUND 
AND COMMUNITY SERVICES 

James G. Vella 
President, Ford Motor Comporry Fund 
and Community Services 

"Through music and the arts, we are inspired to broaden our 
horizons, bridge differences among cultures. and set our spirits 
free. We are proud to support UMS and acknowledge the 
important role it plays in our community." 

EUGENE AND EMILY GRANT 

"We are proud to support UMS and the many programs they 
offer University students. It is great to know that students will 
have access to the greatest performing artists from around the 
world. The arts are an important part of a Michigan education." 

MAXINE AND STUART FRANKEL FOUNDATION 

Maxine and St uart Frankel 

"We believe the arts are fundamental in educating the children 
of this country whowill be the leaders of tomorrow. While 
math and science are critical. challenging in-depth experiences 
in visual and performing arts are integral to who we are, 
encouraging the development of critical and creative thinking 
skills. The University of Michigan is the ideal incubator for 
nurturing and fostering creative thinking and collaboration. UMS 
is a real treasure in our community - we want to ensure that 
students, faculty, and the community can experience world­
class performances for generations to come." 



WA LLI S CHE RN lACK KLEI N 

"The arts area vital part of one's education, encouraging one 
to appreciate complexity, to be creative, and to be inspired by 
excellence, Therefore,l established an endowment fund at UMS 
to guarantee that current and future generations of students are 
able to experience the arts," 

UN IV ERS ITY O F M IC HI GA N 

Mary Sue Coleman 
President, University 0{ Michigan 

"The University of Michigan is proud to support UMS, Our 
partnership began 135 years ago and remains as strong as eYer 
today, We recognize the enormous value that UMS brings to our 
academic mission through opportunities for students and faculty 
to interact with performers, through student ticket discounts, 
and through UMS's contributions to the quality of life in Ann 
Arbor that assists us in our retention and recruitment of valuable 
faculty and staff," 

UN IV ERS ITY O F M IC HI GA N 
HE A LTH SYS TE M 

Dr, Ora Hirsch Pescovitz 
Executive Vice President for Medical Affairs, 
University 0{ Michigan, and CEO, University of 
Michigan Health System 

"When I was young, I contemplated becoming a concert pianist 
Though I didn't pursue that career path, thearts have remained 
a prominent fixture in my life, both personaHy and professionally, 
Music and the arts feed our imaginations, heal our spirits, and 
inspire us to evolve and grow, We are Yery fortunate to have UMS 
as part of our community, and the University of Michigan Health 
System is privileged to sponsor such a creative, vibrant part of 
our culture, Here's to a great year!" 

CAN DIS AND HELMU T STE RN 

HUMS has enriched our lives for many years, In addition to 
benefiting us, it has enabled the University to recruit and retain 
talented faculty and students, making a valuable contribution 
to the quality of life in our community, We are delighted to have 
established an endowment fund to support a Chamber Arts 
performance at UMS each year to help preserve this treasure 
for future generations." 



U MS CO RP O RATE , F O UNDATI O N , 

GOV ERNMENT, AND UNI V ER S ITY S UPP O RT 

Special thanks to the following corporations, foundations, government 

agencies, and University of Michigan units that made generous financial 

commitments to UMS between July 1, 2012, and November 1, 2013. 

PR O DU C ER , $500,000 A N D A BOV E 

The Andrew W. Mellon Foundation 

DIRE CT O R, $100 , 000 - $4 99,999 

Maxine and Stuart Frankel Foundation 

PU Rj"1tICH IG AN' ____ ....... M" .. 

SO LO IST, $50,000 - $99,000 

Anonymous 

communityh~~ DAN([ I 

I e=--. 

MA ESTR O, $20 , 000 - $ 4 9 , 999 

The Esperance Foundation 
Charles H. Gershenson Trust 
THE MOSAIC FOUNDATION (of R & P. Heydon) 

_.-

University of Michigan Office of the Vice President for Research 

JD) 
l>O~rS DU~I 

University of Michigan Office of the Senior Vice Provost for Academic Affairs 

KeyBank <>-.t MASCO 

0. PN C TOYOTA 



V IRTU OSO, $ 10,000 - $ 19,000 

Mohamad Issa/Issa Foundation 
The Seattle Foundation 
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UMS SENATE 

The UMS Senate is composed of former members of the Board of Directors 

who dedicate time and energy to UMS and our community. Their ongoing 

commitment and gracious support of UMS are greatly appreciated. 

WadadAbed Thomas E. Kauper Peter Sparling 
Michael C. Allemang David B. Kennedy James c. Stanley 
Carol L. Amster Gloria James Kerry Lois U. Stegeman 
Gail Davis-Barnes Thomas C. Kinnear Edward D. Surovell 
Kathleen Benton Marvin Krislov James L Telfer 
Lynda Berg F. Bruce Kulp Susan B. Ullrich 
Richard S. Berger Leo A Legatski Michael D. VanHemert 
Maurice S. Binkow Melvin A. Lester Eileen Lappin Weiser 
DJ Boehm Earl Lewis B. Joseph White 
Lee C. Bollinger Patrick B. Long Marina v.N. Whitman 
Charles W. Borgsdorf Helen B. Love Clayton E. Wilhite 
Janice Stevens- Botsford Cynthia MacDonald Iva M. Wilson 
Paul C. Boylan judythe H. Maugh Karen Wolff 
William M. Broucek Rebecca McGowan 
Barbara Everitt Bryant Barbara Meadows 
Robert Buckler Joetta Mial 
Letitia J. Byrd Alberto Nacif 
Kathleen G. Charla Shirley C. Neuman 
JillA. Corr Jan Barney Newman 
Peter B. Carr Roger Newton 
Ronald M. Cresswell Len Niehoff 
Hal Davis Gilbert S. Omenn 
Sally Stegeman DiCarlo Joe E. O·Neal 
Robert F. DiRomualdo Randall Pittman 
Al Dodds Phil Power 
James J. Duderstadt John D. Psarouthakis 
Aaron P. Dworkin Rossi Ray-Taylor 
David Featherman John W. Reed 
David J. Flowers Todd Roberts 
George V. Fornero Richard H. Rogel 
Maxine J. Frankel Prudence L Rosenthal 
Patricia M. Garcia A Douglas Rothwell 
Beverley B. GeItner Judy Dow Rumelhart 
Anne Glendon Maya Savarino 
Patricia Green Ann Schriber 
William S. Hann Edward R. Schulak 
Shelia M. Harden John J.H. Schwarz 
Randy J. Harris Erik H. Serr 
Walter L Harrison EllieSerras 
Norman G. Herbert Joseph A Sesi 
Deborah S. Herbert Harold T. Shapiro 
Carl W. Herstein George l. Shirley 
Peter N. Heydon John O. Simpson 
Toni Hoover TImothy P. Slottow 
Kay Hunt Anthony L Smith 
Alice Davis Irani Carol Shalita SmokIer 
Stuart A. Isaac Jorge A Solis 



U MS STA FF 

The UMS Stoff wOiks hard to inspire individuals and enrich communities by 

connecting oudlences and artists in uncommon and engoging experiences. 

A DMINI STR ATI O N & 
FIN A N C E 

Kenneth C. FIscher 
Pr~dQnt. 

}ohn B. Kemard, Jr. 
Oirrooro( Administration 

Kathy Brown 
Ex«utlv" Assistant 

Beth GHliiand 
TQSsitura Syst01lS 

Administrator 

Patricia Hayes 
Financial Manager 

John Peckham 
Information Systems 
Manager 

DE V EL O PM ENT 

Margaret McKinley 
Difroor 0( [)Qve/opment 

Susan Bozell Crala 
Senior Manager 0( 
CaporatQ Portnershlps 

Rachelle Lesko 
~.,..goplrnmt Coordinator 

Usa Mlchlko Murray 
Senior Monogw 0( 
Foundation ond 
GoverrrnliOt RfHO(/onS 

joanne Navarre 
Senior Monag« 0{ 
AnnudGMng 

Marnie Reid 
Senior Manager 0{ 
Individual Support 

Cindy Straub 
Manager of VoIunr"","s & 
Splilc/al Events 

EDU CATI O N & 
CO MMUNITY 
EN GAG EMENT 

James P. lel}<i 
DIrector 0( Education & 
Community Engagement 

Shannon Fitzsimons 
Canpus Engagement 
$peelallst 

Mary Roeder 
Associate Manager of 
Community Engagement 

Oman Rush 
Education Manager 

M A RKETING & 
CO MMUNIC A TIONS 

Sara Billmann 
DlrectOf of Marketing & 
Communications 

Jesse Merla 
VIdeo Production Spedalist 

Anna Prushinskaya 
Manager of New Media & 
Online Initiatives 

Truly Render 
FtC1SS & Marketing 
Manager 

PR OG RA MMIN G & 
PR O D UC TION 

MiChael J. Kondziolka 
DlrectOf of Programming 

Jeffrey BeyersdOff 
Ftodudion DlrectOf 

Anne Grove 
Artist Services Manager 

Mark Jacobson 
SenlOf Pror;,amming 
Manager 

MiChael Michelon 
Ftodudlon CoordinatOf 

Uz Stover 
ASSociate Programming 
Manager 

TI C KET O FFI C E 

JennyGraf 
Senior T/cblt ~rvlcQS 
Manage< 

Christina Bellows 
Assistant Tick,,! S0vicQS 
Manage< 

Kate Gorman 
Front-of-Hous" 
Coordinator 

Ellen Miller 
Ticket OfficeiFront-of ­
House Assistant 

Casey Schmidt 
Soles & Promotions 
Coordinator 

Dennis Carter, Bruce 
Oshaben, Brian Roddy 
Head Ushers 

U MS C H ORA L 
U NION 

Jerry Blackstone 
CondudOf & Music 
DilectOf 

Tm Keeler, )ona.than KIng 
Assistant Conductors 

Kathleen Operhall 
Olorus ManogQf 

Nancy Heaton 
Olorus Librarian 

Jean Schneider 
Accompanist 

Scott Van Ornum 
Accompanist 

Donald Bryant 
Condudor Emf/fltus 



UMS NATIONAL COUNCIL 

The UMS National Council is comprised of U-M alumni and performing arts 

enthusiasts across the country committed to supporting, promoting, and 

advocating for UMS with a focus on ensuring that the performing arts are an 

integral part of the student experience. 

Clayton Wilhite 
Chair 

Andrew Bernstein 
Kathleen Charla 
Jacqueline Davis 
Marylene Delbourg-Delphis 
John and Betty Edman 
Janet Eilber 

Barbara Fleischman 
Maxine Frankel 
Eugene Grant 
Charles Hamlen 
Katherine Hein 
David Heleniak 
Patti Kenner 
Elise Kirk 
Wallis Klein 

UMS CORPORATE COUNCIL 

Jerry and Dale Kolins 
Zarin Mehta 
James and Patty Read 
Herbert Ruben 
James and Nancy Stanley 
Russell Willis Taylor 
Bruce Tuchman 
Ann Wilhite 

The UMS Corporate Council is a group of regional business leaders who 

serve as advocates and advisors to UMS as we seek to broaden our base of 

corporate support throughout southeastern Michigan. 

A. Douglas Rothwell 
Chair 

Albert Berriz 
Bruce Brownlee 
Robert Buckler 
Robert Casalou 
Richard L DeVore 

UMS STUDENTS 

Nolan Finley 
Stephen R. Forrest 
Michele Hodges 
Mary Kramer 
Maud Lyon 
David Parsigian 
Vivian Pickard 
Ora Pescovitz 

Sharon Rothwell 
Frederick E. Shell 
Michael B. Staebler 
James G. Vella 
Stephen G. Palms, 
Ex-Officio 

Students in our volunteer internship and work-study program gain valuable 

experience in all areas of arts management while contributing greatly to 

UMS's continued success. 

Maryam Ahmed Travis Jones Charlie Reischl 
Margaret Albrecht Caroline Kagan Ryan Reynolds 
Brendan Asante Scott Kloosterman Nisreen Salka 
Megan Baezar Emily Kloska Peter Shin 
Clare Brennan Caitlyn Koester Kayla Silverstein 
Rachel Chase Bridget Kojima RhemeSloan 
Catherine Cypert Kat Lawhead Sarah Squillante 
Anna Darnell Dana McGarr Haylie Stewart 
Brandyn DeCecco Meaghan Mclaughlin Rachel Stopchinski 
Jean-Luc DeLadurantaye Jordan Miller Melanie Toney 
Natalie Doran Gunnar Moll Victoria Verellen 
Elizabeth Galafa AnnickOdom Jocelyn Weberg 
Trevor Griffin Anna Piotrowski Hannah Weiner 
Annie Jacobson Paige Porter GeorgeXue 





UMS FACULTY INSIGHT GROUP 

As part of the UMS Mellon Initiative on Arts/Academic Integration, this group 

advises UMS staff on opportunities to integrate our programming more 

deeply and systematically into the academic life of the University of Michigan. 

Mark Clague 
Clare Croft 
Philip J. Deloria 
Gillian Eaton 
Linda Gregerson 

Marjorie Horton 
joel HoweU 
Daniel Klionsky 
Lawrence La Fountain­

Stokes 

UMS TEACHER INSIGHT GROUP 

Lester Monts 
Melody Racine 
Sidonie Smith 
Emily Wilcox 

Through UMS Teacher Insight, we stay aware of trends, changing resources, 

and new opportunities for learning in the K-12 classroom. 

Robin Bailey 
Jennifer Burton 
Jeff Gaynor 
Neha Shah 

Cecelia Sharpe 
Cynthia Page Bogen 
Karen McDonald 
MelissaPoli 

UMS ADVISORY COMMITTEE 

Rebeca Pietrzak 
Mark Salzer 

The UMS Advisory Committee advances the goals of UMS, champions 

the UMS mission through community engagement, provides and secures 

financial support, and assists in countless other ways as UMS ambassadors. 

Gail Ferguson Stout Julie Dunifon Marjorie Oliver 
Charr Gloria J. Ecfv.lards Liz Othman 

Pat Bantle 
Christina Ferris Karen Pancost 

Vrce Charr 
Laurel Fisher Lisa Patrell 
Rosamund Forrest Anna Peterson 

Louise Taylor Linda Grekin Ruth Petit 
SecretCIfY Nicki Griffith Susan Pollans 

jane Holland 
Stephanie Hale Anne Preston 

Treasurer 
Nancy Karp Jeff Reece 
Beth Kelley Polly Ricciardo 

Eileen Thacker Kendra Kerr Nan Richter 
Past Charr Freddi Kilburn Audrey Schwimmer 

Russell Larson William Shell 
Sandy Aquino Marci Raver Lash Barb Shoffner 
Mary Avrakotos Jean Long Arlene P. Shy 
Karen Santel Valerie A. Maloof Ren Snyder 
Francine Bomar Melanie Mandell Becki Spangler 
Connie Rizzolo Brown Ann Martin Linda Spector 
Dennis J. Carter Fran Martin Elaine Tetreault 
judy Cohen Terry Meerkov Janet E. Torno 
Sheila Crowley Robin Miesel Louise Townley 
jon Desenberg Natalie Mobley Martha S. Williams 
Annemarie Kilburn Dolan Amyj. Moore Sarajane Winkelman 
Sharon Peterson Dort Kathleen Nolan Wendy K. Zellers 



driving a brighter future 

For opening minds and engaging the community, 

Ford salutes the University Musical Soc iety Educati on 

and Community Engagement Program. 

www.comml,ln ity.ford.<:.om 



THE MO ST 

We know that everyone enjoys the performance experience in d ifferent 
ways, so we encourage you to think about makmg choices when you 
en ter the venue that allow you to be present, leave the worries o f the day 
outside. and prepare to receive w hat the experience holds in sto re 

Be aware o f your surroundings, Connec t w ith the artist or ensemble. 
What they have to share is a very speCial gift that comes from a hfetime 
o! training. One o f the joys o f attending live perfo rmances is the abili ty 
to share our experiences w ith o ne another, so revel in your opportuni ty 
to socialize, talk to your friends, d isc uss the performance. o r simply 
say "hello" to someone new. Feel the energy that a room full o f people 
creates. Look around and take In the entire picture. Wh at goes on in this 
venue and in this community Is tru ly unique and special, and we must all 

cherish and protec t i t 



Miller Canfield 
- proudly supports the-

UNIVERSITY MUSICAL SOCIETY 
For Being an Instrumental Part 01 Our Community 

• 
Congratulations to Our Colleague 

STEPHEN G, PALMS I CHAIR, UMS BOARD OF DIRECTORS 

MILLER 
CANFIELD 

OUR ANN ARBOR LAWYERS 1101 North Main Street, 7th Floor, Ann Arbor, Michigan 48104 I 734.663.2445 

Robert S. Anderson 
Paul R. 0im0rKl 
Joseph M. Fazio 
RobeI't E. Gilbert 

Caroli!1e B. GiCW'dano 

Usa C. Hagan 
Joseph C. Hoollitker 

M. Shelta Jeffrey 
Alyn O. Kantor 

Jeffrey L. LaBine 

Bralldy L. Malllie 
John W. McNair 

SOnal Hope Mlthanl 
Thomas J. Mollan 

Kristin E. Nied 

Dam [1 O'Br~n 
TlOmas C. O'Brien 
EmMyC. Pmctos 
Kmberty L. Scotl 

Erill H. Serr 

Timothy O. Sochacki 
Suzanne K. St*kar 

CtYistopher M. Trebilcock 



PLEASE CONSIDER THE FOLLOWING: 

Turn off ceU phones and etectronic devices. We all know how terrible it 
is when a phone rings during a performance. It breaks that special bond 
between a performer and the audience. Illuminated screens on phones are 
also a visual distraction in a darkened theater. 

Our volunteer ushers are invaluable. They will show you to your seat, give you 
a program, help solve any problems, answer questions, and welcome you to 
the experience. Please do not hesitate to ask them for help. 

Wear what you want to the performance - this is Ann Arbor, after all! If you 
feel inspired to dress in some way related to the show, go for it Express your 
own creativity. 

Unwrapping candies and cough drops before the performance begins cuts 
down on disruptive noise while the performance is in progress. 

Think about whether it is necessary to wear your favorite perfume to the 
performance. Chances are that the folks sitting around you may appreciate 
an unscented experience. 

The Good News: most of our performance spaces have world-class acoustics. 
The Bad News: that means that when you cough or sneeze you make an 
especially clear statement to fellow audience members and performers alike. 
Feel free to ask an usher for cough drops when you arrive ata UMS Choral 
Union Series event and please consider bringing cough drops with you to our 
other events. It's noisy even if you cover your mouth! 

Thankfully, we manage to keep last-minute changes to a minimum, but 
please remember that all artists and programs are subject to change at a 
moment's notice. 

Programs with larger print are available. Ask an usher. 

We make every effort to begin performances on time. The actual start time of 
a performance always reflects a combination of considerations. Late seating 
is not guaranteed. If you arrive after a performance has begun, we will seat 
you if there is an appropriate late seating break in the program. We work 
together with the artists to determine late seating breaks that will not disrupt 
their performance or the experience of the audience. 



Helping our clients build wealth 
and create retirement income 
for their lifetime 
and beyond. 

Learn more about our 
team and strategies at: 
www.risadvisory.com 
734-769-7727 

~~ Retirement Income Solutions 
Helping to grow and preserve your wealth 

.:ISS E. Eisenhower Parkway, Suite 300 Ann Arbor, Michigan 48108 
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THE EVENT 
PROGRAM. 
AR I EL QUA RT ET WIT H A Li SA WEILER STEI N 
Wed nesday, February 5, 7:30 pm 
Rackham Audito rium 

KREMER ATA BALTI CA 
Thursday, February 6, 7:30 pm 
Hill Auditorium 

O NE NI G HT IN BAM AKO 
FAT OUMATA DIAW ARA 
BA SS EKO U KO UYAT E: AN D NGO NI BA 
Friday, February 7, 8:00 pm 
Michigan Theater 

ST. LAWREN CE STRIN G Q UARTET 
Fr iday. February 14, 8:00 pm 
Rackham Audito rium 

We want this program book to engage you in a conversation that deepens 
your e%perience and connection to the performance both inside the theater 
and after you leave it. We are always conserving resources at UMS. If you are 
coming to mult iple performances within a program book edition. please keep 
your book and return with it. 





