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WELCOME. 

"UMS is a true jewel within the University of Michigan. 

Here, students, faculty. staff, alumni, and aspiring 

performers can see some of the most exceptional 

performing arts in the world. It is an integral pie<:e 

of education and enrichment both in school and 

beyond. Thank you for being a part of this wonderful 
135-year-old tradition." 

MARY SUE COLEMAN 
President, University of Michigan 

"UMS is about experiences. Experiences witnessing 
some of the world's most renowned performing 

artists offering daring and fresh performances. 

Experiences that have the ability to transform 

individuals, bringing more emotion, impact, and 

inspiration into their lives. We are glad to have you 

with us. Enjoy the experience." 

Jfra. 
KENNETH C FISCHER 
UMS President 

"I am extremely honored to serve as Chair of the 

UMS Board of Directors. From this perspective, I see 

the vast extent of the impact that UMS has on our 
community, presenting world-class performances 

and offering amazing educational experiences. UMS 

serves as a catalyst, inspiring us to come together in 

a shared experience with each other and with the 

artists. We are delighted that you are here with 

us this evening." 

STEPHEN G. PALMS 

Chair, UMS Board of Directors 



As a long-time patron of the arts, Honigman 

is a proud partner of UMS. We wish to 

thank our oolleagues for their leadership 

and support, including David N. Parsigian, 

member of the UMS Board of Directors and 

Treasurer, and Maurice S. Binkow, Carl W. 

Herstein and Leonard M. Niehoff, members 

of the UMS Senate. 

HONIGMAN. 
WWW.HONIGMAN.COM 
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2013-2014 
SEASON CALENDAR. 

SEPTEMBER 

6 

8& 10 

15 
18-21 

27-28 

Jason Moran's Fats Waller Dance Party 
featuring Meshell Ndegeocel/o 

National Theatre Live: The Audience 

Audra McDonald 
Complicite and Setagaya Public Theatre: Shun-kin 

Hubbard Street Dance Chicago: One Thousand Pieces 

OCTOBER 

10 

12 

13 

18 

25 
26-27 

27 

Chanticleer 

Tak,:lcs Quartet 

National Theatre Live: Othello 

Chris Thile. mandolin 

Andras Schiff. piano: Bach's Goldberg Variations 

The Mangoniyor Seduction 

National Theatre Live: Macbeth 
29-Nov 3 Blind Summit: The Table 

NOVEMBER 

1-2 Ballet Preljocaj: And Then, One Thousand Years of Peace 
3 Apollo's Fire: Bach's Brandenburg Concertos Nos. 2- 6 

9 Steve Lehman Octet 

11 James Blake 

12 Ukulele Orchestra of Great Britain 

13 Hagen Quartet 
16 San Francisco Symphony: Mahler's Symphony NO.9 

Michael Tilson Thomas. conductor 

24 Brooklyn Rider with Bela Fleck 

DECEMBER 

7-8 

8&11 

Handel's Messiah 

RSC Live in HD: Richard /I 
Directed by Gregory Doran 

To learn more, see video previews, get in-depth performance 

descriptions, and buy tickets, visit www.ums.org. 



JANUARY 

7-12 

15-16 

17-18 

26 

30 

Bullet Catch 

Colin Stetson 

Kronos Quartet 
Denis Matsuev. piano 

Fred Hersch Trio 

FEBRUARY 

5 
6 

7 

9 

14 
14-15 

16 
19-22 

Ariel Quartet with Alisa Weilerstein. cello 

Kremerata Baltica 
Gidon Kremer. violin 

One Night in Bamako 
Bassekou Kouyate & Ngoni Ba and Fatoumata Diawara 
National Theatre Live: Coriolanus 

St. Lawrence String Quartet 

Compagnie Kafig 
joshua Bell. violin 
Theatre des Bouffes du Nord: Can Themba's The Suit 
Directed by Peter Brook 

22 St. Petersburg Philharmonic 
Yuri Temirkanov. conductor 
Denis Kozhukhin. piano 

MARCH 

14 Alfredo Rodriguez Trio and the Pedrito Martinez Group 

15 Israel Philharmonic Orchestra: Bruckner's Symphony NO.8 
Zubin Mehta. music director 

18 Elias Quartet 
20 Tara Erraught. mezzo- soprano 

21 Asif Ali Khan Qawwali Music of Pakistan 

25 Wendy Whelan: Restless Creature 
30 jazz at Lincoln Center Orchestra with Wynton Marsalis 

Ford Honors Program 

APRIL 

4 Brahms's German Requiem 
UMS Choral Union & Ann Arbor Symphony Orchestra 
jerry Blackstone. conductor 

10 Los Angeles Guitar Quartet 
13 Akademie fUr Alte Musik Berlin 

Artists. programs, and dates are subject to change. 

Please visit www.ums.orgforan up- to- date season calendar. 



EDUCATION EXPERIENCES 

FOR EVERYONE 

Learning is core to our mission, and it is our joy to provide creative 

educational experiences for the entire community. Each season, we offer 

a fun and fascinating lineup of workshops, artist Q&As, conversations, and 

interactive experiences designed to draw you in and out of your comfort 

zone, connect you to interesting people and unexpected ideas, and bring 

you closer to the heart of the artistic experience. 

Through our K-12 and university engagement programs, we are working 

to develop the next generation of global citizens and creative artists who 

understand and appreciate diversity, innovation, collaboration, tradition, 

self-expression, and craft 

UMS's HU Celebration Day. (eIebratIn~ 100 Ye.1rs 0/ HlI ."<Jdto:lu:n 
(photos: Mark Gluldch F'tIoI:<Vaphy) 



EDUCATION COMMUNITY ENGAGEMENT 

EVERYONE . 

SOMETHING 

YOUR OWN CREATIVITY, AND 

PERSONA ~ 

PEREORMING ARTS . 

VIsit wwwumsore:llearn 



At UMS, we believe it can. In our 135th season, we continue to showcase 

traditional performances alongside contemporary artists for an offering that 

is unlike anything available in the Midwest. UMS grew from a group of local 

members of the University and townspeople in the 1870s who gathered 

together for the study of Handel's Messiah. Led by Professor Henry Simmons 

Frieze and conducted by Professor Calvin cady, the group assumed the name 

The Choral Union. Many Choral Union members were also affiliated with the 

University, and the University Musical Society was established soon after in 

December 1880. 

Since that first season, UMS has expanded greatly and we now present 

the very best from a wide spectrum of the performing arts: internationally 

renowned recitalists and orchestras, dance and chamber ensembles, jazz 

and global music performers, and contemporary stagework and classical 

theater. Through educational programming, the commissioning of new works, 

youth programs, artist residencies, and collaborative projects, we continue to 

strengthen our reputation for artistic distinction and innovation. 

Hll."udtollo..m Re-Openi"ll Celebratlon.)..-......y 2004 (photo: Pet .... SmUll) 





UMS LEADERSHIP DONORS 
The f ollowing individuals, corporations, and f oundations have made gift 
commitments of $50,000 or more for the 2013-2014 season. UMS is deeply 

grateful for these annual g ifts. 

Ford Motor- CompoMy F ..... 
and Community Se<vlce'I 

OlE ENERGY FOUNDATION 

Fred Shell 
Vice President, Corporate and Government Affairs, 
DTE Energy, and President. DTE Energy Foundation 

'The DlE Energy Foundation is pleased to support exemplary 
organizations like UMS that inspire the soul. instruct the mind, 
and enrich the community." 

FORD MOTOR COMPANY FUND 
AND COMMUNITY SERVICES 

Ja mes G. Vella 
President. Ford Motor Company Fund and Community 
Services 

'Through music and the arts. we are inspired to broaden 
our horizons, bridge differences among cultures. and set our 
spirits free. We are proud to support UMS and acknowledge 
the important role it plays in our community: 

EUGENE AND EMILY GRANT 

"We are proud to support UMS and the many programs 
they offer University students. It is great to know that 
students will have access to the greatest performing artists 
from around the world. The arts are an important part of 
a Michigan education." 
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M AX INE A ND STUA RT FRA NKEL FO UNDATI O N 

Maxine and Stuart Frankel 

"We believe the arts are fundamental in educating the children 
of this country who will be the leaders of tomorrow. While math 
and science are criticaL challenging in-depth experiences in visual 
and performing arts are integral to who we are. encouraging the 
development of critical and creative thinking skills. The University of 
Michigan is the ideal incubator for nurturing and fostering creative 
thinking and collaboration. UMS is a real treasure in our community­
we want to ensure that students, faculty. and the community can 
experience world-class performances for generations to come." 

UNI V ERSITY O F MI C HIGA N 

Mary Sue Coleman 
President, University 0{ Michigan 

"The University of Michigan is proud to support UMS. Our 
partnership began 135 years ago and remains as strong as eYer today. 
We recognize the enormous value that UMS brings to our academic 
mission through opportunities for students and faculty to interact 
with performers. through student ticket discounts, and through 
UMS's contributions to the quaUty of Ufe in Ann Arbor that assists us 
in our retention and recruitment of valuable faculty and staff." 

UNI V ERSITY O F MI C HIGA N HEA LTH SYSTEM 

Dr. Ora Hirsch Pescovitz 
Executive Vice President for Medical Affairs, 
University of Michigan, and 
CEO, University of Michigan Health System 

"When I was young. I contemplated becoming a concert pianist 
Though I didn·t pursue that career path. the arts have remained 
a prominent fixture in my life. both personally and professionally. 
Music and the arts feed our imaginations, heal our spirits. and 
inspire us to evolve and grow. We are very fortunate to have UMS 
as part of our community. and the University of Michigan Health 
System is privileged to sponsor such a creative, vibrant part of our 
culture. Here·s to a great yea!!" 

CA N DI S A ND HELMUT STERN 

HUMS has enriched our lives for many years. In addition to 
benefiting us. it has enabled the University to recruit and retain 
talented faculty and students, making a valuable contribution 
to the quality of life in our community. We are delighted to have 
established an endowment fund to support a Chamber Arts 
performance at UMS each year to help preserve this treasure for 
future generations." 



UM S CO RP O RATE , F O UND ATI O N , 

GOV ER NM ENT, A ND UNI V ER S IT Y S UPP O RT 

Special thanks to the following corporations, foundations, goverrment 
agencies, and Unlversfty 0( Michigan units that mode generous financial 

commitments to UMS between July I. 2012, and June 30, 2013. 

PR O DU CER . 5500 ,000 A ND A BOV E 
The Andrew W. Mellon Foundallon 

DIRE CT O R. 5100,000 - 54 99,999 
Maxine and Stuart Frankel FoundatIon 

~--~­~ --.....y- PURyPtICHIGAN" 00 ---- ---

SOLO I ST. 550 ,000 - 599 ,000 
Anonymou, 

DANCf I 

MA ESTR O. 520 ,000 - 549 , 999 
Charles H. Gershenson Trust 
THE MOSAIC FOUNDATION (of R & P. Heydon) 

--

lD) 

University of Michigan Office of the VIce President for Research 
University of Michigan Office of the Senior Vice Provost for Academic Affairs 

~PNC TOYOTA 

... '""""" --
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V IRTU OSO, $ 10,000 - $ 19,000 

Cairn Foundation The Esperance Foundation 
Mohamed and Hayat Issa/Issa Foundation 

~ 
@J,nrg;,.~ 

[7k>~, --- CAMPUS INN 
-~ " - " - ' 

t\MC3 ~LER 00 
'IELD 0 " - --- --

UM~1tl~ IlSA ~.J!!W. mTTT\JfE lSA iifi':l'.2-m.ors 

CO NC ERT MAS TER , $5,000 - $9 , 999 

Pfizer Foundation Rosalie Ecfv.lards/Vibrant Ann Arbor Fund 
Sarns Ann Arbor Fund The Seattle Foundation 

HONIGMAN. 





UMS SENATE 

The UMS Senate is composed of former members of the Board of Directors 

who dedicate time and energy to UMS and our community. Their ongoing 

commitment and gracious support of UMS are greatly appreciated. 

WadadAbed Thomas E. Kauper Peter Sparling 
Michael C. Allemang David B. Kennedy James c. Stanley 
Carol L. Amster Gloria James Kerry Lois U. Stegeman 
Gail Davis-Barnes Thomas C. Kinnear Edward D. Surovell 
Kathleen Benton Marvin Krislov James L Telfer 
Lynda Berg F. Bruce Kulp Susan B. Ullrich 
Richard S. Berger Leo A Legatski Michael D. VanHemert 
Maurice S. Binkow Melvin A. Lester Eileen Lappin Weiser 
DJ Boehm Earl Lewis B. Joseph White 
Lee C. Bollinger Patrick B. Long Marina v.N. Whitman 
Charles W. Borgsdorf Helen B. Love Clayton E. Wilhite 
Janice Stevens- Botsford Cynthia MacDonald Iva M. Wilson 
Paul C. Boylan judythe H. Maugh Karen Wolff 
William M. Broucek Rebecca McGowan 
Barbara Everitt Bryant Barbara Meadows 
Robert Buckler Joetta Mial 
Letitia J. Byrd Alberto Nacif 
Kathleen G. Charla Shirley C. Neuman 
JillA. Corr Jan Barney Newman 
Peter B. Carr Roger Newton 
Ronald M. Cresswell Len Niehoff 
Hal Davis Gilbert S. Omenn 
Sally Stegeman DiCarlo Joe E. O·Neal 
Robert F. DiRomualdo Randall Pittman 
Al Dodds Phil Power 
James J. Duderstadt John D. Psarouthakis 
Aaron P. Dworkin Rossi Ray-Taylor 
David Featherman John W. Reed 
David J. Flowers Todd Roberts 
George V. Fornero Richard H. Rogel 
Maxine J. Frankel Prudence L Rosenthal 
Patricia M. Garcia A Douglas Rothwell 
Beverley B. GeItner Judy Dow Rumelhart 
Anne Glendon Maya Savarino 
Patricia Green Ann Schriber 
William S. Hann Edward R. Schulak 
Shelia M. Harden John J.H. Schwarz 
Randy J. Harris Erik H. Serr 
Walter L Harrison EllieSerras 
Norman G. Herbert Joseph A Sesi 
Deborah S. Herbert Harold T. Shapiro 
Carl W. Herstein George l. Shirley 
Peter N. Heydon John O. Simpson 
Toni Hoover TImothy P. Slottow 
Kay Hunt Anthony L Smith 
Alice Davis Irani Carol Shalita SmokIer 
Stuart A. Isaac Jorge A Solis 



UM S STA FF 

The UMS Staff works hard to inspire individuals and enrich communities by 

connecting audiences and artists in uncommon and engaging experiences. 

ADMINISTRATION & 
FINANCE 

Kenneth C. Fischer 
President 

John B. Kennard, Jr. 
Director of Administration 

Kathy Brown 
Executive Assistant 

Beth Gilliland 
Tessitura Systems 
Administrator 

Patricia Hayes 
Financial Manager 

John Peckham 
Information Systems 
Manager 

DEVELOPMENT 

Margie McKinley 
Directoro{ Development 

Susan Bozell Craig 
Senior Manager of 
Corporate Partnerships 

Rachelle Lesko 
Development Coordinator 

Lisa Michiko Murray 
Senior Manager of 
Foundation and 
Government Relations 

Joanne Navarre 
Senior Manager of 
Annual GMng 

Mamie Reid 
Senior Manager of 
Individua/Support 

Cindy Straub 
Manager of Volunteers & 
Speckll Events 

EDUCATION & 
COMMUNITY 
ENGAGEMENT 

James P. Leija 
Director of Education & 
Community Engagement 

Shannon Fitzsimons 
Education Specialist 

Mary Roeder 
Associate Manager of 
Community Engagement 

Omari Rush 
Education Manager 

MARKETING & 
COMMUNICATIONS 

Sara Billmann 
Director of Marketing & 
Communications 

Anna Prushinskaya 
Manager 0{ New Media & 
Online Initiatives 

Truly Render 
Press & Marketing 
Manager 

PROGRAMMING & 
PRODUCTION 

Michael J. Kondziolka 
Director of Programming 

Jeffrey Beyersdorf 
Production Director 

Anne Grove 
Artist SeNices Manager 

Mark Jacobson 
Senior Progamming 
Manager 

Michael Michelon 
Production Coordinator 

Liz Stover 
Associate Programming 
Manager 

TICKET OFFICE 

Jenny Graf 
Senior Ticket SeNices 
Manager 

Christina Bellows 
Ticket OtficeAssociate 

Suzie Davidson 
Associate Ticket Services 
Manager 

Kate Gorman 
Front-of-House 
Coordinator 

Ellen Miller 
Ticket OtficeiFront-of­
House Assistant 

Casey Schmidt 
Sales & Promotions 
Coordinator 

Dennis Carter, Bruce 
Oshaben, Brian Roddy 
Head Ushers 

UMS CHORAL 
UNION 

Jerry Blackstone 
Conductor & Music 
Director 

Tim Keeler. Jonathan King 
Assistant Conductors 

Kathleen Operhall 
Chorus Manager 

Nancy Heaton 
Chorus Librarian 

Jean Schneider 
Accompanist 

Scott Van Ornum 
Accompanist 

Donald Bryant 
Conductor Emeritus 



UMS NATIONAL COUNCIL 

The UMS National Council is comprised of U-M alumni and performing arts 

enthusiasts across the country committed to supporting, promoting, and 

advocating for UMS with a focus on ensuring that the performing arts are an 

integral part of the student experience. 

