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Voted Ann Arbor's
1 Hotel

ANN ARBOR
REGENT

HOTEL & SUITES

A DAHLMANN HOTEL

See for yourself why the Ann Arbor Regent
has been voted Ann Arbor’'s number one hotel
and conference center by TripAdvisor.
Nightly rates start at $99 and include a
complimentary hot breakfast.

www.AnnArborRegent.com

2455 Carpenter Road at US23 & Washtenaw
734-973-6100 or 800-973-6101

THE DAHI. MANN COLLECTION
CAMPUS INN — BELL TOWER HOTEL — THE REGENT
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PRESENT.

UMS unleashes the power of the performing arts in
order to engage, educate, transform, and connect
individuals with uncommon experiences. The 2013-2014

season is full of exceptional, world-class, and truly

inspiring performances.

WELCOME TO THE UMS EXPERIENCE.
WE'RE GLAD YOU'RE PRESENT.
ENJOY THE PERFORMANCE.

ZUmMs



which include bedside music and art galleries, to our harmonica class
for pulmonary rehab patients. It's also why we support the University
Musical Society. Because we value the arts and all they bring to our Health System
patients. That's the Michigan Difference. UofMHealth.org

Music and the Arts are powerful tools in the healing
process. That's why we created programs ranging from our Gifts of Art, M

University of Michiéan




WELCOME.
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“UMS is a true jewel within the University of Michigan.
Here, students, faculty, staff, alumni, and aspiring
performers can see some of the most exceptional
performing arts in the world. It is an integral piece

of education and enrichment both in school and
beyond. Thank you for being a part of this wonderful
135-year-old tradition.”

MARY SUE COLEMAN
President, University of Michigan

“UMS is about experiences. Experiences witnessing
some of the world’s most renowned performing
artists offering daring and fresh performances.
Experiences that have the ability to transform
individuals, bringing more emotion, impact, and
inspiration into their lives. We are glad to have you
with us. Enjoy the experience.”

L

KENNETH C. FISCHER
UMS President
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“l am extremely honored to serve as Chair of the
UMS Board of Directors. From this perspective, | see
the vast extent of the impact that UMS has on our
community, presenting world-class performances
and offering amazing educational experiences. UMS
serves as a catalyst, inspiring us to come together in
a shared experience with each other and with the
artists. We are delighted that you are here with

us this evening.”

STEPHEN G. PALMS
Chair, UMS Board of Directors




SUPPORTING

THE ARTS

As a long-time patron of the arts, Honigman
is a proud partner of UMS. We wish to
thank our colleagues for their leadership
and support, including David N. Parsigian,
member of the UMS Board of Directors and
Treasurer, and Maurice S. Binkow, Carl W.
Herstein and Leonard M. Niehoff, members
of the UMS Senate.

HONIGMAN.

WWW.HONIGMAN.COM




CONNECTING

AUDIENCES & ARTISTS IN
UNCOMMON & ENGAGING
EXPERIENCES.

We want you to use this guide as a resource. Dig deeper. Get to know the
artists. Figure out how it all comes together. We believe that the performing
arts are extraordinary on their own, but we encourage you to explore, gain
perspective, and understand the depth behind the experience. This book
is designed to help you learn more about UMS, the community, and the
artists on stage.

2013-2014 SEASON CALENDAR.

BE PRESENT. EDUCATION.
HISTORY.

UMS LEADERSHIP DONORS.
PEOPLE.

LEADERSHIP.

THE EVENT PROGRAM, = DE=UEveies o IS\

THE PERFORMANCES.

SUPPORT. GENEROUS UMS DONORS.

HOW DO | BUY TICKETS?

GENERAL INFO. POLICIES.
GETTING INVOLVED.
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o 2013-2014 SEASON CALENDAR.

2013-2014
SEASON CALENDAR.

SEPTEMBER
6 Jason Moran’s Fats Waller Dance Party
featuring Meshell Ndegeocello
8&10 National Theatre Live: The Audience
15 Audra McDonald
18-21 Complicite and Setagaya Public Theatre: Shun-kin

27-28 Hubbard Street Dance Chicago: One Thousand Pieces

OCTOBER

10 Chanticleer

12 Takacs Quartet

13 National Theatre Live: Othello

18 Chris Thile, mandolin

25 Andras Schiff, piano: Bach's Goldberg Variations
26-27 The Manganiyar Seduction

27 National Theatre Live: Macbeth

29—Nov 3 Blind Summit: The Table

NOVEMBER

1-2 Ballet Preljocaj: And Then, One Thousand Years of Peace

3 Apollo’s Fire: Bach’s Brandenburg Concertos Nos. 2—6

9 Steve Lehman Octet

n James Blake

12 Ukulele Orchestra of Great Britain

13 Hagen Quartet

16 San Francisco Symphony: Mahler’s Symphony No. 9
Michael Tilson Thomas, conductor

24 Brooklyn Rider with Béla Fleck

DECEMBER

7-8 Handel's Messiah

8&M RSC Live in HD: Richard Il

Directed by Gregory Doran

To learn more, see video previews, get in-depth performance
descriptions, and buy tickets, visit www.ums.org.
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JANUARY
7-12 Bullet Catch
15-16 Colin Stetson
17-18 Kronos Quartet
26 Denis Matsuev, piano
30 Fred Hersch Trio
FEBRUARY
5 Ariel Quartet with Alisa Weilerstein, cello
6 Kremerata Baltica
Gidon Kremer, violin
7 One Night in Bamako
Bassekou Kouyaté & Ngoni Ba and Fatoumata Diawara
9 National Theatre Live: Coriolanus
14 St. Lawrence String Quartet
14-15 Compagnie Kafig
16 Joshua Bell, violin

19-22 Théatre des Bouffes du Nord: Can Themba’s The Suit
Directed by Peter Brook

22 St. Petersburg Philharmonic
Yuri Temirkanov, conductor
Denis Kozhukhin, piano

i
Z
MARCH r
o
14 Alfredo Rodriguez Trio and the Pedrito Martinez Group W
15 Israel Philharmonic Orchestra: Bruckner’'s Symphony No. 8
Zubin Mehta, music director
18 Elias Quartet
20 Tara Erraught, mezzo-soprano
21 Asif Ali Khan Qawwali Music of Pakistan
25 Wendy Whelan: Restless Creature
30 Jazz at Lincoln Center Orchestra with Wynton Marsalis
Ford Honors Program
APRIL
4 Brahms’s German Requiem
UMS Choral Union & Ann Arbor Symphony Orchestra
Jerry Blackstone, conductor
10 Los Angeles Guitar Quartet
13 Akademie fiir Alte Musik Berlin

Artists, programs, and dates are subject to change.
Please visit www.ums.org for an up-to-date season calendar.




WHAT
WILL YOU
DISCOVER?

Learning is core to our mission, and it is our joy to provide creative
educational experiences for the entire community. Each season, we offer
a fun and fascinating lineup of workshops, artist Q&As, conversations, and
interactive experiences designed to draw you in and out of your comfort
zone, connect you to interesting people and unexpected ideas, and bring
you closer to the heart of the artistic experience.

Through our K-12 and university engagement programs, we are working
to develop the next generation of global citizens and creative artists who
understand and appreciate diversity, innovation, collaboration, tradition,
self-expression, and craft.

UMS's Hill Celebration Day, celebrating 100 Years of Hill Auditorium
(photos: Mark Gjukich Photography)
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At UMS, we believe it can. In our 135th season, we continue to showcase
traditional performances alongside contemporary artists for an offering that

is unlike anything available in the Midwest. UMS grew from a group of local
members of the University and townspeople in the 1870s who gathered
together for the study of Handel's Messiah. Led by Professor Henry Simmons
Frieze and conducted by Professor Calvin Cady, the group assumed the name
The Choral Union. Many Choral Union members were also affiliated with the
University, and the University Musical Society was established soon after in
December 1880.

Since that first season, UMS has expanded greatly and we now present
the very best from a wide spectrum of the performing arts: internationally

renowned recitalists and orchestras, dance and chamber ensembles, jazz
and global music performers, and contemporary stagework and classical
theater. Through educational programming, the commissioning of new works,
youth programs, artist residencies, and collaborative projects, we continue to
strengthen our reputation for artistic distinction and innovation.

Hill Auditorium Re-Opening Celebration, January 2004 (photo: Peter Smith)




LEADERSHIP.

UMS believes in exceptional stewardship of the
performing arts, a responsibility shared by many in our
community. In the following pages, you’ll meet some of
the individuals and organizations that help bring our

season to the stage.

ZumMs



UMS LEADERSHIP DONORS

The following individuals, corporations, and foundations have made gift
commitments of 550,000 or more for the 2013-2014 season. UMS is deeply
grateful for these annual gifts.

DTE ENERGY FOUNDATION

Fred Shell
Vice President, Corporate and Government Affairs,
DTE Energy, and President, DTE Energy Foundation

“The DTE Energy Foundation is pleased to support exemplary
organizations like UMS that inspire the soul, instruct the mind,
and enrich the community.”

DTE Energy
Foundation

FORD MOTOR COMPANY FUND
AND COMMUNITY SERVICES

James G. Vella
President, Ford Motor Company Fund and Community
Services
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“Through music and the arts, we are inspired to broaden
our horizons, bridge differences among cultures, and set our
spirits free. We are proud to support UMS and acknowledge
the important role it plays in our community.”

Ford Motor Company Fund
and Community Services

EUGENE AND EMILY GRANT

“We are proud to support UMS and the many programs
they offer University students. It is great to know that
students will have access to the greatest performing artists
from around the world. The arts are an important part of

a Michigan education.”




.
University of Michigan
Health System

MAXINE AND STUART FRANKEL FOUNDATION
Maxine and Stuart Frankel

“We believe the arts are fundamental in educating the children

of this country who will be the leaders of tomorrow. While math

and science are critical, challenging in-depth experiences in visual
and performing arts are integral to who we are, encouraging the
development of critical and creative thinking skills. The University of
Michigan is the ideal incubator for nurturing and fostering creative
thinking and collaboration. UMS is a real treasure in our community—
we want to ensure that students, faculty, and the community can
experience world-class performances for generations to come.”