Gershon Gerchlkov, Vidln 
Alexandra Kazovsky, Violin 

Jan GrOnlng, VIola 
Amit Even-Tev, Cello 

w.h 

Alisa Wellersteln, Cello 

Wednesday Evening, February 5, 2014 at 7:30 
Rackham Auditorium· Ann Arbor 

46th Performance of the 135th Annual Season 
51st Annual Chamber Arts Series 

Photo: Mel QuClftet o 
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HugoWoif 
Italian Serenade 

Luigi Boccherini 

Quintet in E Major, Op. 11, NO.5 

Amoroso 
Allegro e con spirito 
Minuetto 
Rondeau 

Ms. Weilerstein, Cel/o 

INTERMISSION 

Franz Schubert 

Quintet in C Major, D. 956 

Allegro rna non trappo 
Adagio 
Scherzo: Presto - Trio: Andante sostenuto 

Allegretto 

Ms. Weilerstein, Cel/o 

This evenins's performance is supported by Jerry and Gloria Abrams. 

Media partnership provided by WGTE 91.3 FM and Detroit je.vish NeNS. 

The Ariel Quartet appears by arrangement with Melvin Kaplan, Inc., Burlington. VT. 

Alisa Weilerstein appears by arrangement with Opus 3 Artists, New York, NY. 



NOW TH AT YO U ' RE IN YO UR SE AT ... 

When four strings no longer seemed enough. Mozart BeethO'len. and Braluns augmented 
the quartet by a second viola But Luigi Bocchenru. a cellist preferredasecondcello. and 
Schubert in his last great piece of chamber music. alsoopted for thisdarker, deeper sound. 
Hugo Wolt the greatest Austrian composer of art song after Schubert. was often drawn to 
melancholy and even tragic moods; but in his popular ItalianSerenode, he dreamed happy 
dreams about a country he never had a chance tevisit in real life. 

Italian Serenade (1887) 
HugoWolf 
Born Mar<;h 13.1860 in Windis<:hgraz.Austria 
(rww Slovenj Grade<:. Slovenia) 

Died FebIUaIj' 22.1903 in Vienna 

UMS premiere: FJ01lzaJey Quartet, N!M'rnber 
1927 at HillAudiwriurn 

SNA PSHOT S O F HI STOR Y . IN 1887: 
• 'kfdi's Otalo tTstperformed 
• Bmhms composes tis Doub/{! Concm:o 
• The Michelson- Mor ley experiment is performed 

in Cleveland, producins an empirical basis for the 
theory of relativity 

• Vincent;an Gogh begins to paint his SI.Il{iooNe"5efies 
• IIyaRepinpaints hi'> portrait of Tolstoy 

Hugo Wolf, thegreatmasteroftheGerman 
art song wrote only a fewworks of purely 
instrumental music during his tragically 
short life. Among t hese, t he Italian 
Serenocle forstring quartet (later arranged 
for small orchestra) stands out both as t he 
most brilliant and t he best known. Wolf, 
steeped in the music of Richard Wagner 
and the German poetic tradition (from 
Johann Wolfgang Goethe to Eduard 
M6rike~ was also strongly attracted tothe 
Mediterranean region; witness his Italian 
and Spanish Songbooks. like those song 
cycles, the Serenade seeks to capture the 
sunlit southern regions of Europe that 
Wolf himself never had a chance to visit. 

The one-movement work is cast in a 
rruxlified rondo form in which t he contrast 
between t he rondo t heme and t he two 
episodes is tempered by strong t hematic 
connections. In his biography of Wolf, 

Frank Walker gave a vivid description 
of the work, imagining a romantic story 
behind the music. The opening of the 
work clearly evokes the strumming of the 
guitars with which an enamored young 
man serenades his beloved. The expressive 
passage following t he main theme 
represents t he voice of the passionate 
lover. The cello recitative after t he first 
return of t he rondo theme is the man's 
thrice-repeated plea for the lady's heart, 
surrounded by t he Nmocking corrunents" of 
the other instruments. Another episode­
in tumhumorousanddance-like- ensues, 
before the final return of the rondo theme 
and a coda which brings back Nthe twang 
and the drone of guitars: 

Five years after completing t he 
Italian Serenade, Wolf arranged it for 
small orchestra. At that point he thought 
of expanding t he work by composing 
additional movements, but these never 
progressed beyond preliminary sketches. 
So the Serenade remained what it was: a 
delightful single movement t hat shows 
the brightest side of t his complex and 
tormented composer. (Having contracted 
syphilis as a young man, Wolf suffered 
a complete mental breakdown in 1897 
and ended his days in an insane asylum 
six years later.) Romantic passion and a 
brooding. melancholy disposition always 
co-existed with an unbridled sense 
of humor in Wolfs music; in the Italian 
Serenade he gave the first two a day off 
and enjoyed t he sunshine, dreaming 
happy dreams. 
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• , , Quintet inE Major, Op. ll. No.5 transcriptions and arrangements as 

(1771) Boccherini's ·Celebrated Minuee It 
t.wg; B=herini is rarely heard. however, in its original 
Bcn\ February 19,1743 in Lucca Italy scoring and context as part of a multi-
Died May 28.1005 in Madrid. Spain movement work. Certainly the entire 

quartet. not only its minuet. deserves 
Bocl1eITinfs Quintet in E Major. Gp. 11. No.5 to be ·celebrated." It is interesting that 
has never beenperformed 011 aUMScOIlcert Boccherini opened with a slow movement 

SNA PS HO TS O F HI STO RY- IN 177 1: 
and placed the' Allegro· second, holding 

• An upnslng In the Carolinas known as Itle Wat of 
on to a vestige of the old sonata do chiesa 

RQo8UIation." a precur.;or to the I«>YoIu!ioncwy W?Jl (church sonata) tradition with its slow-
• The 15-year-old Mozart writes tv!. pastoral opera 
Ascor«lln/llbo 

fast-slow-fast layout 

· James Cook retl.m5 to EI"€Land from tvs fFst voy •• 
IIavi"c ~ Au5traIia and New ZQaIand Quintet in CMajor, D. 956 (1828) 

• The fwsI edtIon of the Encydop«fia BriIalVica Is 

""""""" Franz Schubert 
• Ber1¥nln Franktin begins work on his autob!o8rophy SomJanuary 31, 17g] in HirnrneJpfortgrund 

(now part of Vienna) 
Eighteent h-century composer Jean- Died November 19, 1828in Vienna 
Baptiste Cartier once said comparing 
two of rus famous contemporaries: '"If Gxl. UMS premiere: OeveJand Q,Jartet and Nonoon 

wanted to talk to men, He would do so Fzscher (UMS President Ken Fischers brothert 
• .Apri11992 at Radc1nmAuditcriurn ;; through Haydn's music. but if He wanted 
" • to listen to music. He would choose • SNA PSHOTS O F H I STORY. IN 1828: 
" Boccheriniw One of the great cellists of his z · Araew jadcson is Ncted President of the us • time, Boccherini was also an extremely • Hungarian invmtor AAyOS )edHk aNte!> the first 

prolific composer, mostly of instrumental eIecIric motor 

music. His work shOW's that all Classicism • SirwalterScottPlbkhes Yh"FotMoidO/Pvrth 

need not necessarily be Viennese, The 
• Noah Webst{>l" publishf;lS th" first edition of An 
~Dictionor)IqthqEr9IshL~ 

Italian native concertized allover Europe. • Cons truction begins on t~ Carrollton VIaduct in 

and for a decade, he lived in Berlin as BaIti"ncn>, the worlds ~ raMroad bI1dge stiR in use 

chamber composer to Friedrich Wilhelm. 
Did the 31-year-old Schubert know in the Prussian King who seems to have 

preferred his music to that of a certain t he summer of 1828 that his time was , running out? With his health seriously • uninvited visitor from Vienna named 
" compromised - it is no secret that he was • Mozart. Yet despite his long stint in • suffering from syphilis - he composed • Germany, Boccherini is mostly associated " 0 at a feverish speed. producing a body of • with Spain where he resided from 1769 
< to the early 1780s and again from 1797 work in the months before his death on 

" November 19 that is unmatched even in " torus death, < 
0 One of 8oecherini's favorite genres terms of sheer quantity, The last three 
z 
< 

was the string quintet with two cellos. piano sonatas. the monumental Moss 
" • of which the present work stands No.6 in E-flat Major, and the 14 songs 
" • later published as Schwanengesong < out because its t hird movement was , 
a popularized in France in the second ("Swan Song") were all written during this 
" • half of the 19th century, eventually period. What is more, each of these works • < becoming universally kncr.vn in countless is a masterpiece of the very first order, 

0 



richer in both form and expression than 
anything Schubert had ever written. 

The Quintet in C Major, perhaps the 
crowning achievement of Schubert's last 
year, is a composition like no other in the 
literature. The vastness of its concept, 
t he extraordinary rhythmic drive, and 
lyrical intensity place this work in a class 
all by itself. By adding a second cello to 
the string quartet (and not a second viola 
as Mozart had done~ Schubert gave extra 
weight to the bass register, increasing 
the resonance and creating an almost 
orchestral sound in the most powerful 
passages. (As we have seen, Boccherini 
had written many quintets with two cellos 
before Schubert but in fact Schubert 
has little in common with Boccherini in 
either form. sound or the handling of the 
instruments.) 

The wonders of the Schubert quintet 
begin right at the outset with an opening 
that gathers its momentum gradually, 
rising by almost imperceptible degrees 
from the somewhat hesitant first 
measures to the great explosion that 
soon follows. The second theme, with 
its unspeakably sweet parallel thirds, is 
another wonder, as are the successive 
waves of rising and subsiding tension in 
the central portion of the movement. 

And what is one to say about the 
serenely floating opening melody of 
the slow movement, with its pizzicato 
(plucked) accompaniment, a single and 

seemingly endless melodic line t hat 
projects a beguiling image of peace and 
harmony (though not without a tinge 
of sadness)? A great surprise awaits, 
however, in the form of a passionately 
dramatic middle section, whose key, 
rather unusually, is a half-step above 
the movement's initial key (f minor as 
opposed to E Major). When the opening 
melody returns, t he first violin adds some 
exquisite melodic filigree that enhances 
the excruciating beauty of the melody 
even more. 

The third movement is a greatly 
expanded "Scherzo· with dance elements 
and highly innovative harmonies. As 
before, contrast is maximized in t he 
middle section, an almost independent 
slow movement that strikes a tragic tone 
in a distant key (once more emphasizing 
the half-step above the main key, D-flat 
against C). 

Contrast and ambiguity continue in 
the finale which is ostensibly a cheerful 
rondo; yet it begins in the dark key of c 
minor which keeps intruding throughout 
the movement. At t he end of a spirited 
coda when one would think that all the 
tensions have finally been resolved the 
dramatic juxtaposition of D-flat against C 
returns to conclude the quintet in a truly 
startling manner. 

Progromnotes by Peter Loki 
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C
haracterized by its youth . 
brilliant playing. and soulful 
interpretations, t he ARIEL 

QUARTET has quickly earned a giO'N'ing 
international reputation. In October 2013 
the Quartet was awarded the prestigious 
Oeveland Quartet Award and in January 
2012 the Quartet was named quartet in­
residence at the University of Cincinnati's 
College-Conservatory of Music, a 
remarkable accomplishment for such a 
young ensemble and a testament to t he 
Ariel's skill and dedication to their craft. 

Formed in Israel, t he Quartet 
moved to the US in 2004 to continue 
its professional studies. The resident 
ensemble in t he New England 
ConseIVatory's prestigious Professional 
String Quartet Training Program 
through their graduation in 2010, the 
Ariel has won a number of international 
prizes. including t he Grand Prize at t he 
2006 Fischoff National Chamber Music 
Competition. After they won the Szekely 
Prize for their performance of 8art6k. as 
well as t he overall Third Prize at the Banff 
International String Quartet Competition 
in 2007, t he American Record Guide 
described the Ariel Quartet as Na 
consummate ensemble gifted with utter 
musicality and remarkable interpretive 
power" and called their performance of 
Beethoven's Op. 132 Nthe pinnacle of the 
competition: 

Highlights of t he 2013-14 season 
include two record-setting performances 
of t he complete Beethoven cycle, 
performed - for t he first time ever -
before all t he members of a quartet turn 
30yearsoldaseriesofperformanceswith 
the superstar cellist Alisa Weilerstein; a 
performance at New York's 92nd Street Y; 
a collaborative concert with t he brilliant 
pianist Orion Weiss; and threeresidencies 
for the Perlman Music Program. The 

Quartet continues to astonish with its 
performances of complete work s by 
memory and has remained committed to 
performing extensively in Israel. 

In addition to performing the 
traditional quartet repertoire, the Ariel 
Quartet regularly collaborates with many 
musicians and composers, including 
pianists Menahem Pressler and Roman 
Rabinovich; t he American and Jerusalem 
String Quartets; violist Roger Tapping; 
and cellist Paul Katz. Additionally, the 
Quartet was quartet-in-residence in the 
Steans Music Institute at the Ravinia 
Festival fortwo consecutive years. 

Taught by Paul Katz, Donald 
Weilerstein, Miriam Fried, Kim 
Kashkashian, and Martha Strongin Katz. 
among others, the Quartet has received 
extensive scholarship support for t he 
members' studies in t he US from t he 
America-Israel Cultural Foundation, Dov 
and Rachel Gottesman, and the Legacy 
Heritage Fund. Most recently, they were 
awarded a substantial grant from The A. 
N. and Pearl G. Barnett Family Foundation. 
For more information, please visit 
www.arielquartet .com or visit the 
Quartet's Facebook page. 

American cellist ALISA 
WEILERSTEIN has attracted 
widespread attention worldwide 

for playing that combines a natural 
virtuosic command and technical 
precision with impassioned musicianship. 
In September 2011 she was named a 
MacArthur Foundation Fellow and in 
2010 she became an exclusive recording 
artist for Decca Classics, the first cellist 
to be signed by the prestigious label in 
over 30 years. Ms. Weilerstein's debut 
album with Decca released in the US in 
November 2012. features performances 



of the Elgar Cello Concerto in e minor 
and the Elliott Carter Cello Concerto 
with conductor Daniel Barenboim and 
the Staatskapelle Berlin. Her next album. 
released in January 2014, features the 
Dvofak Cello Concerto recorded with Jift 
Belohlavek and t he Czech Philharmonic. 

Ms. Weilerstein has appeared with 
all of t he major orchestras and with 
renowned conductors throughout the US 
and Europe. Her 2013-14 season includes 
engagements with the Boston, Cincinnati. 
Dallas, Houston, San Francisco, and 
Toronto symphonies and the Chicago, 
IsraeL and Los Angeles philharmonics. 
She will return to London to perform 
with Kirill Karabitsand the Boumemouth 
Symphony Orchestra, and to the 
Concertgebouw inAmsterdam to perform 
with James Gaffigan and the Netherlands 

~ I U MS A RC HI V ES 

Radio Philharmonic Orchestra. She will 
also give a recital at London's Wigmore 
Hall in December as part of a European 
tour with pianist Inon Barnatan. 

Born in 1982. Ms. Weilerstein made 
her Cleveland Orchestra debut at age 
13, playing t he Tchaikovsky NRococo· 
Variations. She made her Carnegie Hall 
debutwith the New York YouthSymphony 
in March 1997. Ms. Weilerstein is a 
graduate of the Young Artist Program at 
t he Cleveland Institute of Music, where 
she studied with Richard Weiss. In May 
2004, she graduated from Columbia 
University in New York with a degree in 
Russian history. In November 2008 Ms. 
Weilerstein became a Celebrity Advocate 
for t he Juvenile Diabetes Research 
Foundation. 

This evening's performance marks the Ariel Quartet's UMS debut. Alisa Weilerstein 
makes her second performance under VMS auspices this evening. following her VMS 
debut in October 2009 in a recital with Inon Bamatan at Hill Auditorium. 
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Gkton Kremer, Artistic Leader and Violin 
Alexei Mochalov, Bass 

ThlXsday Evening, February 6, 2014 at 7:30 
HiD Auditorium · Ann Arbor 

47th Performance of the 135th Annual Season 
135th Annual Choral Union Series 

Photo: Krel1Wfata Baltica; photoeraphor: Clvistian Lutz. 
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Mieczyslaw Vvt>inberg 

Concerti no for Violin and Strings, Op. 42 

Allegretto cantabile 
cadenza: Lento - Adagio 

Allegro moderato poco rubato 

Mr. Kremer, Violin 

Weinberg 
Symphony No. 10 in a minor, Op. 98 

Concerto grosso 
Pastoral­
canzone­
Burlesque­
Inversion 

Movements 2-5 are performed attacca (without pause). 

INTERMI SS IO N 

Atvo POrt 
Cantus in Memory of Benjamin Britten 

This performanc:e is supported by the Renegade VentLl'es Fund, a muti-~ challense grant created by 

Maxine and Stuart Frankel to ~ lXlique, creatiY£!, and transformatiYe performins art5 experiences within 

the UMS SNSOn. 

Additional supp:!ft for !tis evenins's performance provided by Penny and Ken Fisd1er. 

Media partnership provided by WGTE 91.3 FM. 

Special thari:s to Tom Thompson of Tom Thompson Flowers, Ann ArOOr, for his generous contribution of floral 

art for this evening's concert. 



Benjamin Britten 
Variations on a Theme of Frank Bridge, Op. 10 

Introduction and Theme. Variation 
POagio 
March 
Romance 
Aria ltaliana 
Bourree classique 
VViener Waltzer 
Moto perpetuo 
Funeral March 
Chant 
Fugue and Rnale 

Dmitri Shostakovich, 
AIr. Andrei Pushkarev 
Anti-formaList Rayok 

Mr. Mochalov, Bass 

0J 
Following this evening's concert, please feel free to remain in your seats and join 
us for a post-performance Q&A with musicians from this evening's performance. 

Special thanh to Kipp Cortez lor coordin<ltins the pre-concert music on the Charles Bard Carillon. 

5pedaI thiri:s to Garrett Sd"unann lor his ~ 01 and partidpation in eYents SUTOU1dins tm eYenins's concert. 

Krememta Baltica maybe heard on ECM Records. 

Krememta Baltica appe.ars by arrangement with Opus 3 Artists. New York, NY. 
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The Kremerata's program suggests an intriguing associative chain: Part composed 
a piece in Britten's memory, Britten and Shostakovich became friends late in life, 
Shostakovich and Weinberg were close friends for manyyears. Since three of those four 
composers lived all orpart of their lives under the Soviet regime. this program will also 
make us think about hO'l{ one can preseIVe one's own artistic and human integrity in the 
face of tyranny. 

Concertina for Violin and 
Strings. Op. 4211948) 

Mieczyslaw Weinberg 
Born D€cernber a 1919 in War53W, Poland 
Died February 26.1996in Mos<:ow, Russia 

Weinberg's Concertino for Violin and Strings. 
Op.42hasIlE.'m'beenperforrned01laUMS~ 

SNA PS HO T S OF HI ST O RY ... IN 19 4 8: 
• Norman Mailerpublishes JhQNc*edondt/wDrod 
• The State of fsriK'l dedares its inclepeodeoc:e 
• Olivier Messiaen completes his Turongo/1/o-

• DmitJi ShostakoYid1'Mi1esm VioIi'lConc.moNo. I 
• tvr:Xew w,oeth pai-ts 0lristi1a~ \o\kJrld 

Muc h of Mieczyslaw Weinberg's 
enormous compositional output is still 
to be discovered, 18 years after the 
composer's death. The belated stage 
premiere of his deeply moving 1968 opera 
The Passenger at the Bregenz Festival 
(2010) and t hen at the English National 
Opera (2011) seem to have sparked a 
renaissance of Weinberg's music, more 
and more of which is now available on CD. 
The Polish-born composer, who fled the 
Nazis to Soviet Russia had to experience 
two totalitarian dictatorships first-hand 
yet. according to t hose who knew him. 
he never lost his optimism and positive 
outlook on life, presumably because of 
his strong spiritual beliefs. (He reportedly 
converted from Judaism to Orthodox 
Orristianity shortly before his death.) 