Clayton Wilhite 
Chair 

Andrew Bernstein 
Kathleen Charla 
Jacqueline Davis 
Marylene Delbourg-Delphis 
John and Betty Edman 
Janet Eilber 

Barbara Fleischman 
Maxine Frankel 
Eugene Grant 
Charles Hamlen 
Katherine Hein 
David Heleniak 
Patti Kenner 
Elise Kirk 
Wallis Klein 

UMS CORPORATE COUNCIL 

Jerry and Dale Kolins 
Zarin Mehta 
James and Patty Read 
Herbert Ruben 
James and Nancy Stanley 
Russell Willis Taylor 
Bruce Tuchman 
Ann Wilhite 

The UMS Corporate Council is a group of regional business leaders who 

serve as advocates and advisors to UMS as we seek to broaden our base of 

corporate support throughout southeastern Michigan. 

A. Douglas Rothwell Nolan Finley Ora Pescovitz 
Chair Stephen R. Forrest Sharon Rothwell 

Albert Berriz Michele Hodges Frederick E. Shell 

Bruce Brownlee Mary Kramer Michael B. Staebler 

Robert Buckler Maud Lyon James G. Vella 

Robert Casalou David Parsigian Stephen G. Palms, 

Richard L DeVore Vivian Pickard Ex-Officio 

UMS STUDENTS 

Students in our volunteer internship and work-study program gain valuable 

experience in all areas of arts management while contributing greatly to 

UMS's continued success. 

Brendan Asante 
Catherine Cypert 
Elizabeth Galafa 
Lauren Jacob 
Scott Kloosterman 
Emily Kloska 
Kat Lawhead 
Meaghan Mclaughlin 

Gunnar Moll 
Skye Payne 
Charlie Reischl 
Nisreen Salka 
Kayla Silverstein 
RhemeSloan 
Sarah Squillante 
Haylie Stewart 

Rachel Stopchinski 
Melanie Toney 
Jocelyn Weberg 
Hannah Weiner 
Ian Williams 
GeorgeXue 





UM S TEACHER IN S IGHT 

Through VMS Teocher Insight, we stay aware of trends, changing resources, 

and new opportunities for learning in the K-I2 classroom. 

Robin Bailey 
}ennifer ~ton 
}eft GayIlOf 
Neha Shah 

Cecelia Sharpe 
Cynthia Page Bogen 
Karen McDonald 
Melissa PoIi 

UMS A DV IS ORY COMM ITTEE 

Rebeca PIetrzak 
Mar\( Satzef 

The UMS Advisory Committee advances the gools 0{ UMS, champions 

the UMS mission through community engagement, provides and 

secures !inanclol support, and osslsts in countless other ways as UMS 
ambassadors. 

Gall Ferguson Stout Julie Dunlfon Liz Othman 
Chair Gloria J. Edwards Karen Pancost 

Pat Bantle 
Laurel Fisher Lisa Pattell 

Vke Chair 
Rosamund Forrest Anna Peterson 
Unda Grekin Ruth Petit 

Louise Taylor Nicki Griffith Susan Pollans 
Secretary Stephanie Hale Anne Preston 

Jane Holland Nancy Karp leff Reece 

Treostxer Beth ~ley Polly Ricclardo 
Kendra Kerr Nan Richter 

Eileen Thacka Freddl Kilburn Valerie A. RoedenbEck 
Post Choir Russell Larson Audrey SchwlrlllTlE!f 

Marcl Raver Lash WUtiam Shell 
Sandy Aquino Jean Long Barb Shoffner 
Mary Avrakotos Melanie Mandell Arlene P. Shy 
Karen Santel Ann Martin Ren Snyder 
Francine Bomar Fran Martin Becld Spangler 
Connie Rizzolo Brown Terry Meerkov Unda Spector 
Dennis J. carter Robin Miesel Elaine Tetreault 
JudyCohen Natalie Mobley Janet E. Torno 
Sheila Crowley Christina Mooney Louise Townley 
Jon Desenberg Amy J. Moore Martha S. Williams 
Annemarle Kilburn Dolan Kathleen Nolan Sarajane Winkelman 
Sharon Peterson Dort Marjorie Oliver Wendy K. Zeller 



Ford Motor Company Fund 

For opening minds and engaging the community, 

Ford salutes the University Musical Soc iety Educati on 

and Community Engagement Program. 

www.comml.ln ity.ford.<:.om 



GE1:TING THE MOST 

OUT OF THE ~ERFORMANCE 

We know that everyone enjoys the performance experience in different 
ways, so we encourage you to think about making choices when you enter 
the theater that allow you to be present. leave the worries o f the day 
outside. and prepare to receive w hat the experience holds in sto re. 

Be aware o f your surroundings, Connec ting w ith what an artist or 
ensemble has to share is a very speCial gilt, a gift that comes from a 
[lietlme of training. One of the Joys of attending live performances is 
the abHity to share our experiences with o ne another, so revel In your 
opportunity to socialize, ta lk to your friends, discuss the perfo rmance, o r 
Simply say "hello" to someone new. Feel the energy that a room full o f 
people creates. Look around and take in the entire picture. What goes o n 
In this venue and in this community Is truly unique and special. and we 
must all cherish and protec t It 



PRELUDE DINNERS. 
Enjoy a delicious meal and learn 
more about the evening's concert 
at Prelude Dinners. Park early. 
dine with fellow patrons, and hear 
about the artist the performance, 
or the history of the work from 
our renowned guest speakers. All 
dinners begin at 5:30 pm at the 
Rackham Building (4th Floor) with 
complimentary wine followed by a 
catered buffet dinner provided by 
local caterer Foed Art. 

For further information and 
reservations, please call Rache lle 
Lesko at 734.764.8489. 

Andras Sc hiff 
Friday, October 25 
Speaker: Logan Skelton, professor of 
music (piano), U- M School of Music, 
Theatre & Dance 

San Francisco Symphony 
Saturday, November 16 
Speaker: Mark Clague, associate 
professor of music, U- M School of 
Music, Theatre & Dance 

st. Petersburg Philharmonic 
Saturday, February 22 

Israel Philharmonic Orchestra 
Saturday, March 15 

Miller Canfield 
- proudly supports the-

UNIVERSITY MUSICAL SOCIETY 
For Being an Instrumental Part 01 Our Community 

• 
Congratulations to Our Colleague 

STEPHEN G, PALMS I CHAIR, UMS BOARD OF DIRECTORS 

MILLER 
CANFIELD 

OUR ANN ARBOR LAWYERS 1101 North Main Street, 7th Floor, Ann Arbor, Michigan 48104 I 734.663.2445 

Robert S. Anderson 
Paul R. 0im0rKl 
Joseph M. Fazio 
RobeI"t E. Gilbert 

Caroli!1e B. Giew-lIano 

Usa C. Hagan 
Joseph C. Hoollicker 

M. Shelta Jeffrey 
Alyn O. Kantor 

Jeffrey L. LaBine 

Bralldy L. Malllie 
John W. McNair 

501\111 Hope Mlthanl 
Thomas J . Mollan 

Kristin E. Hied 

Dam [1 O'Br~n 
llOma! C, O'Brien 
EmMyC. Pmctos 
KmIlerty L. Scott 

Erill H. Serr 

Timothy D. Sochacki 
Suzanne K. St*kar 

CtYistopher M. Trebilcock 



PLEASE CONSIDER THE FOLLOWING: 

Turn off ceU phones and etectronic devices. We all know how terrible it 
is when a phone rings during a performance. It breaks that special bond 
between a performer and the audience. Illuminated screens on phones are 
also a visual distraction in a darkened theater. 

Our volunteer ushers are invaluable. They will show you to your seat, give you 
a program, help solve any problems, answer questions, and welcome you to 
the experience. Please do not hesitate to ask them for help. 

Wear what you want to the performance - this is Ann Arbor, after all! If you 
feel inspired to dress in some way related to the show, go for it Express your 
own creativity. 

Unwrapping candies and cough drops before the performance begins cuts 
down on disruptive noise while the performance is in progress. 

Think about whether it is necessary to wear your favorite perfume to the 
performance. Chances are that the folks sitting around you may appreciate 
an unscented experience. 

The Good News: most of our performance spaces have world-class acoustics. 
The Bad News: that means that when you cough or sneeze you make an 
especially clear statement to fellow audience members and performers alike. 
Feel free to ask an usher for cough drops when you arrive ata UMS Choral 
Union Series event and please consider bringing cough drops with you to our 
other events. It's noisy even if you cover your mouth! 

Thankfully, we manage to keep last-minute changes to a minimum, but 
please remember that all artists and programs are subject to change at a 
moment's notice. 

Programs with larger print are available. Ask an usher. 

We make every effort to begin performances on time. The actual start time 
of a performance always reflects a combination of considerations. If you 
arrive after a performance has begun, we will get you inside the theater and 
to your seat as soon as it is appropriate. We work together with the artists to 
determine late seating breaks that will not disrupt their performance or the 
experience of the audience. 



Helping our clients build wealth 
and create retirement income 
for their lifetime 
and beyond. 

Learn more about our 
team and strategies at: 
www.risadvisory.com 
734-769-7727 

~~ Retirementlncome Solutions 
Helping to grow and preserve your wealth 

.:ISS E. Eisenhower Parkway, Suite 300 Ann Arbor, Michigan 48108 
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THE EVENT 
PROGRAM. 

3 THE M A N GANfYAR S ED UC TI O N 
Saturday, October 26, 8:00 pm 
Sunday, October 27, 4:00 pm 
Power Center 

9 THE TA BL E 
BLIND SUMM IT 
Tuesday, October 29, 7:30 pm 
Wednesday, October 30, 7:30 p m 
Thursday, Octo ber 31, 7:30 pm 
Friday, November 1, 8:00 pm 
Saturday, November 2, 8:00 p m 
Sunday. November 3, 2:00 pm 
PerfOf'mance Network 

13 A ND TH EN . O NE TH O USA ND YEAR S O F PEA CE 
BA LLET PREL)OCAJ 
Fr iday. November I, 8:00 pm 
Saturday, November 2, 8:00 p m 
Power Center 

19 AP O LL O ' S FIRE: 
Sunday, November 3, 4:00 pm 
Hill Auditorium 

We want this program book to engage you in a conversation that deepens 
your e%perience and connection to the performance both inside the theater 
and after you leave it. We are always conserving resources at UMS. If you are 
coming to mult iple performances within a program book edition. please keep 
your book and return with it. 



GIVE THE GIFT OF 
A LIFETIME. 

A bequest to UMS is a way to ensure 

that the artistic experiences that have 

enriched your life will stimulate and 

inspire audiences for generations to 

come. Help us build our endowment to 

ensure that UMS can continue to bring 

the very best in performing arts to our 

community. Please include UMS in 

your estate p lan. 

For more information, please contact Margaret McKinley, 
734.647.l1n, margiem@umich.edu. 



Conceived, Arranged, and Directed by 

Roysten Abel 

A production of 
Can & Abel Theatres 

Saturday Evening, Odobe!' 26, 2013 at 8:00 
SUnday Afternoon, October 27, 2013 at 4:00 

Power Center' Ann Arbor 

13th and 14th Performances of the 135th Annual Season 

Global Music Series 

Photo: Production sOOt of Th~ Monpon;yor Srouction. o 
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The Manganiyar Seduction is approximately 80 minutes in duration and will be 
performed without intermission. 

These perfofmancesare sponsored by the Internationalln5titute and the Center for South Asian Studies 
at the University of Michigan. 

Media partnership is provided by Michisan Radio 91.7 FM and Between theLines. 

The Mongoniya Soouction appe,ars by arransement with Eye for Talent. 



MU S I C I A N S 

Deu Khan. Conductor 

VOCA L S DHOLAK C RE W 

SectionOne Mansoor Khan S. Manoharan. 
MameKhan RoshanKhan Sound Engineer 
JamilKhan Butta Khan RoystenAbeL Set Design. 
JalalKhan RojayKhan Light Design,.Light 
Hakam Khan Kisola M URLI Execution 
JameKhan AcharKhan Amarjeet Sharma. Set 
TalabKhan ChugeKhan Execution 
RojeKhan Manoj Kumar Butter, 

SectionlWo 
KART AL HeodSetTedmidan 

HakamKhan 
DeuKhan Taqmeer, Assistant Set 

BarkatKhan 
ShafiKhan Technician 

BarkatKhan 
Ameen Khan Bali Nath/Ram Kishan. 

Mula Khan SA RA NG I Electricians 

Shamsuddin Khan Dinesh Yadav, Stoge/Tour 
Section Thrft: Habib Khan Manager 
ButaKhan Bhanwaru Khan Prasanna Dattappa. 
KhetaKhan 
Dare Khan/Sawai Khan 

Morchang & Bapang Artists' Tour Manager 

KhetaKhan 
SectionFour A LGO ZA 
BaggaKhan 
DeuRam 

Habib Khan 

DHOL 
KA MA NC HA JogaKhan 
DharaKhan 

BabuKhan 
HakkamKhan SattarKhan 
RoshanKhan Swaroop Khan 
KodeKhan 
GhamsuKhan 
BaksheKhan 

DIRE C T O R ' S N O TE 

The Manganiyar Seduction and 
Amsterdam's Red Ught District 

The year: June 2006. The place: Segovia 
Spain Iwastravelingwith a play that I had 
directed calledJiyowhich was performed 
by out-of-wor k street performers 
(a magician, jugglers, puppeteers, 
impersonators, snake charmers, and 
musicians) and one contemporary actress. 
The musicians traveling with the play 

Khete Khan Assistant 
TourMonoger 

Sarupa Khan. Hindal Khan 
M ushtaq Khan. 
Chefs on Tour 

Sets constructed by 
Design Habit. 

were two Manganiyars, Marne Khan and 
DaewooKhan. 

June in Spain was fabulous . We 
spent most of our time outdoors, either 
in parks or in the green spaces next to 
the historic roman aqueduct in Segovia. 
We began having music sessions with the 
Manganiyars in these outdoor spaces, 
which was intoxicating (or at least the 
Manganiyars could sense the intoxication 
in me). 
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I cannot recall a night or day when 
I did not go to sleep before five in the 
morning. Once deep into my sleep. I could 
hear the Manganiyars in my dream only 
to realize that they were outside my room 
waking me up with their lovely music at 
nine o'clock. The day literally began on 
this wonderful note. The Manganiyars 
would then follow me and play music 
in all of the places I went at most times 
overlooking the decorum of the space. 
They would then follow me to my room. 
and once I was tucked in rny bed at five­
thirty in the morning. they would sing and 
literally rockme to sleep. making sure that 
my day ended on a good note as well This 
continued for a fortnight and I could sense 
a strange physiological happening in my 
system but could not put a finger on it. 

I had to leave for Bonn midway 
through liyo's run since I had another 
play happening there. When my friends 
met me in Bonn on arrival. they thought 
I was on acid. Such was the impact these 
two Manganiyars had had on me. I started 
to miss them. so I would call t hem from 
Germany and ask them to sing for me 
over the phone. I realized then that I was 
totally seduced 

Filled with inspiration when I returned 
to India I needed totranslatethisseduction 
of the spirit to a more physical realm. I 
recalled how their music sucked me in 
slowly in spite of the natural resistance to 
a nev-.r culture by titillating my spirit At one 
point it forced me to let go and experience 
something beyond me or their singing. a 
third realm. As a theater director, t his 
is what I always wanted the audience to 
experience. It happened to me over a span 
of twoweek$. and IlCM' I had to recreate this 
grandexperienceinoneevening. 

My first challenge was t h e 
physical space. My experience with the 

Manganiyarswaslikeamadrollercoaster 
ride almost bordering on the burlesque 
inside my head heart, and body, and for 
some strange reason, Amsterdam's red 
light district kept coming to mind. It could 
have been to do with the seduction or the 
burlesque. The windows suddenly came 
alive, allowing many more interpretations 
like that of a jewel case, where t hese 
musicians became jewels to me, and 
the windows became symbols of Indian 
palaces where women would be on the 
receiving end of voyeurism to audiences 
of certain ceremonies or processions. 

Now having arrived at t he physical 
space, t he possibility of creating that 
magical fortnight into a performance 
stood before me like the wide deserts 
of the Thar. I went to Jaisalmer and 
auditioned 1.000 musicians from which 
I selected 45. The Manganiyars were not 
used to a system of rehearsals. and I was 
trying to translate an experience which 
was not even clear to me into a piece of 
theater through them. Since I was not a 
music director, and they were not from 
theater, all we could do was to be open 
and let the ephemeral take form. Being 
a theater director I had arrived at the 
fact that the narrative was not linear 
but a staggered spiral. I did not want to 
use any jargon to communicate this with 
them and did not have a vocabulary for 
them which would help us achieve this 
staggered spiral instantly. So we got into 
the process of understanding each other, 
t hereby trusting ourselves to arrive at 
The Monganiyar Seduction over a period 
of three years. I thought the seduction 
was just a one-time thing. but with the 
Manganiyars, even after hearing them a 
thousand times. theystillkeepseducingme. 