UNIVERSITY OF MICHIGAN

Mary Sue Coleman
President, University of Michigan

“The University of Michigan is proud to support UMS. Our
partnership began 135 years ago and remains as strong as ever today.
We recognize the enormous value that UMS brings to our academic
mission through opportunities for students and faculty to interact
with performers, through student ticket discounts, and through
UMS'’s contributions to the quality of life in Ann Arbor that assists us
in our retention and recruitment of valuable faculty and staff.”

UNIVERSITY OF MICHIGAN HEALTH SYSTEM

Dr. Ora Hirsch Pescovitz

Executive Vice President for Medical Affairs,
University of Michigan, and

CEQ, University of Michigan Health System

“When | was young, | contemplated becoming a concert pianist.
Though | didn’t pursue that career path, the arts have remained

a prominent fixture in my life, both personally and professionally.
Music and the arts feed our imaginations, heal our spirits, and
inspire us to evolve and grow. We are very fortunate to have UMS
as part of our community, and the University of Michigan Health
System is privileged to sponsor such a creative, vibrant part of our
culture. Here’s to a great year!”

CANDIS AND HELMUT STERN

“UMS has enriched our lives for many years. In addition to
benefiting us, it has enabled the University to recruit and retain
talented faculty and students, making a valuable contribution

to the quality of life in our community. We are delighted to have
established an endowment fund to support a Chamber Arts
performance at UMS each year to help preserve this treasure for
future generations.”
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UMS CORPORATE, FOUNDATION,
GOVERNMENT, AND UNIVERSITY SUPPORT

Special thanks to the following corporations, foundations, government
agencies, and University of Michigan units that made generous financial
commitments to UMS between July 1, 2012, and June 30, 2013.

PRODUCER: $500,000 AND ABOVE
The Andrew W. Mellon Foundation

DIRECTOR: $100,000-5499,999
Maxine and Stuart Frankel Foundation
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SOLOIST: $50,000-599,000

Anonymous
DTE Energy
community foundation = DAN(E ! I ) A v
PO KV M '3;*' i DOKIS DUKI ART WORKS.
MAESTRO: $20,000-549,999
Charles H. Gershenson Trust
THE MOSAIC FOUNDATION (of R. & P. Heydon)
University of Michigan Office of the Vice President for Research
University of Michigan Office of the Senior Vice Provost for Academic Affairs
-
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PASSIONATE PERFORMANCE

MARYANNE TELESE, REALTOR®

For 25 years, music was her life, but she is just as passionate about her career in real estate. As
one of the area’s leading real estate professionals, Maryanne puts everything she has into helping
others with one of the most important investments of their lives: a home. Whether on stage or
helping her clients with all their real estate needs, you can be sure Maryanne is Putting a Passion
Into Her Performance. Maryanne Telese can help make your next move in Ann Arbor your best yet.

CELLULAR

\\ EB 51 TE
www.maryannetelese.com
E-mAIL
mteleserealtorl@aol.com

oward
annam Stadium Blvd. Ann Arbor MI 45103

VIRTUOSO: $10,000-519,000

Cairn Foundation The Esperance Foundation
Mohamed and Hayat Issa/lssa Foundation
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CONCERTMASTER: $5,000-59,999

Rosalie Edwards/Vibrant Ann Arbor Fund Pfizer Foundation
Sarns Ann Arbor Fund The Seattle Foundation

ﬂ % arts 'ﬁw Aﬂ l/ Comench Bank | HONIGMAN.

LA MDA A MITE I MSEAN arts, um.chedu\@ MIOWEST




PEOPLE.

Those who work to bring you UMS performances each season
A
N




UMS SENATE

The UMS Senate is composed of former members of the Board of Directors
who dedicate time and energy to UMS and our community. Their ongoing
commitment and gracious support of UMS are greatly appreciated.

Wadad Abed
Michael C. Allemang
Carol L. Amster

Gail Davis-Barnes
Kathleen Benton
Lynda Berg

Richard S. Berger
Maurice S. Binkow

D) Boehm

Lee C. Bollinger
Charles W. Borgsdorf
Janice Stevens-Botsford
Paul C. Boylan
William M. Broucek
Barbara Everitt Bryant
Robert Buckler
Letitia ). Byrd
Kathleen G. Charla
JillA. Corr

Peter B. Corr

Ronald M. Cresswell
Hal Davis

Sally Stegeman DiCarlo
Robert F. DiRomualdo
Al Dodds

James ). Duderstadt
Aaron P. Dworkin
David Featherman
David ). Flowers
George V. Fornero
Maxine ). Frankel
Patricia M. Garcia
Beverley B. Geltner
Anne Glendon
Patricia Green
William S. Hann
Shelia M. Harden
Randy ). Harris
Walter L. Harrison
Norman G. Herbert
Deborah S. Herbert
Carl W. Herstein
Peter N. Heydon
Toni Hoover

Kay Hunt

Alice Davis Irani
Stuart A. Isaac

Thomas E. Kauper
David B. Kennedy
Gloria James Kerry
Thomas C. Kinnear
Marvin Krislov

F. Bruce Kulp

Leo A. Legatski
Melvin A. Lester
Earl Lewis

Patrick B. Long
Helen B. Love
Cynthia MacDonald
Judythe H. Maugh
Rebecca McGowan
Barbara Meadows
Joetta Mial

Alberto Nacif
Shirley C. Neurnan
Jan Barney Newman
Roger Newton

Len Niehoff

Gilbert S. Omenn
Joe E. O'Neal
Randall Pittman
Phil Power

John D. Psarouthakis

Rossi Ray-Taylor
John W. Reed
Todd Roberts
Richard H. Rogel

Prudence L Rosenthal

A. Douglas Rothwell

Judy Dow Rumelhart

Maya Savarino
Ann Schriber
Edward R. Schulak
John ).H. Schwarz
Erik H. Serr

Ellie Serras

Joseph A. Sesi
Harold T. Shapiro
George |. Shirley
John O. Simpson
Timothy P. Slottow
Anthony L. Smith

Carol Shalita Smokler

Jorge A. Solis

Peter Sparling

James C. Stanley
Lois U. Stegeman
Edward D. Surovell
James L Telfer

Susan B. Ullrich
Michael D. VanHemert
Eileen Lappin Weiser
B. Joseph White
Marina v.N. Whitman
Clayton E. Wilhite
Iva M. Wilson

Karen Wolff
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UMS STAFF

The UMS Staff works hard to inspire individuals and enrich communities by
connecting audiences and artists in uncommon and engaging experiences.

ADMINISTRATION &
FINANCE

Kenneth C. Fischer
President

John B. Kennard, Jr.
Director of Administration

Kathy Brown
Executive Assistant

Beth Gilliland
Tessitura Systems
Administrator

Patricia Hayes
Financial Manager

John Peckham
Information Systems
Manager

DEVELOPMENT

Margie McKinley
Director of Development

Susan Bozell Craig
Senior Manager of
Corporate Partnerships

Rachelle Lesko
Development Coordinator

Lisa Michiko Murray
Senior Manager of
Foundation and
Government Relations

Joanne Navarre
Senior Manager of
Annual Giving

Marnie Reid
Senior Manager of
Individual Support

Cindy Straub
Manager of Volunteers &
Special Events

EDUCATION &
COMMUNITY
ENGAGEMENT

James P. Leija
Director of Education &
Community Engagement

Shannon Fitzsimons
Education Specialist

Mary Roeder
Associate Manager of
Community Engagement

Omari Rush
Education Manager

MARKETING &
COMMUNICATIONS

Sara Billmann
Director of Marketing &
Communications

Anna Prushinskaya
Manager of New Media &
Online Initiatives

Truly Render
Press & Marketing
Manager

PROGRAMMING &
PRODUCTION

Michael ). Kondziolka
Director of Programming

Jeffrey Beyersdorf
Production Director

Anne Grove
Artist Services Manager

Mark Jacobson
Senior Programming
Manager

Michael Michelon
Production Coordinator

Liz Stover
Associate Programming
Manager

TICKET OFFICE

Jenny Graf
Senior Ticket Services
Manager

Christina Bellows
Ticket Office Associate

Suzie Davidson
Associate Ticket Services
Manager

Kate Gorman
Front-of-House
Coordinator

Ellen Miller
Ticket Office/Front-of-
House Assistant

Casey Schmidt
Sales & Promotions
Coordinator

Dennis Carter, Bruce
Oshaben, Brian Roddy
Head Ushers

UMS CHORAL
UNION

Jerry Blackstone
Conductor & Music
Director

Tim Keeler, Jonathan King
Assistant Conductors

Kathleen Operhall
Chorus Manager

Nancy Heaton
Chorus Librarian

Jean Schneider
Accompanist

Scott Van Ornum
Accompanist

Donald Bryant
Conductor Emeritus



UMS NATIONAL COUNCIL

The UMS National Council is comprised of U-M alumni and performing arts
enthusiasts across the country committed to supporting, promoting, and
advocating for UMS with a focus on ensuring that the performing arts are an
integral part of the student experience.

Clayton Wilhite Barbara Fleischman Jerry and Dale Kolins
Chair Maxine Frankel Zarin Mehta
Andrew Bernstein Eugene Grant James and Patty Read
Kathleen Charla Charles Hamlen Herbert Ruben
Jacqueline Davis Katherine Hein James and Nancy Stanley
Marylene Delbourg-Delphis DawFi Heleniak Russell Willis Taylor
John and Betty Edman Patti Kenner Bruce Tuchman

: Elise Kirk Ann Wilhite
Janet Eilber i .

Wallis Klein

UMS CORPORATE COUNCIL

The UMS Corporate Council is a group of regional business leaders who
serve as advocates and advisors to UMS as we seek to broaden our base of
corporate support throughout southeastern Michigan.

A. Douglas Rothwell Nolan Finley Ora Pescovitz
Chair Stephen R. Forrest Sharon Rothwell
Albert Berriz Michele Hodges Frederick E. Shell
Bruce Brownlee Mary Kramer Michael B. Staebler
Robert Buckler Maud Lyon James G. Vella
David Parsigian Stephen G. Palms,

Robert Casalou o ° _
Richard L. DeVore Vivian Pickard Ex-Officio

MS STUDENTS

Students in our volunteer internship and work-study program gain valuable
experience in all areas of arts management while contributing greatly to
UMS’s continued success.