Weinberg. who was also a brilliant 
pianist. was for many years a close 

friend (and piano-duo partner) of Dmitri 
Shostakovich. his senior by 12 years. He 
used to say that meeting Shostakovich 
gave him new life as a composer, but 
the influence seemed to be mutual. 
(Shostakovich's String Quartet No. 10 
of 1964, dedicated to Weinberg. used a 
t heme from one of the latter's works.) 
For years, the two were in a friendly 
competition about who could finish more 
string quartets: in the end Weinberg won 
by two points. completing 17 quartets to 
his friend's 15. 

The Concertino for Violin and Strings 
was written during the fateful year 
1948. On January 13, Weinberg's father­
in-law, the great Yiddish actor Solomon 
Mikhoels, was assassinated by Stalin's 
secret police. Soon afterwards. t he Soviet 
Communist Party issued a resolution 
in which. among others, Shostakovich. 
Prok ofiev, and Khachaturian were 
denounced as "formalists' and enemies 
of the people . (They didn't bother to 
denounce t he 29-year-old Weinberg. they 
just ignored him) In t he sunny, serenade­
like Concertino, t here is absolutely 
no trace of these tragic events; it is as 
though the composer had gone out of 
his way to look calm and equanimous. A 
charming and lyrical work in the usual 
three movements. it shows the young 
composer in full command of his craft. 
After t he serene opening. the second 
movement begins with a pensive cadenza 
for unaccompanied violin which develops 



into a beautiful romantic melody. The 
last movement - a valse triste of sorts 
- contain the only moment in the piece 
where the solo violin has a longer rest as 
the rumbling lower strings begin a fugoto 
in fast-moving 16th-notes. out of which 
the composer fashioned a brilliant ccxla 
for the re-entering soloist. 

SymphonyNo.lO in. minor, 
Op. 98 (1968) 

Weinberg 

Weinberg's Symphony No. 10 in a minor, Op. 98 
has n(Wl" been performed on a UMS concert 

SNA PSHOT S O F HI STOR Y ... IN 1968: 
• My Lai ITIiI:5sacre cluins the Vtetnam W,. 
• Martin Luther Kins, Jr. and Robert F. Kennedy are 

il55dSsinated 
, Stanley Kubrid< releases 2001: A 5pooo ~ 
• Luciano Bmo o:>rrp:>SeS Sinfonb 
• Major student protests in France 

If Barshai's orchestra makes a guest 
appearance in Leningrad, playing 
Weinberg's Tenth Symphony and Boris 
Tchoikovsky$ Sinfonietta. you really hove 
to hear them They ore two outstanding 
works. In general. you ought to watch out 
for both of these composers. 

- Dmitri Shostakovich to Isaak 
Glikman. February 1.1969 

Shostakovich's words of praise were 
well deserved. Without a doubt, the 
10th of Weinberg's 20 symphonies is an 
extremely powerful artistic statement. 
Written immediately after t he opera 
The Passenger which has recently 
created a major international sensation. 
the symphony displays the composer's 
uncanny ability to infuse very simple, 
almost trivial musical material with great 
emotional urgency and intensity. 

The symphony is in five movements, 
of which the last four are played without 
pause. In the opening"Concerto grosso: 
a "concertino· consisting of violin. viola, 
cello. and double bass is contrasted with 
the full string orchestra. It isavibrant and 
dynamic movement, in which massive 
chord progressions (reminiscent of a 
wildly distorted Tchaikovsky Serenade 
for Strings) alternate with virtuoso 
solo passages and exciting orchestral 
climaxes. 

The second movementis a "Pastorale· 
that seems to evoke a frozen landscape. 
The solo instruments that formed 
a concertino in the first movement 
are featured individually here (as well 
as in the subsequent movements), 
starting with a tense violin solo over the 
suspenseful tremolos of the orchestral 
strings. The other soloistssoon join in with 
more dramatic soliloquies and dialogs, 
eventually fading into silence and giving 
way to a "Canzone·with a sinuous melcxly 
accompanied by pizzicato (plucked) 
strings. The contrast between legato 
melodies (with notes strongly connected) 
and pizzicato notes. separated from one 
another, dominates the entire movement. 
llris section ends with a great emotional 
buildup, leading directly into the fourth­
movement "Burlesque, · a grotesque 
dance intrcxluced by the double bass and 
juxtaposing ponderous episodes with 
diabolical waltz strains. eerie passages 
with collegno sounds (played with the 
wood of the bow) and harmonics. A wild 
contrapuntal section and more frenzied 
solos follow, before the massive chords 
from the first movement return for a 
grandiose but very unsettling conclusion. 
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Cantua in Memory of Benjamin 
Britten (1m) 

ArvoPdrt 
BornSeptember 1l.193Sin Paide, Estonia 

FOrt's Cantus in Memory of Benjamin Britten 
00s never been performed en a UMS CCIlCl'rt 

SN APSHO TS O f H I STO RY_ IN 1977: 
• ~Cat4ll'Isswcmi'las~of1heUS 
• ThI! ~ Qrtter opens Its doors In P.n 
• Wc:Jod.J Ak!n ~ t"is IilmAn-'ieHol 
• ~ C/un't)'s StCl' Chid Is periooned bJ the New 
Yalr:~ 

• ThI! fnt Apple I home(()llllOJt:l!IS go on sale 

It has always been difficult enough 
for a composer living anywhere to go 
against the grain and write music that 
breaks openly with received tradition. 
But it was doubly difficult to do so 
in the former Soviet Union, where 
artistic dissent was more often than not 
perceived as political dissidence. And it 
was probably 10 times more difficult for 
a composer such as Alva Part. who - in 
addition to his unconventional writing 
- was known as a committed Russian 
Orthodox when all forms of religion were 
strongly discouraged. In his early works. 
Part employed techniques of serialism. 
highly controversial at the time, only to 
turn away from them just as serialism 
was becoming more widely accepted. ?art 
has always followed his own path which 
led him to the discovery of an intensely 
personal voice in the early 1970s. 

Part himself has referred to the style 
of his works written since the 1970s as 
the -tintinnabuli" style, from the Latin 
word for bells. The term implies not only 
the frequent use of bells and bell-like 
sonorities. but also the preponderance 
of consonant sounds. employed in a way 
not unlike chimes playing the natural 
intervals of octave, fifth and third This 
return to euphony has been interpreted 
as a concession and a renunciation of 

modernist aesthetics; it is nevertheless 
"modern" in the sense of creating a 
sound world that has not existed before. 
Unlike consonances in classical music. 
those found in Part's works do not fonn 
typical harmonic progressions and 
rarely modulate; they remain what t hey 
are, bell-like sounds in the service of an 
artistic message whose spiritual nature is 
impossible to miss. 

Singer and conductor Paul Hillier. 
a long-time champion of Part's music. 
used the expression "magister ludi" 
("The Master of the Game") in the title 
of one of his articles on the composer. 
The reference is to the famous novel by 
Hermann Hesse, also known as The Glass 
Bead Game, whose hero, like Part, uses a 
clearly articulated musical sign system to 
express spiritual meanings. Part's work 
is always inspired by his strong religious 
faith and emerges from a background 
of introspection and silence. Hillier has 
pointed out that the silence preceding 
and following music plays a similar role 
in Part's music as does the awareness of 
death surrounding life in the religious 
person's mind. 

Like all of Part's "tintinnabuli" music. 
Cantus in Memory of Benjamin Britten 
is characterized by a great sense of inner 
peace. a strong meditative quality. and 
a remarkable structural clarity and 
simplicity. Cantus consists solely of 
"white" notes (pianistically speaking~ 
and its musical material is limited 
to descending scales. with a regular 
alternation of longer and shorter note 
values. Part, however. avoids banality by 
subjecting his material to two fascinating 
procedures at once. First, he makes his 
descending scale segments longer and 
longer (A-G. A-G-F, A-G-F-E. etc" up to 
almost four octaves in the first violins). 
Second he resorts to a technique known 
from medieval music as ' mensuration 



canon": the first violins' scales move 
relatively fast t he second violins proceed 
twice as slowly, and t he violas twice as 
slowly as t he second violins. The cellos and 
basses each halve the speed even further, 
resulting in the rhythmic proportion 
12AmS. 

Throughout the whole piece, there is 
an overall crescendo in all voices from ppp 
tofff. The bell tuned to'A' above middle 'C.' 
adds to t he aura of mystery by intervening 
at irregular intervals. first increasing and 
then decreasing in volume. 

It may come as a surprise t hat Part 
should have chosen to commemorate 
the death of Britten. given what (at least 
at first sight) seems like an enormous 
stylistic distance separating t he two 
composers. But it turns out that Britten's 
music held a profound meaning for Part. 
whocommented: 

In the past years we have had to mourn 
many losses in the world of music. Why 
did the date of Benjamin Britten's death 
- De<:ember 4, 1976 - tou<.:h su<.:h a <.:hord 
in me? .. .I had just discovered Britten 
for myself. Just before his death I began 
to appreciate the unusual purity of his 
music. I had had the impression of the 
same k ind of purity in the ballads of 
Guillaume de Ma<.:haut .. .I had wanted 
to meet Britten personally - and now it 

would not come to that. 

Part praised theNpurity" of Britten's music 
a quality he also perceived in Machaut 
and matched admirably in his own Cantus. 
These hidden currents connecting 
composers who seem so different on the 
surface are among the most fascinating 
discoveries we can make in the course of 
our listening adventures. 

Variations on a Theme of Frank 
Bridge, Op.10 (19371 

Benjamin Britten 
Born November 22.1913in Lowestoft 

Suffolk. England 
Died De<.:ember 4, 1976 in Aldeburgh 

UMS premiere: Yehudi Menuhin and the Both 
Festival Orchestro. July 1967 at a sMrt-li~d 

UMS summer festival on the grounds of the 
Henryand Ch mForr:lFair Laneestute 

S NA PS HOT S O F HI ST O RY ... IN 1937: 
• Much 01 the town 01 Guemka is destroyed by the 

lliIwafIe dxil"ll! the Spanish CIVil Wir. ~so paRs 
his iconic: P3i11in1! to commemorate the tragedy 

• Orff'sCamina Bt.r<7lois frst perlOlT"l"lt'd 
• Amelia 8mirl disappears in flight 
• Walt Disney's Snow White and the Sevm D.vats is ...... 
• jotnSteirbed< po.bIishes qMiceandMm 

It was t he present work. performed at t he 
Salzburg Festival in August 1937, t hat 
first brought Benjamin Britten to the 
attentionoftheinternationalmusicworld. 
In this colorful score for string orchestra 
the 24-year-old Britten paid tribute to 
his composition teacher Frank Bridge 
(1879-1941), who had turned him from 
a brilliant child prodigy into a seasoned 
professional. Bridge was a successful 
composer in his own time, although his 
fame has certainly been eclipsed by his 
famous pupil - t he only one he ever 
taught. Around t he time Britten was 
studying with him. Bridgewasworking in 
an advanced harmonic idiom that showed 
t he influence of t he Second Viennese 
School - a rather unusual phenomenon 
in England at the time. Yet t he young 
Britten chose an earlywork by his teacher 
for his set of variations - a melody from 
Three Idylls for String Quartet, written in 
1906, seven years before Britten's birth. 
At t he time, Bridge was still writing in a 
late Romantic "Edwardian" style that had 
something in common with Elgar. 
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The young Britten's musical 
orientation couldn't have been more 
different. Yet he must have remembered 
Elgar's Enigma Variations. where the 
individual movements offered musical 
portraits of the composer's friends. For 
Britten. each variation represented 
a different facet of a single person's 
portrait. His model throughout the work 
was his teacher, and in the different 
variations he wanted to capture, in 
turn, Bridge's "integrity ... energy .. 
charm ... wit. .. gaiety: as he noted in 
the sketches. In the process. he moved 
rather far afield from the stylistic world 
of the original t heme. Britten prefaced 
the "Idyll" (a gentle melody in waltz 
rhythm) by an agitated introduction. Of 
the 11 variations that follow, the first 
- a hesitant N Adagio' - gives an inkling 
of what Britten's mature style would be 
like : t he constant interruptions of the 
melodic line anticipate a much later set 
of variations (Lochrymoe for viola and 
piano, 1950). Each subsequent variation 
in the string-orchestra piece contrasts 
strongly with its neighbors. First we hear 
a grotesquely chromatic march, t hen, 
in turn. a "Romance" whose sentimental 
effusiveness borders on parody; an "Aria 
Italiana" with playful allusions to the 
world of opera; a "Bourree classique" with 
Baroque rhythms and modern harmonies; 
a "Wiener Walzer" that. surprisingly, is 
never quite allowed to get off t he ground 
a dashing "Moto perpetuo"; a "Funeral 
March" or, rather, lament where the idyll 
almost turns into tragedy; and a "Chant" 
that juxtaposes t he choral recitation of 
Russian church polyphony with some 
eerie string harmonics. Finally, the 
melody is turned into a fugue theme; it 
assumes a complex form and is developed 
rather extensively. The conduding section 
featuresinsteadan "endless" stringmelody 
against a rhythmically active background 

that after a lengthy transition. leads into 
thework'sdignifiedending. 

Anti-formalist Rayok 
(Complet:ionData Unknown) 

Dmitri Shostakovich 
P.om ~ 25.1006 inSt PeterbIrg Russia 
DiedAugust 9,l975in Moscow 

Arranged by Andrei Pushkarev 
Born 1974inKiev, Ukraine 

Shastakovichs Anti-formalist Rayok has nEVer 
beenpa~OIlaUMSo:mcert 

SN APSHOT S O F HI STOR Y ... 
• 1948: The Soviet Communist Party condemns 

composers Shostakovich. Prokofiev, and 
Khitd"lillu"ian, as well as poet AkhfTliltova and writer 
Zoshd1enko, as ''formalists'' 

• 1953: [)ruth 01 Sta~n 
• 1956: In a se<:ret spee<:h at the 20th Congress 01 

the Soviet Communist Party, Nikita Khrushchev 
denounces Stalin·s "persona lity culf'; Anna 
AkhfTliltova begins to po.btish her poetry again, after 
a ban 01 several years 

• 19S7: The 50Yiet Union 1aund1es Sputnik 1, the first 
artificial satellite orbiting the Earth 

• 1960: Under intense presslSe, Shostakovich joins the 
Sor.iet Comrrunist Party 

Shostakovich's Anti-formolist Royok 
is, without a doubt. t he most scathing 
politicalsatireeverpennedbyasymphonic 
composer. It was written strictly for the 
drawer, where it was kept under lock and 
key until it emerged 14 years after the 
composer's death; the "Gallery" was finally 
revealed to the world in 1989, in a world 
premiere led by Mstislav Rostropovich at 
the Kennedy Center in Washington. DC. 

ThewordRa!'pk. which Shostakovich 
used in t he original title, literally means 
"little paradise" but it refers to the puppet 
shows that used to be popular at country 
fairs (as in Stravinsky'sPetrushko). The 
story of Adam. Eve, and the serpent used 
to be a popular topic of these shows. hence 
the name. There is a remarkable satirical 
song by M ussorgsky entitledRoyok (often 



rendered in English as The Peepshow), 
which, also a series of biting musical 
caricatures, served as a direct model for 
ShostakO'lich. 

The idea of likening the meeting of 
the Union of Soviet Composers to aroyok 
immediately gives an idea of the wicked 
fun that is to follow. Here Shostakovich, 
behind closed doors and carefully drawn 
curtains, is getting back at the Corrununist 
Party apparatchiks who had brutally 
denounced him in 1948 as a"formalist" 
and an enemy of the people. The term 
"formalism." never clearly defined could 
refer to Western musical influences or 
simply to anything t he Party leaders 
didn't like. Being branded as a formalist 
- a fate ShostakO'lich had to share with 
Prokofiev, Khachaturian, and others -
could be life-threatening, although in 
Shostakovich's case it"only" brought with 
it a temporary loss of his professorship 
and a ban on performances of his works. 
By the very next year, these sanctions 
were lifted; in fact Shostakovich was 
forced to New York in 1949, to represent 
Soviet composers at an international 
conference). Yet it is likely that the 
composer never entirely lived down this 
brutal and deeply humiliating attack on 
his person and his art, and the wound 
didn't completely heal even after he was 
fully rehabilitated and new honors had 
been heaped upon him. 

We don't know with absolute 
certainty when the Royokwas composed; 
the bulk of it was most likely written 
in 1957, although some of it may have 
been sketched in 1948 or soon after. 

Party dignitaries, Comrades Yedinitsyn, 
Dvoikin. and Troikin (the names translate 
as "Number One: "Number Two: and 
"Number Three" and seem to stand 
for, respectively, Stalin himself, his 
cultural henchman Andrei Zhdanov, and 
Zhdanov's successor Dmitri Shepilov) 
expound on the issue of formalism and 
the music that the country needs. Number 
One delivers his dry and pompous to the 
strain of Suliko, a song from Georgia 
that was the favorite of Stalin, a native 
of the Caucasian country. Musicologist 
Number Two is a sentimental aesthete 
with a very unfunny sense of humor to 
which the chorus provides a forced 
and strangely stilted laugh track. He 
intones (and imposes) another notorious 
Georgian melody, the lezginko dance 
whic h had ostensibly precipitated 
the 1948 crackdown when composer 
Vano Muradeli committed the crime 
of composing his own lezginko in his 
opera The Greot Friendship instead of 
using the traditional melody. Comrade 
Number Three is an ignoramus who 
mispronounces the name of Rimsky­
Korsakov, saying"Korsakov· instead of 
"K6rsakov: Shostakovich had actually 
heard Shepilov make t his egregious 
mistake at a meeting and was so incensed 
(and amused at the same time) that he 
featured it prominently in his piece. 
Number Three concludes his speech by 
calling for universal vigilance against the 
formalists, to which the chorus responds 
enthusiastically. The piece ends with 
a fast polka as everyone rejoices at the 
imminent destruction of the people's 

Lev Lebedinsky, a close friend of enemies. 
the composer's at the time, claimed 
authorship of the text, in which three Progromnotes by Peter Loki 
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Scan to learn how Krernerata Baltica pro.<ides us with a rare 
window into tl'tetroubled world 01 art in Cold War Europe. 

I:)o,ynload a free OR code reader app on your smart phone, point 
your camera at the code, and scan to see multimedia content. 

A RTI ST S 

I n 1997 . Austria's legendary 
Lockenhaus chamber music festival 
was witness to a small revolution, 

when t he violinist Gidon Kremer 
presented a brand new orc hestra: 
KREMERATA BALTICA. comprising 
23 young players from Latvia lithuania 
and Estonia conquered the discerning 
audience, injecting new blood into the 
festival with their exuberance, energy, 
and joy in playing. Kremerata Baltica 
an educational project with a long-term 
vision, was Kremer's 50th birt hday 
present to himself: a way of passing 
on his wisdom to young colleagues 
from the Baltic states while making no 
compromises on artistic standards as he 
nurtured and inspired musical life in the 
region. The talented group of musicians 
developed in fev-.ryears into one of the best 
international chamber orchestras in the 
world and has cemented its international 
reputation in major concert venues 
around t he world. 