Program note by RoystenAbel 
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caste of Muslim musicians who 1995 and founded the Indian Shakespeare 
are predominantly settled in Company. In 1999. he devisedand directed 

the districts of Jaisalrner, Barmer, and Othello, a play in black and white, which 
Jodhpur, which are in the heart of the Thar was his first original work. It went on to 
Desert. They traditionally performed win the Scotsman Fringe First Award 
for the kings, but over the years, their and since then has toured extensively 
patrons shifted from the kings to people around the world. He received national 
who could give them a meal. In the 1970s. and international recognition from 
the late ethnomusicoiogist Kamal Kothari Othello, and followed it by conceWingand 
discovered the Manganiyars and gave directing several original works. some of 
them a ne'/{ life in contemporary times. which were produced in India and some 

Their repertoire includes ballads that were produced in Europe. 
about the kings as well as Sufi poems He t hen began to work with out-
written by various mystics. They also of-work street performers (magicians, 
have songs for various occasions like jugglers. impersonators, snake channers, 
birth. marriage, and feasts. Even though acrobats, musicians, puppeteers, etc). 
they are classified as folk musicians, This work was noticed in Italy and he was 
t heir traditional music is classical and invited to conceive and direct a play on 
clearly displays t he roots of classical the Italian filmmaker Federico Fellini in 
music in India. The combination of t heir Rimini, Fellini's Italian hometown. That • > 

r 

folk music's rawness and their classical same winter, he returned to India to r 

" 
music's complexity is a trait that makes create a play called The Spirit of Anne 0 

" their music so special. Fronk. which starred some of t he biggest 
female stars in India. Soon after that, he 
took his first step into cinema with his R QYSTEN ABEL (DrrecW)was first feature film. Othello. 

born in Kerala South India. He Another turning point in his life 
went to school at Good Shepherd came after discovering his joy of creating 

International School in Doty where he t heater with musicians. He then went 
started writing and directing plays . on to create two major productions: The 
Little did he know then that he would Mongoniyor Seduction and A Hundred 
eventually pursue theater as a career. He Charmers, which have been traveling t he 
went on to study commerce in college, but world. Mr. Abel is currently working on a 
dropped out twice after enrolling in two project titled The Kitchen of Life which 
different colleges. Bored with commerce he is devising with the Mizhav drummers 
and business, which he had pursued at his from Kerala along with a few cooks. He 
parents' insistence, herealized t hat hewas is also in the process of setting up an 
most passionate about his background in international center for contemporary 
theater. He discarded the family business, traditional performances in Jaisalmer, 
joined drama schooL and informed his Rajasthan. 
parents after he had accepted admission 

Mr.Abelgraduated from the National UMS welcomes Roysten Abel and the cost 
School of Drama in 1994 and apprenticed of The Manganiyar Seduction os they 
with the Royal Shakespeare Company make their UMS debuts this weekend. 0 



CAN THEMBA'S 
THE SUIT 

THEATRE DES 
BOUFFES DU NORD 
Wednesday, February 19, 7:30 pm 
Thursday, February 20, 7:30 pm 
Friday, February 21, 8 pm 
Saturday, February 22,8 pm 
Power Center 

This tender production , directed by 
Peter Brook, brings Can Themba's 

unsettling fable to life. 

ME DIA PARTNERS 

WOET 10 1.9 FM, Michii:an Radio 91.7 FM. and 

Between the Lines 

Tickets on Sale Now 
For more information. visit 
www.ums.oreorcaIl 734.764.2538. 



Devised and Directed by 
Blind Summit Theatre 

Tuesday Evening, October 29, 2013 at 7:30 
Wednesday Evening, October 30, 2013 at 7:30 
Thll'sday Evening, October 31, 2013 at 7:30 

Frk:!ay Evening, November 1, 2013 at 8:00 
Saturday Evening, November 2, 2013 at 8:00 
SUnday Afternoon, November 3, 2013 at 2:00 

Perfo rmance Network' Ann Albor 

lSth,16th, l7th,18th, 2Oth,and 22nd Performancesof the 135th Annual Season 

International Theater Series 

Photo: Production shot of The TabUI. photographflf: lorna Palmef. o 
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Director Lighting 
Mark DOINn Richard Howell 

Puppet Artistic Consultant 

Nick Barnes Andrew Dawson 

Co-Devisers Producer 
Nick Barnes Stephanie Hay 

Sarah calver 

Mark DOINn Technical Manager 
Sean Garratt Fergus Waldron 

Mabel jones 

Irena Strateiva Company Manager 
Ivan Thorley Fiona Clift 

Music Administrator 
Lemez and Friedel Andrew Hughes 

PR OG RAM 

The Ta ble is approximately 75 minutes in duration and is performed without 
intermission. 

Ql) 
Following Tuesday evening's opening night performance, please feel free to 

remain in your seats and join us for a post-performance Q&A with members of 
the company. 

The Tuesday evenins performance is hosted by David and Phyllis Herzig. 

Media partnership is provided by Mkhisan Radio 91.7 FM, Between tm1 UI'KIS, and Ann Arbor's 1070ne FM. 

Special thanks to Christianne Myers, Carrie Morris, and the Detroit Institute of Arts; Mark Tucker, Shary 

Brown, and FestiFooIs; Tom Carey; and Naia Venturi and Dreamland Theatre lor their support 01 and 

participation in events surrounding Blind Summit's performances. 

Blind Summit's production 01 The TotJeis SUpp:lrted by Arts Council EnGland and Jackson·s Lane. 

Based on an oriGinal commission by YAn Arts and ICe. 

The TotJeappedrs by arrangement with Double MArts & Events, LLC. 



CAS T 

MarkDown 
Sean Garratt 
IrenaStratieva 

A RTI ST S 

BLIND SUMMIT THEATRE 
are puppetry innovators. The 
company was formed in 1997 

by Mark Down and Nick Barnes to 
reinvent traditional Japanese Bunroku 
for contemporary western audiences. 
They present new puppets in new 
places in new ways to new audiences, 
seeing puppetry as a radical part of the 
reinvention of theater in our time. Past 
productions include: The Magic Flute 
(Bregenz Festival), The Heads (London 
International Mime Festival at Soho 
Theatre), London 2012 Olympic Opening 
Ceremony (Danny &yle~ 1984 (Battersea 
Arts Centre and national tour~ The Call 
of the Wild. Low Life (international tour~ 
Modam Butterfly (Director Anthony 
Minghella END, Metropolitan Opera), 
A Dog's Heart (Complicite, DNO, ENO), 
Kommilitonen! (RAM and Juilliard, New 

~ I U MS A RC HI V ES 

York~ Faeries (ROH2~ El Gato Con Botos 
(Broadway: Gotham Chamber Opera, 
Tectonic Theater~ Shun-kin (Complicite, 
Setagaya Theatre Tokyo, Barbican), 
Angus. Thongs, and Even More Snogging 
(West Yorkshire Playhouse); Holy Flying 
Circus (BBC4), Greenland (National 
Theatre~ On Emotion (Soho Theatre~ His 
Dark Materials (Birmingham Rep and 
West Yorkshire Playhouse), Cherevichki 
(Garsington Opera), Romayana (Lyric 
Hammersmith, West Yorkshire 
Playhouse, Bristol Old Vic~ Shakespeare 
Staging The World performance (RSC 
and the British Museum), Real Man, 
Pirate Puppetry, Martin's Wedding, The 
Splcemon. Mr. China'sSon and Tromping 
theBoords. 

For more information please visit 
www.blindsummit.com. 

UMS welcomes Blind Summit as the company makes its VMS debut performances 
this week. Puppets by Blind Summit were featured in Complicite and Setagaya Public 
Theatre's September 2013 VMS presentation of Shun-kin at the Power Center. 

~umslobby 
Scan for a special video message from Moses the puppet to 
Ann Arbor. 

Download a free OR code reader app on your smart phone. point 
your camera at the code, and scan to see multimedia content 
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Performed by 

Ballet Preljocaj 

Choreographer 
Aneelin Preljcxaj 

Doncws 
Ga@le Chappaz, Natacha Grimaud, Solene Herault, Emilie Lalande, Cellne 
Marie, Aude Mlyagl, Wilma Puentes Linares, Nagisa Shirai, Anna Tatarova, 
Cecilia Torres Morillo, Yurie Tsugawa, Yacnoy Abreu Alfonso, Sergi Amoros 
Aparklo, Marlus Delcourt, Sergio Diaz, jean-Charles jousnl, Fran sanchez, 
Julien ThIbault, Yang Wang, Gael Rougegrez, joakim Lorca 

FrIday Evening, November 1, 2013 at 8:00 
Saturday Evening, November 2, 2013 at 8:00 
Power Center ' Ann Arbor 

19th and 21st Performances of the 135th Annual Season 
13rd Annual Oanc::e Series 

CD 
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Choreograpf"ry 

Angelin Preljocaj 

Music 

Laurent Garnier 
(Except Les Anges b>I Benjamin ~t and Sonate 
au Clair de l!IIe by Beethoven Mix by Scan X.) 

Scenography 
Subodh Gupta 

Costumes 

Igor Chapurin 

PROGRAM 

Lighting 
Cecile Giovansili-Vissiere 

Assistant, Deputy to the Artistic Direction 
Youri Van den Bosch 

Rehearsal Assistant 

Natalia Naidich 

Choreoiogist 
Dany L€oIeque 

And Then, One Thousand Years of Peace (2010) 

And Then, One Thousand Years of Peace is approximately one hour and 40 
minutes in duration and is performed without intermission. 

Ql) 
Follow ing Friday evening's opening night performance, please feel free to remain in 

your seats and join us for a post-performance Q&A with members of the company. 

These performances are 5Upp:lrted by the Renegade Ventures Fund, a multi- yedl' challenge grant Cfedted 

by Maxine and Stuart Frankel to support unique, creutive, and transformative performins arts experiences 

within the UMS SNson. 

These performances are funded in part by a srant from the National Endowment for the Arts. 

Media partnership is provided byWDET 101.9 FM and Metro Times. 

Special thanks to Grace Lehman, Diane Carr, and the Ann Arbor Y: and Clare Croft, Amy Chavass('. and 

th(' U- M Dance Departroont for ttwir support of and participation in ('vents surrounding Ballet Pr(>(jocaj's 

performances. 



DIRE CT O R' S NO TE 

Workingwithinapoeticandimpressionist 
vein, And Then,. One Thousand Years 
of Peace relies on an assiduous but not 
irrational reading of the Apocalypse . 
One should t hus refrain from looking for 
images or cliches t hat illustrate, directly 
or referentially, Saint John's famous 
text. A fertile source of interpretation. 
the very word Apocalypse (from the 
Greek Napo·: to lift, and Ncalypsis": veil) 
evokes the idea of revealing. unveiling. 
or highlighting elements that could 
be present in our world but are hidden 
from our eyes. It should thus evoke what 
is nestled in t he innermost recesses of 
our existence, rather than prophesizing 
about compulsive waves of catastrophe, 
irreparable destruction. or the imminent 
end of the world. When dance, the art 

A RTI ST S 

C
reated in December 1984, 
BALLET PRELIOCAJ became 
t he National Choreographic 

Centre of Champigny-sur-Marne and 
Val-de-Marne in 1989. In 1996, t he 
company was welcomed at the Cite du 
livre in Aix-en-Provence and became the 
Ballet Preljocaj - National Choreographic 
Centre of t he Provence-Alpes-Cote 
d'Azur Region, the Bouches-du-Rhone 
Department t he Pays d'Aix Community, 
and the Oty of Aix-en-Provence. 

Since founding his company, now 
composed of 26 dancers, Angelin Preljocaj 
has created 47 choreographic works, 
ranging from solo to larger formations . 
The company performs about 100 
performances per year on tour in France 
and abroad. His creations have been 
restaged by numerous other repertory 
companies, from which he also receives 
commissions to create new pieces. 

of t he indescribable Npar excellence: 
assumes the role of the developer (in t he 
photographic sense), is it not most able to 
realize this delicate function of exposing 
our fears, anxieties, and hopes? Dance 
relentlessly highlights t he entropy of 
molecules programmed in t he memory 
of our flesh that heralds the Apocalypse 
of bodies. It stigmatizes our rituals and 
reveals the incongruity of our positions, 
be t hey of a sociaL religious, or pagan 
nature. And Then,. One Thousand Years 
of Peace wishes to graze these bodies that 
drift along blindly, tossed about by ideals 
and beliefs, somewhat lost between the 
lines of t he Apocalypse. 

Program note by Angelin Preljocoj. 

Beyondrepertoryperformances, Ballet 
Preljocaj has grC1Nl1 its local activity inAix­
en-PrCNence and neighboring communities 
in order to share its passion for dance with 
a broader public presenting lectures on 
dance interpretation through video, public 
rehearsals, contemporary dance classes 
and workshops, and dance inteIVentions 
in urban public space, all means of viewing 
and understanding dance from different 
perspectives. 

Ballet Preljocaj is now settled into its 
new horne designed by t he architect Rudy 
Ricciotti in Aix-en-Provence. The Pavilion 
Noir is the first production center built for 
dance, where artists can go through the 
entirecreativ"eprocess. fromworkshopsand 
rehearsals. tostagingand perfonnance. The 
Pavilion Noir opened its doors on October 
20, 2006. Angelin Preljocaj is the artistic 
director. Performances of Preljocaj's work 
and invited companies are programmed 
there year-round. 
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• , A NGELlNPRELIOCA)was born different horizons, including the jazz , 
in the Paris region in France and pianist Bugge Wesseltoft, t he Tunisian 
began studying classical ballet singer loud player Dhafer Youssef, and the 

before turning to contemporary dance, choreographer Marie-Claude Pietragalla. 
which he studied with Karin Waehner, 
Zena Rommett Merce Cunningham. and SUBODH GUPI'A (Scenography) was 
later Viola Farber and Quentin Rouillier. born in 1964 in North India. Originally 
He then joined Dominique Bagouet before trained as a painter, he began to explore 
founding his own company in December other artistic forms that were less 
1984. Angelin Preljocaj has created 47 conventional at the time: sculpture. video. 
choreographic works. ranging from solo and performances. He exhibited his first 
to larger formations. He works regularly installation in 1999 called 29 Mornings. 
with other artists including Enki BilaL This work is considered t he earliest of 
Goran Vejvoda Air. Granular Synthesis. his significant pieces in the international 
Fabrice Hyber. Karlheinz Stockhausen. contemporary art scene. He participated 
Jean Paul Gaultier. Laurent Mauvignier. in t he inaugural exhibition of Palais de 
Natacha Atlas. and Azzedine Alala. His Tokyo in Paris and in the 2006 edition of 
productionsarenowpartoftherepertoire the Nuit Blanche with Very Hungry God. 
of many companies. many of which have an imposing vanity based on his preferred 
also commissioned original productions medium. traditional Indian stainless steel 
fromhim (including New York Oty Ballet kitchen utensils. Subodh Gupta desoibes 
Staatsoper Berlin. Paris Opera Ballet). He himself as an NIdol Thief: His work 

" 0 has also made and collaborated on several inspired by everyday items and corrunonly 
" films of his own choreographic work. used objects confronts the tradition of " " < Angelin Preljocaj has received numerous modernity. urban space. and rurality. 
" awards. including the Benois de la danse Today. he lives and works in New Delhi 

in 1995. the Bessie Award in 1997. Les 
Victoires de la musique in 1997. and the IGOR CHAPURIN (Costumes). born in 
Globe de Crista! for Snow Whitein 2009. 1969. has attracted much attention for 

creatingdressesforthe MissEurope. Miss 
World and Miss Universe contests. In 

Born in t he suburbs of Paris in 1966. 1998. the first Chapurin boutique opened 

" LAURENT GARNIER (Music) was in Moscow. Fewyears later began the love u 
< fascinated from a very young age by the story between Igor and t he t heater. He " • 
" world of the night. He first became t he designed costumes for Oleg Menshikov. 
0 

• DJ for Hacienda a mythical night club a renowned Russian actor and director. • < in Manchester. Since 1991. he has been and for the Bolshoi Theatre. In 2005. his 
" > involved in the production of albums for first Paris ready-to-wear show took place. 0 
z technoandhousemusic.In1997.hisa!bum In 2007. another ballet was staged by the < • , 30 earned him a Victoire de la musique Bolshoi with Chapurin' s costumes and set 
0 
z award and he also became the first DJ to called Closs concert. choreographed by > 

" introduce techno music to the Olympia. AsafMesserer. z 
0 He has released many albums. has taken 
i 
" t he lead of a weekly radio program. and he Born in Marseille in 1973. CECILE z 
> has publishedElectrochoc. a book devoted GIOVANSILI-VISSIERE (Lighting) 
0 
z to the odyssey of techno music. Over the taught herself lighting techniques and < 

G last years. he hasworked with artists from rapidly went on to design her first lighting 



after taking her science-based school 
examination and studying language 
sciences. She initially worked in theater 
and opera before encountering the world 
of dance when she joined Ballet Preljocaj 

TE C HNI CAL S TA FF 

Luc Corazza Technico1 Director 

in 2001. Over a career spanning almost 20 
years. she has worked with Klaus Michael 
Gruber, Hans Peter Ooos, Peter Brook, 
and Robyn Orlin. 

Martin Lecanne, General Production and Sound Manager 
sebastien Due,LightingManager 
Gil Boulanger, Electridan 
Michel Carbuccia Stage Manager 
Oaudine Duranti, Wardrobe Mistress 

Production initially crw.ted in collaboration with the Bolshoi Thea~ andwithin the F~-Russia Year, 2J) lo. 