Brendan Asante Gunnar Moll Rachel Stopchinski
Catherine Cypert Skye Payne Melanie Toney
Elizabeth Galafa Charlie Reischl Jocelyn Weberg
Lauren Jacob Nisreen Salka Hannah Weiner
Scott Kloosterman Kayla Silverstein lan Williams

Emily Kloska Rhemé Sloan George Xue

Kat Lawhead Sarah Squillante

Meaghan McLaughlin Haylie Stewart

IN3IS3dd 38

l
>
fac]
-
]
2
w




To Reveal thélage you Feel. ..

. Center for Plastic & Reconstructive Surgery
ART AND MEDICINE PERFORMING IN CONCERT
734-71 2 2323

WWW.Cprs-aa.com
Paul Izenberg, MD * David Hing, MD * Richard Beil, MD * Daniel Sherick, MD * lan Lytle, MD




UMS TEACHER INSIGHT

Through UMS Teacher Insight, we stay aware of trends, changing resources,
and new opportunities for learning in the K-12 classroom.

Robin Bailey
Jennifer Burton
Jeff Gaynor
Neha Shah

UMS ADVISORY COMMITTEE

Cecelia Sharpe

Cynthia Page Bogen

Karen McDonald
Melissa Poli

Rebeca Pietrzak
Mark Salzer

The UMS Advisory Committee advances the goals of UMS, champions
the UMS mission through community engagement, provides and
secures financial support, and assists in countless other ways as UMS

ambassadors.

Gail Ferguson Stout
Chair

Pat Bantle
Vice Chair

Louise Taylor
Secretary

Jane Holland
Treasurer

Eileen Thacker
Past Chair

Sandy Aquino

Mary Avrakotos

Karen Bantel

Francine Bomar
Connie Rizzolo Brown
Dennis ). Carter

Judy Cohen

Sheila Crowley

Jon Desenberg
Annemarie Kilourn Dolan
Sharon Peterson Dort

Julie Dunifon
Gloria ). Edwards
Laurel Fisher
Rosamund Forrest
Linda Grekin
Nicki Griffith
Stephanie Hale
Nancy Karp

Beth Kelley
Kendra Kerr
Freddi Kilbum
Russell Larson
Marci Raver Lash
Jean Long
Melanie Mandell
Ann Martin

Fran Martin
Terry Meerkov
Robin Miesel
Natalie Mobley
Christina Mooney
Amy ). Moore
Kathleen Nolan
Marjorie Oliver

Liz Othman

Karen Pancost

Lisa Patrell

Anna Peterson
Ruth Petit

Susan Pollans
Anne Preston

Jeff Reece

Polly Ricciardo

Nan Richter

Valerie A. Roedenbeck
Audrey Schwimmer
William Shell

Barb Shoffner
Arlene P. Shy

Ren Snyder

Becki Spangler
Linda Spector
Elaine Tetreault
Janet E. Torno
Louise Townley
Martha S. Williams
Sarajane Winkelman
Wendy K. Zeller
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driving a brighter future

For opening minds and engaging the community,
Ford salutes the University Musical Society Education
and Community Engagement Program.

www.community.ford.com
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PRELUDE DINNERS.

Enjoy a delicious meal and learn
more about the evening’s concert
at Prelude Dinners. Park early,
dine with fellow patrons, and hear
about the artist, the performance,
or the history of the work from
our renowned guest speakers. All
dinners begin at 5:30 pm at the
Rackham Building (4th Floor) with
complimentary wine followed by a
catered buffet dinner provided by
local caterer Food Art.

For further information and
reservations, please call Rachelle
Lesko at 734.764.8489.

— —
RN

Andras Schiff

Friday, October 25

Speaker: Logan Skelton, professor of
music (piano), U-M School of Music,
Theatre & Dance

San Francisco Symphony
Saturday, November 16

Speaker: Mark Clague, associate
professor of music, U-M School of
Music, Theatre & Dance

St. Petersburg Philharmonic
Saturday, February 22

Israel Philharmonic Orchestra
Saturday, March 15

Miller Canfield
— proudly supports the —

UNIVERSITY MUSICAL SOCIETY

For Being an Instrumental Part of Our Community

Congratulations to Our Colleague
STEPHEN G. PALMS | CHAIR, UMS BOARD OF DIRECTORS

millercanfield.com

ANN ARBOR DETROIT PIDS KALAMAZOD

GRAND RA

OUR ANN ARBOR LAWYERS | 101 North Main Street, 7th Floor, Ann Arbor, Michigan 48104 | 734.663.2445

Robert S. Anderson Brandy L. Mathie David D. 0'Brien Timothy D. Sochocki
Paul R. Dimond John W, McNair Thomas C. 0'Brien Suzanne K. Sukkar
Joseph M. Fazio Sonal Hope Mithani Emily C. Palacios Christopher M. Trebilcock
Robert E. Gilbert Thomas J. Mohan Kimberly L. Scott

Caroline B. Giordano Kristin E. Nied Erik H. Serr

Lisa C. Hagan
Joseph C. Huntzicker
M. Sheila Jeffrey
Allyn D. Kantor
Jeffrey L. LaBine



PLEASE CONSIDER THE FOLLOWING:

Turn off cell phones and electronic devices. We all know how terrible it

is when a phone rings during a performance. It breaks that special bond
between a performer and the audience. llluminated screens on phones are
also a visual distraction in a darkened theater.

Our volunteer ushers are invaluable. They will show you to your seat, give you
a program, help solve any problems, answer questions, and welcome you to
the experience. Please do not hesitate to ask them for help.

Wear what you want to the performance — this is Ann Arbor, after all! If you
feel inspired to dress in some way related to the show, go for it. Express your
own creativity.

Unwrapping candies and cough drops before the performance begins cuts
down on disruptive noise while the performance is in progress.

Think about whether it is necessary to wear your favorite perfume to the
performance. Chances are that the folks sitting around you may appreciate
an unscented experience.

The Good News: most of our performance spaces have world-class acoustics.

The Bad News: that means that when you cough or sneeze you make an
especially clear statement to fellow audience members and performers alike.
Feel free to ask an usher for cough drops when you arrive at a UMS Choral
Union Series event and please consider bringing cough drops with you to our
other events. It’s noisy even if you cover your mouth!

Thankfully, we manage to keep last-minute changes to a minimum, but
please remember that all artists and programs are subject to change at a
moment’s notice.

Programs with larger print are available. Ask an usher.

We make every effort to begin performances on time. The actual start time
of a performance always reflects a combination of considerations. If you
arrive after a performance has begun, we will get you inside the theater and
to your seat as soon as it is appropriate. We work together with the artists to
determine late seating breaks that will not disrupt their performance or the
experience of the audience.
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A great
performance
every time

oward
annas

Michigan
Pennsylvania
Ohio

New York
West Virginia

www.howardhanna.com

Helping our clients build wealth
and create retirement income
for their lifetime
and beyond.

Learn more about our N

: : University
team and strategies at: TIAA-CREF
www.risadvisory.com & Fidelity
734-769-7727

O

0Q Ret|rementlncome Solutions

)

Helping to gro

A55 E. Eisenhower Parkway, Suite 300 Ann Arbor, Michigan 48108
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THE EVENT
PROGRAM.

3 CHANTICLEER
Thursday, October 10, 7:30 pm
St. Francis of Assisi Catholic Church

17 TAKACS QUARTET
Saturday, October 12, 8:00 pm
Rackham Auditorium

25 CHRIS THILE
Friday, October 18, 8:00 pm
Rackham Auditorium

29 ANDRAS SCHIFF
Friday, October 25, 8:00 pm
Hill Auditorium

We want this program book to engage you in a conversation that deepens
your experience and connection to the performance both inside the theater
and after you leave it. We are always conserving resources at UMS. If you are
coming to multiple performances within a program book edition, please keep
your book and return with it.



GIVE THE GIFT OF
A LIFETIME.

UMS unleashes the power of the
performing arts to engage, educate,
transform, and restore the soul. A bequest
to UMS is a way to ensure that the artistic
experiences that have enriched your life
will stimulate and inspire audiences for
generations to come.

PLEASE CONSIDER INCLUDING UMS
IN YOUR ESTATE PLAN.

For more information, please contact Margaret McKinley,
734.647.1177, margiem@umich.edu.

HANDEL'S
MESSIAH

Saturday, December 7, 8 pm
Sunday, December 8, 2 pm
Hill Auditorium

An eagerly anticipated holiday season
tradition, these performances are the
heart and soul of UMS.

SUPPORTED BY
Carl and Isabelle Brauer Fund

MEDIA PARTNERS
Ann Arbor’s 107one, Michigan Radio 91.7 FM

Tickets on Sale Now

e
N U S For more information, visit
BE PRESENT www.ums.org or call 734.764.2538.




UMS PRESENTS

Jace Wittig

Interim Music Director

Thursday Evening, October 10,2013 at 7:30
St. Francis of Assisi Catholic Church « Ann Arbor

Ninth Performance of the 135th Annual Season

Photo: Chanticleer in performance, by kind permission of the Festival of Saintes.
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PROGRAM

She Said/He Said

1
Giovanni Pierluigi da Palestrina
Gaude gloriosa

Tomds Luis de Victoria
Regina caeli laetare

Hildegard von Bingen
O frondens virga

Francisco Guerrero
Ave Virgo sanctissima

|
To be selected from:

Andrea Gabrieli
Tirsi morir volea

Adrian Willaert
Quando nascesti, Amor?