In the last 15 years. Kremerata Baltica 
has played in more t han SO countries, 
performing in 600 cities, and given more 
than 1000 concerts in t he world. It has 
released more than 20 CDs, won a Grarruny 
Award in 2002. won t he ECHO Prize in 
2002. and t he Praemium Imperiale Grant 
for Young Artists in 2009. The orchestra 
is supported by the governments of t he 
three Baltic states from which all of the 

orchestra's musicians originate: Latvia 
lithuania and Estonia 

Among the celebrated soloists with 
whom Kremerata Baltica has played 
are soprano Jessye Norman; pianists 
Mikhail Pletnev, Yevgeny Kissin. and Oleg 
Maisenberg; violinists Thomas Zehetmair 
and Vadim Repin; and cellists Boris 
Pergamenshikov, Yo-Yo Ma and Mischa 
Maisky . Conductors have included 
Sir Simon Rattle, Esa-Pekka Salonen, 
Christoph Eschenbach, Kent Nagano, 
Heinz Holliger, and Vladimir Ashkenazy. 
Each of these musicians have contributed 
to shaping t he chamber orch estra. 
Essential to Kremerata Baltica's artistic 
personality is its creative approach to 
programming. which often looks beyond 
the mainstream and has given rise to 
numerous world premieres of works by 
composers such as Part Kanchell Vasks, 
Desyatnikov, and Raskatov. 

The orchestra is prominently 
represented on a nev-.r ECM CD dedicated 
to Sofia Gubaidulinaentitled The Cantide 
of the Sun, and on Nonesuch's box-set 
release of Gidon Kremer's complete 
Astor Piazzolla recordings, released in 
October 2013 . Kremerata Baltica has 
its own festival in Sigula Latvia and will 
celebrate the festival's 10th anniversary 
next summer as one of t he core values 
of Latvian classical music life today . 
Kremerata Baltica's legal adviser is 
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tradition yet remains contemporary. 
An exceptionally prolific recording 

0 fall the world's Jeadingviolinists. artist Gidon Kremer has made more than 
GIDON KREMER perhaps 120 albums. many of which brought him 
has the most unconventional prestigious international awards and 

career. Born in Riga. Latvia he began prizes in recognition of his exceptional 
studying at the age of four with his interpretative powers . Mr. Kremer 
father and grandfather. who were both actively collaborates with the ECM labeL 
distinguished string players. At the age which released his last recording of 
of seven. he entered Riga Music School. all the Bach Sonatas and Portitas. The 
At 16 he was awarded the First Prize of most recent releases are a piano trio 
the Latvian Republic and two years later album with Khatia Buniatishvili and 
he began his studies with David Oistrakh Giedre Dirvanauskaite, and a CD set of 
at the Moscow COnseIVatory. He went on Lockenhaus Live recordings celebrating 
to win prestigious awards including t he 30 years of the unique festival which Mr. 
1967 Queen Elizabeth Competition and Kremer relinquished in 2011. 
the First Prize in both t he Paganini and Since foundingthe Kremerata Baltica 
Tchaikovsky International Competitions. in 1997, Mr. Kremer has been touring 

Th is success launched Gidon extensively with the orchestra appearing § 
Kremer's distinguished career, in t he at world's most prestigious festivals and z 

~ 

course of which he has established a concert halls. He has also recorded almost m 

" 
worldwide reputation as one of t he most 25 CDs with t he orchestra for Teldec, " 0 

original and compelling artists of his Nonesuch, DGG, and ECM. Mr. Kremer • 
generation. He has appeared on virtually plays a Nicola Amati violin dated from 
every major concert stage with the most 1641. He is also t he author of four books, 
celebrated orchestras of Europe and published in German and translated into 
Americaand has collaborated with today's many languages. which reflect his artistic 
foremost conductors. Mr. Kremer's pursuits. 
repertoire is unusually extensive, 
encompassing all of the standard classical 
and romantic violin works, as well as ALEXEI MOCHALOV is a People's 
music by 2Oth- and 21st- century masters Artist of Russia and a principal soloist 
such as Henze, Berg, and Stockhausen. of t he Moscow State Chamber Musical 
He also championed the works of living Theater under t he direction of Boris 
Russian and Eastern European composers Pokrovsky, where he has sung nearly all 
and has performed many important nev-.r partsofthe bass repertoire. Mr. Mochalov 
compositions; several of them dedicated is a regular guest of Russian and 
to him. He has become associated with international theaters and orchestras. 
suc h diverse composers as Alfred He graduated from the Moscow State 
Schnittke, AlVo Part Giya Kancheli. Sofia Conservatory where he studied with 
Gubaidulina Valentin Silvestrov, Luigi Professor G. Titz. 
Nono, Aribert Reimann, Peteris Vasks, Mr. Mochalov has toured the largest 
John Adams, Victor Kissine, Mic hael cities of Europe, Southeast Asia and Latin 
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America where the press noted his talent 
as a wonderful combination of great 
singing and stage possibilities as an artful 
actor. After his Carnegie Hall debut the 
New York TImes stated. N Alexei Mochalov 
- a bass with a solid voice and good comic 
instincts: 

Mr. Mochalov is t he professor of 
Gnessins Russian Academy of Music and 
Musical College of MosCO'/{ Conservatory. 
He gives master classes in Russia Brazil 
and Japan and is a jwy member of Russian 
competitions of musical theater. He 
has participated in many concerts and 
festivals including the charity concert 

~ I UM S A RC HI V E S 

of World Economic Forum in Davos. t he 
United Nations Organization in Geneva 
in Yuri Bashmet's international musical 
festival in Tour (France), in Vladimir 
Spivakov's international music festival 
in Colmar (France), in the international 
festival dedicated to the 100th 
anniversary of Shostakovich in London. 
and Kremerata Baltica's international 
music festival in Latvia and Austria. Mr. 
Mochalov's recordings may be heard on 
Russian and Japanese labels. His 1997 CD 
Shostokavichs Songs was awarded with a 
Diapason d'Or from the French recording 
magazine DiojXlS01l. 

Tonight's concert marks Kremerata Baltica's second performance under VMS auspices. 
following its VMS debut in November 2004 at Hill Auditorium. Gidon Kremer makes 
his sixth appearance with VMS this evening. Mr. Kremer made his UMS debut in a 
performance of Schumann's Violin Concerto in d minor with the Philadelphia Orchestra 
under the baton of Riccardo Muti in a May Festival performance in April 1983 at Hill 
Auditorium. He most recently appeared with Kremerata Baltica in November 2004 at 
Hill Auditorium. UMS welcomes Alezei Mochalov", who makes his VMS debut as bass 
soloist this evening. 



KREMER ATA B A LTI CA 

Gidon Kremer. Artistic Leader and Soloist 

VI O LIN 
Dzeraldas Bidva­
Agata Daraskaite 
MadaraJaugiete 
Anna Maria Korczynska 
Dainius Peseckas 
Madara Petersone* 
Dainius Puodziukas'" 
Marie-Helen Rannat 
Lasma Taimina 
Andrei Valigura* 
Simona Venslovaite 
Sanita Zarina 

VI O LA 
Ingars Gimis 
Vidas Vekerotas 
Santa Vizine* 
Zita Zemavica 

CELLO 
GuntaAbele 
PeterisCirksis 
Giedre Dirvanauskaite* 
Ruta Tamutyte 

DO U B LE: BASS 
Oskars Bokanovs 
Kristaps Petersons 

PER CU SS ION 
Andrei Pushkarev 

FOR OPU S 3 A RTI STS 
DavidV. Foster, Presidente.CEO 
Jenny Vogel Senior Vice President 
Manager. Artists 6-Attroctions 

Leonard Stein. Senior Vice President. 
Director, Touring Division 

Irene LOnnbladAssociate. Touring 
Division 

Casey Lewis. Assistant to Jenny Vogel 
Kay McCavic Tour Manager 
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ALFREDO RODRiGUEZ 
TRIO AND THE 
PEDRITO MARTINEZ 
GROUP 

Friday, March 14, 8 pm 
Michigan Theater 

This double-bill brings the hottest 

fusions of Latin music and jazz to 
Ann Arbor. 

SPONSORED BY 

M . n I!!i[f,!,!l 
"':::r.="" 

MEDIA PARTNERS 

WEMU 89.1 FM and WOET 101.9 FM 

Tickets on Sale Now 
For more information. visit 
www.ums.oreorcaIl734.764.2538. 



Fatoumata Oiawara Lead Vocals and Guitar 
Ekoue }ean-Baptlste Gbadoe, Drums 

Jean Alain Holly, Boss 
Gregory Emonet, Guitar 

BasseKou Kouyate and Ngoni Sa 
Bassekou Kouyate, Lead Ngoni 

.tmnata Sacko, Lead IAxoIs 
Moctar Kouyate, Colebosh 
Mahamadou Tounkara, Percussion 
Abou S1ssoko, Medium Ngoni 
Moustafa Kouyate, Ngonl So 

Friday Evening, February7, 2014 at 8:00 
Mk:hlgan Theater' Ann Arbor 

48th Performance of the 135th Annual Season 

Global Music Series 

Photo: The artlsanal matltQ( of Bamako; (l OcNn/Corbis. 
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This evening's program will be announced by the artists from the stage. There 
will be one intermission following Fatoumata Diawaro's set. 

This evenins's performance is sponsored by Comerica 

Additionalsupp:lrt provided by Gary Boren. 

Media partnership provided by WOET 101.9 FM. WEMU B9.1 FM. and Ann Arbor's 1070ne FM. 

Bassekou Kouyale& Nsoni Sa and Fatoumata Diawaraappear by arrangement with FLi Artists. 

A RTI ST S 

Building on Mali's rich musical . 
tradition, FATOUMATA 
DIAWARA presents a joyous· 

mix of the vibrant and understated. 
combining songs about love, politics, and 
empowerment with arresting melodies 
soaring over intricate guitar and drum 
arrangements. Inspired by Wassoulou 
tradition. jazz. and blues. Ms. Diawara has 
created her own unique contemporary 
folk sound. with a distinctly African 
spin to the concept of the female singer­
songwriter. 

At the center of the music is Ms. 
Diawara's warm. affecting voice; spare, 
rhythmical guitar playing and gorgeously 
melodic songs that draw powerfully on 
her own often troubled experience. Born 
in Cote d'Ivoire, raised in Mall and now 
based in Paris. Ms. Diawara has had a life 
covering a whole gamut of contemporary 
African experience: fighting parental 
opposition to her artistic ambitions and 
the cultural prejudice faced by women 
throughout Africa winning success as an 
actress in film and theater, before finding 
her feet in t he medium she was always 
destined to make her own: music. 

Damon Albarn. Tournani Diabate, 
Herbie Hancock. and Led Zeppelin's John 

Paul Jones are just a few of the major 
players who have fallen for Ms. Diawara's 
effortless musical charm. as her presence 
has lit up shows in Europe by Africa 
Express, AfroCubism. and Hancock's 
kimagine" project. Yet her recording debut 
released in North America on Nonesuch 
Records in 2012, is almost entirely her 
own work: self-composed and arranged 
with her own backing vocals and 
percussion. It breathes with t he natural 
warmth. confidence, and spontaneity that 
are t he essence of Ms. Diawara herself. 



~umslobby 
Music is a potent organizational tool that can be used as a raHying 
cry to action or asa soothing message bringing hope. Scan to 
learn about the roleaf music during the crisis in MaH. 

Download a free OR code reader app on yoursmart phone, point 
your camera at thecode, and scan to see multimedia content 

B ASSEKOU KOUYATE is t he 
greatest master of the ngoni, 
an ancient traditional lute 

found throughout West Africa. He has 
collaborated with many musicians in 
and outside of Mali: his US debut tour 
included 33 shows with Bela Fleck. and 
most recently, he has appeared on stage 
together with Sir Paul McCartney, John 
Paul Jones, Damon Albarn, and many 
others at the latest Africa Express events 
in Europe. He played in the Symmetric 
Trio alongside Toumani Diabate (kero) 
and Keletigui Diabate (balaton). He was 
part ofTaj Mahal's and Toumani Diabate's 
Kulanjan project as well as being one of 
the key musicians on Ali Farka Toure's 
posthumous albumSavone. 

The jeli ngoni is t he traditional 
stringed instrument of Mande griot 
singers. No one on earth plays it like 
Bassekou Kouyate, who runs his through 
a wah pedal and cranked amp. firing off 

overdriven pentatonic runs which recall 
the electric desert blues of Tinariwen or 
Ali Farka Toure. Deftly balanced against 
t he beautiful acoustic tones of his band 
Ngoni Sa. Mr. Kouyate creates a striking 
future-ancient sound . lorna Ko was 
recorded in the midst of a military coup 
t hat has brought terrible unrest to Mali. 
Mr. Kouyate's anger is palpable in the 
torrentialngoni leads and urgent rhythms 
of"Ne Me Fatigue Pas." and his sadness in 
the sparse acoustic lament "Wagadou." 
NKele Magnl" a duet between Ngoni Ba's 
lead singer Amy Sacko and the great 
Khaira Arby, is a stirring call for peace, 
while NPoye 2: a gruff, loping jam with 
Taj Mahal. unites African and American 
blues to fine effect. The ngoni is the key 
instrument for the griot culture. Unlike 
the koro. whose history goes back only 
a few hundred years, t he ngoni has been 
the main instrument in griot storytelling. 
dating back to t he 13th century during 
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Continued-. 

the days of Soundiata Keita the founder 
of the Mali Empire. The repertoire Mr. 
Kouyate plays is Bambara music from 
the region of Segu. Bambara music is 
pentatonic in nature and as close to the 
blues as you can get in Africa. 

Mr . Kouyate's most recent and 
third album lorna Ko was released to 
huge acclaim. topping year-end lists in 

~ I U MS A RC HI V E S 

Uncut. Mojo, Songlines, and Froots, and 
was recorded. mixed and co-produced by 
Howard Bilerman (Arcade Fire) in Mali 
and MontreaL Andrew and Brad Barr 
(Barr Brothers) added drums and guitar; 
Mocley Salole (Feist. Jamie Lidell) plays 
organ and drums. lama Ko guests include 
Tah Mahal KhairaArby, and Kasse Mady. 

This evening's performance marks Bassekou Kouyate and Hgoni Ba's second UMS 
appearance, following their UMS debuts in February 2010 at HiliAuditoriurn as part of 
Bela Fleck's Africa Project. UMS welcomes Fatoumata Diawara who makes her UMS 
debut tonight. 



Geoff Nuttal~ Violin 
Mark Fewer, Violin 
Lesley Robertson, Viola 
Christopher Costanza, Cello 

Friday Evening, February 14, 2014 at 8:00 
Rackham Auditorium' Ann Arbor 

49th Performance of the 135th Annual Season 
51st Annual Chamber Arts Series 

Photo: St. Lawrence String Quartet; photographer: Eric Cheng. 
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Franz Josef Haydn 
String Quartet in D Major, Op. 71, No.2 

Adagio - Allegro 

Adagio cantabile 

Menuetto 
Finale 

Bohuslav Martinu 
String Quartet NO.5 

Allegro rna non trappe 

Adagio 

Allegro vivo 

Lento: Allegro 

INTERMI SS IO N 

Antonin OVoi'ak 
String Quartet in C Major, Op. 61 

Allegro 

Poco adagio e malta cantabile 
Scherzo - Allegro vivo 

Finale: Vivace 

This evening's performance is hosted by Mainstreet VentlXe5. 

Media partnership is provided by W:;TE 913 FM and WRCJ 90.9 FM. 

The Sl Lawrence Strin!! Quartet appedI'S by arrangement with David Rowe Artists. 

St. Lawrence Strin!! recordings can be heard on EMI Classics and ArtistShare (www.artistshare.com). 

The Sl Lawrence StrinG Quartet is Ensemble- jn- Residence at Stanford University. 



NOW TH AT YO U ' RE IN YO UR SE AT ... 

This evening. we will hear three quartets from three different centuries. The three 
composers were all born in the old Habsburg Empire, but this same geographical concept 
meant very different things to each of them. The Austrian Haydn composed thenational 
anthem for the same Empire against which Dvorak's compatriots fought so that Czechs 
of Martimi's generation could have their own country. Both Haydn and Dvorak had to go 
abroad (to England or the US) to experience the greatest successes of their lives. though 
both returned home, covered with glory. It was an irony of history that Martini), a citizen 
of newly-independent Czechoslovakia didn't stay there but moved to Paris. He first 
went on a study grant but ended up settling in France. only visiting his home country for 
summer vacations. (In 1941, Martinu emigrated tothe US, and by the time he returned 
to Europe at war's end Czechoslovakia was no longer an option for him.) Quite a bit of 
European history is encapsulated in these three compositions. 

String Quartet in D Major, Op.71, 
No. 2 (1793) 

FranzJoseph Haydn 
BomMarrn 3l1732inRohrau.Austria. 
Died May 311809 in Vienna 

Haydn's String Quartet in D Major, Op. 7l No. 2 
hasnem-beenperforrnedonoUMSamcert 

SNA PSHOT S O F HI STOR Y ... IN 1793: 
• Robespien"e·sreignofterror d~~ the FJerKh --• w.Iiam Blakepubli5hesAmm::oo PropheqI 
• ConstructionbegR; on the US~ i"1 ~on, DC 
• Scottish explorer AIelGander Mackenzie readies the 

Padfic Coast in British CoUnbiil 
• The LOlMe opens its doors as an art m.JSeUm in Paris 

On January 19, 1794, traveling in a 
comfortable h orse-drawn carriage 
borrowed from t he music-loving Baron 
van Swieten, Haydn left Esterhaza on a 
second journey to England. He had his 
viola with him and had it repaired and 
re-strung while in London. He also had 
some nev-.r symphonies and six nev-.r string 
quartets that were soon to become knovm 
as Opp. 71 and 74. They were different 
from anything he had written before. 

HaydnwasreturningtoLondonatthe 
insistence of the violinist and impresario 
Johann Peter Salomon. This virtuoso 
musician who, like Beethoven, was born in 

&mn. butwhonowmadeLondonhis home, 
had a fine reputation as leader of a string 
quartet. He introduced Haydn to a new 
world of public - not private - concerts 
t hat included chamber music. He also 
introduced Haydn to skilled musicians 
who could speedily come to terms with 
new music and to sophisticated concert 
audiences who craved novelty - and were 
willing to pay handsomely for it. This was 
all very different from the insular court 
life that Haydn had known for decades 
at Esterhaza and different too, from t he 
more formal semi-private concerts t hat 
were given in the homes of the Viennese 
aristocrats. The six quartets Opp. 71 and 
74 were, in fact initially commissioned 
by one suchAustro-Hungarian friend and 
patron, Count von Apponyi. a freemason 
who had sponsored Haydn's admittance 
to the craft eight ornineyears earlier. But 
Apponyi's sponsorship is not reflected in 
t he music of the six quartets. Salomon's 
virtuoso violin technique comes through 
in every movement. In t he English­
speaking world. the quartets tend to 
be known as t he Salomon quartets; in 
German-speaking countries, they are 
knovm as the Apponyi quartets. 