Coproduction: Conseil ~ral du RMne / Biennale de ]a dansoe de Lyon (F~1 "T"ll@treNationaideOlaillot 
(France, GrandTheatrede Luxembourg TheAmsterdarn MllSic Thw~ (The NetherIands, TheaterimFfal<bau 
(Gerrnany~ Spielzeit'Europa - Berliner ~stspiele (Germany~ Theatre de Saint-Quentin-en-Yvelines (France, 
MC2: (Fl"<lI\<:e1 ThM~ de Caen (France, ~a Royai- OIatwu de Versailles Spectacles (Paris, Francei France 
Russia Year 2010. With theSllpJXlrtofGrand ThMtre de Prt;r.rerv:~ Aix-en-Prt;r.rence(F~). 

Special thanks to CoIlUllllIl3lltedu P<l'fsdAix, VUledAix-en-Prt;r.ren~ and Mlzars(auditingandadvice) for their 
specific financial support forthis project. 

The Ballet Preljocaj National ~ographk Cen~ is subsidized by the Culture and Communication Ministl)' 
- DRAC PACA. the Prt;r.renre-Alpes-COtedAzllI" Region. the Bouches-du-Rh6ne County Council, the Pays dAix 
Community, the Cityof Aix-en-Prt;r.rerv:~ and it is SlIpportedbythe Groupe Partcuche - Casino MlIDicipai dAix­
Thermal the Total Corp:::>rate Foundation. thecompany membersof the Sponsors$quare, and theindividllalsand 
company members of the Sponsors Circle, helping it to develop its projects. 

~ I U MS A RCHI V ES 

Thisweekend'sperformancesmarkBalletPreljocaj'sfifthandsixthappearancesunder 
VMS auspices. The company made its VMS debut in February 2001 in a performance of 
Angelin Preljocafs Fbysoge apres 1a Botaille at the Power Center. The company most 
recently appeared under VMS auspices in April 2012 in performances of Snow White 
at the Power Center. 
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USE YOUR IRA TO 
SUPPORT UMS! 

THE AMERICAN TAXPAYER RELIEF ACT ALLOWS 
YOU TO MAKE TAX-FREE GIFTS TO UMS FROM 

YOUR IRA. 

You must be at least 70 v, years old. 

Gifts up to $100,000 per person per year may be given and will satisfy 

all or part o f your IRA minimum distributio n requirement. 

The deadline fo r making a chari table ro llover fro m your IRA is 

December 31, 2013. 

For more information on making a gift to UMS through your IRA, please contact 
Margaret McKinley at 734.647.1117 Of margiem@umich.edu. 



Jeannette Sorrell 
Music Director 

Sunday Afternoon, November 3, 2013 at 4:00 
HHl Auditorium' Ann Arbor 

23rd Performance of the 135th Annual Season 
13Sth Annual Choral Union Series 

Photo: Apollo's Fire, pooloerapher: ROiet Ma.Slroiarmi. 
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J. S. Bach's Brandenburg Concertos 

Brandenburg Concerto No.3 in G Major. BWV 1048 

Allegro 
Adagio 
Allegro 

Brandenburg Concerto No.6 in B- flat Major, BWV 1051 

[Al legro] 
Adagio 
Allegro 

Karina Schmitz and Kristen Linfante, Violas 

Brandenburg Concerto No.2 in F Major, BWV1047 

[Al legro] 

Andante 
Allegro assai 

o Josh Cohen, Trumpet; Frands Colpron, Recorder, Olivier Brault, Violin 
" 
" " < 
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INTERMISSION 

This afternoon's performance is sponsored by the Universityol Michigan Heillth System. 

Support for this performance is provided by Anne and Paul Glendon. 

Additional 5Upp:lrt is provided by Phil and Kathy Power. 

This performance is funded in part by a IIranl from the National Endowment for the Arts. 

Media partnership is provided by VlGTE 91.3 FM. 



Brandenburg Concerto NO.5 in D Major. BWV 1050 

Allegro 

AffeUuoso 

Allegro 

Jeannette Sorrel~ Harpsichord; OIMer Brault, Violin; Kathie Stewart, Traverso 

Brandenburg Concerto NO.4 in G Major, BWV 1049 

Allegro 

Andante 
Presto 

OIMer Brault, Violin ; Francis Colpron and Kathie Stewart, Recorders 

Special thanks to Tom Thompson 01 Tom Thompson Flowers. Ann Arbor. for his generous contribution of 

floral art for this afternoon's concert. 

Special thanks to Kipp Cortez for coordinating the pre-concert musk on the Charles Baird Carillon. 

Apollo's Fire appe.ars by arrangement with Seldy Cramer Artists. 

The Apollo's Fire national tour of the Brandenburg Concertos is made possible by a generous grant from 

the National Endowment for the Arts. 
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In March of 1719. Johann Sebastian Bach, Kapellmeister to t he Prince of K6then. 
traveled to Berlin on an errand to purchase a two-manual harpsichord. Always on the 
lookout for career opportunities, he took out time while in Berlin to perform for a 
certain Margrave Christian Ludwig of Brandenburg. The Margrave was so delighted 
with Bach's playing that he commissioned Bach to write several pieces for him. Two 
years later, the Margrave received a beautifully bound manuscript. dedicated to him. 
and containing the six magnificent pieces which he called Six Concerts avec plusieurs 
dinstruments. 

We knO'l{ them as the Brandenburg Concertos. but t hey were not in fact composed 
specifically for the Margrave. Rather, these are six individual pieces that Bach had 
written at various times for use with his orchestra at K6then. and possibly Weimar. 
Being a busy man anda practical one, he simply collected six concerti which represented 
his best work, and copied them out for the Margrave.Apparently t he Margrave did not 
have the musical personnel necessary to perform t hese works; thus. he never used the 
score, never sent Bach a fee, and never thanked him. So much for t he Margrave. 

The fact that t hese concertos were composed at different times for different 
occasions - not to mention t he extremely diverse instrumentation (each one requires a 
different group of players) - demonstrates that the six concerti were never intended to 
beperformedas a set Toperform all six is impractical from t he point of view of musical 
personnel. Moreover, t he structural coherence that Bach always instilled in pieces that 
he composed as a set (ie. key relationships. form, instrumentation, etc.) does not exist 
between the six Brandenburgs. Rather, each one is an individual gem - asparklingand 
perfectly-structured entity on its 0'Iffi. 

Brandenburg Concertos Nos. 2-5 
(1721) 

Johann Sebastian Bach 
Born March 21, 1685 in Ei.sena<.:h. Gernl3ny 
Died July 28. 1750inl.eipzig 

SNA PS HO TS OF HI STO RY. IN 172 1: 
• ).S. Bach's older brother, Johann Christoph Bach, 

dO. 
• The use of ether is developed as a pain-killer 
• Regular mail 5elVice between LonS Island and New 

Ensiand is established 
• The smallpox vacdnation is first administ«ed 
· IS. Bach marries his second wife, Anna Magedaiena 

Music writers in t he 18th century 
often talked about the goal of musical 
performance: to move the Naffections· 
(moods. emotions) of t he listener. The 
Brandenburg Concertos have proven their 
extraordinaIy pc:!'Ner to move, delight and 

captivate audiences for 250 years. But 
what is it that gives them that pc:!'Ner - that 
greatness thatwe all intuitively sense? 

To start with, most of Bach's 
instrumentations are unique and 
daring. Take, for example, Concerto No. 
2 - violin, recorder, and trumpet?f The 
uniquely dark palette of Concerto No. 
6 is also extraordinary, with t he violins 
banished from the ensemble while two 
dueling violas take the spotlight amidst 
t he colorful sonority of viola da gamba 
and bass instruments. 

Bach uses both texture and form in 
unprecedented ways, blending the solo 
concerto and group concerto (concerto 
grosso) forms . Concertos No.2, 4, S, and 
6 feature primarily one solo instrument 
(trumpet. violin, harpsichord and a pair 



of violas. respectively1 but also feature 
groups of solo instruments in contrast. 
The density and polyphonic complexity 
of Bach's compositional textures (far 
exceeding t he concertos of Vivaldi) is 
surely one of the qualities t hat makes us 
feel we hear something nE"N and different 
each time we listen. He also achieves 
extraordinary textural variety: t he slow 
movements take us into a chamber music 
environment. where the pool of light 
centers on the soloists and their continuo 
players, while t hemes unfold with 
expressive individuality and a timeless 
sense of measured order. 

Above all, there is a sense of 
exhilaration t hat all of us feel from 
performing the Brandenburgs. Some of 
thatisduetosheervirtuosity:thefeatured 
solo instrument(s) in each piece requires a 
level of virtuosity that is literally athletic. 
For example, Concerto No.2, which 
strikes awe, if not fear, into most trumpet 
players. is certainly the most challenging 
piece in the trumpet repertoire. Not only 
does Bach expect the trumpet to play real 
melodies rather t han the usual simple 
fanfares. but he takes the instrument up 
to the note 'G - a note requiring 50 pounds 
per square inch air pressure! The musical 
and physical challenges of t his piece 
make live performances rare events. 

And then there is that exuberant 
celebration of democracy in music: the 
Concerto No.3, where each individual 
string player is an equal soloist. Designed 
to showcase t he virtuoso musicians of 
Bach's orchestra at Kothen. t he piece 

remains a t hrilling workout for any 
ensemble today. Bach composed two 
substantial movements for this concerto, 
leaving the players to improvise a 
transitional second movement for which 
he provided only two chords. Concerto No. 
4 features revolutionary pyro-technics 
for the violin and the recorder parts are 
rather devilish as well. The triumphant 
counterpoint of the finale proves once and 
for all thatthat fugal writing can be fun. 

Concerto No.5 requires from the 
harpsichordist a level of speed in the 
scalar passages that far exceeds anything 
else in the repertoire. One has to train for 
this piece t he same way one trains for an 
athletic event.Also. the unusual role of t he 
harpsichord in t his concerto - starting 
off playing basso continuo (easy), t hen 
playing solo melodies in dialogue with 
the flute and violin (mcx:l.eratelydifficult~ 
t hen getting carried away into virtuoso 
scales (very difficult), and finally leaving 
the others in the dust as one contemplates 
the universe in a huge solo cadenza 
(mountaintop experience), makes t his 
piece a unique emotional experience each 
time one plays it. 

What makes the concertos so great. 
in the end. is best understood through 
Bach's words as a teacher of how to play 
basso continuo: ~The aim and reason of 
the basso continuo. as of all music, should 
be none else but the glory of God and the 
refreshing ofthe mind.-

Program note by Jeannette Sorrell 

~umslobby 
The Brandenb..q Concertos are "old friends- to cLassIcal music 
IoYeJs. scan lor a playlist of works that make a weat Introduction 
to Western European classkaJ. rnusk:. 

Download a ffeeQR codereader appon yo;xxsmart ptone, point 
you" camera at the code, and scan to see nllAllmedia. content 
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N amed fo' the classkal god of introduction into the European CD 
music and the sun APOLLO'S market in 2010, the recordings have 
FIRE was founded in 1992 by won rave reviews in the London press: Na 

the award-winning young harpsichordist swaggering version, brilliantly played" 
and conductor Jeannette Sorrell. Ms. (The Times) and Nthe Midwest's best-
Sorrell envisioned an ensemble dedicated kept musical secret is finally reaching 
to the baroque ideal t hat music should British ears· (The Independent). Four of 
evoke the various· Mfekts: or passions. the ensemble's CD releases have become 
in the listeners. Apollo's Fire is a collection best-sellers on the classical Billboard 
of creative artists who share Sorrell's chart: The Monteverdi Vespers, Boch's 
passion for drama and rhetoric. Brandenburg Concertos, and Jeannette 

Hailed as None of the pre-eminent Sorrell's twocrossover programs. Come to 
period-instrument ensembles· (The the River andSacrum Mysterium: A Celtic 
Independent, London), Apollo's Fire Christmas Vespers. 
made its London debut in 2010 in a 
sold-out concert at Wigmore Hall with 

JEANNETTE SORRELL BBC broadcast. Apollo's Fire returned 
to Europe in fall 2011, as part of a (ConductorjHcupsichord)hasquickly 

major international tour with French gained international attention as 

countertenor Philippe Jaroussky. The a leading creative voice among the nev-.r 
" generation of early-music conductors. 0 ensemblewas met with standing ovations 
" She has been credited by the UK's BBC 
" in Madrid (Royal Theatre), Bordeaux 
" Music Magazine for forging Na vibrant, < (Grand Theatre de l'Opera~ lisbon. Metz. " 

Boston. Ann Arbor, Toronto, Los Angeles, life-affirming approach to the re-making 

and San Francisco. of early music ... a seductive vision of 

Apollo's Fire has also toured musical authenticity: 

throughout North America appearing One of the youngest students ever 

at the Aspen Music Festival the Boston accepted to t he prestigious conducting 

Early Music Festival series, the library of courses of the Aspen and the Tanglev-.rood 

Congress. the Tropical Baroque Festivalin festivals, Ms. Sorrell studied conducting 

Miami. and the Ojai International Festival under Robert Spano, Roger Norrington. 

in California. In 2010 t he ensemble and Leonard Bernstein, as well as 

performed the Monteverdi Vespers in harpsichord with Gustav Leonhardt in 

an ll-concert national tour. At home in Amsterdam. She won both First Prize 

Oeveland Apollo's Fire enjoys sold-out and Audience Choice Award in t he 

performances at its subscription series, 1991 Spivey International Harpsichord 

which has drawn national attention for Competition. competing against over 70 

creative programming. Upcoming US harpsichordists from Europe, Israel the 

projects next season include tours of US, and the Soviet Union. 

w t he Monteverdi Vespers and of Sorrell's Ms. Sorrell founded Apollo's Fire in 
• 1992. Since t hen. she and the ensemble " acclaimed crossover program NSacrum 
e Mysteriurn - A Celtic Christmas Vespers: have built one of the largest audiences 
0 

" of any baroque orc hestra in North " Apollo's Fire has released 20 commercial 0 America She has led Apollo's Fire in sold-• CDs, and currently records for t he < 

e British label Avie. Since the ensemble's out concerts at London's Wigmore Hall 
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Madrid's Royal Theatre (Teatro Real), the and the American Musicological Society. 
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Boston's Early Music Festival. the library generation of performers. Ms. Sorrell has 
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of Congress in Washington and the Aspen led many baroque projects for students at 
Music Festival amongothers. Oberlin ConseIVatory and the Oeveland 

Ms. Sorrell made her debut with Institute of Music. 
the Pittsburgh Symphony in 2013 as 
conductor and soloist in the complete 
Brandenburg Concertos. With standing OLIVIER BRAULT (Concertmaster) 
ovations every night t he event was brings his communicative enthusiasm 
hailed as Nan especially joyous occasion" and historical scholarship to concerts 
(Pittsburgh Tribune-Review). Upcoming throughout Canada Europe. and the US.A 
conducting engagements include the native of Montreal. he performs as soloist 
Seattle Symphony, Los Angeles Chamber with many Canadian ensembles including 
Orchestra. and Omaha Symphony. She Ensemble Caprice, Les Boreades, and the 
has also conducted the Handel & Haydn Quatuor Franz Joseph. He joined Apollo's 
Society in Boston. the Opera Theatre of Fire in 2010. Also an accomplished 
St. Louis with the St. Louis Symphony, baroque dancer, he holds a doctorate 
and the Grand Rapids Symphony (as from the Universite de Montreal where 
conductor and soloist); and appeared as he specialized in 18th-century French 
guest keyboard artist with the Oeveland violin repertoire. He is the recipient of 
Orchestra. the medal of the Assemblee Nationale 

Ms. Sorrell and Apollo's Fire have du Quebec for his cultural contributions • > 
r 

released 20 corrunercial CDs. four of which to his nation. He can be heard on many r 

" have been bestsellers on the Billboard award-winning recordings on the ATMA 0 
" classical chart. Her recordings include andAnalektalabels. 

the complete Brandenburg Concerti and 
harpsichord concerti of Bach (with Sorrell JOSH COHEN (Trumpet) has been 
as harpsichord soloist and director~ which principal baroque trumpet with t he 
was praised by The London Times as Na Washington Bach Consort for the past 
swaggering version ... brilliantly played by seven seasons . He has performed 
Sorrell: She has also released four discs of extensively as a soloist and principal 
Mozart and was hailed as Na near-perfect baroque trumpet wit h ensembles 
Mozartian· by Fanfare Record Magazine. including Studio de Musique Ancienne 
Otherrecordingsinclude Hander sMessioh. de Montreal Arion (Montreal), Bach 
the Monteverdi Vespers,. and two creative Sinfonia (Washington. OC~ Aston Magna 
crossover projects: Come to the River: An (Boston), Musica Maris (Rhode Island), 
Early American Gathering and Sacrum Houston Bach Society, and Ensemble 
Mysterium:A Celtic Chrisnnos Vespers. Telemann (Montreal). In addition to 

Ms. Sorrell has attracted national participating in numerous festivals across 
attention and awards for creative North America he is an award-winning 
programming. She holds an honorary recording artist most recently recording 
doctorate from Case Western University, 1.S. Bach's Brandenburg Concerto No. 2 
two special awards from the National with Montreal-based Ensemble Caprice. 
EndO'N"ment for the Arts for her work on He holds a master's degree from McGill 
early American music. and awards from University and a bachelor's degree from 
the Cambridge Society of Early Music the NE"N" England Conservatory of Music. G 
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FRANCIS COLPRON (Recorder) is 
recognized as one of the most talented 
instrumentalists of his generation. His 
capacities for artistic and interpretative 
innovation have been acclaimed by t he 
public, critics, and cultural authorities 
alike. In 1991, he founded the ensemble 
Les Boreades de MontreaL of which he 
serves as artistic director. This ensemble 
has recorded many albums on the ATMA 
label in addition to achieving great 
success locally with their concert series 
in Montreal and internationally across 
NorthArnerica and Europe. 