Caudio Monteverdi
Oime se tanto amate

1]

Fanny Mendelssohn

Gartenlieder (excerpt)
Schéne Fremde

Felix Mendelssohn
Sechs Lieder, Op. 50, No. 4 (excerpt)

Wasserfahrt

Johannes Brahms
Fiinf Gesange, Op. 104, No. 1 (excerpt)

Nachtwache |

v
Maurice Ravel
Trois chansons

Nicolette
Trois beaux oiseaux du paradis
Ronde



\'

Samuel Barber
Let Down the Bars, O Death

Anthony Gonzalez, Yann Gonzalez, Morgan Kibby, Brad Laner, Justin Meldal-Johnsen,

Arr. and original material by Steve Hackman
“Wait” Fantasy”

INTERMISSION

Vi
Stacy Garrop
Give Me Hunger*

Eric Whitacre
A Boy and a Girl

Vil
Folksongs to be selected from:

John Clements
Flower of Beauty

Trad. French,
Arr. Alice Parker and Robert Shaw
L'amour de moy

Trad. Russian,
Arr. Constantine Shvedoff
Qy, polna, polna korobushka

Vil

Spirituals, jazz, and popular selections to be selected from:

Cole Porter,
Arr. Joseph Jennings
Soin Love

Ann Ronell,
Arr. Joseph Jennings
Willow, Weep for Me

Antonio Carlos Jobim,
Arr. Jorge Calandrelli
Chega de Saudade*

Tom Chaplin, Richard Hughes,
Arr. Hackman
Hamburg Song*

Elbow/Guy Garvey,
Arr. Peter Eldridge
Mirrorball*
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Wally De Backer,
Arr. Darmon Meader
| Feel Better*

June Carter Cash, Merle Kilgore,
Arr. Michael McGlynn

Ring of Fire*

Joni Mitchell,

Arr. Vince Peterson

Both Sides Now *

Trad.,

Arr. Joseph Jennings

Poor Pilgrim of Sorrow

Sit Down Servant / Plenty Good Room
Keep Your Hand on the Plow

*Commissioned by Chantideer in 2013

Media partnership is provided by WRC] 90.9 FM and Between the Lines.

Chanticleer appears by arrangement with Opus 3 Artists, New York, NY.
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Gaude gloriosa

Giovanni Pierluigi da Palestrina
1525-1594

The Blessed Virgin Mary is the focal point
for some of the most inspired writing
in musical liturgy. Composers from the
Middle Ages to the present day have
composed countless works —from brief
motetstoelaborate masses— in Her honor.
Full of adoration, reverence, passionate
pleas for mercy, and solemn prayers
for intercession, the Marian motet was
perhaps most perfectly realized in the
hands of Renaissance masters from Italy
and Spain.

Giovanni Pierluigi da Palestrina was
born in the Italian town from which he
took hisname. Hewasmaestrodicappella
at St. Peter's in Rome from 1551-1554
and from 1571 until his deathin 1594. His
fame as the outstanding representative of
the Roman school caused his name to be
directly associated with the “strict” style
of Renaissance counterpoint used as a
pedagogical model by students of nearly
every succeeding generation. In Gaude
gloriosa, Palestrina demonstrates his
mastery of these contrapuntaltechniques.
The meticulous voice-leading and refined
dissonance treatment now universally
idealized as the “Palestrina style” are
pervasive, and the composer infuses this
motet with a celebratory spirit.

Regina caelilaetare
Tomés Luis de Victoria
1548-1611

Spanish composer and organist Tornas Luis
deVictoria, likemanyof hiscontemporaries,
traveledtoRometolearnhisart.Itispossible
that Victoria studied with Palestrina while
he was there; he was certainly one of the
few late-Renaissance composers to master
the subtletyof the Prince of Rome. Victoria's

many compositions, comprised exclusively
of sacred works, brought him a great deal
of fame during his lifetime, primarily due
to his ability to publish lavish volurnes of his
works.

Victoria felt a great affection for
the four Marian antiphons, composing
numerous settings of these texts. Regina
caelilaetare, for eight-voiced double choir,
displays Victoria's penchant for musicofa
joyful nature. Lively, dance-like alleluia
sections break up the predominant
texture, comprised of close imitation and
fast scalar passages.

Ofrondensvirga
Hildegard von Bingen
1098-1179

Hildegard of Bingen is one of the earliest
documented female composers of the
West. Her compositions, however, were
only one in the polymath's astounding
array of gifts. Inaddition to her dutiesasa
Magistra of her convent, the Abbess— also
a mystic and botanist — experienced her
first divine visions at the age of three, as
she explains in her autobiography, Vita.
A person of letters in the truest sense,
not only was von Bingen a confidante
of Popes and magistrates, among her
accomplishments is the creation of Ordo
virtutum, theearliestextant morality play.
By the time she had reached adolescence,
either because of her unusual nature,
or as an attempt to position themselves
politically, von Bingen's parents enclosed
her in a nunnery. Therein, she was placed
under the care of Jutta, another visionary
with her own disciples, who played a
pivotal role in Hildegard's education and
upbringing. Written by the Abbess to be
sung by the daughters of her convent
during the hours of the Office, O frondens
virga finds its roots in Gregorian Chant,
thewellspring of much liturgical melody.
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Ave Virgo sanctissima
Francisco Guerrero
1532-1585

Although his music isrelatively neglected
today, Francisco Guerrero was second in
importance only to Victoria during the
Spanish Renaissance. Unlike many of his
contemporaries, Guerrero received his
musical training in Spain, rather than
Rome, studying with his older brother
Pedro and, more importantly, Cristdbal
de Morales. He taught himself to play
the vihuela (a Spanish predecessor
of the guitar), cornet, and organ. At the
recommendation of Morales, Guerrero
was appointed maestro de capilla at Jaén
Cathedral at only 17 years of age. He went
on to serve in the same position at the
Seville Cathedral, a post he held until his
death. The effort and money he invested
in publishing his music paid off in a
certain degree of fame during his lifetime,
becoming known as far away as South
America. Indeed, his music remained
widely performed in the cathedrals of
Spain and New Spain for more than 200
years after his death. His setting of Ave
Virgo sanctissima is a fine example of
High Renaissance motet composition,
drawing the primary melody from
plainsong and developing it imitatively in
all vocal parts.

II

Tirsi morirvolea
Andrea Gabrieli
1532-1585

Andrea Gabrieli — uncle to the somewhat
more famous Giovanni of the same
surname — was a leading figure in the
musical culture of Renaissance Venice.
Like other preeminent composers of
the time, the elder Gabrieli was equally
comfortable in sacred and secular

spheres, and his skill as a composer is
observed equally in his polychoral motets
for San Marco and the bawdiest of his
madrigals. In Tirsi morir voleq, (with a
poem by Guarini) Gabrieli persistently
and quite evidently plays on the common
Renaissance poetic device of equating
“dying” with the notion of sexual climax.
Seen in this light, the madrigal represents
a masterpiece of understated eroticism.
In the manner of his double-choir sacred
works, Gabrieli uses seven parts, divided
into three-plus-four, to create a sensual
dialogue between the shepherd Tirsi
(represented by the lower voices) and
the nymph Clori — two ardent lovers who
“return tolife in order to die again.”

Quando nascesti, Amor?
Adrian Willaert
1490-1562

When Adrian Willaert was appointed
as maestro di cappella of San Marco —
a position he seems to have come upon
through special intervention of the Doge
— Venice was rivaled in her musical
excellence only by private patrons
maintainingchapelsparticularlyintended
for the singing of polyphonic masses.
So well-loved was Willaert's style that
he was called by many contemporaries
“the new Pythagoras.” His perfection of
both polyphonic and polychoral styles led
contemporary writer Andrea Calmo to
effuse, “your music, my dearest friend, has
been distilled in seven alembis, purified
in nine waters, and refined in flames” —
high alchemical praise for transformative
music. His madrigal compositions are
beautifully nuanced interpretations of
text; in the following two selections, the
composer sets sonnets. Quando nascesti,
Amor? uses two groups of voices in a
polychoral style to create a dialog on the
origins of love. The text is a sonnet by
Serafino dell'Aquila.



Oimeé se tanto amate
Claudio Monteverdi
1567-1643

Monteverdi's eight books of madrigals
span the stylistic gamut from
Marenzio-inspired early works to later,
groundbreaking continuo madrigals
almost akin to dramatic cantatas. From
Monteverdi's 1603 collection of Madrigals
(Book IV), Oimeé se tanto amate shows the
composer clearly looking forward. Line,
harmony, and tempo are subservient to
the text more often than not. There are
early examples of stile rappresentativo
— rhythmic declamations of words and
phrases in a natural rhythm, dictated by
the cadence of speech more than by note
values or counterpoint (an early precursor
to operatic recitative). Melody is often set
clearly in one or two voices, while others
supply harmonic support and energy to
amplify the emotion in the text. Such is
often the case in this selection, which
represents the culmination of nearly
every hallmark Venetian element of style
—inventive harmony, subtle counterpoint,
witty double entendre, and wonderfully

imaginative text painting.

III

“Schone Fremde” from
Gartenlieder

Fanny Mendelssohn

1805-1847

“Wasserfahrt”from SechsLieder,
Op.50, No.4

Felix Mendelssohn

1809-1847

The Mendelssohn family hailed from
Hamburg, Germany — at the time an
independent city-state — and had four
children. Fanny and Felix each showed
extraordinary promise as musicians at a
very youngage, playingthe pianofromearly
childhood and composing major works
by the advent of their respective teenage
years. Fanny was considered for some time
tobethesuperiormusician, andtheirshared
musical tutor and mentor (Carl Friedrich
Zelter) spoke of her quite favorably. She
composed well over 400 pieces of music in
her lifetime but was ultimately beholden
to time and place — it was not considered
acceptable for a woman to have a musical
career, thus her efforts were restricted to
chamber music. Nonetheless, her works
have endured, earning her a place as one
of the best-understood female composers
from the period. “Schéne Fremde,” from
Gartenlieder, displays her gifts for melody
and playful text painting, setting at text by
Eichendorff.

Felix Mendelssohn wrote his Sechs
Lieder just before 1840. Scholars often
remark that the composer’sshorterworks
succeed in emotional intensity where
longer works are lacking —certainly in
“Wasserfahrt,” he captures the dreary
atmosphere and melancholy mood of
Heinrich Heine's poem.