The Quartet inD Major, Op. 71 No. 2 
is characteristically drawn on a broader 
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• , 
canvas than the more intimate, intense, and always reveals a strong feeling for , 
and inward-looking Viennese works. It is technical polish and craft. Throughout 
the most brilliant of the set and the one his life, he remained isolated from the 
that most dearly reflects Salomon's fine mainstream and his isolation seems to be 
technique as quartet leader. Typically, it symbolized by his birthplace and home for 
opens with two attention-grabbing forte the first 12 years of his life - in the small 
chords. designed to tell a London audience Bohemian townofPoli&a. in a church tC1Ner 
in the Hanover Square Rooms that it was at the top of 193 steps. In Poli~ka. Martino. 
time to stop chattering and time to pay gained some proficiency on the violin and a 
attentiontothemusic.TheNAllegro"isbuilt life-long love of chamber music. 
upon octave leaps in the four instruments. Of his seven mature quartets, No. 
These are the building blocks of the 5 from May 1938 is widely regarded as 
movement. Good humor and technical the finest . Like t he quartet kIntimate 
ingenuity are t he chief characteristics of Letters· that Jana~ek wrote a decade 
the opening movement. The lyrical first earlier, Martinu's Fifth springs from 
violin line of the slow movement an aria a love affair and the accompanying 
for the violin. reflects Salomon's playing. intensity of expression. By 1938, after 
"He plays quartets with more feeling and almost 17 years in Paris, Martinu was 
imagination. more taste, expression. and married to Charlotte Quennehen. a Paris 
variety than we ever heard t hem played· dressmaker who worked long hours to 
a London newspaper wrote at the time. support her husband's composition. He, 

• The "Menuetto· is again built upon t he however, was head over heels in love with 
0 span of an octave, and an elegant "Finale· his student Vithslava KapraIova a gifted " • brings this superbly-crafted quartet to its Moravian composer and conductor, 25 " ~ z conclusion. years younger. Martinu withheld t he • original score for two decades. in part 

String Quartet No. S (1938) 
because of the political turbulence of 
the times and in part because it contains 

Bohuslav Martinu what his biographer, Brian Large, refers 
Born D€cernber 8,1890 in Poli&a. Bohemia 

(now Czech Republic) 
to as ·whimsical cartoons· and Nintimate 

Died August 28.1959 in Liestal Switzerland marginalia recording a series of events. 
personal thoughts and incidents resulting 

UMS premiere: Czech PUIlOcha Quartet, from a difference of opinion or quarrel 
NtM'rnber 1981 at RuckhrunAuditoriwn [Martinu] had had with Kapralova and 

from her sudden departure to Monte 

SN A PS HOT S OF HI ST O RY ... IN 1938: Carlo: While the published score (which 
~ was only issued after t he premiere of " • AnschUss: Nazi Germany annexes Austria 
~ • • Thornton WIlder's O!r TOIWl is first performed the work May 25, 1958) does not include < 

• Stravinskywrites his "Durrbarton Oaks" coor:erto , 
t hese intimate details, the entire score a • Marc Chagall paints WtReCrud/iXion 

0 
• Benny Goodman brings ian: to CarMgie Hall lor the is colored by the affair. "Its contents are , 

• frsttime tragic. uncompromising and harsh to the ~ • point of aggressiveness.· Large concludes. " u With more t han 400 compositions to his Nit is a work demanding much of the z 
" • name, many of them unpublished Ma.rtinU listener and the perfonner alike: • < is a difficult composer to pigeon-hole. The powerful opening movement " 
" His music is written for almost every contrasts two easily distinguishable • 
G 

conceivable combination of instruments themes in a free sonata fonn structure, 



• 
the first vigorous and turbulent, the 

m 
quartet had held a reputation as Vienna's • 

" second ecstatic. soaringhigh in the strings. finest for over three decades when they m • 
The music is in the fundamentally neo- first began to perform music by Dvorak. 

m 
z 
~ 

classical manner through which Martinu It was a good time for the musician from 
found a distinctive musical voice. By the provincial Prague. After four decades 
end it settles on an uneasy g minor, t he of poverty and state stipends, Dvotak's 
key that underpins the entire quartet. The music was being championed by Brahms 
intensity continues in the tragic NAdagio: and the influential Viennese critic 
punctuated by a recurring ominous Hanslick. He nOV{ had a German publisher 
figure already previewed early in t he and the Vienna Philharmonic Society had 
opening movement. This brooding slow just requested a new symphony. At t he 
movement draws musical material from beginning of October 1881. he immersed 
a song titled ""The Farewell Handkerchief" himselfinanewoperafortheinauguration 
that Kapralova wrote in 1937. The t hird of t he new National Theater in Prague, 
movement is a bitter, even sardonic reassuring Hellmesberger that he would 
scherzo that is driven unremittingly work on t he opera in t he mornings 
forward . The slow introduction to t he and t he quartet in the afternoons. By 
finale appears to offer some consolation t he middle of November, he opened a 
asitmeditatesonthemesheardearlier.By Viennese newspaper. "I see in t he papers 
the endof this fastidiously crafted deeply that on December 15 Hellrnesberger is to 
felt quartet, however, the mood remains perfonn my new quartet which does not 
melancholy, tragic and unresolved. yet exist: he wrote with some humor to a § 

friend ""There is nothing left for me to do z 
~ 

but to compose it!" m 

" 
String Quartet No. 11 in C Major, Three weeks later, the quartet was " 0 

Op. 61 (1881) complete. The mood is at once intimate, • 

Antonin Dvol'ak with an affirmative theme that is rich in 

Born September a 1841 in Nelahowzeve~ potential for development. It soon plunges 
Bohemia (now Czech Republic) dramatically into t he minor and Dvol'ak 

DiooM3)' 1, 1904in Prague explores t he resulting tonal ambiguity 
t hroughout the opening movement, 

UMSprerniere: Yrng Quartet; February 2003at traveling through a range of emotions 
Rackharn Auditoriwn from t he joyous to t he wistful. The 

spacious slow movement one of Dvol'ak's 
SNAP SHOT S OF HI STORY . IN 188 1: generously romantic utterances, again 
• Modest Mu5sorgskydiesat !hedgeof 42 
• ).ames Garfield, Presidrot of the us, dies aft« bei~ successfully exploits a frequent major-

shot by an ~sin minor shift in modality. It is based on a 
• Henry)ames publishes The A:xtroit q a Lady discarded sketch for his F-Major Violin 
• Renoi" paints Luncheon of the Booting Party 

Sonata. Similarly - probably to hasten • The frst modern Caesarean section performed in 
G«""", completion of the work - t he third and 

fourth movements incorporate t hemes 
Dvol'ak composed his 11th string quartet from a Polonaise for cello and piano that 
for Joseph Hellrnesberger, the Viennese Dvol'ak was working on a year or two 
court kappellmeister, concertmaster of earlier. The NScherzo· brings a return to 
the Hofoper and conservatory director the urgency ofthe opening movement and 
- the very pillar of t he Viennese musical anechoof amotif from its opening theme. 
establishment. Hellmesberger's string In its brilliant trio section, Dvol'ak allows 

G 
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his love for folk-like themes to surface, 
though the development of the material 
remains securely within the traditions of 
the Viennese quartet. Dvoi'ak knew he 
was treading a fine line between national 
feeling and an international musical 
language. "Viennese audiences seem to 
be prejudiced against a composition with 
aSlav flavor," he had written to conductor 
Hans Richter just the previous year, 
recognizing that political tensions could 
intrude on the concert hall. The rigorous 
development of musical motifs continues 
in the finale as the driving force behind 
its exuberant technically demanding, 
Slavonic-colored music. 

ARTI ST S 

T 
he ST. LAWRENCE STRING 
QUARTET (SLSQ) has 
established itself among the 

world-class chamber ensembles of its 
generation . Its mission : bring every 
piece of music to the audience in vivid 
color, with pronounced communication 
and teamwork, and great respect to the 
composer. Since winning both the Banff 
International String Quartet Competition 
and Young Concert Artists International 
Auditions in 1992, the Quartet has 
delighted audiences with its spontaneous, 
passionate, and dynamic performances. 
Alex Ross of The New Yorker writes. Nthe 
St. Lawrence are remarkable not simply 
for the quality of their music making, 
exalted as it is. but for the joy they take in 
the act of connection: 

Whether playing Haydn or 
premiering a new work, the SlSQ has 
a rare ability to bring audiences to rapt 
attention. They reveal surprising nuances 
in familiar repertoire and illuminate the 
works of some of today's most celebrated 
composers. often all in the course of one 
evening. John Adams has written two 

Joseph Hellmesberger never gave 
the premiere of the work that Dvoi'ak 
dedicated to him. A fire at the Vienna 
Ringtheater one week before the concert 
killed hundreds. destroyed thetheater and 
led to the cancellation of the advertised 
performance. The C- Major Quartet was 
given its premiere in Berlin the following 
year by the Joachim Quartet followed a 
few days later by a performance by the 
Heckmann Quartet in Cologne. 

Program notes c 2013 Keith 
Horner. Comments welcomed: 
khnotes@symp:rtico.co. 

critically-acclaimed works expressly 
for the quartet including String Quartet 
(2009), and Absolute Jest (2012), which 
they premiered with the San Francisco 
Symphony in 2012. In 2011, SLSQ 
premiered Qohelet, a work composed for 
them by Osvaldo Goli jov. 

SLSQ maintains a busy touring 
schedule . Some 2013-14 season 
highlights include visits to Vancouver, 
Princeton, Portland (OR), Toronto, 
Philadelphia Ann Arbor, Palm Beach, 
Washington. DC and a premiere of a nev-.r 
work by George Tsontakis in CarmeL 
California. They will perform Absolute 
Jest with the Toronto Symphony and on 
a European tour with the San Francisco 
Symphony. During the summer season. 
SLSQ is proud to continue its long 
association with the Spoleto Festival in 
Charleston. South Carolina. 

Since 1998 the SLSQ has held the 
position of Ensemble in Residence 
at Stanford University. This residency 
includes working with music students 
as well as extensive collaborations with 
other faculty and departments using 



music to explore myriad topics. Recent 
collaborations have involved t he School 
of Medicine, School of Education, and 
t he Law School. In addition to their 
appointment at Stanford the SLSQ are 
visiting artists in residence at Arizona 
State University atT empe. The foursome's 
passion for opening up musical arenas 
to players and listeners alike is evident 
in t heir annual summer chamber music 
seminar at Stanford and their many 
forays into t he depths of musical meaning 
with preeminent music educator Robert 
Kapilow. 

~ I UM S A RC HI V ES 

Lesley Robertson and Geoff Nuttall 
are founding members of the group, and 
hail from Edmonton Alberta and London 
Ontario, respectively . Christop her 
Costanza is from Utica NY, and joined 
t he group in 2003. Mark Fewer, a native 
of Newfoundland begins his first season 
with t he quartet in 2014, succeeding 
violinist Scott St. John. All four members 
of the quartet live and teach at Stanford 
in t he Bay Area of California. For more 
information please visit W'NW.sisq.com. 

Tonight's concert marks the St Lawrencfi String Quartet's fourth appearance under 
UMS auspices. The Quartet made its UMS debut in November 2009 at Rackham 
Auditorium. The ensemble most recently appeared twice during the 2011-12 season: 
in March 2012 as part of the San Francisco Symphony's American Mavericks Festival 
in a performance of John Adams' Absolute Jest with the San Francisco Symphony and 
Michael Tilson Thomas at Hill Auditorium. and inApril2012 for a Chamber Arts Series 
concert at RackharnAuditorium. 

UMS welcomes Mark Fewer, St. Lawrence String Quartet's new violinist as he 
makes his VMS debut this evening. 
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YOU CAN DANCE 
Ann Arbor Y (400 W Washington 51.) 

Ever wonder what irs like to be a dancer? Join dancers from each company on the 
UMS season for beginner movement workshops exploring each of the company's 

movement styles. No dance training or experience necessary, and all levels, ages 

13 and up, are welcome. 

Thursday, February 13, 7:30-9:00 pm: Com pagnie Kafig 

Sunday, February 23, 2:0 0-3:30 pm: Jennifer Mo nson and DO Dorvi llier 

Sunday, March 23, 5:00-6:30 pm: Wendy Whelan's Restless Creature with 

Joshua Beamish 

Visit urns.org/Learn for complete details. 

Free, but first come, first served until studio reaches capacity. Sign-up begins at 

the Y Front Desk 45 minutes prior to the start of class on the day of the event 

C) 
Photo ComP'lllr1 e K.lt\ii., Agwa. photoil'apher: Mkl>e\ Gavaka UM S.O RG/ LE A RN 





corporations and 

nonprofits in Washtenaw 

County and throughout 
the region to create 

lasting change. 
dsem.org 

communityfoundation 
FOR SOUTHEAST MICHIGAN 







ENDOWED FUNDS 

The success of UMS is secured in part by income from UMS endowment 

funds. You may contribute to an existing endowment fund or establish a 

named endowment with a minimum gift of $25,000. We extend our deepest 

appreciation to the many donors who have established and/or contributed 

to the following funds: 

H. Gardner and Bonnie Ackley Enc!owm<>nt Fund 
Hert>ert S. and Carol Arnst... Endowment Fund 
catherine S. A/,,,, .. ,, Endowment Fund 

carl and Is.abetle Brauer Endowment Fund 
Dahlmann Sl~ma Nu Endowment UMS R..nd 
Hal and Ann Davis Endowment Fund 
Dof" DuIre Charitable F<>O..n<!atlon Endowment Fund 
Epstein Endowment Fund 
I ....... H. F0r5yth Endowment Fund 
Anne and Paul Glendon Endowment Fund 
SUsan and Rkhard Gutow Re""1lade Ven ....... 

Endowment Fund 
Geo<ve N. and Katherine C. Hal( Endowment Fund 
Norman and DebbIe Herlx'll Endowment Fund 

DavId and PhyI"' ~ Endowment Fund 
)azzNet Endowment Fund 
wnuam R Kinney Endowment Fund 
Wal", Chl'Iniack Klein Endowment tor student 

Experiences 

Dr. and M, .. ) ... 1'1 KoIIns Shakespearean Endowment 
~ 

Franc". M auney Lohf Ct>oral Union Endowment Fund 

Natalie M atOYlno\Ot Endowment Fund 
Medical Community Endowment Fund 
Dr. Robert and janet Mille< Endowment Fund 
NEA Matc:t1I~ Fo..nd 
ottmar Etxorbac:h Funds 
Pill~Endow~tFund 

Mary R Romill- deYou~ Mus!< Appredatlon Fo..nd 
Prudence and Amnon Rosenthal 1(- 12 Education 

Endow~t Fund 
Char1e5 A. !)jnk Endow~t Fo..nd 
Herbert E. and Doris !)joan Endow~t Fund 

~ and Nancy stanley Endowment Fund 
SUo;.an B. UlI,kh Endow~t Fund 
VMS Endowment Fund 
The Wallac:e Endow~t Fo..nd 
The ZeIenod<: FamllV Endowment Fund 

PLANNED GIFTS / BEQUESTS 

We are grateful to the following donors for induding UMS in their estate pians. 

These gifts will provide financial support to UMS for generations to come. For 

more information, piease contact Margaret McKinlt;.y at 734.64ZlI77. 

Bl'fna,d and Raquet AII,anoll 
~~. 

carol and Herb Am't .... 
NeU P. ArK!efson 
Dr. and M, .. David G. Anderson 

""""""'"' catherine So Ar", .... 

Bart>.Ya It and Laurenc: .. R Baker 

Kathy Benton and Robert Brown 
Linda and Mau:'k:e Blnkow 
EUzabeth S. BIshop 

Mr. and Mr .. W. Howard Bond 
Mr. and Mr .. Pill E. Borondy 

Bart>.Ya Eve<Itt Bryant 

Pat and Geor~e Chata, 
Mr. and Mr .. johnAidenCIalt 
Mary C. Crichton 
Alan and Bette Cotzln 

Pemyand Ken FIs<:her 

SUsan Ruth FIsIIef 
M .... edth L and Neal F",t<.>r 
Thoma,and Bart>ara Gelel"lrt .... 

Be_1l>y and """"'" c.eltnef 
AnneandPa<JI Glendon 
DebbIe and Nonnan Helbert 
Rita and Pet",. Heydon 

john and Martha HIck, 
Gideon and carol Ho/I",. 

Ma,11yn Go Ie"' 
Thoma, C. and Con,tan<:e M. ".-Diane KlrkpalJkk 
Dr. and Mrs.)<'fry Kolin, 
F,ank ~ldandAlk\a Torres 
Rkhard u-5ueu" 
Robert and Pea,son Macek 

SUsan McClanahan 
M. HaskeU and Jan Barney 
,~ 

u-n Nlehotf 
Dr. and Mr .. F,ederlck O"DelI 

Mr. and Mrs. Oeml' M. Power. 
Mr. and Mrs. MIc:t\aet Radock 

Mr. and Mrs.)ac:II: Rkl::etts 

Prue and Ani Rosenthal 
Irma). Sklenar 

Art and EUzabeth Solomon 

Hildreth Spencer 
Roy and)cAn Wetzel 
Ann and Clayton Wlhlte 
Male Wl<ha and Sheila C'owIey 
Mr. and Mrs. Ronald G. ZoIIar 



The arts unite us all. 
The power 01 thearts is to mite (ommlllities. giving us a rush of emotion 
we want to share with others. At United Bank & Trust, we're lIlited in our 
mission to actively show our SUPJXlrt for the arts. and for Ifle many vibrant 
(QmlTlm~ies we serve. let's compose soIutioos togetfler. 

n UNITED 
BANK&..lRUST 
Solut ions Together 

ubat.com G 
MEMBER FDIC ;ouoo; 



LIFETIME GIVING OF $500,000 OR MORE 

The donors listed below have provided significant support to UMS over 

a number of years. We recognize those whose cumulative giving to UMS 

totals $500,000 or more. --LlndiI and Miulc:e_ 
"""hill"" Economi< DeYetopmentCorporation 
NatlonalEndoIYment tor the Nt!; 

Co!T"m.rIItV FOIXIdatlon for SoutheiI.st ~ 

DaI< D.J<e CMItabIe Fou:1datlon 

PItzer, Inc. 
Randal and Mary F'ttrn.1o"I 

""'" and Kathy !'oNe< DTE Enl'I\!Y FoundiItIon 
Ford Mota Compii"l Fundand Cornn"u1I1ySelW:<,,< 

F<lr<.>stHea!!hS<.><v\a.>5 
....... H.FOIWIh 
Ma>dneand SlwrtFranl:el FoundiItlon 
Rlc:hardand UIIiIn tve; Trust 
TheAnd'ewW. MelIon~ 

~Coundla Artsand CUlt..-alAIIah 

Estlte <:J Mary Ron1il-deY<lUll 

l-lelbeftE. SbIn,Jr. M.o. 
candlsj. and ........... tF. stem 
I.kWersty 01 Mk:N\lan 
I.kWer5ty <:J M lc:Nilan Health System 

The waIaoo FOIXIdatlon 

UMS SUPPORT - JULY 1, 2012 - NOV EMBER 1, 2013 

The following list includes donors who made gifts to UMS between July 1, 2012 

and November 1, 2013. Due to space constraints, we can only list in the UMS 

program book those who donated $250 or more. Please cail734.64Z1175 with 
any errors or omissions . 

... indicates the donor made a contribution toa UMS Endowment Fund 

PRODUCERS 
($500,000 OR MORE) 
Ilene H. Forsyth· 

candI< J. and Helmut F. st<>rn" 
UnlYel!;lty ot Mkhl~an 

DIRECTORS 
($100,000- $499, 999) 
Anonymous Fund of the Comm.ln!ty 

Foundation to< M~ COU"Ity 
cart and Is.abeI!e Bra ..... Fund 
FOfd MotOf Company Fund and 

Com ......... 11y SeMc: ... 
Maxine and Stuart Franl::et 

Foundation 
Eu~ene and Emily (,fant 
Wal"s C. Klein ' 
The ArIti_ W. Mellon Foundation 

Mkt11ear> Economk Development 
Caporatlon 

Unt"",,11y 0/ Mkntear> Health System 

SOLOISTS 
($50.000 - $99.999) -' Commu:'llty Foundation to< 

Southeast Mlcnt~an 
Dance/USA 
DTE Ener~ Foundation 
Dofls DuIre Charitable Foundation 
National Endowment lor the Arts 
Ann and Clayton Wllntte 

MAESTROS 
($20.000 - $49,999) 

-~' Emily W. Bandera 
Bank of Ann AIbo< 
Nancy Sayles Day Foundation 

gmn i'l lwnof ~ Am and 
Ooywn WIIIftQ 

Esperance Family Foundation 
""'neand PauiGlendan' 
SUsan and Rlcha<d Gutow' 
David and Phyllis Heuill 

"""'~ 
Oou~ and Gay Lane 

gmn In I>ona ~ Am end Cklywn 
~,. 