KRISTEN LINFANTE (Viola) holds 
bachelor's and master's degrees from 
The Juilliard School and specializes in 
both modern and baroque viola. She has 
served as principal viola of the Orchestra 
de Catania in Sicily and performed with 
the Philadelphia Orchestra; San Francisco 
Symphony, Opera and Ballet; and the 
Minnesota Orchestra. She resides in Mt. 
Lebanon. Pennsylvania where she serves 
as an elected commissioner and perfonns 
frequently with Chatham Baroque. She 
is also currently t he Acting General 
Manager atApollo's Fire. 

~ I U MS A RC HI V E S 

KARINA SCHMITZ (Viola) holds 
degrees from t h e New England 
Conservatory and the Qeveland Institute 
of Music. Her early music studies began 
at Oberlin Conservatory with Marilyn 
McDonald Miho Hashizume, and David 
Breitman. She continued her training 
in the Apollo's Fire Apprentice Program 
while serving as concertmaster of the 
Case Baroque Orchestra. She is currently 
principal second violin with Tempesta di 
Mare in Philadelphia assistant principal 
violist of the Carmel Bach Festival 
Orchestra and violist with the Coriolan 
String Quartet a period ensemble based 
inBoston 

KATHIE STEWART (Traverso and 
Recorder) is one of the leading baroque 
flutistsofNorthAmericaandisafounding 
member of Apollo's Fire. She teaches 
baroque flute at Oberlin ConselVatory, 
and holds a master's in flute performance 
from the Mannes School of Music. She 
has performed as guest musician with the 
Oeveland Orchestra Tafelrnusik Baroque 
Orchestra and Oeveland Opera. She is 
also an accomplished performer on Irish 
and folk flutes, andis featured on Apollo's 
Fire's best-selling recording Come to the 
River, as well as the Brandenburg Concerti 
and a disc of T elernann concertos. 

This afternoon's performance marks Jeannette Sorrell's and Apollo's Fire's second 
appearances under UMS auspices. following their UMS debuts in November 2011 at Hill 
Auditorium in a performance featuring countertenor Philippe Jaroussky. 



APOLLO ' S FIRE BAROQUE ORCHESTRA 

Jeannette Sorrell. Music Director 

VIOLIN 
Olivier Brault Concertmaster 
Johanna Novom. Associate Concertmaster 
Andre'/{ Fouts. Principal 
EvanFew 
Adriane Post 
EmiTanabe 
Beth Wenstrom 

VIOLA 
Karina Fox. PrincijX1l 
Kristen linfante 
Adriane Post (Concerto No. 3 only) 

CELLO 
Rene Schiffer"" 
Steuart Pincombe 
David Ellis 

VIOLA DA GAMBA 
Steuart Pincombe 
David Ellis 

CONTRABASS 
Sue Yelanjian 

TRAVERSO AND RECORDER 
Francis Colpron. Principa1 Recorder 
Kathie Stewart. Principa1 Trc.rverso* 

OBOE 
DebraNagy 

TRUMPET 
Josh Cohen 

HARPSICHORD 
Jeannette Sorrell* 

• fuunding Members 



U MS ED UCATI O N A L & 

COMMUN IT Y EN GAG EMENT E V ENT S 

IMMERSION : 

Saturday, November 2, 2013, 8 00 am- 6 45 pm 

U-M AlumnI Center, 200 Fletcher Street Ann Arbor 

From InternatIOnal artIsts to local artisans, this hands-on workshop explores styles 

and techniques of puppetry and puppet- making, with a special emphasis on 
Bunraku, Japan's traditional puppet theater. The immersion indudes a workshop 

with visiting guest artISts from Bind Summit (creators of The Tobie), experiments 

with different types of puppetry, and discussion 01 the history 01 animating 

objects, ImmersIons are day- long, intensive workshops that focus on a specH'!c 

culture, community. or art form. They are designed in partnership with suble<:t 

matter experts and are connected to UMS season pro~amming. 

Guest artists Include: 

Sean Garratt, Irena Stratieva, Blind Summit Theatre 

Christlanne Myers, U-M School of Music, Theatre & Donce 

carrie Morris !l1Ii .... iiI.~.1I 
Mark Tucker, Shary Brown, FestiFoo/s 

Tom Carey 
Naia Venturi, Dreamland Theatre 

Pre-registration required ViSIt WWN ums org or call 734 764 2538 Immersion fee 

IS $50 and Includes breakfast and lunch Space IS limIted Ages 18 and over only 

WWW UMS ORG / LEARN 





corporations and 

nonprofits in Washtenaw 

County and throughout 
the region to create 

lasting change. 
dsem.org 

communityfoundation 
FOR SOUTHEAST MICHIGAN 







MULTI -Y EA R PLED G ES 

To help ensure the future of UMS, the following donors have made pledges 

that are payabie over a period of up to five years. We are grateful to these 

generous donors for their commitments. 

$500,000 O R MO RE 
Maxine and Stuart Franl::et 

Foundation 
The ArO_W. Mellon Foundation 

$100,000- $ 4 99, 999 

""""""'"' EmUy W. Bandefa 
SUsan a nd Rkhard Gutow 
Wally and Robert KIIi.1n 

$75 ,000 - $99, 999 
DavId and PhyI"' ~ 

$50 ,000 - $7 4, 999 
Pemyand Ken FIs<:her 
MoI\amad "wi,,,,, Foundation 
Miller, canl\eld, Paddod< and 

stone. P.L.C. 
A~"'" Moy-Sarn, and David Sarn, 
GI Omem and Martha DartIn~ 
Linda Samuetson and)oel How<>II 
jane and Edward S<:t.JIak 

Oem" and Ellie SefJa, 
Nancy and )arn!"; Stanley 

Gl<mn E. watkins 
Marl"" and Bob Whitman 
Ann and Clayton WIlhite 
Gera ld B. ZeIenod< 

PL A NNED G IFT S/ BE Q UE ST S 

$25,000 - $ 4 9 , 999 

"00_ 
DebbIe and Norman Herbert 
Carl and Charlene ...... 'teln 
Kar,." and David stutz -_. 
$ 15 ,000 - $24 ,999 
YaleIIe and Davkl ( ante< 
Sara and Mkhael Frank 
Ted and Wendy l..lwfence 
Elea"", Pollack 

We are grateful to the following donors for induding UMS in their estate pians. 

These gifts will provide financial support to UMS for generations to come. 

For more information, please contact Margie McKinley at 734.64ZlI77. 

Be<na,d and RaqueI hl,anoll 
~~, 

carol and Herb Am.l ... 
Dr. andM, .. David G.Anderson 

Mr. Nell P. And<.>rson 

""""""'"' catherine So Arn .. e 
Barbara K. and La'-""'"'<e R Bal<er 
Kathy Benton and Robert Brown 
Linda and Mau:"ke Bln/::ow 
EUzabeth s. BIshop 

Mr. and Mr .. W. Howard Bond 
Mr. and Mr .. Pal E. Borondy 

Barbara EvmtI Bryanl 
Pal and Geor~e Chatas 
Mr. and Mr .. johnAidenCIarI< 
Mary C. C,kl"llon 

H. Mk:t\ael and Judith L. Endres 
Pemyand K<>n FIs<:her 
SUs.an Ruth FIsIIef 
M",edIh L and Neal F",t... 
Thoma,and Barbara Gelel"lrt ... 

Be_ley and """"'" ""line< 
AnneandPa<JI Glendon 
DebbIe and Nonnan Hert>ert 
Rita and Pel ... Heydon 
john and Martha H\d(, 

Gideon and carol HoII", 

Ma,11yn G. Ie"' 
Thoma, C. and Con,tar><:e M. ".-Diane KlrkpalJlck 
F,an/:: ~ldandAlk\a Torres 
Leo and Kathy L<'I!alsid 

Rlcl"lardLeSUeur 
Robefl and Pffir!;on Macel:: 

SUsan McClanahan 
M. HasI<eU and Jan B.amey 
,~ 

LenNIeI"Iotf 
Dr. and M~ F,edrkl< O"DelI 
Mr. and Mrs. Oeml. M. _. 

Mr. and Mrs. MkI"IaeI Radock 
Mr. and Mrs. Jad Rkl::ell!; 
PnJe and Ani Rosenthal 
Irma J. Sl::lenar 
Arl and EUzabeth Solomon 
Hildreth Spence, 

Roy and joAn Wetzel 
Ann and Clayton 'Mlhlle 
Mr. and Mrs. Ronald G. ZoIIar 



The arts unite us all. 
The power 01 thearts is to mite (ommlllities. giving us a rush of emotion 
we want to share with others. At United Bank & Trust, we're lIlited in our 
mission to actively show our SUPJXlrt for the arts. and for Ifle many vibrant 
(QmlTlm~ies we serve. let's compose soIutioos togetfler. 

n UNITED 
BANK&..lRUST 
Solut ions Together 

ubat.com G 
MEMBER FDIC ;ouoo; 



UMS SUPPORT - JULY 1. 2012-AUGUST 1.2013 

The foilowinglist includes donors who made gifts to UMS between July 1, 

2012 and August 1, 2013. Due to space constraints, we can only list in the UMS 

program book those who donated $250 or more. Please call 734.64Z1175 with 

any errors or omissions . 

... indicates the donor made a contribution toa UMS Endowment Fund 

PRODUCERS joe and Yvonne SesI Male Wlct\a and Sheila (rowley 

($500,000 OR MORE) Sj~maNu' Ann and Clayton 'MIMe 

Ci1ndI< J. and Helmut F. stl'I'n' ",", .. Gerald B. (lay) ZeIenock' 
UnlYerslly 01 MkN~an OIrKe 0/ the 

DIRECTORS Serlo Vlc:e PrOY05t tor """""""" CONCERTMASTERS 
($100,000- $499, 999) AA~ ($5,000- $9,999) 
Anonymous Fund 0/ the u ......... sIIy ot MkN~an OIrKe 0/ the MIctw>1 AIIema"ll and janl, BobrIn 

Comm,,,,11y F<>O..n<!atlon lor VIa! _I lor R<>seiIrch (IN'''' i'l 1!ot>Of 0( 8Q(tI F/,m", 
Musl::l'\lon County (",oIAm,le< 

FOfd Motor Company Fund and VIRTUOSOS Ann Nbc< Aut<>m<>tt; .. 

Con"II1'>Jnity SeMc: ... ($10,000- $19,999) 
_. 

Maxine and 5tua<t Franl::et jeITy and Gloria Abrams- janet and Arnold Afonotf 

Foundation AnnAit>or.(om Arl, at Mkhi~an 
Eu~ .. ne and Emily GIant Ann AIt>OI' Area Commu:"llty ~ and Lisa Bemsteln 

The ArO<ffl W. Mellon Foundation ,~~ Unda and Ma .. lce BlnIrow 

Mkhl~ Economic Development E,seI and Me",,/::ka Bailey --Caporatlon Ronald and Uncia Benson Ya!eIIe and DavId Cante< 

UnlYel!;lty 01 Mlchl~an Health Carl and Isabelle Bfaue< Fund )ean and Ken Casey' ,,,- Jim and Patsy Donahey CherytCassldy 
Pemyand Ken FIs<:her Mary SUe and Kenneth Coleman 

SOLOJSTS stephen and Rosan>.Jnd Forrest C<><nI'O'Ica Bani:: 
($50,000 - $99,999) Ilene H. Forsyth The Herbert and Junia Doan -- Chart... H. Gershe""", Trust Foundation 

Com""'-"'Ity Foundation tOJ Richard and Linda Gr"""" -.~ 
Southea.st Mlchl~an MoI\amad Issall,sa Foundation g/Vm i'1 mMIOJ}'oflohn S. 

Dance/USA Verne and Judy Islocl:: ~ 

OlE EnerllY Foundation Franl:: ~l<IandAlkIa Torres Dalla, and Sharon Oort 

Doris Duke Charitable Foundation McMullen Properties john R Edman and Betty 8, Edman' 

National Endowment lor the Aft. Tom and Debby McMullen David and Ja-An"" Featherman 
Mr5, Robert E. Meredth Geor~ W. Ford 

MAESTROS Mlc:t1l\lan Crttk;a( Care g/Vm i'1 mMIOJ}' ofSt<f')l Roiss 

($20,000- $49,999) Consultants Inc. Martln and Lynn Halbn~ -- Mlchl\lan Humanilles Council OebbIeand Norman Herbert· 

Emily W. Bandera Miller. canl'leld, Paddod<: and Carl and Charlene Her,teln 

Bank 0/ Ann Arbor stone. P.L.C. Honl~man Miller Schwartz and 

Nancy Sayles Day Foundation Monta~ue Foundation Cohn LLP 

ofWn i'1 honor 0( Ann <rid Donald L Morelock Rlchardand Uillan """ Trust · 
OoytOfl WUl!Ke GI Omem and Martha DartIn~ )otInson &.)otInson 

Esperance Family Foundation PhI"p and Kathy Power David and Sally Kennedy' 

Anne and Paul Glendon ' Larry and Beverty PI1<e oN"" i'1 m "",OfY ofPolAW 
SUsan and RIchard Gutow· james and Patricia Read McOockM and Dof _. end 

DavId and PhyI"s HerziIl Retirement lncorne Solution. i'1 hor>ot of K«1 F/.<h<If 

...,..~ Sharon and Oou~ Rothw<>I1 Wally and Robert Klein 

Oou~ and Gay Lane Dennis and Ellie Serra, Dr. and M,5, jeITy KoIIns 

ofWn i'1 honor 0( Ann <rid Nancy and James Slanley' ~II Latta and Da\Od Bam 

OoyfOfl WUl!Ke V'oVInla stein' RIchard and Carolyn Uneback 
Ma,<o Corporation Foundation Edward and Natalie SU'oVl'lI The Mardi Gras Fo..nd 

Mkhl~ Cou'KiI tor Art, and SUsan B. Ullrich' Sally and Bill Martin 

Cult\xal Allan United Bani:: &. Trust Estate 0/ Mlctw>l G. Mt'Gui'e' 

TI-IE MOSAIC FOUNDATION Unlverslly 0/ Mlchl~an Oedt Union New E"Il1and Foundation lor 

(01 R &. P. Heydon) Glom E. watkins the Aft, 

R~ and Coco Newton Robert O. and Oiln'''IIh H. Weisman M. Haskell and Jan Barney 
PH( Foundation [JIwn In hona« Sfd'loy and ,~ 

Jane and Edward Schulak Iron SibGo' VlJ£lnla and Gordon Nordby 

SeslUncoln Robert and Marina Whitman Rob and QuIncy Norltirup 
Paula NoYeIII and Paul Lee and Pearl 



A CELEBRATION OF 

mDiR m THE WORLD 
with musica l performances, film 
se ri es, exhibitions, presentations by 
prominent artists and filmmakers, 
and lectures by lea ding scholars. 

LSA.U MI CH .EDUfTH EM ESEM ESTER 



CONCERTMASTERS _ MId BI!Uy PilIms 
CNnes_ joAn EIIN4Ih 

(CON t iNUED). TIm MId Sally Pe(ersen a.rn.taand_c.. 
~ Pil"Sl~ and El:zot>eth '"""'" MOl IklrAe Reece Lou and lane! c._y 

TIJocotte -- CW> c.rneron FamIly Foundation 
EINoOr Pcl.1iId< gIwJn In m<I>'rICIf)' ~ Dot R5d )ea.n W. Carnpt>eU 
Peter and Carol PoIYi'Ijn( Nathank!( and MeIo<:fy Rowe SallY Ann camper ..-.:l _t i.,yon. 
COOUS. and Dr. 1<'<,"" Rmenberl john). H. Sc:tMIarz ~ aild MartouColpo 

""~- Anne and Knut SImonseo"I ChenI-YanI CI"Iant, MO" 
~a FurIn Sloat St&In M. Smhh wid RoDert H. Gray bun WId SIu YIntI CI>anc 
SIOUISI""""'" )chn W. MldGail Fetauson SIDut Prol1 ~ and Mrs. PiI1rIcIa -- Karen MId ~ Stutz · """""" w. RIcNrcI ondJc¥:eP. s....nn.n.tII. """"-LEADERS judy MOl L-'s ~ P.-t MOl Georee C_ 
($2.500- $4,999) L""""'T.J,yIof Dr. ~ and'Yl:lo<q Cho 
)Im ilnd B.1rbiIra Adam. ted and Elk'<ln ""*I:ef -.,,,,, 
Mkh.leI and SUzan Alnandet )lmTay CIaiI< HIli PLC 
Batb.lra A. Andef50n MOI)oM H. United Way 01 WiW!tenaw County Che<yt and Brian Clartwn 

"""'" Ray A and Ellen S. VosS" HIberI and Ellen CoI""en 

"""""""' ShaoInenI! Wq and)u-Yun lJ'" ).Jdy WId Malcolm Gchen 

Arts ~t To.rIntI Fund Kart and !(Men 'NeIdc , ... -
"'OHMn E. Bornett Ehe L WI'IIbach Phelps _INn CorroeI 
9IadIord MId l.)<IIo BlIM RaI_ EIIeErI Wetse C ........ andJIlTlCooII 
SuziInne A. and _1 Beut1eo PooJ Ccuitlt _ Marto MMOIdI 

)oM BIni<"", PATRONS Malcolm and NIt.i ec:. 
Slue NIle _ulant <$1,000-$2,499) TIm WId RotIIn Oam5ctwoder 
Mkh.leI Boehnlre and Betsy 

w __ 
ChariesW. and Kathleen P. 