1N3IS3Hd 38

£10Z 1IV4



UMS

FALL 2013

CHANTICLEER

o

“Nachtwache I” from Fiinf

Gesange, Op.104, No.1
Johannes Brahms
1833-1897

Johannes Brahms was one of the major
forces of German Romanticism in the
19th century. His musical output includes
works in nearly all the main genres of
the time. Brahms was a prolific composer
of choral music, with equal emphasis on
accompanied and a cappella works. While
his reputation with choral audiences
might rest on Ein Deutsches Requiem (for
chorus and orchestra) or his Liebeslieder
Waltzer for chorus and piano, his
unaccompanied output is no less notable.
An avid researcher into musical practices
of the past, he was particularly interested
in the madrigals and motets of preceding
centuries and strove to reimagine the
musical innovations of the past in his own
compositional voice. “Nachtwache I" is the
first of a set of five songs published in 1889
—when Brahms was advancing in age, still
a bachelor, and only months away from
declaring his career as a composer to be
finished (a declaration he would be unable
touphold). Some of his finest compositions
come from this period, and Brahms
scholarsoften point toFiinf Gesange asthe
apex of the composer's a cappella choral
output. The pieces recall the intimacy of
the Renaissance madrigal and show the
popularity of a cappella singing in the late
1800s, as music began to leave the realm
of the court and enter the domain of the
emerging bourgeois class.

vV
Troischansons

Maurice Ravel
1875-1937

Following closely on the heels of Debussy
and anticipating the compositional
force of Les Six, Ravel was a man apart.
Slight and meticulously dressed, Ravel
composed with an accuracy and artifice
which caused Stravinsky to call him “a
Swiss watchmaker.” A fervently patrictic
man, Ravel attempted to enlist in the
army at the onset of World War I, but was
rejected due to his small stature. Whilst
awaiting an eventual appointment as an
army truck driver in 1916, Ravel wrote
the music and text for these three songs
for unaccompanied choir. Trois chansons
was Ravel's only foray into the medium
of choral music save the ill-fated cantata
that was at the center of the scandal
surrounding hiswell-publicizedloss of the
Prix de Rome in 1905. While the second
song, “Trois beaux oiseaux du paradis,”
is the most overtly linked to war and
patriotism, “Nicolette” (dedicated to his
good friend, the poet Tristan Klingsor) is
a witty fable about a girl who denies all
suitors (a grizzly wolf, a handsome page)
untilshe meetsa fat, ugly, and excessively
wealthy landlord who offers her all his
morney. The two live happily ever after.
In the third movement (“‘Ronde”) Ravel
sets a dialogue between the old men and
women of avillage, who entreat the young
tostay away from a dark wood. The poetry
catalogs all the frightening mythological
creatures one can imagine as a caution.
However, in a charming turn at the end
of the song, the young claim that the
advanced age of the villagers was enough
toscare all the demons away.



\'A

Let Down the Bars, 0 Death
Samuel Barber

1910-1981

Pennsylvania-born composer Samuel
Barber became interested in music at a
very early age. A triple prodigy in voice,
composition, and piano, Barber had along
history with the Curtis Institute of Music
in Philadelphia, beginning at the age of 14,
and his place as one of the most important
American composers to come of age
between the World Wars is undisputed.
Barber wrote in many musical idioms
— opera, syrmaphony, concerto, and song,
Though Barber's contribution to choral
music was limited, the works that exist
are staples of the repertoire. An excellent
(although brief) marriage between two
luminaries of the American artistic
temperament, Barber's treatment of
Emily Dickinson's poem, Let Down
the Bars, O Death, uses stately dotted
rhythms to evoke the unwavering march
of mortality. However, the emotional
landscape of the miniature remains true
to the poet, who once wrote in a letter to
a friend: “...Death is perhaps an intimate
friend, not an enemy...a preface to
supremer things.”

“Wait” Fantasy
Anthony Gonzalez, Yann Gonzalez,
Morgan Kibby, Brad Laner, Justin
Meldal-Johnsen,
Arr.and original material by Steve
Hackman
Born 1980
Composer, conductor, arranger, producer,
pianist, and singer/songwriter Steve
Hackman combines a virtuosic skillset
with musical eclecticism. A graduate
of the Curtis Institute of Music, Mr.
Hackmanhasworkedinvariousroleswith
soloists and major ensembles, including

the Indianapolis Symphony Orchestra,
Time for Three, Michael Cavanaugh, and
Chanticleer. Fluent inabreadth of musical
genres ranging from traditional classical
to contemporary popular, Mr. Hackman
embraces this wealth of diverse material
and synthesizes it into auniquely new and
compelling language.

This piece was commissioned in
2013 for Chanticleer’s release Someone
New and was inspired by “Wait,” from
the French band M83. “Wait" became a
point of embarkation for what can only
be described as an epic choral fantasy,
incorporating I Sing to use the Waiting, by
Emily Dickinson. The repetitions of “No
time” — impassioned and ethereal — break
up the Dickinson text, creating a layered
and dramatic meditation on Death and
theillusion of Time.

VI

Give Me Hunger
Stacy Garrop

Born 1969

Stacy Garrop, a Chicago-based composer
and Bay Area native, is busy with
commissions from across the US. Her
work covers a wide spectrum of sounds,
from symphonies to chamber music, string
quartets, solo songs, and choral music. Give
MeHungerisMs.Garrop'sfirst composition
for Chanticleer, and she shares these
thoughts on the poetry and music:

Carl Sandburg (1878-1967) was an
American author known for his hard,
unflinching observations that allow
readers to experience his pride, disdain,
love, hatred, and sympathy for humanity
through his works. His poetry grasps
the best and worst of mankind, from
the noblest aspirations of man to the
subjugation of the poor, as well as the
trials and tribulations of the working
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class. Very few poems expose his softer
side, and even fewer reflect his thoughts
onlove."AtaWindow” (the poem's original
title) is one of these rare gems. Sandburg
starts the poem angrily, challenging the
forces that control the universe to take
away all that he has; this anger quickly
gives way to a surprising gentleness as
he asks for love in place of all else. In my
piece (titled Give Me Hunger, drawn from
the first line of text), | reflect Sandburg'’s
enraged voice witharelentless ostinato (a
repeating gesture) coupled with dissonant
chords; for the poem'ssofter side, | employ
lush harmonies to anticipate the 'coming
of alittle love.

A BoyandaGirl
Eric Whitacre
Born 1970

An accomplished composer, conductor,
and lecturer, Eric Whitacre has received
composition awards from ASCAP,
the Barlow International Composition
Competition, the American Choral
Directors Association, and the American
Composers Forum. In 2001 he becarne
the youngest recipient ever awarded the
coveted Raymond C. Brock commission
by the American Choral Directors
Association; commercially he has worked
with such luminaries as Barbra Streisand
and Marvin Hamlisch. In the last 10 years
he has conducted concerts of his choral
and symphonic music in Japan, Australia,
China, Singapore, and much of Europe, as
well as dozens of American universities
and colleges where he regularly conducts
seminars and lectures with young
musicians. He received his master's
degree in composition from The Juilliard
School of Music, where he studied
composition with Pulitzer Prize winner
John Corigliano. A Boy and a Girl, one of
Mr. Whitacre's most harmonically direct
works, presents serial vignettes in the
lives of two persons in love, from youthful

stretching out in leisure and romance, to
the grave and eternal embrace.

VII

Flower of Beauty
John Clements
1910-1986

While not a folksong in the strictest sense,
Flower of Beauty sets a lilting melody toa
lovely harmonization, at once reminiscent
of folk singing and inspired by the
English part-song style listeners might
associate with Elgar or Stanford. The text
is by British poet Sydney Bell, and was
set to music by fellow Englishman John
Clements in 1960.

L'amour de moy
Trad. French,
Arr. Alice Parker and Robert Shaw

This arrangement of a 15th-century
French folksong, by two of America's
20th-century choral luminaries, blends
contemporary harmony with an ancient
melody. The text is rich with sumptuous
imagery and blushing love. While entirely
secular, the piece uses much of the same
imagery as the Song of Songs and plays on
many of the same sensual and reverent
impulses.

Oy, polna&, polna korébushka
Trad. Russian,
Arr. Constantine Shvedoff

Thelyrics for Oy, polnd, polnd korobushka,
come from a verse-novella by Nikolai
Nekrasov called The Peddlers. These
sellers were a common sight in 19th-
century Russia, and this song ostensibly
tells the tale of a young lad willing to give
up all of his merchandise to win his true
love. The text, however, is open to other,
more ribald, interpretations.



VIII

Soin Love

Cole Porter,

Arr. Joseph Jennings

Willow, Weep for Me
AnnRonell,
Arr. Joseph Jennings

Chega de Saudade
Antonio Carlos Jobim,
Arr. Jorge Calandrelli

Jobim's bossa nova classic, Chega de
Saudade (No More Blues), needs little
explanation. The piece proved to be a
fitting opportunity to work with Grammy
Award-winningarranger Jorge Calandrelli,
who wrote several arrangements for
Chanticleer's album Lost in the Stars. The
openingand closing of the piece are sungin
Jobim's native Brazilian Portuguese.

Hamburg Song
Tormn Chaplin, Richard Hughes,
Arr.Hackman

At a performance in Hamburg, Germany,
amember of the band Keane remarked to
an ecstatic crowd, “Thisis called ‘Hamburg
Song.' I wish I could say it reminds me of
the good times, but...” Any music-lover
can relate — a melody can bring back
memories, seemingly from nowhere.
Steve Hackman (“Wait” Fantasy) offered
to arrange this piece, and in his finished
work he captured all the hope, labor,
defeat, and love that the band put into
their original recording,

Mirrorball
Elbow/Guy Garvey,
Arr. Peter Eldridge

I Feel Better
Wally De Backer,
Arr. Darmon Meader

Ring of Fire
June Carter Cash, Merle Kilgore,
Arr.Michael McGlynn

Both Sides Now
Joni Mitchell,
Arr.Vince Peterson

Poor Pilgrim of Sorrow

Sit Down Servant / Plenty Good
Room

Keep Your Hand on the Plow

Trad,

Arr. Joseph Jennings

Program notes by Andrew Morgan, Kip
Cranna, Joseph Jennings, Jace Wittig,
Gregory Peebles, and Brian Hinman.
Thanks to Valérie Sainte-Agathe,
Alessandra Cattani, Katja Zuske, and
Elena Sharkova for assistance.
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alled “the world's reigning male
C chorus” by The New Yorker

magazine, and named “Ensemble
of the Year" by Musical America in 2008,
the San Francisco-based, Grammy Award-
winning ensemble CHANTICLEER
embarks upon its 36th season in 2013-
2014. A winter international tour of
nine European countries will see debuts
in Dublin, Moscow, and St. Petersburg;
and returns to Paris, Vienna, Budapest,
Prague, Antwerp, Rotterdam, and Bruges.
Chanticleer is known around the world as
“an orchestra of voices” for the seamless
blend of its 12 male voices ranging from
countertenor to bass and its original
interpretations of vocal literature, from
Renaissance to jazz, and from gospel to
venturesome new music.