Ma.sco Corporation Foundation 
Mkhl~an Councillor Arts and 

CUn .. al Mairs 
Tl-lE MOSAIC FOUNDAnON 

(0/ R & P. Heydon) 

Roiler and Coco N_ton 
PNC Foundation 
jane and Edward Schulak 
Sesl Lincoln 
)<Ie and YvOJ'lne SesI 
S/tIma Nu' 

""." Untvemty 0/ Mkt11ear> omc:e of the 
Senior \lice PrOYOSt lor Academic 
Alia ... 

Untvemty 0/ Mkt11ear> omc:e of the 
\lice President lor Resear<:h 

VIRTUOSOS 
($10,000 - $19,999) 
)erJyand GIofIa~am" 
The Ann Arbor News, part of the 

MU"" MedIa Group 
Ann Ml<If AI", Con"nu:'ity Foo..ndiItIon 

Ronald and Linda Benson 
DennIs DahImam and Patrlda Garclil 
)Im and Patsy Donahey 
Dallas and Sharon Doft 
john R EdmanandBettyB. Edman' 
Penny and Ken Fischer 
Stephen and RasamJnd Forr ... t 
Ilene H. FOfWth 
Charles H. Gef<;henson Tru,t 
Rlc:t\ard and Linda G<eene 
MoMmad Is""lssa Foundation 
Frank Le~adl:l and Alicia Torr ... 
McMullen Properties 

Tom and Debby McMullen 
Mrs. R<>beft E. Meredith 
Mlchillan Critical ClreConsuttant, Inc. 
Mkt11ear> Humanities Cou'KiI 

Mi ller. Canl\eld, Paddock and 
stone, P.LC. 

Monta£UE! Foundation 
Donald L. Morelocli: 
Allnes Moy-Sarns and Da\Od Sarns 

and the Sarns Family 
Gilbert Omenn and Martha DarUn~ 
MIc:t\aet). and LesIee PerIsl<.1n 
PhIlp and Kathy I'<lwer 



THE CENTER FOR 
SOUTH ASIAN STUDIES 
pre=~ 

A CELEBRATION OF 

mDiR m THE WORLD 
with musica l performances, film 
se ri es, exhibitions, presentations by 
prominent artists and filmmakers, 
and lectures by lea ding scholars. 

LSA.U MI CH .EDUlIN DIA 



VIRTUOSOS {CONTI NUED}. 
JamesandPatrlda Read 
ReIJr"""",1 Income Solutions 

Sharon and Doue R<>thwel 
Den ... , and EWe SelTas 

Nancy and James stanley' 

Vlrelnlil stein · 
Edward and Nalalle SW.,.,.ell 
SUs.1n B. Ullrich · 

United BanI< & Tn..oil 
Un""",,1ty ot Mkhiean Center lor 

South A,lan SI\JcIk>§ 

Un""",,1ty ot Mktliean Credll Union 
Un""",,1ty ot Mktliean Inte<natlonal 

I",Htute 
Glenn E. Watkin, 
RoberIO. and Darraeh H. WeIsman 

IIfWn h honor 0( SIo'nQy and 
jl/On Slb<If 

Robert and Marina Whitman 

Ma>< 'McI\a and SheIla Crowley 
Gerald B. 0<1)1) ZeIenod< · 

CONCERTMASTERS 
($5,000 - $9,999) 
MkIIaet Allemane and Janis BobrIn 

IIfWn h honor 0( BIIIh Flsd!Qf 

carotAmste< 
Ann Arbor Automotive --IIfWn h momOl)' c( RUIh and Po ... 

M~" 

Janel and Arnold Aronoll 
Art. at Mkt11ear> 
Anckew and Usa Befn<leln 
Linda and Mau:'ke Blnkow 

PhIlanthropic Fund 
Gary Boren 
valene and DavId canter 
jean and Ken Casey. 