""~" B",nan::( and RaQuEoI .... eranoll .. ~, 
Eo,o,anl and Mary Cady )an and Sou ... AI<erviIIl Mary Dempsey and)an,...; Corbett 

"" """""' ~-"""" ~ and Dennis D<>5chaIne 
CiIroIyn M . carty MId ~ Dr. MId Mt!.. ~G. AnOe-rKIn An<:i'uI and Cynthl.l otJe<>!;;z 

"~~ )chn Andenon..:lL.:,-n_ -'""'" Center lor _ MId 
_. 

RebertL~n -...., - Peter and Grace o..ftl 
AnIle and Howard Cooper Dr. and Mrs. ~ ..... SOiIChef ROSiIIIe Eo,o,ardS/VIIfant Ann 
kAIi Donovan CIar\cM' and JOlIn H.1rIene and Hefvy ~ Arbor FUnd 
C_O·Meara Sandy and Charlie .... ~no ~ua and CIIa,1eS Elserdrath" 

Mir)'Iene OeI>oura-OeIphl$ Bob and Mattila Auw )can and Eml Envel 
)oM Orydm MOl 0Iiln.0 ~mI A"""tln )oIwIJ\i\ Epstein and st"""" Km 
'ia"iland MlchaelF,;onI< jonath.>n A/rWS ond Tefe<a. GatIa&tIer Elnn & YOU'll FoI.ncSiatIcn 
Roeer 1 MId linda FfOCk' bobo:all"lilJla!t!:IVSaYa stet". S. Fajins' 
~M.Gate< DR. john MId L.lIan Back fIN'" 101 mrnory O{RlJth Fo/Ons 
ThomiIsand _ ~ Dr. Kan-n BanteI. and Dr. S_ Harvey_ElY F.II 
lUI"Iand l1li GlIJoey -~ ~"-el_)orn_ 

Dr. SldGiman ond Dr. c.roI BiIrIxlur ""'" and GInn'JI BeIIetwn o.de lind Oscar Feldman 
~ A. ...:I Phytli'; E. Robert and Wanda Belltlett Y\-TSI M. ...:1_ Feuerw«k .. 

Gooeaolan ' Anne Beaubien and PM Berry Scott and KrIs Flshor 
)oM and Helen GrII1"ith Rich and Emily Beianl'" ~ FIsher and john Waldey 
Tneoo::Ic:ft M MOl SanlyaA.~' Ced~a ElenrIe< Esthe< FIO'!'d 
Wnes and Palllda ~ Kathy Benton and RoOert Brown ""'" '" Tom and ConnIe IIInr><Yr Dr. Ro5erI\iIIy It eer.dI Dan WId Jill F,II\OI 
Dr. EISeIlIllft Rkhard S. Bffll'!'" Pili Wldl\>dlll"l Freedman -- R..-nonMld ~ a.....- IAon WId Mird.I Frted"Nn 
""Illp an:! Kattfyn KIntwotttI -''''''' l1li...:1 90c Fulton 
Ted MOl wendy 1..orNrence' OJ and 0ieIB" BoeIvn ENd H. Galle!" 
Le-o Ind Kathy l.e(atskl gIwJn In honor «Soro BIiIImatw> Ctn$ C".enteeI and Cara""""'" 
00niI1d and catoIyn D.ilna lewis Howard and Mati..-eI Bond ZILI"nd wayne Gill!; 
)ea.n E. l.o<1I 0.. and Mrs. ~t IIonI'leld Kathe<lne and Tem GoidbefE 
)etIrey MacKIe-Mason and Rebecca s. Bort>E'Il Karl and Karen GottInE 

-,~ Chafles and I..lnda IkKR$dOO1 Coz@{teGi"alJtl 
)oM an:! CMryI MacKreII L.lIwl'"J"lCe and Grace Boxer On. Pal:l1dlWld Stephen Gr....., 
Ann MartIn and R.Js, I..arIcn Dr. MId Mt!.. Ralph 80M RoOert .. GIeen and MMtha 
Et...-an::l_ McCiItuI. D.aIe E. and Nancy M. Br1aS ---OJ. Mid< MId)an van ~ O;MdandAn<i'e;l Brown' Rebert L GIo/I ' 
Pilul MOrel and linda 'Noo<:M'o<tIl E_and Ed Brown FarnIy L.sIIe _ MMy Ellftl GuIm 

Marta'@{ and Randolph Hesse -- KeI .. ~ Thunt!er Haoab 
William _"I! and Oonr\a Barbara EverItt Btyant Robertan::lEl:zibethHamel 
...... H jeannine an::l Robert Buchanan st....." an::l Sheila Hamp 



PHOTOGRAPHY 
Professional photography services by Marie: ~ukich 

photographer aoo 
proud supporter 01 
U~. Specia~zir.g in 
many styles, including: 

Event 
Family 

Wedding 
Engagement 
Portraiture 
Corporate 
Adverti~ng 

UMS on th 
13-14seasolj 

University of Mich igan 
Credit Union (UMCU) 

is proud to support this 
season's performances! 

We hope you enjoy the show! 

Search: umcredilunion 

Federally Insured by NCUA 

UMCRLllII --­
Ur-.:ION . lJMClJ ORCi 

316 S. State Street Full Service 
@North University Full Menu 

734-994-4004 Fldl Bar 

www.redhawkallllarbor.com 

, 
reVIVe 

cafe w/fTes h food· coffee· beer and wine 

+ , 
replenIsh , 

734-332-3366' www.revive-relenish.com 

Expand your world 

WKAR-TV' 90.5 FM • WKAR.ORG 



PATRONS (CONTI NU~DJ -,~ Harvey and FIot*l wu 
JefI ~ Nod NIl AI<asu ~.nd~PIn W. Scoa Weslll!mlill\ t . 
OIffortl and Alee I-Wt RM1did _ ~Pll:tINn Ra,I_ foO,n wetzel· .... - stephen _ gelh I'oIodI: 

Or. ;ond Mrs. Max WI5rertIOf. 
Paul _ Nancy HlIIeot<>nds Rk:tIiud .nd Mary PrIce Charles WItI<e and .... teen Gatten 

pfWn h momOf}' 0( jan.., Mr .. Gar_ C. Q,.Iar(OO· The WorSham Faml}' Foundation 
Ga~_ 

Que;t ProducIlcJn1 ~'I'oune " .. ,,"- Anthony L Reflells 

,*,onlnm<mCWY 0( Dr·~J.iorr Rayand GR\y ReIlly BENEFACTORS 
Hooper HatNway. P.e. C_ IliI'Ir"Nrt Gonl>any ANItcw!; ( $500 - S999) 
RoDert M. and /o.l F. Howe ~- """'''''-EIleen and SaU. HyrMm Betty _ L.any RoOMs Mafth;I...- ;an:!_"'" SnWth 
1(eICI_~1ranI 

RIdI;vd _ [die RosenIeId 
Rote" AlbIn and NII"T.lnr"erb.lum 

iris Dry CiNner!; I'rue_Aml~ Ann Atbof _ eon._ l ... ,,"""""" gIWn h momory ~ RoOcrt Vl$lloo a..-NU 
Wallie and Ja....t )e"""",, Aialdl. _ FlsClw. Dot-. Ann Arbot Optometry 
Kent _ Mary Johnson ondJoAnrNM~~cndh Rkt\ardand MOna Alonzo 
ll~ and)o -... )oIInson honer 0( I-t"ghO;:! SfW! (IkoI1 P. Ar>Oetson Fund 0/ the 
)imes It. KeUy and MarIam C. Oall and)an FlJfI Am ""'boO' ..... ea GorTwnJnlly 
~ 

K.vI'm _ c.- s.aaan 
""""""'" OM<! and Gret<fIoon ~d IrvIrc and Tru:!y s."'-n Dweand ~IIe.o.ncn.. 

"."""~ AlMlNodSW~S.1IIeI "-
Key ~ F<:undatlon Norma and DId: s.rflS k_ """'" 
WIiIam and Mary Olley MaY;O~.nno "---Jean an:! Amok! KN£'I' '*"" In '"""'IOfY ~ Chorf"" RIU! Penroy and AriI"U Ashe 
GaroIyn _ ~m Knal<e Sava"!; Rest .... ant ~m.,-.c:lUsaSak ... 
MIchael Kondzlolc.a_ Ann5. _Thomas). ScI"Wt::le< t..annce II. and Barbara It SakE< 
Matlll.1s·""II~Sadln gIWn h momory 0( Dot Rwd ReI! and Pat Sak ... 
~ KOthlo and Heward Hu PauI_ Aua-ey Scllwlmmef Bar'*a ana Daniel Babadl 
8artlar;a ...:l lien KrarTwf RebecGI Scott.,-.c:lI>Kef RalIton · Bank of .ttneo1a FCUld;atlon 
Kreuzer family Thnt· ElIt...:l CoroI SeT Noon BartltiWld)c:ln.alNn SUeM 
ClonMd ~ Nod)Nn L Kunz Michael and)anet S/la1uSlCy SlM"IOtd 0. Bardwell · 
OM<! ~ _ SI/Qn Rosetrant _...:I AI$ SHrIadeI'I 0Md and MOrII<.I Bar"", 
)oM It ~ence and c.rI SImon and BoI;)I;)I LOw Ff_ and Llncls.iy ~ Bat......" 
~lt.OeI.ay. Fr~ U. and ScoI:t It Slfronds Al<trId B. BeO: 

Mif"IOn _ jerry Lawrence Nancy _ E!toc*I Sltte.ley Rathel Bendlt and Mart Bern,ten 
Stanley and Rosa Lee Mkhael SIYaI! and Enid afVqn h flOnOf 0{ Kqn Flsd!<ll 

RktIard LeSueur Wa .... "nan Harry and Kattltyn Benford 
)oan and Melvyn Le";ts.I(v BII and Andr .... Sn1t11 Ml.'!rete B. Benatsoon 

,*,onlnhonor 0( _.<>oms Or. Rodney Sn'fth _linet~ aNon" memory 0{ Erlt1s;r 

~--
Ren and SI/Qn Snyo:Ief BIOndoI Strrpfsson 

c:a.ottn and P ..... urnl .. ,-- Lln<:If, Bennettand Bob~ 
lilwrenceand ReI:>eccJ LoN· ""- ~onloll!onor o{tINl t.NS 
FfanclH 4'rNn Ted Sl ArnDine A<WIroryCommIU"" 
RoDertand -.on~ MIchaet 8. Staet>ief and jet'lrIf", )o.mes It and I$Id;I W. Bert: 
EOMn .nd cather1ne Mar(IJS .~ L S. aerOn WId Jean McPhail 
Irwin and Fran MarHn Gary and Dlil.ne SlaNe Man: Betnsteln and )ennlt", L ........ 
Marina Mala and D.w\d FInk Lob steeeman l.a6enBl eelOw 
0'IMKIef and Mary Malt'-s ElK and I ..... Storl>ot )0.<1< BlI~ andSl\e<yl HIrsch 
)My It. _ Deborah Orr ~. Or . ...:I Mrs. Startley Stras1u5 Sar;o BI~ and}etfrey !wo .. 
SI/Qn McCIanahan...:l a. The Ron, ~ Alex. WId AIbey aNonlol honoro{ 01 Boatm - 5Iber F.1m1y Chat1taIJIe Fund WIIIam and Ilene Bqe 
W. joseph McCune and ~i'l1><>nQ" t;;floll"attm -rh/Wn weatth ManaeemerW 

Georc\M"oilSander5 Don and Kat" SUllHafl .1 MorIIiin Stanley 5mIttl Barn<>y 
GtltI_ Pat McDonald Charlotte B. Sundelson )olin Blankley _ Maur""" Foley 

Marear'" MdOnley Paul Su",tek\ Ror\;IId an:! Mlmilloedasarlan 
)oann.i McNamara and Mel G\Iyef Franc""" TanYeI Horae. and Francine Bomar 
VIctor aoo Robin MIe<e( Betseyn ... """, ItM. Bradley and C.M. MI"'etta 
Bert and Kathy Moberl LouI5e T""",1ey )oeI Br~ _ Elane Pomeranz 

Lei"'" and)N<"n! Monts IINc:e and PM'rIeIa Tucnman D.w:t_ S/Iaron Bn:>cI<5 

""~ jeff and u... TUln-Sl_ ~ _ 00nMcJ R. Bn>wn 

len NIehcII Nod LI:5iI RudRets MarIarIn<> I.Jdow-PhlIlpsWld p.....wBrown 
SUsiin and Mark Clnir\fOf ~-

~ Bn>wn _ Em;oruoI ClIlY 

"""'" , """""'" j;tdI and MarIlyn Vo\fIder Vet::Ie )oM~ and Tn.ody IUIdey 
)I.r.:IIm.Arln_ Von Bemthal F;amty FoundatIon· ~andva_1U1en 

Lisi Pilyne )olin and Maur .... voornees gMwIhmcmory~kaa.r_ 

Lisi and Iohn Peterson Florence S. waener SUWI.,-.c:I 0tIYer Can-eon 
P1Iz .. Foundation Lnna and Bob W3ll .... Cmopus Realty 



Recognizing the/ine art.~ since 1946: 

SESI LINCOLN.COM 

~ AnnArbor 
W Symphony Orchestra 

3990 JACKSON ROAD 
ANN ARBOR, MI 48103 

(734) •• 8-8100 

I t' 
.tP-~ \~, ~s 

" Cleaners 

See, touch and sHlell the 
Green Earth difference. 

NOll-toxic 

An environmentally friendly new 
way of dry cleaning. 

:.. 
G illtr- EARnl" 
''' ,., "" 

2268 S. Main St. 
Located by Busch's on the corner of 

s. Main St. and Ann Arbor-Saline Rd. 

734-998-1245 
www.irisdrycleanerS.COlll 



BENEFACTORS Kall'll'rhe D. HeIn t.4ohiIInInid lind ~ EIlabeUl 
(CONtiNUED). em. _ Hde1c1"l Tlusl" 

""""" BreontandV_~ Kay ~.-.d 000.CIM C. WOod )old! and JelIIl f'etr~ 
l"horr" .. and Co/Iem ClIrey Ronald and Ann Hotz WI/$En _ WIllIam I'o!tI'l5Ofl 

BrIce c.r .... l"liln· ~m _ Col,""" ..... me ThomiI5 S. Portl!f 
Janet and BlU Cassebal.m 0.. Ann O. HunRE""matl OIar\ll and SIll Pratt 
VlcIOfla catalano On. MaN. Hussa .... and s.al)atar Wal""e G. Ind Balbara). Po1nce 

"lYOn tI m<mOfY o(leon Ccttan ISCIENC ES, L.L.c. M'o:I\aeIQuIM 
)oM and c.mIIa ~ )o»ctllm MId CIvIR.iI)anKte stl'!J)hen _ AlM"I ReadInI! 

Ret1nlIId and iI<'wrty C1oQIIo Paul and Meredy\ll)ones ......... 
MlIIIc C\queand La .... )ad<son · JoWl< and MoodoI)o\ ~ 

~"" """" AoI'o:e S. Cohen ~and EIaineKaram Il<luC and NlInCy Roosa 
)on COhn and DanIela WI!!miWI Donand5l»kN )eft" and ~ KAr.I""", Room 
ConInli";wet Fn!d and su.an I(eIam llc¥:I SanOeIands and)aM o..tton 
Beate Con-ad CtmtopI\er Kendall and Susan Mnm~. 