Since Chanticleer began releasing
recordingsin 1981, the grouphassold well
over a million copies and garnered two
Grammy Awards. Chanticleer'srecordings
are distributed by Chanticleer Records,
Naxos, Rhino Records, ArkivMusic, and
iTunes. In addition to Someone New,
Chanticleer willrelease a live recording of
She Said/He Said on its Chanticleer Live
in Concert (CLIC) series.

With the help of individual
contributions and foundation and
corporate support, the Ensemble involves
over 5,000 young people annually in
its extensive education programs. The
Louis A. Botto (LAB) Choir — an after-
school honors program for high school
and college students — is now in its fourth
year, adding to the ongoing program of in-
school clinics and workshops, Chanticleer
Youth Choral Festivalsin the Bay Areaand
around the country, master classes for
students nationwide, and the Chanticleer
in Sonoma summer workshop for
adult choral singers. The Singing Life, a

documentary about Chanticleer's work
with young people, was released in 2008.
In 2010, Chanticleer's education program
was recognized by the Chorus America
Education Outreach Award.

Chanticleer's long-standing
commitment to commissioning and
performing new works was honored in
2008 by the inaugural Dale Warland/
Chorus America Commissioning Award
and the ASCAP/Chorus America Award
for Adventurous Programming,

Named for the “clear-singing"rooster
in Geoffrey Chaucer's Canterbury Tales,
Chanticleer was founded in 1978 by tenor
Louis Botto, who sang in the Ensemble
until 1989 and served as Artistic Director
until his deathin 1997.

Chanticleer

Soprano
Gregory Peebles
Kory Reid
Darita Seth

Alto

Cortez Mitchell
Alan Reinhardt
AdamWard

Tenor

Michael Bresnahan
Brian Hinman

Ben Jones

Baritone and Bass
Eric Alatorre
Matthew Knickman
Marques Jerrell Ruff



Chanticleer is a non-profit organization, governed by a volunteer Board of Trustees, administered by a
professional staff with a full-time professional ensemble. In addition to the many individual contributors to
Chanticleer, the Board of Trustees thanks the following Foundations, Corporations and Government Agencies
for their exceptional support:
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The National Endowment for the Arts, Grants for the Arts/San Francisco Hotel Tax Fund, The William and Flora
Hewlett Foundation, Dunard Fund USA, The Ann and Gordon Getty Foundation, Chevron, The Bernard Osher
Foundation, The Bob Ross Foundation, The Confidence Foundation, The Wallis Foundation, The Schick Foundation

CHANTICLEER

Christine Bullin, President and General Director

Liv Nilssen, Director of Development

Curt Hancock, Director of Operations and Touring

Ben Johns, Director of Education and Merchandise

Brian Bauman, Senior Accountant/Budget Manager

Joe Ledbetter, Marketing/Development and IT Systems Manager
Barbara Bock, Development and Marketing Associate

Jace Wittig, Interim Music Director
Gregory Peebles, Assistant Music Director
Brian Hinman, Road Manager

Adam Ward, Merchandise Manager

Lisa Nauful, Record Label Manager

E10T 1TV

Louis Botto (1951-1997), Founder
Joseph H. Jennings, Matthew Oltman, Music Director Emeriti

www.chanticleer.org
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Tonight's performance marks Chanticleer's eighth appearance under UMS auspices.
The ensemble made their UMS debut at Rackham Auditorium in October 1989 and
appeared at UMS's Hill Auditorium Re-Opening Celebration in January 2004.
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UMS WOULD LIKE TO THANK

HOWARD HANNA
REAL ESTATE SERVICES

FOR THEIR GENEROUS SPONSORSHIP OF THIS
EVENING’S PERFORMANCE BY THE TAKACS QUARTET.

APOLLO'S FIRE

Sunday, November 3, 4 pm
Hill Auditorium

This concert of Bach's Brandenburg
concertos makes for an afternoon of
rampant virtuosity.

SPONSORED BY

o
Mealts Systam

SUPPORTED BY
Anne and Paul Glendon and Phil and Kathy Power

FUNDED IN PART BY

& 7

h—4 Tickets on Sale Now
QRUMS

For more information, visit
BE PRESENT www.ums.org or call 734.764.2538.




UMS PRESENTS

KACS

Edward Dusinberre, Violin
Karoly Schranz, Violin
Geraldine Walther, Viola
Andras Feijér, Cello

Saturday Evening, October 12, 2013 at 8:00
Rackham Auditorium « Ann Arbor

10th Performance of the 135th Annual Season
51st Annual Chamber Arts Series

Photo: Takacs Quartet, photographer: Keith Saunders.
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PROGRAM

Ludwig van Beethoven
String Quartet in ¢ minor, Op. 18, No. 4

Allegro ma non tanto
Scherzo. Andante scherzoso quasi Allegretto
Menuetto. Allegretto
Allegro — Prestissimo

Leos Janacek

String Quartet No. 2
Andante — Con moto — Allegro
Adagio — Vivace
Moderato — Andante — Adagio
Allegro — Andante — Adagio

INTERMISSION

Bedfich Smetana
String Quartet No. 1in e minor

Allegro vivo appassionato
Allegro moderato a la Polka
Largo sostenuto

Vivace

@)

Following this evening’s concert, please feel free to remain in your seats and join
us for a post-performance Q&A with members of the Quartet.

This evening's performance is sponsored by Howard Hanna Real Estate Services.
Media partnership is provided by WGTE 91.3 FM.
Special thanks to Kipp Cortez for coordinating the pre-concert music on the Charles Baird Carillon.

The Takacs Quartet appears by arrangement with Seldy Cramer Artists, and records for Hyperion and
Decca/London Records.

The Takacs Quartet is Quartet-in-Residence at the University of Colorado in Boulder and are Associate
Artists at Wigmore Hall, London.

Please visit the Takacs Quartet online at www.takacsquartet.com.



NOW THAT YOU’RE IN YOUR SEAT...

To open a string quartet recital with a work by Beethoven is to recognize the master
from Bonn as the primary point of reference that he is. There is no doubt that no
composer of the 19th and early-20th centuries could escape Beethoven's influence,
whether they were devoted or rebellious. When Smetana and Jand¢ek came to write
their string quartets (about 50 and a 100 years, respectively, after Beethoven's death),
they built upon the classical tradition inherited from Beethoven in a decidedly non-
classical way. With their programmatic titles ("From My Life” and “Intimate Letters”),
their works guide our imagination in new directions. They invite us to contemplate
human lives and human emotions as they evolve and change, and make the uniqueness
of the personal experience the driving force behind the musical processes.

String Quartetin c minor, Op. 18,
No. 4 (1799-1800)

Ludwig van Beethoven

Born December 150r 16,1770 in Bonn, Germany

Died March 26,1827 in Vienna

SNAPSHOTS OF HISTORY... IN 1799-1800:

« Napoleon seizes power and becomes First Consul,
thereby ending the French Revolution

- Joseph Haydn writes his last completed string
quartets (Op.77)

« George Washington dies on December 14, 7799

» The Rosetta stone is discovered, making possible
the deciphering of the Egyptian hieroglyphs

« The drama Maria Stuart by Friedrich Schiller
— Beethoven's favorite writer — is premiered in
Weimar in June 1800

When the young Beethoven left his native
Bonn for Vienna in 1792, his patron,
Count Waldstein, sent him on hiswaywith
the words: “With the help of assiduous
labor you shall receive Mozart's spirit
from Haydn's hands.” What the count
meant was that, even though Mozart had
died the previous year, Beethoven could
still study with Haydn, the other great
Viennese composer. Things didn't quite
work out that way, though, for Haydn and
Beethover, for anumber of reasons, didn't
get along very well and the composition
lessons never really got off the ground.
Yet Waldstein's words were prophetic
on another level, as they implied that
Beethoven could someday inherit the

mantle of the two older masters. And in
fact, once installed in Vienna, Beethoven
lost no time in claiming his place as im
Bunde der Dritte (to quote a famous
phrase from Beethoven's favorite poet,
Schiller, meaning “the third in the
alliance”). Having absorbed the style
of Haydn and Mozart during his first
Viennese years, he immediately began to
put his own personal stamp on that style.
With his first 20 opus numbers, published
between 1795 and 1801, he thoroughly
assimilated and carried on the genres
of concerto, piano sonata, and chamber
music; by 1799-1800, he was ready to
write his First Symphony.

The six string quartets of Op.
18, written around the same time
as Symphony No. 1, exemplify these
simultaneous acts of taking possession
and making profound changes at once. (It
is somewhat like moving into an old house
and starting to remodel right away.) The
influence of Beethoven's predecessors
can frequently be felt, and scholars
have shown that there is much in these
quartets that goes back to compositional
essays from the Bonn period. Yet the setas
awholeis nothing less thanrevolutionary:
it includes movements (such as the slow
movement of the F-Major quartet or the
mysterious “La Malinconia” from the
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B-flat Major) that have no precedents
whatsoever in the history of the string
quartet, and in general, it makes obvious
on every page that a major new voice has
appeared on the scene.