Cheryl Cmldy 
Mary SUe and Kenneth Coleman 
~~~ 

The Helbert and ~Ia Ooan 

~~-
Al1<eOob5on 

I/fVMlnmomayc(}<:hn5. Dobson 
DavId and J<>-Anna F<'il\herman 
Geo<ve W. Ford 

IIfWn hmomOl)'c(srem~ 
Lynn and MartIn Halbl'nee< 
DebbIe and Norman Herbert' 
cart and Ct\arlene l-ler.iteln 
Honillman Mille< Schwartz and 
,-~ 

Rkl\ard and Llllan Iv .... Tru,l· 

)oMson &)oMson 
DavId and Sally Kennedy . 

IIfWn hmomOl)'c(Po'" 
McCrod<en and Doc RHd, and fr1 
honOI of Ken Flsd!Qf 

Wam. C. and Robert KleIn 
)oM s. and)ames L ~ FOIsidaIIon 

Dr. and Mrs. JeffY 1(oU", 

Jil Latta and David Bach 
Ted and Wendy Lawren<e · 
Rkl\ard and carolyn Llneback 
The Mar" Gra, Fund 
Sally and Bill MarHn 

E,tate ot Mkhael G. M<&ke' 
New E"Illand Fooxidallon tor the Arts 
M. HaslreU and Jan Barney Newman 
Vlrelnlil and Gordon Nordby 
Rob and Qulncy Norttwup 
Paula Nor;em and Paul Lee and P<'ilrI 
DaYId Parsl(tfan and Elizabeth llJ'rotIe 
Eleanor Pollack 
p"je< and Carol PoIveI1ni 
CorII" and Dr. jerry Rosenbere 
I-Ierbert and Erneo;Hne ~ 

Lorelta Skewes 

Barbara F<M1n stoal 
Stout SY'tems 
Ted and Eileen Thad<ef --Karl and Karen Weld< 

LEADERS 
($2,500 - $4,999) 
J'mandBarbara Adam. 
Mkhael and SUzan Ale""""'" 
Barbara A. Anderson and)otln H. 
~, -Arts M~t TOISlne Fund 

Karen A. Santel and SlEYe Ge4rlneer 
Norman E. Barnell 
Bradford and I.yda Bat .... 
Anne Beaublen and Ph. Befry 
SUzaN\<! A. and Fredel'ld< J. Beutler 
joan Blnkow 
Blue Nile Restaurant 
0) and Dlete< Boehm 

I/IVM tl honor 0( Sao Bl/mav> 
Mkhaet Boehnke and BeI,y Foxman 
Barbara E_1tt Btyanl 

Edward and Mary cady 

H.D.Cameron 
CiIrt>WI M. carty and Thomas H. Ha<.iI! 
Center lor Plastic and Re<on,lnJctlve 

~~ 
Judy and Makotm Collen 
Anne and Howard Cooper 
C .... lu'e Soi.M'ce 
Julia DonOYan Dar\ow and John 

Corbett O'Meara 

Marylene Debou'll- Delphls 
)oM Dryden and DIana Raiml 
SUsan Fi,hef and John waldley 

Sara and MIchael Frank 
Roile< J.andUndaFrocI; · 
David M. Gates 
Thomas and Bart>ata Gelehrte< 
Ruth and Bill Gilkey 
Dr. SId Glman and Dr. Carol Barbow 
Georile A. and PhyIUo; E. GooIIa,lan· 
EIIk>tt Greenbere 
)oM and Helen Grlmth 
Theodore M and SanlyaA. Hamady" 
)ames and Patrkiil Kennedy 

Tom and Connie KInnear 
Dr. E~se K. KIlt 
DIane KIrkpatrick 
Philp and Kathryn KlIntworth 
jean and Arnold Kluee 
Samuel and Martyn Ktlmm 
leo and Kall?; Leeatsld 
Donald and carolyn Dana Lewi. 

La"""""e and Rebe<c.a L""' · 
jeanE.~ 

Robert and Pearson Mac"" 
jeffrey MacKIe-Mason and janet NeIz 

)oM and Cheryl MacKreil 
Ann MarUn and ~, Larson 
Ernest and _Ie McCaru, 

DJ. Mid< 
Paul Morel and Linda Woodworth 
Marearet and Randolph N .... se 
WlWam NoIU"Il and Donna Parmelee 
SlEYe and Betty Palms 
TIm and Sally p"jersen 

Pltze< Foundation 
SUs.1n Pollan. and Alan Levy 
James and Bonnie Reoce -­IIfwnhmomOl)'c(DorRrl<Jd 
Nathaniel and Melody Rowe 
)oM J. H. Schwarz 
Anne and Knul Simonsen 
SUs.1n M. Smith and Roberl H. Gr~ 
Linda Spector and Peter jarobson 

)oM W. and Gall F<>r\luson stout 
Karen and David Stutz· 
w. Rkl\ard and)oya! P. SUmmerwlU· 

Judy and lewis TaM --LooJ.se Townley 
J'm Toy 
United W~ 0/ Washtenaw County 
Ray A. and Ellen S. \los,. 
SI\aomenf! Wa"ll and ~YlxI Li' 
EUse I. Welsbach 
Ron and Eileen Welser 

PATRONS 
($1,000- $2,499) w __ 

Befnard and RaqueI AIIranoft 
Jan and Sa,sa Al;ervall 

Kathel'lne Aldrich 
Dr.andMrs. David G.Anderson 
)oM Anderson and I.yn MeHle _. -Dr. and Mrs. RucII Arr>bacI\er 

Har\ene and Hervy Appelman 
Sandy and CharU<! Aquino 
Bob and Martha Ause 

jonathan Ayers and Te<"'" Gallaeh<!r 
babel: a markel by Sava 
Drs. John and UUlan Bad< 
)oM and ,"nny Bareham 
Robert and wanda Bartletl 
RIch and Emlly Belaneer 
ee.:.IaBenner 
Linda Bennett and Bob Baeramlan 

IIfWnhhonoro(rhe UMS 
AcMsoIyCommIrrH 

Kathy Benton and Robert Brown 
Dr. RosemaryR Be<ardl 
Rkl\ard S. Befee< 
Ramon and PeeeYann Bereuer 
Nancy BI,hop 

Judy Bobrow and)on Oesenbere 
Horace and FranclneBomar 
Howard and M,)rearei Bond 

Dr.andMrs. Robert Bonl\eld 



PHOTOGRAPHY 
Professional photography services by Marie: ~ukich 

photographer aoo 
proud supporter 01 
U~. Specia~zing in 
many styles, including: 

Event 
Family 

Wedding 
Engagement 
Portraiture 
Corporate 
Adverti~ng 

Restorations 

316 S. State Street 
@North University 

734-994-4004 

Full Service 
Full Menu 

Fldl Bar 

www.redhawkallllarbor.com 

, 
reVIVe 

cafe w/fTes h food· coffee· beer and wine 

+ , 
replenIsh 

734-332-3366' www.revive-relenish.com 

Expand your world 

WKAR-TV' 90.5 FM • WKAR.ORG 



PATRONS (CONTI NUED) . 
Rebe<u. S. Bonnell 
CMrles and Linda Bor~t 

La\Xen<e and Grace Boxer 
Dr.andMrs. Ralph Bozell 

Dale E. and Nancy M. Brlll~ 

DavId and Sharon llI"ook. 
DavId and Andrea Brown' 
Edalene and Ed Brown Family 

-~-)eannlne and Robert Buchanan 

La""","",e and \IaIetIe Bullen 

Qlwn hmomOlYo(AI<I B_ 
CMrles and)<>an B .. IeI~h 

Ba/bara and AlbertCain 

Lou and janet callaway 
Dan Cameron Family Foundation 

Jean W. campbell 

Sally Ann Camper and Robert 4'on' 
Thoma, and Marl"'" capo 

C~-Ya"ll CMne, MD' 

Tsun and SIu 'Vl"ll CM"Il 
Prof. ~ ~ and Mrs. PatJlCla 

,~-

Anne Chase 
Pat and Geo<~e Chala, 

Dr.I(yu;I~ and You:"I~ Che> 

M)U"I~ Chol 
CI.rt HIli PLC 

Cheryl and BI'Iiln Clarkson 

l-lubeft and Ellen Cohen 
ChrlsConlin 

Conlin Travel 

Phelp<l and jean Connell 
Comle and ~m Cook 

Paul CO\Xant and Marta Manlldl 

Malcolm and Nita Cox 
TIm and Robin Dam5(hI"oder 

O">arleo;W. and Kathleen P. ~t' 

Mary Dempsey and Ja""" Corbett 
Monlque and Denni, De'iCMine 

Andrzej and Cynthia Dlu~ 

-~ Robert J. Donnellan 

Pete< and Grace CUen 

GIoI'IaJ. Edward<; 
Rosalle Edward:5/Vtlrant Ann Arbor 
,~ 

Ba/bara ElchmUlef 
Jo..CIa and Charles Ei!i<!ndrath' 

)<>an and Emil E~ 

)chaMa Epo;leIn and SlEYen Katz 
Ernst & YOlJn~ Foundation 

Stelan S. Falan, ' 

Qlwn h momOlY 0( RUIh Fcfaru 
Hanoey and EUy Falit 

MIchael and MI<t>aeIene Farrell 

Mar~a"'t and john Far..O:"", 
)o5eph Fazio and Lisa PatreU 

Dede and Oscar Feldman 

'Vl- fsj M. andAlbert F ............... '" 
Scott and Km Fisher 

Esthel" Floyd 
_M 
Dan and Jill Fr.....o. 

Paul and Judith Freedman 

Leon and Mama FrIedman 
Bill and Boc Fulton 

Enid H. Galler 

Chrls Genteel and Dara Mose5 
Zila and Wayne Glm, 

Glen Arbor cabin LLC 

Katherine and Tom GoIdb<.>I"~ 

Karl and Karen GattI"!! 
CozetteGrabb 

On. Patr\c:1a andStephenGreen 

Robert A. Green and Martha. SUllivan 

~-
Robert J. Groll ' 

leslie and Mary Ellen GuInn 
Kelu"ah Tl"uIder Haab 

Stephanie Hale and Pete SIers 

Robert and Elizabeth Hamel 
Steven and SheIla Hamp 

)ell Hannah and Nos AIoca.su 

CUlfard and Alke Hart 
Slvana Heller 

Paul and Nancy HllleI/<>nd'i 

fJ/Wn tl mMIOf)' c( j~ 

"""""'" DIane S. HoI! 
9/VM tl mMIOf)' c( D". juIkJn /-/efT 

jane and Thoma, Holland' 

Hooper Hathaway. P.C. 

Robert M. and Joan F. Howe 
Eileen and Saul Hyman. 

Ked and Alke ~anl 

1m Cry Cleanen 
jean Jacobson 

wattle and JaneI)effJ1e"l 
Kent and Mary JoI"Inson 
llrnotl?; and)o WIese johnson 

J"""" A. Kelly and Mariam C. Noland 
David and Gretchen Kennard 
~.~ 

Key Hope Foundation 

Wlmam and Mary Kinley 

carolyn and Jim Knake 
Michael Kondzlot;a and 

Malhla, - Phlllppe BiKlln 

Rani Kotha and Howard Hu 
Barbara and Ron Krame< 

Kreuz ... Family Tru,t' 
Donald J. and jean L. Kunz 

David Lampe and SUsan Rose(/I"ant 

)otIn It Lawren<e and 
)eanlne A. DeLay' 

Marlon and)my Lawren<e 

Stanley and Rosa Lee 
RIchard leSUeur 
joan and Melvyn Levlt,ky 

9/VM tl honoI 0( £mallla"joshuo 
carolyn and Paul Lichter 

Fra""esi.yman 
Edwin and CatheI'Ine Marn .. 
Irwin and Fran MartIn 

Marina Mat!. and David FlnI< 
ChandeI" and Mary Matthew§ 

Judythe and Roil'" MaUllt. 
)my A. and Deborah On May' 

SU ...... McClanaMn and BII 
Zlrrvnerman 

W. joseph McCune and GeoI"l/Ianil 

~-Grill and Pat M<DonaId 

joanna M<Namara and Mel GI/yeI" 

"'-
RobIn and VIctor Miesel 

Bert and Kall?; Mober~ 
Harry and Natalie Mobley 
lest", and jeanne Mont. 

Mo5cow Phllanthl"opIc R..nd 

Dana MuIr and Tracy Groilan 

Daniel and Sarah Nicoli 
Len NIl'hoII. Usa Rud\l ..... and 

J.j. NIehoII 

SUsan and Marl< On1n~ ... 
EUzabeth C. 0Yert>erver 
Judith Ann Pavitt 

Lisa Payne 
Lisa and john Peterson 

Juliet s. PIerson 
Bertram and Elaine PItt 
Randall and Mary Pittman 

Stephen and BettIna Pollock 
RIchard and Mary Pnce 
Mrs. Gardner C. Quartan' <>---Anthony L Relfell, 

Ray and GlM)' RelUy 

CMrles Reinhart Company ReaRors 

MalYel"ne Reinhart 
Nan RIchter 
Belly and Larry Robert, 

RIchard and E"" Rosenfeld 
Prue and Ami Ro5enthal 

Qlwn h momOlY 0( Rob«t 
Aid1dl. EJQIh Flsd!<6. Doc_. 
~joAM<lMogm _.0IId1n 
honor Dfl/tgi"l/<l sr.,., 

Cral~ and Jan RuII 
Karem and Lena Sakallah 

IMn~ and Trudy Sal"""", 

Alan and Swanna Saltlel 
Norma and Dkk Sarn. 

Maya Savarino 

Qlwn h momOlY o(CIK!I1 ... RuDt> 
Sava·. Restaosant 

Ann S. and Thoma, J. Sctw1bei" 
QlwnhmomOlYo(Dor_ 

Paul and Audrey Schwlmme< 
Rebe<u. Scott and Pel", Rallton ' 

Erik and Carol Serr 
MIchael and Janel Shatu.ky 
WlWam and ChI"I,Hna Shell 

Muaiad and AIda Shlhadeh 
cart Simon and Bobbl Low 

Frances U. and Scott It Slm<>r><ls 
Nancy and Brook. SIItertey 
MIchael SIvak and Enid Wa' ..... man 

Bill and Andrea Smith 
Dr. Rodney Smith and janet Kemlnk 

Ren and SUsan SnydeI" ,--Beckl Spa"llier and Peyton Bland 
)elf SpIndler 

Ted st Antolne 

MIchael B. Staebler and jennifer R -, 
Gary and Diane stahle 
~,.,...,." 

Eric and I ..... StorhoI< 
Dr. and Mrs. Stanley SIr",i", 

The Ron. caryn. AIeJ<. and A<bfey 
SUbeI" Family Charitable R..nd 

Qlwn h hOllOl c( Lollle 81.." 
Don and Kate SUWvan 
CMrlotte B. So..ndelson 

I,1I\IM tl~o( D". /-ubort SIoal 
Paul SUn,leIn 

Francoise Tanves 



Recognizing the/ine art.~ since 1946: 

SESI LINCOLN.COM 

3990 JACKSON ROAD 
ANN ARBOR, MI 48103 

(734) •• 8-8100 

I t' 
.tP-~ \~, ~s 

" Cleaners 

See, touch and sHlell the 
Green Earth difference. 

NOll-toxic 

An environmentally friendly new 
way of dry cleaning. 

:.. 
G illtr- EARnl" 
''' ,., "" 

2268 S. Main St. 
Located by Busch's on the corner of 

s. Main St. and Ann Arbor-Saline Rd. 

734-998-1245 
www.irisdrycleanerS.COlll 



PATRONS (CONTI NUED) . 
ElaIneTelJeautt 
Betsey Tl"uman 
lInKe and Pamela Tuchman 
)ell and Usa TUIn-Sliver 

Marianne Udow- PtlII~ and 
BlIPhimps 

Jad< and Marilyn vande< VeIde 
Von Befnthal Famtly Foo..ndatIon . 
)ohn and Ma....,.,.., Voorhee< 
Flofenc:e S. Wa~ner 

L11na and Bob WalUn 
Ha/vey and Robin wax 
W. Scott Westerman. Jr. 
Royand)oAnWelzel · 

Dr. and Mrs. Max WISIlerholll 
C!\arles Wolke and Aileen Gatt"" 
TIle Worsham Family Foundallon 
Glady!; You,,!! 

BENEFACTORS 
($500 - $999) 
JudlthAbra .... 
Pauland I<eneAdler 
Martha AIlnew and Web,1e< SmIth 
R~ Albin and Nli Tamenbao..m 

Rkl\ard and Mona Alonzo 
Nell P. Anc!efson 
Dave and Kalle Andrea 
Ann Arba' Area C"""",,1Ion & 

V\<ttors 8u'&I<J 

Ann Arba' Optometry -ArmenClea""", 
FrankA",1one 

Penny and ArItu Ashe 
Jim and Lisa Baker 
l.a\xenc:e R and Barbafa K. Baker 

R"Il and Pat Baker 

Barbara and Danlel Balbach 
Banl<oI-"'Char'table FoIsidallon 
Pat Bantle 
Nan Barbas and)<>nathan SUIlar 
Stantom O. Bardwell· 

DavId and Monlka Barera 
Frank and Lind§,])' Tyas Bateman 
A.<;trId B. Be<k 
Rachel Bendtt and Mark Bernstein 

Qlwn tl hOllOl 0( K«1 FlschQr 
HalT}' and Kathryn BentOI'd 

Mefele B. Ben~''''''' 
Qlwn tl momOlY 0( ~11In9 BlCIIdaI 
Borll/luon 

Ja ...... K. and Lynda W. B ... ~ 
L S. BertIn and Jean M<PhalI 
Marc Bern,teIn and Jemlt ... l.£wI§ 

La .. "" BIIlelow 
Jad< BlW and SheIyl Hi'.m 
Sara Blllmann and )el'fl'ey lUxas 

Qlwn tl hOllOl 0( OJ Boohm 
WlWam and Ilene BiI'~e 
Bil'mi,,!!hamWeaIlh M~tal 
Mof~an stanley 

)ohn Blankley and M .... .,.." Foley 

Ronald and Mimi BOIlda.arlan 
RM. Bl'adIey and C.M. Mistretta 
joel Bl'e~man and Elaine Pomeranz 
J......., and Donald R Bl'own 
PamelaBl'own 
Petula Bl'own and Emanuel Co..wry 
)<>nathan and Trudy Buldey 

Sean Butonand jennifer Scott-Buton 
SUOMI and OlIver Cameron 
campus Really 
Bl'ent and vatene carey 
Thomas and Colleen Carey 
BrIce Carnahan· 
Dennis J. carle< 
Janel and Bill Ca,sebaum 
Vlctor\a Catalano 

!1/VM tllTlMlOf)' 0( L""" C<:rhal 

john and camtlla Chlapu:'t§ 
R"IlInald and Beverly Clol<ajlo 

Marl< ClaI/ue and L.a\Xa Jaekson· 
Alk:e S. Cohen 
)on Cohn and Daniela WlttmaM 
Beale Corvad 
OI'.MI""'~Coon 

CUllom and La\Xa Cral~ · 

fJ/Wn tl honor 0( Dorolhy 

~-john and Mary C\XtIo; 

joseph R CUSt .... MO 
RodeI'Kk and Mary Ann Daane 
Ed and EWe Davidson 
NoI'ma and Peter DaV\§ 

David and Nancy Oeromed 
Mkhele Den' 

!1/VM tllTlMlOf)' 0( ~Uwood DrIfT 
Maedonald and carotin Old< 
Healhel' and stuart Oombey 
Edward It and jeanne C. Downl"!! · 
Bill and Julie OUniton 

""~ KIm and Darlene Ea~1e 
Mor£an and Sally Edward:'; 
Andy and Kathy EIsenber£ 
Charles and Julie Em, 
E\ymOtIc Research. I...::. 
carol Flnerman 
Sara and Bill Fink 
David Fox and Paua Boct"",ted\ 
Philp and Re~ WoodIen Frost 
carol GaI!"ard and DavId R ... hef 
Barbara H. Garav"l1lla 

g/v(J(l fn ITIMIOf)' 0( Jarws M 

-~ Tom Ga,1oU 
Be_ley and Gerson Gellner 
Ronald GIbaIa and janke Grkhol' 

GeorileT. GoodI .. ODS· _. 
Goo!!Ie Ann Arba' Com ..... lnlty 

Allain Team 

Charles and Janel Go .. • 
)ames and Marta Goussell 
L.arryand MarlhaGray 
01'. john and Renee M. Greden 
Raymond and Daphne Grew 
~ner H. Grit; 

Marearei and Kenneth Gui'e · 
Arttu Guild< 
Don P. HaeIneI' and ""IhIaJ. Slewart 
HeIenC. Hall 
Mkhael Halpern 
Bob and Dannlelle Hamilton 
MarUn O. and Connie HaITI5 
Dan and Jane Hayes 
TMc!a and st ..... e HaY'" 
Katherine 0. Heln 
Qmar Kelth Heltench Trust· 

Kay Hol§(n~ ... and 00u~1as C. Wood 
Ronald and Ann Holz 
Jim and Colleen Hume 
Dr. Ann 0. ......... ~ ... man 
Drs. Ma!\a Hunaln and Sal )alar 
ISCIENCES, L.LC. 
)oachlm and Christa Jane« re 
Pauland Meredyth)ones 
Marl< and Madotyn Kamin,kI 
Abe and Elaine Karam 
Don and SUe Kaul 
Fred and SUsan Kellam 
Christophei' Kendall and SU ... n 

Schllperoort 
Freddl and Dan Kllb\Xn 
Rhea It KI'h 

Qlwn tl momOlY 0( BooUk:v K~n 
Paul and Dana lOs ....... 
Re~an Knapp and John Scudder 
Ros.111e and Ron Koen~ 
Dr. and Mrs. Melvyn KoI'obkln 
MaryLKramer· 

Barbara and Mk:hael Kratchman 
Kr ... ~e Foo..ndallon 
MaMn Kr\§(or; and Afrr.J Shean · 

Qlwn tl hOllOl 0( K«1 FlschQr 

Ken and Marla Laberteaux 
Jane Fryman Lall'd 
)ohn W. L.ar"",,' 
HeN)' M. Lederman 
)ohn and Thef...a Lee 

~-Marty and Marilyn Llndenauer · 
Marl< Lindley and Sandy Tabot! 
E. Daniel and Kay M. Lon~ 
Chris Lova", 
BI'I£ltle and Paul Maa'iSen 
J. 00u~1a' Madeley· 
MarUn and Jane Maetv 
valerie and ChrlsUan Malool 
MeMn and Jean ManI:§ 
Nancy and Phil Ma'llolls 

Qlwn tl momOlY O(Ch<JtjQS RubIn 

Betsy Yvonne Mark 
W. HalT}' Marsden 
Howard L Mason 
Mar~aret E. McCarthy 

La\X'le McCauley and "" ... GrIzzle' 
Mar~aret M<Klnley 
Terry and Semyon _00; 
Rkl\ard and MIrIam MeI,ler · 
Fel FeI and John Metzler 
Mrs. Lee M<!"j'!'I' 
Dr. Andrew and candy Mitchell 
Ol~a Ann Molr 
Alan and SheIa Mof~an 
l.£wI§ and Kara Mof~ ...... tern 
l'feo.oor Mud£e and jane!: van vat:erbo..r\! 
Tom and Hedl MUlord 
VIr(!lnla Mufphy and DavId Uhlmam 
Drs. Louis and Julie Jaffee N~ 
Gel'ry and joanne Nava"e 

IjtVM Inm""""Y 0( Nona R. 
~ 

Glenn Nelson and Mar~aret Dewar 
Thoma, ~ Nelson 
)ohn and Ann Nkklas 
Marylen S. Oberman 
Robert and Elizabeth Oneal· 
Mar)'51a o.tann and Georile Smllle 



We blend creati v ity and experti se to 
create beautiful. natural - looking smiles. 

DONALDSON 
& GUENTHER 

734.971.3450 dgdent.com 
3100 Eisenhower, Ann Arbor MI 48108 

Caro l Barbour, PhD 
Alex Barends, PhD 
Ronald Benson, MD 

Meryl Berlin, PhD 
Linda Brake!. MD 
Robert Cohen, PhD 
Susan E. Cutler, PhD 
Sara Dumas, MO 
Joshua Ehrlich, PhD 

Lena Ehrlich, PsyD 

Harvey Falit, MD 
Richard Hertel PhD 
Erika Homann, PhD 
Giovanni Mincnne, PhD 
Christina Mueller, MD 
Jack Novick, PhD 
Kerry Novick, MA 
lean-Paul Pegeron, MD 
Dwaraka nath Rao, MD 
Ivan Snerk k, PhD 

Michael Shulman, PhO 

Michael Singer, PhD 
Jonathan Sugar, MO 
Dushyant Trivedi, MO 
Jeffrey Urist, PhD 
Gail van langen, PhO 
David Votruba, PhD 
Dennis Walsh, MO 
Margaret Walsh, PhO 
Mark Ziegler. PhO 

Michigan Psychoanalytic 
INSTITUTE I SOCIETY 

For change rhot lints. 



BENEFACTORS (CONTI NUEO). 
MohiIrnITIi>Il and ~ Elizabeth othman 
Jack and)ean PeIrce ' 
Wesen and William Pet...son 
Thoma, S. Porte< 

DIana and Bill Pratt 
Anne Pr""lon 
Wallace G. and Barbara). Prlnc:e 
MkI\aet QoJnn 

Stephen and Ail"'" Readl~ 
Ma<nle Reid 
Dou~ and Nancy RODS.1 
Jelf and Huda Karaman Ro5en 
Stephanie Rosenbaum 
Lloyd SandeIands and jane OUtton 
MIrIam Sanclwel .. 
~ M. Saul and LI<a Leull">eusef 
HamelSeUn' 
Malthew ShapIro and SUsan Garetz 
Heward and Altza st......nn 

-~~ 
)oM SNJttz PI1oto£faphy 
lInKe M. SIe\!an 
SUe and Don Slnta 

Irma~SI<"""" 
Connie and Art Smith 
Ct\ad and Nancy SmIth 

IIfWn hmomOl)'o(Leon Cdlan 
PhIlp and VlcIorIa SotIroll ' 
Grelta Sp\eI' and)<>nathan FUIIn 
Robbie and BII Stapleton 
Bob and Marlene stawski 
Allan and Marcia SIlIIw~ 

DorIs H. T ......... ~· 
Tom~Rowen; 

Peter, Carrie, and Emma Tlvom' 
Clare and Jerry n.colte· 
joy<:e Ulba and David Kln...tla 
Dou~1as and Andrea Van HOI.INeUn~ 
llI'ad L V'nc:enl 
Barbara and Thoma, Wa~nI'I' 

DavId C. and EUzabeth A. Walker 
Gal}' T. and Mary M. Walther' 
ArIho.x and Renala Wa.""man 
Deborah Websle< and Geoo:ve Miller 
Mr. and Mrs. Kenneth). We~ner' 

,--" 
IIfWn h momOl)' 0( Anl/Q/a \VQ/ch 

Dr, andMrs. Fred Whltehoo..tse 

Tabb and OeaMa Wile 
La .. en and Gareth Wlilam, 

Nancy P. WlUla"" 
Thoma, and Iva Wilson 
Thoma, K. Wilson 

Beth and I.W. WIn.ten 
Lawre..,e and Mary WIse 

Drs. Mar~o and Dou~Ia' R 'M>U 
)a""" and Gall Wood, 
Mary)ean and)otln YabIonI<y 

Kalhlyn and Rktwd Yarmaln' 
Ron and Deb Yonkosl<l 
Thoma, and Karen Zelnl< 

Dr. Pan Zhen~ 

ASSOCIATES 
($250- $499) 
~th Add. and Mar1 Schloll 
Dr. DIane M. A/,lresta 
Roy Alberl 

james and Calhe1ne Allen 
Helen and DavId Amlnotf 
David and Sandra Anderson 
cathel'lne M. Andrea 
Elizabeth Andrews ....,..... 
Ralph and Elaine Anll'loN; 
Phi and Lor'o! Att>o\X 
cathel'lne S. Arc .. e 
Mkhael Atzmon 
Eric and Nancy Aupperle 
BrIan and Elizabeth Bachynski 
Ed and Gall Baeate 
Mary and AI BaIley 

Robert L. Baird 
Rosalyn, )",t..;a, and Beth Barclay 

gI\w1 tlm<mCl}l~MriL~, /.D 

Frankand GalIBeaver 
fJ/Wn tllTlMlOf)' ~ Chales RWin 

Kenneth and Eileen Benmer 
CM,tina Bellows and)De Alberl. 
CM,\y and Barney Benillen 
Rodney and)<>an Bentz 
HelenV. Ber~ 
Robert Hunl Berry 

9/VM tl lTlMlOf)' ~ Hawad S. 

Holmes and fn honoI ofSll<FOn 
Anno McAmsur 

Sheldon and Barbara Berry 
Elizabeth S. BIshop 
...,.~ 

)eIfy and Oody Blackstone 
Be_ly). Bole 
Mr. Marl< D. Bomla 
VlctorIa C. Botek and William M 

,~-
CM,tina llI'own and)elfy Davb 

Morton B. and Raya llI'own 
Sally and Ian Bund 
Anthony and )ane B .. ton 
Heather Byrne 
Ruth Carey and )Im Crowfoot 
Barbara Carr 
Dennis B. and Mar~aret W, carroll 

gWn 1'1"""""l'~H<l'I<Gt Rahst8l'l 
SU ..... M. Carle< 
Albert C. calleU 
)oM and Marsha CMmberlln 
Samuel and Roberta Chappell 
)anla! A. Clark 
Evan H. Cohen and Deborah Kellef­
~ 

wayne. and Melinda Colquitt 

Anne and Edward Con-oeau 
Dr. and Mrs. Ad~an Copeland 

gWn 1'1"""""l'~C/DIQs Rli:t> 
Arnold and SUsan Coran 
Wenctj and Rkhard Correll 
Kalha~ne Cow;\ch 

Katherine and CllIIord Cwe 
Mkhael and SUsan Bozell Cral~ 

Mrs. C. Merle Crawford 
Dr.)<>an and Mr. MkI\aet Crawford 
carolyn R Culotta 

gI\w1 tl m<mCl}l~Ma1rK 0ianD 
Malcolm and KItty Dade 