Or. MlI"Ia"~Coon ScI"Ilpo"IOOIt )Mep/I M SlIuI and Lisa LeutI>E>u<e" 
CIIIIOId and Laosa Craig" RheaK.1OsI"I HarrIet SelIn ' 

"lYOn tI honor 0( DotrX./f'I ~.., tlIT"IGmOfYo(9ooOfcv K...,., Matthew SNpIro.-.d SUsan ~etz """""0,, Retlan Kr\app MId)oM SclIddor WlUIwn _ 0wIstI .... SI"IeI 

)oM and MMy a.us Ro5aDe and R<:n KoenIe How",o_ AIU Shewtn 
)osepI"I R. Cl6te" MO 0.. and IWI. ~ Morot>Idn Bn.n 1.1. SleClIn 
AoderIdc and M.1ry Am ~ MMyL~" Don MId 51» SInt.1 
Eel and Elk DovI<hon BMbora MId MIdIlIe( Kr.iotdVnan ....... ). SkIeNr 
~ and Kaney Ot'romed Kr.-.ee Foundation CI\ad _ /'4aIlCy SmIth 

--~ MaMn Kr!o.Iov and Amy SI"Ieon' D!'o'.., tI memory 0( LIIOI"1 Cohan 

"lYOn tI memay 0( IiilWood CiICIn" \lIWn In ~ 0( 11M FIsch,., ConrOe and .lit Smith 
Macdonald and caroUn ClIO: Ken and Marla. Labe<tNux l'l"l11lo and VIctoria So!Iroll " 
l--leatl\ef and stuart Domt>ey .... ",..,.,"'" Uncia. Spector and Pet ... )acoboon 

ECMtard K. and)eannll C. 00wNr0i ' )ctlnW.~" GrI:'tbro SQIer and)onathan RI.t>In 
.",..,. )chn and ltwfesa lee RobbIe _ 8Ia StapIemn 

10m and DarIMe E.JeIo' loWtyand ~ l.Ino:IerI.l.-" Bob and MirIene Sta_ 
GIorI.I). E<fWiIrd5 JoWl< LJndIty and SiwI(Iy llIbott Allan MId -.:1.1 S-,on 
MDIIan and ~ E_cIs E. o.n6et and ~ 1.1. ~ DorI$ H. TerwtIIire<" 
IIiIrOarI and Tony EIc ....... 1Ier ,-~ Pefer. CWrIe.lIn<I Emma lhrom° 
/I.r4f and Kathy EI5enberiI BrIgitt" Mlissen Claire and Jemr n.cotteo 

Cl"lilrles and)lAIe EIII:< ). Oou£la. MacIeIey' p,u IJrI)a and Da~ Kl......ua 
MkI"IaeI and MI<I"IileIene Fatretl Valerie and ClYI5dan MalOOf Ocluglas and AJ'd"ea van 
)Mep/I Fazio and Lisa PatreU MeMn and)ean Manto .......... 
"""A~ Nancy and 1'1"111 MarROlf< BrlId L. Vincent 
SlIta and BIt FW< ~.., tllT"IGmOfYo( 0iafQs_ Gary T. _MMyMWlIltl\ef° 

~ Foxand P ..... II<xIoens-..ot -~ .... .o\rtI"II,I" _ Renata __ rNn 

I'I"IllIpand _"-en FJ05I W. HiIfry Mar5den 0t!I>cnh WeDstl!f and~~ 
ClIro4 ~ _ [)aWl FIW>er _L....,., MI. _ Mrs. Kenneth ~ ~o 

1IiIrOar;a H. ~ ju(IytI"Ie - Rote< Mauift .,...,..-
ptwn tI m<mOfYo( Jan" M. Mati""'" E. M<:Catthy 0.. and MIs. Freo WIi~ 
Gaw_ L..1uIe McCalley _)esse G1zzIeo. T;abb ;and Oeaor"la """" 

TomGasIoll TetTY and Semyon Mee!I<oIr Lauren and Gareth WlIIIiltn5 
Be¥erley and Ge<son Go-Ib"Ier Rlcl"lard and M~IIom Meisler' Nancy p. WlI~am. 
Ronald Glballo and)arOce Gllchof F ... FI'I MId)ctln Mettle!" ThomiI5 _ IYI WIson 

Georte T. Gooc:!Io. ODS' MIs. lee Mey<!< ThomiI5 I( WilSon .... 0.. AncRw and C.oncI\I MltdIeII __ ~W. _"" 

GootIe Ann Att>or cartn.Jnky HiIfry and Natolle ~ ~-MMy-
AlllIhTeam --- On. Mareaand ~ R. WeI 

CI\ir1eS _ janet ~o Alan and SMIIa Morpn )01"," and Gill Woods 
)ames lIn<I Marla ~ L_ and Karl Moreenstem Maty)fan and JOhn fibIonIcy 
La«yand Martha ~ A""" Mov-Sarns;and Da~ Sarn. K.otlvyn iOnd Rlctlard Ya-maln ' 
Or. JOhn and Renee M. Gn!(Ien TA!YOI" MudR<I and Janet van ThomiI5 and Karen Z ... nll< 
~andOapl\"" GitI/W -- Pan ZI>e<Ig 
Marpre( and Kenneth GuIre' Tem and Hood Mullord .... ""~ Vlrilnla ~WId Da~ ASSOC IATE S 
Don P. HaeI_ and CynthIa ~ ~ ($250 - $499) ....., On. I..a..foWld)ule)olll"" N.li/et Ruth AddIs an(! Marl SchIoI'I 
StePI"IInIe HIIe _ PeIl> SIers ~L,"""" PaJ;one!,,"-_ 
Helen C. Hall )c:hl;one! Ann NIcklas o.. OIine M.~ 

""""~-
O;Wet;one! SlIt..,. NIcolI "".-BoO ind Dannll'lle Hammon Marylen S. Obo/fJniln )01"," and catl"leflne Allen 

M",on D. and Comle Ham. Robert and EUut>e\II Oneal " Helen iII>d ~ AmlnoII 
Dan and)aM HaY"" Mary:<1a o.tal'n iII>d Georae Smillie D.avkI and SarK:n Andt'rson 



We blend creati v ity and experti se to 
create beautiful. natural - looking smiles. 

DONALDSON 
& GUENTHER 

734.971.3450 dgdent.com 
3100 Eisenhower, Ann Arbor MI 48108 

Caro l Barbour, PhD 
Alex Barends, PhD 
Ronald Benson, MD 

Meryl Berlin, PhD 
Linda Brake!. MD 
Robert Cohen, PhD 
Susan E. Cutler, PhD 
Sara Dumas, MO 
Joshua Ehrlich, PhD 

Lena Ehrlich, PsyD 

Harvey Falit, MD 
Richard Hertel PhD 
Erika Homann, PhD 
Giovanni Mincnne, PhD 
Christina Mueller, MD 
Jack Novick, PhD 
Kerry Novick, MA 
lean-Paul Pegeron, MD 
Dwaraka nath Rao, MD 
Ivan Snerk k, PhD 

Michael Shulman, PhO 

Michael Singer, PhD 
Jonathan Sugar, MO 
Dushyant Trivedi, MO 
Jeffrey Urist, PhD 
Gail van langen, PhO 
David Votruba, PhD 
Dennis Walsh, MO 
Margaret Walsh, PhO 
Mark Ziegler. PhO 

Michigan Psychoanalytic 
INSTITUTE I SOCIETY 

For change rhot lints. 



A SSOC I A TE S (CONTI NUEO) ~ ~lUId GIetn NeIocn )ames S. HouselUld WI!ndy 
catllo!rlre M._ LIncSo DInlerass and Ken_old 

_ ..... -- ~,- oMiIni'll'lOr'a ofSUla! 

"""""""' Eizabeth Duell """"""" Ratp/'I and Elaine Anthony EdmJnd ilnd Maty o...Iee Alde)' j. i-U'lt 
PIll and lorio! Arbolx SWat! Dulta a/VVn i'I m CImOIy of ROf}(JI £. I-blt 
caUlet1ne So Arc ...... Wolt and EVil Ci<.Nenlo)' MrJ. K<lteo i-U'lt 

""""'~~ )ames F. Eder gtv., i'I mtmOfy o(Pro(. 
EtIc and Nancy AuppffIe AlanSoEIoer ...,-BrIan _ EIr.1beIh a..ctT;mt1 )o<ln lUId Ooollid E\I<lIIS Dr. )oIIn Ib"ItIr"\fIDn 
Ed _ ~ Bae<lIe 

~.- )olin H.lUId)o<ln L)ad<5on 
MMy _AI B;alley ~-... HaI* and Kiren)allo5 
RotIert L Botti PlilllplUld ~ FellIn Malt and linda Jom"'" 
RotIert and LInda Barry J;JmiI!os _ Floril Fer< .... il P ..... and OlIIil JOhnson 
Ffank .nd Gall Bm._ 

-"~ 
M ...... 

gMIn i'I~ o(OlqIos Rl.dn gIYGn In ~ of 5I<:tioy ~ Herbe<t and jane Kaufer 
Kenneth and EIIeen_ ....... Clar .. FI~1e Nancy K~man and MIchael 
CMsMa IIetIow!i _ Joe Alberts C. Pel", and BeYe1)I "'. Asche< ",,"U 
Rodney and)can Bentz )'wold lUId Bille FIsctoef FreddI_ Dan K .... n -... Arncld F......""..,., p.u and lNn KIIenjr 

RoDert Hunt Berry Ludo. _ o....v FteeO"l WetllUId ge!sy IU'bey 
gMIn n......ayofHaNotd s. TIm lUId S~ Ffeeth Dr. D.IYId E. ilnd HeIdI c.astIerNn 
H<»nes end In I'IOr'a of S/>c::I"M otto W. lUId ~ B. Freltar "'" -~. r....t Fo.Moermn lUId 91. Hampton SIWr;J, and Stete KleIn 

SIIeIaon and Elarbivil Berry ).W11et FU'l1eid MIcI\Ml Keen 
E~Ubetl"l s. BI5Mp janet and Charles GatYln )owph and Ma..-ynn Kokoukil 
Mary E. Black Sandra Ga,t and Gte8 KOIed<I G.vy ilnd Sattlara Krenz 
IefrY and Dody Blad«tone Michael. Gatti and lJQ MUffay """"-....",- PaullUId Gall GeIie< Bo!rt lUId Geoy Kruse 
Mf. Mark 0. Bomla g/vw> n......ay 0I0Iar!es RubtI ........ .". 
~C._andWllkmM Dr. AIiIfl GIbtlaId iIf"I(I Dr. Beth ~ t l.ac1"lOWlcz" 

""""" ~ 
l1m _ KalI1y I..aIrV 

0Y!sana Brown and)efT)' o..YIs ~ M.lrIIn ~ and 1lIri M. Stq:>her\ and Pamela 1..0".,... 
Morton B. and Ray;!. Br ...... """'" Robert Losn lUId Mard Raver t..sn 
Sally ind Ian Bund Betty-Ann lUId Dao~ Gilnland _I and "'nne l.a.IrilflCe 
AnthOny and jane B...-ton M Ol .... """ lUId 0iYId GlnSbu"ll jean A.. lilwton and james H. EW, 
Heathe< Byrne Edle GokIenbe<g ~ ilnd IefrY Lox 
FWtn Cin!)' lUId ~m Cr"""'ox Edward and MQf\i Goldman 

'""" --...... "" irwin GoId<teln and MirtI>a Mayo )ames Le/JI and Ar\c: Kruth 
0enr0Is B. ilnd M.vllilf"l'l: W. c..rro. ~- ArIIIII and I-iarW!y leo 

gMrn n"""""'YofHmbJI Robert~ Gordon M.tx lepIer lUId AI!x L 0c:t50n 

-.~ ,~"'"'" Mel L.esW and Dc:noI!n Hoerrr-. 

""""~ Michael. L GowInt )a~l_ 

Susan M. c.ter -~, Non MillIe UpjnSlll 
AIOe!1 C. cattell )oeny M lUId Moaryl(. Gtiy Mke and OeCfi I..buU 
)oM and Marsha ChamberUn Linda and Rote< Gtekln Ooonlel LIttle _ ~ .. Lintz 

Samuet and Roberta Chappell w... ...... H. Grllk Rod and RoDin U!tIe' 
)an~ A. Clark jane and Bob GtOYff gtv"" ~ _ 0( Dlcltw H_ 
Evan H. Cohen and Deborah Annil. GuyrNol.o- Busse and Dr. Len LotsIrom and Betty I(. 

-~ """~- , .. -
WiyneandMellndaColQukl su......C.~aod GretorY , .... """ 
ArIIIII """ EdWiIfcI car-.. ,~ RIc'*<! S. Lord 

Dr. and "","Jrdrlilf"lC~ Georte ilnd Mary Hioddid WIIktn and LOIS Lowjoy 
oMiIn n......ayofO>ales A.dn ,-- Chlries P. ind)udy B.1..uca!; 

~ """ SU5ivl Coran M1chaetHammelIlnd ~ Mallory s. Lutr.er 
WI!ndy lUId RIch.1rd Canall - Fmde;lnd Marilyn Ma.aseIc:Iv.oag 
Katl\at1ne CosoYIctI William and Kathleen Han"'" Donald and jane MacQueen 
KaUlet1ne and Clifford Cox gIYm In IfKIIl"IOtY 01 A-o(. /Ome' Marlin and Jane Mae!.-
Mk:NoeI _ St&ln Bozell O~g "'.AI""" WlUI.om and ju\U; Maim 
Mts. C. Merle Oawlad AI.vl Hamil< ilnd GlllIaI1 Feeler CIaI" . ndRlcMn:lMalWl 
Or. )oan lUId Mr. MId\aI'!I 011"""'"' -~ Ger\ and ~ Martel 
~RCUIoItiI -,- OIYI;I Mi)ll\ird """ 0Ict Kilft51rOm 
~nrn.nayc:(_lC.a.ot:cto _.nd)om Henderson Milfa;lret _ HoVm ""'~ 
M-.._IQtty~ Alfred and ThlN"ew Hao )ames H. MCIntOSh lind s.Jne K. 

gIwn n momayofL ..... CO'lO'l Ron_s.u..~ ,.", 
SUrilllUId MefIal 0.., MIUKett HUIns SjU iIf\d Giro"" MCKNchie 
LInda Dam and Robert RIchie< Gideon and c.atoI Hell", ErIn McKean ind Steve SUllivan 

plYwl t1 honor 01 1("" FI<~ jane and Thomas Holland" Ralph It McKee and jean L Wong 
EIeN; lUId Nicholas Delb;onco Paul Hos ..... and Charlene 8lina1l F~McSpa" .. n 



Key Private Bank investments I trust I banking 

<>-w 
working in concert 
At Key Private Bank, we understand that your fiJlanciallife is complex, and we take a 
holistic approach to your planning noods. We listen to your story, get to know your 
history. identify your unique financial needs. and create an actionable plan designed 
to help you grow, preserve. and protect your wealth. 

Key Private Bank is people, ideas, and flrnmcial instruments. working in concert to 
provide solutions for your financial well-being. 

go 10 key.com/kpb 
ca ll Susan aI 734-747-7970 

BII,. I>"Id trli!! prcWcto /rem Key!l.Ylk Natmal Associabl. MemOOr FOIC;nj E~ Ib.iIing l .... , IrMlstmoot 

1~~:'FDtC tNSURED • NOT BANK GUARANTEED· MAl LOSE VALUE · NDT A DEPDSIT I I • NOT tNSURE D IT ANllIDERAL ORSTATE GOVERNMENT AGENCY 

Key,WT\ i •• federaIy mg~terod """""" mlri:0I KeyCorp, C 2012 KeyC<>:p, KeyBank is Member FDIC. /,[0520-
1181') 

At Toyota , 
we celebrate 
differences. 
And the people 
who make them. 
Toyota is proud to support tile UrIivefsitV Uusical 
~ and their OJImIitmenl to connecIiIg 
audiences with performing artists from around the 
world in uncomrnoo and er'l\laging experiences, 

Lets 
Go 
Places 



ASSOC IATE S (CONTINUED). Barbara Reed and Rk:hard YIaId ~mSpevak 

Mani'" and """ha Ml'hta DouIIlas and Robin Rlchstone Held Stanl-'M>IsId and 

Warren and Hilda Mefmant jonathan Rod~ Thomas 0WVer 
Hefman and Bemke Mefte john B. Ronan" RlckandLlaSt".,..,..,s 

Gene and Lois MII<>r stephanie Rosenbaum james L stoddard 

)ack and Carmen M1Uef stephen and Tanis Rosol! Brian and Lee Talbot 

-~~ David Ros. and Donna Freund Eva and Sam Taylor 

Charles stewart Molt Foundation Rosemarie Haa~ Rowney Karla Tay\<>< and Gary 8e<:kman" 

Mart and Lesl<y Merola Nancy RU~arM MartandPat Tessll'f 

Barbara Mo..wphy and G.av'n E""" Carol Ru~~ and Rkt\ard T""l1oo 

Gefry and )<>anne Navarre Montmorency Denise Thill and David S<:obey 

ofWn r. m.","'Y or Nona R. Don and)udy Dow Ru:neIharI NI~ and Jane Thompson 

~. A"'I Saldn~ and Robert Axelrod Palrk:1a andTer~1 TompI<lns 

Er1ka Nelson and DavId Wa~ener Ina and Terry SandaIow Po>ter TOO\lood and Hanna ~ 

Sarah WInans Newman Mkhaet and Klrrvn Sarosl ~-SUsan and RIchard Nisbett (,lWQ'1 i'1 m.mory ~ ChOOQS RWin Alvan and Katharine Uhle 

L.a\Xa NIIzber~ Rosalyn Sarver and stephen FiWfWa:L Ulaby and jean 

Artho.x S. Nusbaun Rosenblum CUnnln~ham 

Paul and MaryClare Olson AlberlJ. and jane L Sayed Hu~o and Karla Vanderswen 

EUzabeth On!! jochen and HeI~a S<:hacht DavId C. and Elizabeth A. Walker 
Elisa Ostann and 1-Ioo; ... ln KeshU:ar David W. S<:hm1dt Charles R. and Barbara H. Wall£l'en 

DavId and Andrea Pa£" jenniter S<:ott- B\XIon )oAnnWard 

WendyandArdy Palms Larry and Bev SeIIo<d William and SUsan 'M>adodI: 