The fourth quartet in the set is
written in the ominous tonality of ¢
minor. Mozart had endowed this key with
deeply tragic connotations that would
stay with Beethoven in such works as
the Pathétique sonata, Symphony No. 5,
and the last piano sonata (Op. 111). In the
string quartet (as often in Beethoven's
other c-minor works), dramatic
excitement is expressed by frequent
offbeat accents, harsh chordal sonorities,
and other surprising gestures. Yet there
are also playful moments, asin the second
theme of the first movement which, as
it has often been pointed out, shares its
melodic outline with one of Beethoven's
most cheerful works, the “Duet for two
obbligato eyeglasses” for viola and cello.

In many of his works, Beethoven
replaced the Mozartian minuet with a
scherzo. In the c-minor quartet (asin a
few other of his works) he included both
scherzo and minuet, eliminating the slow
movement instead. It is true, though,
that the “Scherzo” has the form, if not the
tempo, of a slow movement; with its fugal
beginning, it would appear to be a close
cousin of the “Andante” from Symphony
No. 1. Scored in a bright and sunny C
Major, it also has the wit and ingeniosity
of many a Beethovenian scherzo.

With the “Menuetto,” we are back in
c minor and, accordingly, it is a serious
and brooding piece, whose atmosphere
is only temporarily relieved by a more
light-hearted trio in A-flat Major. Theway
the conclusion of the trio is left open to
prepare for the return of the minuetisa
thoroughly modern touch.

The last movement is a spirited
Rondo, but the dark c-minor tonality is
preserved all the way through (except

for one brief episode). The Mozartian
models from the Piano Concerto in ¢
minor (K. 491) and the Serenade in ¢
minor (K. 388) are very much in evidence,
yet only Beethoven could have written
the “Prestissimo” coda with its entirely
unexpected ending,

String Quartet No. 2, “Intimate
Letters” (1928)

Leos Janatek

Born July 3, 1854 in Hukvaldy, Moravia

Died August 12, 1928 in Moravsk4 Ostrava

SNAPSHOTS OF HISTORY... IN 1928:

- First performances of Ravel's Boléro, Stravinsky's
The Fairy's Kiss, and the Brecht-Weill Threepenny
Opera

* The Detroit Symphony Orchestra makes its Carnegie
Hall debut

« Virginia Woolf publishes Ordando

= Mickey Mouse makes his film debut

« Alexander Fleming discovers penicillin

In his 70s, Leos Janatek was younger
at heart than many people half his age.
Many of his greatest works were written
at a point in life when other composers
slow down, if they don't stop working
altogether. This late efflorescence had
a lot to do with an encounter in 1917
that changed Janagek life forever. The
composer, who had just begun to emerge
from many years of artistic neglect with
the sensational Prague premiere of his
opera Jenilfa, met a young woman named
Kamila Sté&sslovd at a spa in Moravia. He
was 63, she 26. They were both married —
she had two young children. Jandéek fell
passionately in love. Rejuvenated by his
feelings for Kamila, he completed, in the
space of a decade, four operas, two piano
concertos, the Sinfonietta, the Glagolitic
Mass, and two string quartets. The second
of these, Listy diivémé (Intimate Letters),
which Janaéek originally wanted to call
“Love Letters,” isthe most directreflection
of this remarkable relationship, in which



correspondence played a major part.
There are more than 700 surviving letters
from Janatek to Stosslové (published in
Czech in 1990 and in English four years
later) — an amazing group of documents
that, in the words of translator and editor
John Tyrrell, “go to the heart of Jand¢ek's
innerlife and...contain a great love story.”

However, the four musical letters
contained in the quartet's four movements
go to emotional regions that words can
never reach. This is music of uncommon
intensity. Just as a person in love can't find
rest, so the music keeps changing tempos
and instrumental textures in a totally
unpredictable, yet by nomeans illogical, way.

Janagek wrote this quartetin January
and February of 1928. His original plan
was to replace the viola in the quartet by
the Baroque viola d'amore (viola of love).
This later turned out to be impractical
and the regular string quartet scoring
was retained, but the viola part often
carries special meaning and plays many
extremely important solos. The very
first time it enters (after an energetic
opening motif played by the other three
instruments), it plays pianissimo and sul
ponticello (near the bridge) — resulting
in a special, mysterious timbre. The two
contrastingthemesof the opening(dothey
represent two people in a relationship?)
will undergo their respective, individual
evolutions in the course of the movement.
Sometimes they are stated with blunt
simplicity; other times, they are developed
with great sophistication. At the end of
the movement, the viola takes over the
energetic opening theme in a passionate
“Allegro” at whose conclusion the first
violin plays it once more, at half speed, as
a grandiose final gesture.

The second movement opens with
a tender melodic figure played, once
more, by the viola. In the course of the
movement, this figure will be heard in
a great many different harmonizations

and instrumentations, now expressive
and mysterious, now sweeping and
powerful. At one point, the first four
notes of the melody are turned into a
rapid accompaniment figure, set against
the same melody, played in a powerful
fortissimo and in slow motion. Then, as
an utter contrast, a playful, folk-like
tune appears, and turns from folk-dance
to lament in a matter of seconds. The
recapitulation is combined with a surprise
return of the twin motifs from the first
movement. In the words of the eminent
Janadek scholar Jaroslav Vogel, the
movement ends“inaloud, festive [manner]|
and a mood of solemn thanksgiving.”

The third movement starts like
a lyrical intermezzo, with all four
instruments playing in harmony in the
same rhythm. The idyll is soon disrupted
by a more agitated second theme, which
appears in many forms, in changing tempi
and different registers. Finally it is stated
with extreme force by the first violin at
the top of its range. Janaéek told Kamila
that this movement was “very cheerful
and then dissolve[d] into a vision which
would resemble your image, transparent,
as if in the mist.” The first theme returns
and, surprisingly, takes on the agitated
rhythmic quality of the second — the two
people in a relationship are affecting and
influencing one another. A pianissimo
recall of the second theme and a few
sudden fortissimo measures, end the
movement.

Like the third movement, the
finale opens with a theme of deceptive
simplicity, thistime a vigorous folk-dance;
oncemore, the initial moodis disrupted by
episodes in turn dramatic and painfully
nostalgic. In the middle of the movement,
the second violin plays a fiery cadenza
made up of trills; the trills are then
transformed into nervous figurations
that remain present for the rest of the
movement. The folk-dance reappears but
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isnot allowed tobring about a “resolution:”
the quartet is left curiously open asit ends
on a strong dissonance. The love between
Janatek and Stésslova was not to find
fulfillment on this earth.

Janééek died suddenly on August
12, 1928, without having heard a public
performance of the quartet. But on June
27, he listened to the members of the
Moravian String Quartet play it through
for him. That day he wrote to Kamila:

Those cries of joy, but what a strange
thing, also cries of terror after a lullaby.
Exaltation, a warm declaration of love,
irnploring; untamed longing. Resolution,
relentlessly to fight with the world over
you. Moaning, confiding, fearing. Crushing
everything beneath me if it resisted.
Standing in wonder before you at our first
meeting. Amazement at your appearance;
as if I had fallen to the bottom of a well
and from that very moment [ drank the
water of that well. Confusion and high-
pitched song of victory. “You've found a
womanwhowas destined for you." Just my
speech and just your amazed silence. Oh,
it's awork as if carved out of living flesh. I
think that [ won't write a more profound
andatruer one.

String Quartet No. 1 in e minor,
“From My Life" (1876)

Bedfich Smetana

Born March 2, 1824 in Litomy], Bohernia

Died May 12, 1884 in Prague

SNAPSHOTS OF HISTORY... IN 1876:

+ The Centennial Exposition is held in Philadelphia

« Brahms writes his First Symphony; the Bayreuth
Festival opens its doors with the first complete
performance of Wagner's Ring of the Nibelung

* Renoir paints Dance at Le Moulin de la Galette

« |bsen writes Peer Gynt

« Alexander Graham Bell patents the telephone

As a public figure, Bedfich Smetana
devoted his life to the creation of a Czech
national idiom in music, a goal he pursued

with his operas and his set of symphonic
poems, M4 Vlast (My Fatherland). But
when it came to expressing his most
private feelings, he turned to chamber
music, like so many great composers both
before and after him. When his daughter
Bedfigka died in childhood, he wrote his
dark and tempestuous Piano Trio in g
minor. When, at the height of his creative
powers, he suddenly lost his hearing and
was forced to withdraw from active life,
he composed the string quartet Z mého
Zivota (From My Life). Then, shortly
before his death, Smetana wrote String
Quartet No. 2, the aphoristic character of
which reflected his deteriorating health.
By then, “[he] was able to compose only
in snatches,” as the Czech musicologist
Marta Ottlova has put t.

In a famous letter to his friend Josef
Srb, Smetana related each of his String
Quartet No. 1's four movements to events
or emotions in the composer'slife:

The first movement depicts my youthful
love of art, my romantic moods, an
indescribable longing for something
which I could not express in words, and a
foreboding of unhappiness tocome....
The second movement is like a polka
and reminds me of the happy days of
my youth, when I composed dance tunes
and was known as a passionate lover of
dancing. The middle trio section brings
back memories of aristocratic circles in
which [used to move many years ago.

The "largo sostenuto” recalls my first love
and happiness with the girl who later
became my first wife.

The finale describes my joy in
discovering that [ could treat elements
of Bohemian national music in my work.
My joy in following this path was checked
by the terrible catastrophe of my sudden
deafness.... The long, insistent note
is the fateful ringing in my ears of the
high-pitched tones which announced the
beginning of my deafness. [ permitted
myself this little joke because it was so



disastrous to me.... It left me with the
outlook of a sad future, only a passing
hope of recovery, a brief reminder of
my love of art, and finally a sensation of

nothing but pain and regret.

Right up to the “little joke,” the
program fits the musical structure like a
glove:theenthusiasmofyouth, the passion
for dance, and the love for Katefina, his
first wife, correspond effortlessly to the
opening “Allegro,” the second-movement
polka, and the third-movement “Largo,”
respectively, justasthetriumph of musical
nationalism finds a natural expression in
an exuberant finale. Many finales, after
all, may be perceived as“triumphant.” The
sustained high ‘E' shortly before the end
of the quartet is a different story. Here the
conventions of classical form break down
completely, and the tragic program takes
over. Smetana called this moment a “little
joke” because of the liberty he was taking
with conventions to make a special point,
for which his only precedents would have
been the witty surprises found in Joseph
Haydn's music.