fJ/Wn tllTlMlOf)' ~ L""" C'c:rh<rl 
SUnil and Mer\al Das 

Hal and I>«> Davb 
Linda Davt5 and Robert RIchter 

IIfWn h honor ~ K«1 Flschor 
Elena and Nkholas Deiba..,o 
Linda OInlenlas, and Ken WI,I"""I 

Thoma,OI""" 
Annemarle and Paul Dolan 
EUzabeth Duell 
Edmund and Mary DIX(ee 
SwaliOUlta 
Wolf and Eva D<Nernoy 
)a"""F. Eder 

AlanS. E ....... 
DavId En~elke and Alexandra Krlkos 
)Dan and DavId Evans 
Thoma, A. Fablszewskl 

Graeme Fairweather 
Claudine Farrand 
Marc! and stephen Felnl:>eri! 
PhI lip and PhyU/'l FeWn 
)a""" and Flora Ferrara 
Jean Rne 

IIfWn h momOl)' o(S/d'IQy FIn<l 
ClareFln~ 

C. Pet... and Beverly A. Fischer 
Harold and Billie FIscher 
La .. eI Fisher and Robert Fabrlkanl 
Arnold FIelSChmaM 
Lucia and Dou~ Freeth 
TIm and Stephanie Freeth 
0110 W. and Helt!a B. Frellai! 
TiM FYlkl'fSOl'l and Bll Hampton 
Harr'IeI F",'eId 
)anel and Charles GarvIn 
Sandra Gasl and Gf"l! Koledd 
MkI\aet Galli and LI5a M...,ay 
Paul and Gal Gellle< 

IIfWn h momOl)' O(Chatles RubIn 
Beth Gennl! and Allan Gibbard 
Dr. Renale V. Gerulallls 
Stephen and Nanette Gill 
~ MarIIn~andTaraM~ 

Betty-I>«> and Daniel GjWland 

Maureen and David GIn<b\X~ 

E"" GoIdenber~ 
Edward and Mona Goldman 
Irwin Goldstein and Martha Mayo 
RkIIard Gonzalez 
Robert). Gordon 

EnIdGos""Il 
MkI\aet L GowI~ 
)ennyGral 
)eIfy M. and Mary It Gray 
Linda and Roile< Grekln 
Jane and Bob Gro_ 
Anna GrzymaIa--Bu,,,, and)o5.hua -. SUsan C. GI/szyn,kI and Gf"l/OlY F. 
~~ 

Geo/vI! and Mary Haddad 
CMr"'" Hamlen 
MIchael Hammer and Matthew Dolan 
William and Kathleen Han"", 

"'""" tllTlOl'Tla)' c( Pre(. 
}<mQ:sF.FI""" 

Alan Harnl< and GllIan Feeley-Hamlk 
SUsan S. Har~. 

Rose and John HendeIson 



Key Private Bank investments I trust I banking 

<>-w 
working in concert 
At Key Private Bank, we understand that your fiJlanciallife is complex, and we take a 
holistic approach to your planning noods. We listen to your story, get to know your 
history. identify your unique financial needs. and create an actionable plan designed 
to help you grow, preserve. and protect your wealth. 

Key Private Bank is people, ideas, and flrnmcial instruments. working in concert to 
provide solutions for your financial well-being. 

go 10 key.com/kpb 
ca ll Susan aI 734-747-7970 

BII,. I>"Id trli!! prcWcto /rem Key!l.Ylk Natmal Associabl. MemOOr FOIC;nj E~ Ib.iIing l .... , IrMlstmoot 

1~~:'FDtC tNSURED • NOT BANK GUARANTEED· MAl LOSE VALUE · NDT A DEPDSIT I I • NOT tNSURE D IT ANllIDERAL ORSTATE GOVERNMENT AGENCY 

Key,WT\ i •• federaIy mg~terod """""" mlri:0I KeyCorp, C 2012 KeyC<>:p, KeyBank is Member FDIC. /,[0520-
1181') 

At Toyota , 
we celebrate 
differences. 
And the people 
who make them. 
Toyota is proud to support tile UrIivefsitV Uusical 
~ and their OJImIitmenl to connecIiIg 
audiences with performing artists from around the 
world in uncomrnoo and er'l\laging experiences, 

Lets 
Go 
Places 



ASSOC I A TE S (CONTINUED). 
Allred and Ther"", Hero 

Ron and SUe Heys 

Ml llkentHI\l~'" 
GIdeon and ca,oI Hotfe< 

Paul Hossler and Charlene Bl\lnall 

James S. House and Wenai Fisher -~tl lu1a~su.rn M<OncI'D> 
MabeUe Hsuet> 
Audrey). Hunt 

ofWn tl m....,"'Yo(ROU* E:. /;<IX 

Mrs. Ka<en Hunt 
oiV"" In m omOf}' 0( Pro(. Ajon /;<Ilr 

Dr. )ohn Hu:"ltln~on 

)ohn H. and)<>an L. )ad<:son 
Hank and Ka,,,,, )alios 

Mart and LInda )otInson 

Pauland~)ohnson 

An~elaKane 

Helbert and)ane KaY!e< 

Nan<y~ and Mkt1aet Smeua 
Paul and Leah Klleny 

Web and Bet'i'/ Kl!l<wy 

Dr. DavId E. and Held CrstIernan KleIn 
Shi"a and Ste", KleIn 

~-
)oseph and MarIlYM KoI::o:<lI::a 
Ilfl'nda Krac:henbef~ 
Gary and B.arbilra Krenz 

Mary KrIe\le< 
Bett and Gerry Kruse 

Kathl""" Kryza 
Donald). Lac:howkz · 

TIm and Kathy L.a1n~ 

Stepllen and Pamela Landau 
Robert Lash and Marcl Rave< La,h 

Neal and Anne L.a...-anc:e 
jean A. L.awtonand)ames H. Em, 

)udle and lefTY Lax 

-~-)ames u.)a and Ark: Knuth 

Anne and Harv..,. Leo 
Max LepIe< and Rex L Dotson 
Mel Leslef and Dof""" HermeUn 

-~> 
)ac:QUI'~ne LewI, 
Aitho.x and Ka,en Undenl>el1! 

Ann Marie Uplnsld 
MIke and Debra L/suU 

Daniel uttle and Be<nadette LIntz 
Rod and Robln Utile· 
Dr. Len Lofstrom and Betty K. W,lrom 
)uIIe M Loftin 
Rkt\a,d S. Lord 
Wnllam and l<lIs l<>Y<>1oY 
Char .... P. and Judy B. Luca, 

M~S.Luthef 

Frode and Marilyn Maaseidv""l! 

Donald and Jane MacQueen 
Wnllam and Jutta Maim 
Claire and Rl<hard MalvIn 

GeI'I and Sheldon Marl::et 
0IMa Maynard and 0loI Karl';trom 

Mar~a,et and Har," McClam<och 

Mary M<:CorNllle 

Btu and (,jmy McKeiKhle 

E,1n McKean and S(e", SUllivan 

Ralph R McKee and jean L. Won!! 
Franc:es McSpa"an 

ManIsh and Va,"'" Mehta 

warren and l-llida Merchant 
Herman and Bemke Merte 
Dr. RIchard A. Mesl;mann 

Gene and Lot, MXIer 
ca,men and)ad<: Miler 

--~ Charte< stewart Mot! Foundation 
Marl:: and Lesie'/ Mozola 
Barbara Murphy and Gavin Eade 
E,lI::a Netson and David W_ 

Sarah WInans Newman 

SUsan and RIchard Nisbett 

Eu~NI,s.en 

L.a.-a Nltmer~ 

Arttu S. Nusbaum 

Tom andA"'I~ 

Paul and MaryClare otson 
Elizabeth OIl! 
E~sa Ostann and Ho5s.eln Keshtkar 
David and Andrea Pall'! 

~ and Andy Palm< 

Karen Pari:: andJ""" Seranel:: 
Anne Pa,son, and Donald DIetz 

Zoe and joe Pearson 

o/Wn tl mMIOf)' ~Cha1 ... R<iJ/n 
)ohn and Mary Pedey 

o/Wn tl mMIOf)' ~Fronds WUioy 
","5"1'(1858- 1917) 

~,-

Robert and Mary Ann Ple«:e 

Don and EW>fVI<! P\antl~a 
)oy<:e Plummer 
I""",and Patrkl:: PolItano 

Nancy Powell 
Ann Preuss 
Karen and Beo1s1av Prlmofac 

)ohn P!;.a,outhak" and Antl~onl 

Kelatoe\annl' 
The Q.>arter B"lJo and Tave<n 

Blake and Sherrl Ratcliffe 
Barbara Reed and RIchard ward 
Oou~la' and Robln Rlch,tone 

jonathan Rod~' 
)ohn B. Ronan· 

Stephen and Tan" Rosol! 
David Ros, and Donna Freund 
Rosemarie Haa~ Rowney 
Nancy Rur!anl 

ca,oI Rur!~ and Rk:t\ard 
Montmorency 

Don and)udy Dow Rumelhart 

Amy Saldln~ and Robert AxKod 
Ina and Te<ry Sandalow 
Mkhaet and KImm Sa,,,,1 

o/Wn tl mMIOf)' ~Cha1 ... R<iJ/n 
Rosalyn Sarver and stephen 

~"m 
Albert). and jane L. Sayed 
)<xhen and Hel~a Schad1t 

~~-

Davld W. Sc:t1midt 
Char .... Schn"Mtte< and Allyn Ravitz 

Larry and Bev Sel!ord 
Ananda Sen and Mousuml Banerjee 

Fred Shaptro 

Davld and Elvera ShappIrIo 
PalJkkandCaroI Sherry 

Ge<>rve and (,jadys Shl~..,. 
jean and Thoma, Shope 

Nina SlIber~lelt 

Edward and Kathy SIlver 
Robert and ElaIne Slm, 

Scott and joan Sln~ ,--)ohn and Anne GrIffin Sloan 
cart and Jan Smith 

Davld and Renate SmIth 

Robert W. Smith 
_~M 

Hanna Son!! and Po>ter TOO\lood 

Kate and Phl~p Sopeor 

Dof" and Larry SperU~ 
)Im Spevak 

Held stant-WoIskl and Tl"Ioma< DN)'er 
RId< and Lia steo;ens 

)ames L stoddard 

CynthiaStraub 
BrIan and Lee Talbot 

Eva and Sam Tay\<>< 
Karla Taylor and Gary Bed<man· 

Stephanie Teasley and Tom Anholt 

Mart and Pat Tessler 

'"-Denise Thai and Davld Scobey 

Bette M Thompson 
N'vet and jane Thc>rripwn 
PalJk\a and TeJT'IITompIdn' 

Hitom Tonomo.xa 

~"'-Alvan and Katha,lne Utile 

Fawwaz Ulaby and jean 

Cumln~ham 

HuIlo and Karla Vandersypen 

V1lla~e COfner 

Cha, .... R and 8art>ara H. Wall~ren 

)oAnn ward 
Wnllam and SUsan WeadodI: 
Rkt\a,dand Madelon Weber· 
Mary linda Wl'bster 
lad<: and)erTy WeIdenbach 

Mr. and Mr .. Rk:t\ard C. Welermiller 
lad<: and Ca,oI WeI~el 
Mary Ann Whipple · 

)ames B. and Mary F. Whlte 
KathyWhlte · 

NancyWternl:: 

)ohn and Pat WUson 
Robert W1nl\eld and Lynn Chandler 

Donna Wlnl::eIman and Tom Easthope 

Sarajane W1nkelman 
S\eYen and Helen WoIIhln 

Charlotte A. Wolfe 

Frances wrl~ht· 

Howard and Beth Zoller 

Gall and Davld Zuk 





GIFTS IN KIND 

At....,...,! Association of the u ... " ..... tty S<:ott I-Ial'bIch Plum Market 
ofMk:hIIlan steopI\anie Hale and Pete 51",., ~~ 

American GIlt k!eUe Hammond-Sass AnnePfeston 
Ann Arbor Art Center sneua Harden The Quarter Bistroand Tav<'fn 
Ann Arbor District library DebbIe and Norman Herbert Quest Produ<tlons 
Ann AIbor Hands- On Mus.eum Da\Od and PI1yIUs HerzIr! TheRa""",CIub 

Ann AIbor ~t Hot ... &. SUtl'S 

__ 00 

Red Bo1<k KIt<hen &. Bar 
Ann Atbof SewIn~ Center Hotel Bo<.iI/ainvllea Red HirM< Bar &. GItl 
Ann Att>or S~ Orchestra (111m HoIdIn~ Inc. Re""" + Replenish 

~ Induille NanRktot ... 
Sandy and Ct\arlle AQl..jno ,~ linda Samuelson a nd)eel Howell 
PtMI and LorIe Arbou M<'\l Kennedy ShirN and jad< Sava', R<>st ..... ant 
A"""t..a '''''''''" jane and EdHard Sd ..... ak 
Ays.e'l T\rtI,h cali! Kl>nsln~ton aut )otIn SN.JItz PI"IoI<vaphy 
babe: a "",rI:et by Sava Carolyn KniII!~ Ses! UnwIn 
Pat Bantle Ko..wmhlo Restaosant ~~ 

The Bel T""""" Hotel '00 """""" Shefaton Ann AIt>Of 

Judi Bobrow and jon Dl'serbel'l! ~~ Geor£" and GIa<!y!; Shlrll'y 

Francine Bomar L~ All """"""'an Restao.xant SU"'o', o<~ank Rlstorante e Plzzena 
Unda and Maur\c:e BI!i::<>N e harll'5 and Judith Lucas ,--BladrstarF"'m5 Robert and Peill'son Macek Bed<:1 ~Ief and P<yton Bland 
Blue Nile Restau'ant Martln and jane '-'_ linda Spe<:tor and Petl'I' jacobson 
Com'" RIzzolo Blown and David Maln,tree! Vent ..... Anthony Smith 

P. Blown Vall'lle and Chrt<tlan MaIooI Nancy and)ames stanley 
cat~ Felix Mani Ostl'lla &. Bar )otIn W. and Gall F"'iUSOO stool 
). WeI"o1ey and PatJlda Chapman Irwin and Fran Marn" CynthlaSIJaYb 
Colton BayOUtntter5 TheM-OenonCampus Karen and DavId stutz 
~.~ MedSport Sports Medldne Tammy" Tastl~ 

The Common "'I' Pr<vam at the U"""ersity 0/ TffiHau, 

ComerB,"""""Y MktM~ Health System Tmy8'1 
Cotta£" 1M T<'JJY and ~ MeerI:;or; EIa1neTeImlutt 
The Dah ......... nCiln'l>UsIM ~~~ Ted and Eileen T_ 

Pet!>r and Nonna DavI< Mer<.y"l at the BeUT"""", Tom Thompson FIoowers 
DeIJOttPWlk T_1on Mk:t1i1lan AthIetlcl T1~mbIna Rainforest Lodile 

--"""""" Robin andVl<tor MIeseI LoU", Townley 

DTEE""'~ HiIo'TY and Natalie Mobley LInde Wa"..,,\ RelJeat 
Em and)u\k! OUnllon Tl-IE MOSAIC FOUNDATlON (of R Un ... ""'ltyol Mk:t1i1lan Museum 
The Earle Restau'ant &P.~ OM 
Gloria ~ EdNards ~-, Un ... ""'ltyol Mk:t1i1lan Museum ot 
EtymOtIc: Resear<:h, Inc. M. Haslrel and jan Barney Newman Nal\xal HIstory 
Flrst MarUn Corporatlon Nkx>Ia's BooIcs VlIIaee Corne< -- DanIel and Sarah Nic:oli VlnoIoeY Wine Bar and Resta\Xant 

Food""t M~1e 0ItYI'r Wetx>r'slm 
stephen and R<>San"U'>d F""",t Gilbert Omenn and Martha oarlln~ Ron and Eileen ~ 
Sara and Mlc:haeI "'ani< Oz\ Mus!< The West End GI1U 
MaxIne and Stuart Franl<l'l Pa<ll'K Rim WhatCrepe? 

-~- Paesano Restau'ant Ann and Clayton Wilhite 
Mart G/Ul<k:t1 PI'>oI:o£rap/'ly The Painted Trout Larry and Andl Wolf 
Glen Arbor cabin LLC steve and Betty Pal"" YanI<ee AI< Museum 
Anne and Paul Glendon Karl'n Pancost '"-,-
The G<~ AAchen & Bar Pe<forman<e _ Theatre 

SUsan and Rl<hard Gutow "=-



Great Public Radio ... Wherever You Go! 

Tom ThompsonIFlowers 
665-4222 

TomThompsonFlowers.com 

Introducing the all new Michigan 
Radio app - your favorite NPR 
shows and the latest Michigan 
news ... at your fingertips. Listen 
live to Michigan Radio or on 
demand to features like Stateside 
and The Environment Report, 
track the latest news headlines, 
and share favorite stories with 
your friends. And it's free! 

~ MICHIGAN 
~RADIO 
Your NPR NeW5 SWrion DI.l j 

Ttl Ii OAIGINAL 

~1nn 
The Origina l Cottage Inn restaurant 
offers a diverse menu of Ita lian and 
Greek dishes, and, of (ourse, pizza! 

512 E. \\\Iliam -Ann Arbor - (734) 663-3379 
www.OriginalCottagelnn.com 





The arts. H enriche~ rllationships. 
self-confidence and health. Thah 
why Siwlr Maple~ cllebrate~ the 
power of the arts and it is why we 
attract ~o many people who Ian the 
art~. Our art gane,.,. art and enrichment classes. 
the many concerts WI ~harl. and our trips to 
museums and plays. delight our residents. 

Tap into your imagination at Siwer Maples. 
a Retirement Neighoorhlod in Chelsea. 

SILVER M APLES 
o/Chelsea 

UTlH M! NI " ! IG M .O~ M OOO 

INDEPENDENT UVING ASSISTED LIVING 
SHORT STAYS DAY PROGRAMS 

734.475.4111 
www.silvermaples.org 
l~.N ___ "'" 

eho_"","" w ...... F ............... U.-
... _R_C~ • . 1no. 



HOW TO BUY TICKETS. 
ONLINE 

www.ums.o rg 

IN PERSON 

UMS Ticket Office 
Michigan League 
911 North University Avenue 
Mon-Fri: 9 am-5 pm 
Sat: 10 am-l pm 

Venue ticket offices open 90 minutes 
before each performance for 
in-person sales only. 

BY PHONE 

734.764.2538 
(Outside the 734 area code, 
call toll-free 800.221.1229) 

BY MAIL 

UMS Ticket Office 
Burton Memorial Tower 
881 North University Avenue 
Ann Arbor. MI 48109-1011 

TICKET DONATIONS/UNUSED TICKETS 
If you are unable to use your tickets. please return them to us on or before the 
performance date (accepted until the published performance time). A receipt will 

be issued by mail for tax purposes; please consult your tax advisor. Ticket returns 
count towards UMS giving levels. 

ACCESSIBILITY 
All UMS venues are accessible for persons with disabilities. For information on 
access at specific UMS venues, call the Ticket Office at 734.764.2538 or visit 
www.ums.org. There is no elevator access to Power Center, Michigan Theater. 
or Lydia Mendelssohn Theatre balconies. Ushers are available for assistance. 

LISTENING SYSTEMS 
Assistive listening devices are available in Hill Auditorium. Rackham Auditorium. 
Lydia Mendelssohn Theatre, Arthur Miller Theatre. and the Power Center. 
Earphones may be obtained upon arrival. Please ask an usher for assistance. 

LOST AND FOUND 
For items lost at Hill Auditorium. Lydia Mendelssohn Theatre. Power Center. 
Rackham Auditorium, or Arthur Miller Theatre. please call University Productions at 
734.763.5213. For the Michigan Theater. call 734.668.8397. 

REFRESHMENTS 
Refreshments are available in the lobby during intermissions at events in the 
Power Center. in the lower lobby of Hill Auditorium, and in the Michigan Theater. 
Refreshments are not allowed in seating areas. 



PARKING 

We know that parking in downtown Ann Arbor can be difficult and can sometimes 
take longer than expected. Please allow plenty of time to park. Parking is available 
in the Church Street, Maynard Street, Thayer Street, Fletcher Street, and Liberty 
Square structures for a minimal fee. 

Valet parking is complimentary for UMS donors at the Virtuoso level ($10,000 or more 
annually) for Choral Union performances at Hill Auditorium and Handel"s Messiah. 
Valet parking is also available for a fee ($20 per car) until 30 minutes prior to the 

concert, and then subject to availability. Cars may be dropped off in front of Hill 
Auditorium beginning one hour prior to the performance. 

FOR UP-TO-DATE PARKING INFORMATION. PLEASE VISIT 

WWW.UMS.ORG/PARKING 

POLICIES. 
SMOK E-FREE UNIVERSITY 

As of July 1. 2011, the smoking of tobacco is not permitted on the grounds of the 
University of Michigan, including the exteriors of U-M theaters and concert halls. 

Smoking is allowed on sidewalks adjacent to public roads. 

TICKET EXCHANGES 

Subscribers may exchange tickets free of charge up until 48 hours prior to the 
performance. Non-subscribers may exchange tickets for a $6 per ticket exchange 
fee up until 48 hours prior to the performance. Exchanged tickets must be received 
by the Ticket Office at least 48 hours prior to the performance. You may send 
your torn tickets to us by mail, fax a photocopy of them to 734.647.1171, or email a 
scanned copy to umstix@umich.edu. Lost or misplaced tickets cannot 

be exchanged. 

We will accept ticket exchanges within 48 hours of the performance for a $10 per 
ticket exchange fee (applies to both subscribers and single ticket buyers). Tickets 
must be exchanged at least one hour before the published performance time. Tickets 
received less than one hour before the performance will be returned as a donation. 

C H I LDREN/FAM I LI ES 

Children under the age of three will not be admitted to regular. full-length UMS 
performances. All children must be able to sit quietly in their own seats throughout 
the performance. Children unable to do so, along with the adult accompanying 
them. may be asked by an usher to leave the auditorium. UMS has posted age 
recommendations for most performances at www.ums.org. Please use discretion in 
choosing to bring a child. Remember. everyone must have a ticket regardless of age. 



GETTING INVOLVED. 
For more detailed information on how to get involved with UMS, please 
visit www.ums.org/volunteer. 

STUDENT WORK-STUDY/VOLUNTEER 

INTERNSHIP PROGRAM 

Internships with UMS provide valuable experiences in all areas of arts management, 
including performing arts production, education. administration, ticket sales, 
programming. development. and marketing. For more information about available 
positions and how to apply, please visit www.ums.org/jobs. 

UMS STUDENT COMMITTEE 

The UMS Student Committee is an official U-M student organization dedicated 

to keeping the campus community connected to the performing arts. For more 
information on how to join, please email umsscboard@umich.edu. 

USHERING 

Usher orientation sessions are held twice annually for new and returning ushers. You 
must attend an orientation to be eligible for ushering. Information about upcoming 
sessions is available at www.ums.org/volunteerassessionsarescheduled. For more 
information. contact Kate Gorman at 734.615.9398 or fohums@umich.edu. 

UMS CHORAL UNION 

Open to singers of all ages, the 200-voice UMS Choral Union performs choral music 

of every genre in presentations throughout the region. Participation in the UMS 
Choral Union is open to all by audition. Auditions are held in the spring and the fall 
of each year. To learn more. please contact Kathy Operhall at kio@umich.eduor 
734.763.8997. 

UMS ADVISORY COMMITTEE 

If you are passionate about the arts. are looking for ways to spend time volunteering. 
and have a desire to connect with our organization on a deeper level, the UMS 
Advisory Committee may be a great match for you. To learn more, please contact 
Cindy Straub at cstraub@umich.eduor734.647.8009. 



UMS ADVERTISING 

IFC Ann Arbor Regent Hotel & Suites 46 Michigan Radio 

38 Ann Arbor Symphony Orchestra 24 Miller, Canfield, Paddock & Stone, PLC. 

34 Bank of Ann Arbor 52 Real Estate One 

44 Center for Plastic and Reconstructive 36 Red Hawk and Revive .. Replenish 

Surgery 26 Retirement Income Solutions 

32 Charles Reinhart Co. Realtors 38 Sesi Motors 

28 Community Foundation for 48 Silver Maples of Chelsea 

Southeast Michigan 52 Smith Haughey Rice & Roegge 

40 Donaldson & G..Jenther Dentistry 46 The Original Cottage Inn 

22 Ford Motor Company Fund 46 Tom Thompson FloNers 

34 Gilmore International Keyboard Festival 42 Toyota 

30 Heinz Prechter Bipolar Research Fund 20 U-M Alumni Association 

at the U- M Depression Center 34 U-M Center for South Asian Studies 

4 Honigman Miller Schwartz and Cohn LLP 36 U-M Credit Union 

26 Howard Hanna Real Estate Services 2 U-M Health System 

38 Iris Dry Cleaners 32 United Bank and Trust 

32 jaffe, Raitt, Heuer & Weiss PC 18C WEMU 

42 Key8ank 48 WGTE 

36 Mark Gjukich Photography 36 WKAR 
15 Maryanne Telese, Realtor 

40 Michigan Psychoanalytic Institute IFC· Inside front cover 

and Society IBC· Inside back cover 



National Public Radio mixed with local public knowledge. 

I 
09.1 

_ 0Ii, hom _1kIi,.,1hmdy 

Jazz is alive. And this is its house number. 

I 
09.1 

What crosstown rivalry? 

I 
09.1 

I'Iood " be lJ.IS's media _, for tire 2013 -14 ..... n 
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