Karen Part and)ohn 8efanek Ananda Sen and Mousuni Rlchardand MadelooW_" 

Anne Parwn. and Donald DIetz ""- Mary LInda Webster 

Zoe and )oe I'<>arwn David and ElYefa Shappjrlo jad< and)""'I Weldenbac:t1 

otwn i'1 mMIa)' orOlaiI?! Rut1n Patr\d( and Carol Sherry Mr. and Mrs. Rkt\ard C. Welerniller 

John and Mary Pedley Geor~e and Gladys Shi"ley jad< and Carol ~ 

olVen r. m.","'Y or FrorKIs Barbara Shoffn<.>f MaryAMwtMppIe" 
WUl<iy KQ/sQy (1858 -1'117) jean and Thomas Shope james B. and Mary F. Whlle 

Robert and Mary AM Plerce Edward and Kathy SlIYef KalhyWhlle" 

Don and Evonne PlanU"Ila Robert and Elaine SIms Nancy Wlernll:: 

)oy<:e Plummer S<:oIt and)<>an Sl~ john and Pat Wilson 

SUsan Pollan. and Alan Levy Carl and jarl Snilh Robert 'Mnr.etd and 4'nn Chander 

Nancy I'<lw<>tl David and Renate Snith Sarajane Wlnl::etman 

Anne Preston Robert W. Snith steven and Helen WO\lhln 

Ann Preuss Sldonle Snith CharIotteA. Wolle 

Karen and 8eflslav PI1morac Kale and PtMIlp Soper Frana'S 'M1~ht" 

Blake and sner~ Ral:c:Ulfe Doris and Larry Sper\I"Il Gall and David ZUk 

ENDOWED FUNDS 
The success of UMS is secured in part by income from UMS's endowment 

funds. We extend our deepest appredation to the many donors who have 

established and/or contributed to the following funds: 

H. Gardner and Bonnie Ackley Endowment Fund 
Herbert So and Carol Amster Endowment Fund 
catherine So AA\Xe Endowment Fund 
Carl and Is.abelle Brauer Endowment Fund 
Dahlmann SI~ma Nu Endowment VMS R..nd 
Hal and Ann Davis Endowment Fund 
Dofls Duke Charttable Foo..n<Ialion Endowment Fund 
Epstetn Endowment Fund 
Ilene H. Forsyth Endowment Fund 
SUsan and RIchard Gutow Ren<'\lade Venues 

Endowment R..nd 
Geo<ve N. and Katherine C. Hall Endowment Fund 
Norman and DebbIe Herbert Endowment Fund 

DavId and Phyl"' ~ Endowment Fund 
)anNet Endowment Fund 
WllUam R. Kinney Endowment Fund 

Frances Mauney L"'" Choral Union Endowment R..nd 
Natalie MatOYlno\Ot Endowment Fund 
Medical Community Endowment Fund 
NEA Matrnl~ Fund 
Ottmar Eberbac:h Funds 
PillmerEndowmentFund 
Mary R. Romlll- deYou"ll Musk: Appre<latlon Fund 
Prudence and Amnon Rosenthal K- 12 Education 

Endowment Fund 
Charles A. Slnk Endowment Fund 
Herbert E. and Dofls Sloan Endowment Fund 
~ and Nancy stanley Endowment Fund 
SUsan B. Ullrkh Endowment Fund 
UMS Endowment Fund 
The Wallac:e Endowment Fund 





GIFTS IN KIND 

AI ......... ! Assoclatloo of the Unl-.!ty 
oIMlchlilan 

~"~ 
Ann Atbof Art Center 
Ann Arbor DI,trlct library 

Ann Att>or Hanm-On Museum 
Ann Att>or ~I HoIei &. sutes 
Ann Att>or SewIn~ Center 

Ann Att>or ~ Orchestra 

A"""t..'a 
Ay5e's TUrkI,h catl! 
babe>: a market by Sava 
The Bel Towe< Hotel 
Unda and Maur\c:e Bl,"*01'11 

BIad<.tar Farms 
Bu.. Nile Restaurant 
Ffandre Bomar 
CJltlF..ux 
). WeI"o1ey and Patricia Chapman 
Colton BayOUtntten 
~~ 

The Common GIll 
Comer Brewery 

CoIta£E!IM 

TheDahlmann~.IM 

"'"­DeIJOItP<bU<TeIeVI<lon --""'""" DTEE""'~ 

Jute DunUon 

The Earle Restaurant 
-,~ 
FIrst Ma,Un Corporation 

-~~ 
Sara and Michael Franl< 
MilxIne and Stuart FranI<et 

-~-MattGful<Ich ~ 
Tom and Ann GladwIn 

PaYI and Anne Glendon 
The Grand Hotel 
The Gf~ Kltchen &. Bar 
RImard and 5u<an Gulow 
Scott Haebich 
klelle Hammond-Sa .. 

SheIla Harden 
Da\Od and PI?;IUs HerzIril 
JaneHoUand 

Hotel Bo<.iI!alnvIIlm. 
IlIIch HoIdIn£'i, Inc. 
Indulille 
,~ 

Verne and Judy t<tock .... _­
and)ad< Cedel'qUsI 

Kl>nsln£ton eo..t 

,-""'" 
Ko.xmhlo Restuanl 
~~ 

L~ An AmeI'Ican Reslaox.lnt 

eha"'" and Judith Locas 
Robert and _son Macek 

Jane"'_ 
Maln,treetVenl,..,. 
Mani 01_ &. Baf 

Fran and Irwin Marn" 
The M-Oen on Campu< 
MedSport Sports Medldne 

p,O\!I"atn at the Unlv ..... tty 01 

Mktllear> Health ~I<rn 
TI'JJ)'Meerkov 

-~ Mercy's R",ta .. anl 
Robin andVlcIor MII'5l't 
Han}' and NataUe Mobley 

Tl-E MOSAIC FOUNDATlON 
(01 R. &. P. HE¥X>n> 
~~ 

M. Haske. and Jan Barney Newman 
Nkx>Ia', BooI<s 

DanIel and Sarah Nicoll 
GIlbert Omenn and Marlhil. oarUn~ 
Oz's Mu.o: 
Padnc Rim 
Paesano R",taurant 
The Painted Trout 

steve and Betty Pal .... 
Pe<fonnan<e _ Theatre 

"=-
~~~ 

The Quarter Blslroand rav .... n 
Quest Production. 

TheRa""""CIub 
Red BI1<k Kltchen &. Ba, 
Red Haw\( Bar &. GItl 

Revive + Replenish 

linda Samuelson and)oel Hewell 
Silva', ResI ..... ant 
~~ 

jane a nd EdNard Sd ..... ak 
~~ 

Shefaton Ann Att>or 
Gear£<! and Glady!; Shirley 

)otIn SNJItz PtIcI<vaphy 
SU"',,'s C1f~anlc Rl:<torante and 

"-Anthony Smith 

,,' .. -
Bed<1 ~ .... and Peyton Bland 
linda Spector and Peter Jac:ob5on 
)ames and Nancy stanley 
CynlhlaSIJaYb 
Tammy" Ta'U~ 

'ffi~ 
TmyB's 
Ted and Eileen Th.:td<er 
Tom Thompson Flower. 

T1~mbIniI. Ralnlor",t Lod\le 
Loi,j",T"""""'Y 

Linde Warren's RetJeat 
Unlv...,.ltyol Mlchillan AthIetlc:s 
Unlv...,.ltyol Mlchillan Mu<eum 

OM 
Unlv...,.ltyol Mlchillan Mu<eum ot 

Natu"al Hl<tory 

VlnoIo£y Wine Bar and ResIa\Xant 
Webe(.lm 
Ron and EIIeen~ ..... 
The w...t End GIIU 

WhatCrepe? 
Ann and Clayton Wilhite 

Larry and Andl Wolf 
YanIree All' MU5E!Um 

Cell<tyo-yo Ma and UMS PI'esIdenI Ken FIKhl'f ~ patrons at the 2013 Ford Honor5 Proeram 
at the MkhII!an ~ Baimom (ptIOIo: Marl< GjuIdch F'tIoI:<Vaphy) 



Great Public Radio ... Wherever You Go! 

Tom ThompsonIFlowers 
665-4222 

TomThompsonFlowers.com 

Introducing the all new Michigan 
Radio app - your favorite NPR 
shows and the latest Michigan 
news ... at your fingertips. Listen 
live to Michigan Radio or on 
demand to features like Stateside 
and The Environment Report, 
track the latest news headlines, 
and share favorite stories with 
your friends. And it's free! 

~ MICHIGAN 
~RADIO 
Your NPR NeW5 SWrion DI.l j 

Ttl Ii OAIGINAL 

~1nn 
The Origina l Cottage Inn restaurant 
offers a diverse menu of Ita lian and 
Greek dishes, and, of (ourse, pizza! 

512 E. \\\Iliam -Ann Arbor - (734) 663-3379 
www.OriginalCottagelnn.com 





The arts. H enriche~ rllationships. 
self-confidence and health. Thah 
why Siwlr Maple~ cllebrate~ the 
power of the arts and it is why we 
attract ~o many people who Ian the 
art~. Our art gane,.,. art and enrichment classes. 
the many concerts WI ~harl. and our trips to 
museums and plays. delight our residents. 

Tap into your imagination at Siwer Maples. 
a Retirement Neighoorhlod in Chelsea. 

SILVER MAPLES 
ojChelsea 

IUIIlMllllI1I IGHI O .IIO OIi 

INDEPENDENT UVING ASSISTED LIVING 
SHORT STAYS DAY PROGRAMS 

734.475.4111 
www.silvermaples.org 
l~.N ___ "'" 

eho_"","" w ...... F ............... U.-
... _R_C~ •. 1no. 



HOW DO I BUY TICKETS? 
ONLINE 

www.ums.o rg 

IN PERSON 

UMS Ticket Office 
Michigan League 
911 North University Avenue 
Mon-Fri: 9 am-5 pm 
Sat: 10 am-l pm 

Venue ticket offices open 90 minutes 
before each performance for 
in-person sales only. 

BY PHONE 

734.764.2538 
(Outside the 734 area code, 
call toll-free 800.221.1229) 

BY MAIL 

UMS Ticket Office 
Burton Memorial Tower 
881 North University Avenue 
Ann Arbor. MI 48109-1011 

TICKET DONATIONS/UNUSED TICKETS 
If you are unable to use your tickets. please return them to us on or before the 
performance date (accepted until the published performance time). A receipt will 

be issued by mail for tax purposes. Please consult your tax advisor. Ticket returns 
count towards UMS giving levels. 

ACCESSIBILITY 
All UMS venues are accessible for persons with disabilities. For information on 
access at specific UMS venues, call the Ticket Office at 734.764.2538. There is no 
elevator access to Power Center. Michigan Theater, or Lydia Mendelssohn Theatre 
balconies. Ushers are available for assistance. 

LISTENING SYSTEMS 
Assistive listening devices are available in Hill Auditorium. Rackham Auditorium. 
Lydia Mendelssohn Theatre, and the Power Center. Earphones may be obtained 
upon arrival. Please ask an usher for assistance. 

LOST AND FOUND 
For items lost at Hill Auditorium. Lydia Mendelssohn Theatre. Power Center. 
Rackham Auditorium, or Arthur Miller Theatre. please call University Productions at 
734.763.5213. For the Michigan Theater. call 734.668.8397. For St. Francis of Assisi 
Catholic Church. ca1l734.821.2111. For Performance Network. call 734.663.0681. 

REFRESHMENTS 
Refreshmentsareavailable in the lobby during intermissions at events in the Power 
Center. in the lower lobby of Hill Auditorium, and in the Michigan Theater and 
Performance Network. Refreshments are not allowed in seating areas. 



PARKING 

We know that parking in downtown Ann Arbor can be difficult and can sometimes 
take longer than expected. Please allow plenty of time to park. Parking is available 
in the Church Street, Maynard Street, Thayer Street, Fletcher Street, and Liberty 
Square structures for a minimal fee. 

UMS donors at the Patron level and above ($1,000) receive 10 complimentary parking 
passes for use at the Thayer or Fletcher Street structures in Ann Arbor. Valet parking 
is available for all Hill Auditorium performances on the Choral Union Series for a fee 
($20 per car). Cars may be dropped off in front of Hill Auditorium beginning one hour 

prior to the performance. UMS donors at the Virtuoso level ($10.000 annually) and 
above are invited to use the valet parking service at no charge. 

FOR UP-TO-DATE PARKING INFORMATION, PLEASE VISIT 

WWW.UMS.ORG/PARKING 

POLICIES. 
SMOK E- FREE UNIVERSITY 

As of July 1. 2011, the smoking of tobacco is not permitted on the grounds of the 
University of Michigan, including the exteriors of U-M theaters and concert halls. 

Smoking is allowed on sidewalks adjacent to public roads. 

TICKET EXCHANGES 

Subscribers may exchange tickets free of charge up until 48 hours prior to the 
performance. Non-subscribers may exchange tickets for a $6 per ticket exchange 
fee up until 48 hours prior to the performance. Exchanged tickets must be received 
by the Ticket Office at least 48 hours prior to the performance. You may send 
your torn tickets to us by mail, fax a photocopy of them to 734.647.1171, or email a 
scanned copy to umstix@umich.edu. Lost or misplaced tickets cannot 

be exchanged. 

We will accept ticket exchanges within 48 hours of the performance for a $10 per 
ticket exchange fee (applies to both subscribers and single ticket buyers). Tickets 

must be exchanged at least one hour before the published performance time. Tickets 
received less than one hour before the performance will be returned as a donation. 

C H I LDREN/FAM I LI ES 

Children under the age of three will not be admitted to regular, full-length UMS 

performances. All children must be able to sit quietly in their own seats throughout 
the performance. Children unable to do so, along with the adult accompanying 
them. may be asked by an usher to leave the auditorium. UMS has posted age 
recommendations for most performances at www.ums.org. Please use discretion in 
choosing to bring a child. Remember. everyone must have a ticket regardless of age. 



GETTING INVOLVED. 
For more detailed information on how to get involved with UMS, please 
visit www.ums.org/volunteer. 

STUDENT WORK-STUDY/VOLUNTEER 

INTERNSHIP PROGRAM 

Internships with UMS provide valuable experiences in all areas of arts management, 
including performing arts production, education. administration, ticket sales, 
programming. development. and marketing. For more information about available 
positions and how to apply, please visit www.ums.org/jobs. 

UMS STUDENT COMMITTEE 

The UMS Student Committee is an official U-M student organization dedicated 

to keeping the campus community connected to the performing arts. For more 
information on how to join, please email umsscboard@umich.edu. 

USHERING 

Usher orientation sessions are held twice annually for new and returning ushers. You 
must attend an orientation to be eligible for ushering. Information about upcoming 
sessions is available at www.ums.org/volunteerassessionsarescheduled. For more 
information. contact Kate Gorman at 734.615.9398 or fohums@umich.edu. 

UMS CHORAL UNION 

Open to singers of all ages, the 170-voice UMS Choral Union performs choral music 

of every genre in presentations throughout the region. Participation in the UMS 
Choral Union is open to all by audition. Auditions are held in the spring and the fall 
of each year. To learn more. please contact Kathy Operhall at kio@umich.eduor 
734.763.8997. 

UMS ADVISORY COMMITTEE 

If you are passionate about the arts. are looking for ways to spend time volunteering. 
and have a desire to connect with our organization on a deeper level, the UMS 
Advisory Committee may be a great match for you. To learn more, please contact 
Cindy Straub at cstraub@umich.eduor734.647.8009. 



UMS ADVERTISING 

IFC Ann Arbor Regent Hotel & Suites 46 Michigan Radio 

38 Ann Arbor Symphony Orchestra 24 Miller, Canfield, Paddock & Stone, PLC. 

34 Bank of Ann Arbor 52 Real Estate One 

20 Center for Plastic and Reconstructive 36 Red Hawk and Revive .. Replenish 

Surgery 26 Retirement Income Solutions 

32 Charles Reinhart Co. Realtors 38 Sesi Motors 

28 Community Foundation for 48 Silver Maples of Chelsea 

Southeast Michigan 52 Smith Haughey Rice & Roegge 

40 Donaldson & G..Jenther Dentistry 46 The Original Cottage Inn 

22 Ford Motor Company Fund 46 Tom Thompson FloNers 

34 Gilmore International Keyboard Festival 42 Toyota 

30 Heinz Prechter Bipolar Research Fund 44 U-M Alumni Association 

at the U- M Depression Center 34 U-M Center for South Asian Studies 

04 Honigman Miller Schwartz and Cohn LLP 36 U-M Credit Union 

26 Howard Hanna Real Estate Services 02 U-M Health System 

38 Iris Dry Cleaners 32 United Bank and Trust 

32 jaffe, Raitt, Heuer & Weiss PC 18C WEMU 

42 Key8ank 48 WGTE 

36 Mark Gjukich Photography 36 WKAR 
15 Maryanne Telese, Realtor 

40 Michigan Psychoanalytic Institute IFC· Inside front cover 

and Society IBC· Inside back cover 



National Public Radio mixed with local public knowledge. 

I 
09.1 

_ 0Ii, hom _1kIi,.,1hmdy 

Jazz is alive. And this is its house number. 

I 
09.1 

What crosstown rivalry? 

I 
09.1 

I'Iood " be lJ.IS's media _, for tire 2013 -14 ..... n 
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