The “foreboding of unhappiness” is
present right at the opening, alengthy and
dramatic viola solo. Only the melodious
secondary theme seems to express
the composer's youthful longings. The
entire movement oscillates between two
opposite emotions, polarizing the usual
contrast between a sonata movement's
themes tothe extreme.

ARTISTS

ecognized as one of the world's
R great ensembles, the TAKACS
QUARTET plays with a unique
blend of drama, warmth, and humor,
combining four distinct musical
personalities tobring fresh insights to the
string quartet repertoire.
In 2012, Gramophone announced

The second movement, too, takes
something to the extreme, in this case
the idea of the dance. This is not simply
a polka but a kind of “polka-fantasy,”
with intentionally exaggerated melodic
and rhythmic gestures that make it
appear larger than life. A fanfare-like
melody, consisting entirely of the notes
of the major triad, is marked pointedly
as “quasi Tromba" (like a trumpet). The
middle section embodies the very idea of
tenderness just as the main section does
the notion of aboisterous dance.

Katefina's portrait, in the third
movement, is drawn by means of an
exquisite cello solo, introducing a
profoundly lyrical melody played by
the first violin. Even here, though, we
find some highly dramatic accents to
remind us that Smetana lost his first wife
tragically when she died of tuberculosisin
1859, after 10years of marriage.

The finale opens with a string of
melodies in turn exuberant and jovial,
signaling unqualified happiness and
contentment for the first timein the piece.
It is this radiant outpouring of joy that is
cruelly interrupted by the tragic high ‘E
note, followed by a recapitulation of the
two main themes from first movement:
the first, in its original dramatic form,
the second, transformed from idyllic
to despondent, bringing the work to an
unusual and utterly tragic conclusion.

Program notes by Peter Laki.

that the Takdcs was the only string
quartet tobe inducted into its first Hall of
Fame, along with such legendary artists
as Jascha Heifetz, Leonard Bernstein,
and Dame Janet Baker. The ensemble
also won the 2011 Award for Chamber
Music and Song presented by the Royal
Philharmonic Society in London. Based
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in Boulder at the University of Colorado,
the Takdcs Quartet performs 90 concerts
a year worldwide, in North America,
throughout Europe, as well asin Australia,
New Zealand, Japan, and South Korea.

Appointed in 2012 as the first-
ever Associate Artists at Wigmore Hall
in London, the Takacs will present six
concertsperseasonthere. Other European
engagements include performances in
the Concertgebouw in Amsterdam, the
Musikverein in Vienna, and the Musee
dOrsay in Paris.

In 2013-2014, the Takdcs returns
to Japan and Singapore, and will also
perform Bartdk Cycles throughout the
US, including performances at Ravinia,
Carnegie Hall, Princeton, Kennedy Center,
Stanford, UC Berkeley, Boston, and
Cleveland. The Quartet recently toured in
North America with pianists Marc-Andre
Hamelin and Garrick Ohlsson, including
concerts at New York's Lincoln Center.
The Quartet is known for innovative
programming. In 2007 with Academy
Award-winning actor Philip Seymour
Hoffman, it performed Everyman in
Carnegie Hall, inspired by the Philip Roth
novel. The group collaborates regularly
with the Hungarian folk ensemble
Muzsikas, performing a program that
explores the folk sources of Bartdk's
music. The Takacs performed a music and
poetry program on a 14-city US tour with
the poet Robert Pinsky.

The members of the Takacs Quartet
are Christoffersen Faculty Fellows at
the University of Colorado Boulder. The

Quartet has helped to develop a string
program with a special emphasis on
chamber music, where students work in
anurturing environment designed to help
them develop their artistry. The Quartet's
commitment to teaching is enhanced by
summer residencies at the Aspen Festival
and at the Music Academy of the West,
Santa Barbara. The Takdcs is a Visiting
Quartet at the Guildhall School of Music
and Drama, London.

The Takacs Quartet was formed
in 1975 at the Franz Liszt Academy in
Budapest by Gabor Takdcs-Nagy, Karoly
Schranz, Gabor Ormai, and Andras
Fejér, while all four were students. It
first received international attention
in 1977, winning First Prize and the
Critics' Prize at the International String
Quartet Competition in Evian, France.
The Quartet also won the Gold Medal
at the 1978 Portsmouth and Bordeaux
Competitions and First Prizes at the
Budapest International String Quartet
Competition in 1978 and the Bratislava
Competition in 1981. The Quartet made
its North American debut tour in 1982.
Violinist Edward Dusinberre joined the
Quartet in 1993 and violist Roger Tapping
in 1995. Violist Geraldine Walther
replaced Mr. Tapping in 2005. In 2001
the Takdcs Quartet was awarded the
Order of Merit of the Knight's Cross of the
Republic of Hungary, and in March 2011
each member of the Quartet was awarded
the Order of Merit Commander’s Cross by
the President of the Republic of Hungary.
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Thisevening's concert marksthe Takdcs Quartet's17thappearanceunder UMSauspices
following its UMS debut in February 1984. The Quartet most recently appeared in April
2013 presenting a prograrm of Haydn, Britten, and Beethoven at Rackham Auditorium.




UMS PRESENTS

Friday Evening, October 18, 2013 at 8:00
Rackham Auditorium * Ann Arbor

11th Performance of the 135th Annual Season

Photo: Chris Thile, photographer: Brantley Gutierrez. @
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PROGRAM

Tonight’s program will be announced from the stage by the artist, will be
approximately 90 minutes in duration, and will be performed without
intermission.

On tonight’s program, Chris Thile will draw from his new Bach recording, Bach:
Sonatas & Partitas Vol. 1 (released on Nonesuch Records), while also exploring his
own compositions and contemporary music.

Media partnership is provided by WDET 101.9 FM, WEMU 89.1 FM and Ann Arbor’s 107one.

Chris Thile appears by arrangement with Paradigm Agency.



ARTIST

n a review of his quintet Punch

Brothers' latest Nonesuch recording,

Who's Feeling Young Now?, London's
Independent called CHRIS THILE
“the most remarkable mandolinist in
the world.” The MacArthur Foundation
echoed that assessment when it named
Mr. Thile one of its 23 MacArthur Fellows
for 2012 — a recipient of its prestigious
“genius grant.” In honoring Mr. Thile, the
MacArthur Foundation noted that his
“lyrical fusion of traditional bluegrass
with elements from a range of other
musical traditions is giving rise to a new
genre of contemporary music.”

Prior to recording the new Punch
Brothers acclaimed album, Mr. Thile
completedanalbumoftradition-upending
interpretations of bluegrass classics with
guitarist Michael Daves entitled Sleep
With One Eye Open, which garnered
a 2011 Grammy Award nomination for
“Best Bluegrass Album.” He also recorded
The Goat Rodeo Sessions with cellist Yo-
Yo Ma, violinist Stuart Duncan, and Mr.
Thile's mentor and frequent collaborator
Edgar Meyer, which won the 2012
Gramrmy Award for“Best Folk Album.”

Afteralengthy 2012 Punch Brothers
tour, Mr. Thile, always up for another
challenge, immediately embarked on a
series of duo dates with fellow virtuoso
colleague and jazz pianist Brad Mehldau.
The Washington Post heralded, “Their
complex work translated to plain-faced
beauty: simple, direct, and exquisite.” In
between his Punch Brothers shows, Mr.
Thile found time to present his Mandolin
Concerto: Ad astra per alas porci with
several chamber orchestras in the US,
including a concert presentation at
Carnegie Hall's Stern Auditorium.

A child prodigy, Chris Thile first rose
to fame as a member of Grammy Award-
winning trio Nickel Creek, with whom he
released three albums and sold 2 million
records. As a soloist he has released
five albums, as well as performing and
recording extensively as a duo with
Edgar Meyer and with fellow eminent
mandolinist Mike Marshall. Other
stellar musicians with whom Mr. Thile
has collaborated include Béla Fleck and
Hilary Hahn. Nonesuch Records released
Chris Thile's most recent recording, Bach:
Partitas and Sonatas, Vol1, produced by
Mr. Meyer, this past August.
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UMS WOULD LIKE TO THANK

ANN AND CLAYTON WILHITE

MARINA AND ROBERT
WHITMAN

AND
DONALD MORELOCK

FOR THEIR GENEROUS SPONSORSHIP OF THIS
EVENING’S PERFORMANCE BY ANDRAS SCHIFF

DENIS MATSUEYV,
PIANO

Sunday, January 26, 4 pm
Hill Auditorium

Matsuev performs Haydn, Schumann,
Rachmaninoff, and Tchaikovsky for his
triumphant Ann Arbor return.

SUPPORTED BY
A Glenn Watkins and Catherine S. Arcure
Endowment Fund

MEDIA PARTNERS
\ WGTE 913 FM and WRC] 90.9 FM

Tickets on Sale Now
For more information, visit
www.ums.org or call 734.764.2538.




Friday Evening, October 25, 2013 at 8:00
Hill Auditorium « Ann Arbor

12th Performance of the 135th Annual Season
135th Annual Choral Union Series

Photo: Andras Schiff, photographer: Nadia F. Romanini.
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PROGRAM

J.S.Bach
Goldberg Variations, BWV 988

INTERMISSION

Ludwig van Beethoven
Thirty-Three Variations in C Major on a Waltz by Diabelli, Op. 120

This evening's performance is supported by Ann and Clayton Wilhite, Marina and Robert Whitman, and
Donald Morelock.

Spedial thanks to Logan Skelton, professor of music, U-M School of Music, Theatre & Dance, for speaking
at this evening’s Prelude Dinner.

Media partnership is provided by WGTE 91.3 FM and WRC] 90.9 FM.

Spedial thanks to Tom Thompson of Tom Thompson Flowers, Ann Arbor, for his generous contribution of
floral art for this evening’s recital.

Spedial thanks to Kipp Cortez for coordinating the pre-concert music on the Charles Baird Carillon.

Mr. Schiff appears by arrangement with Kirshbaum Demler & Associates, Inc., New York, NY.



NOW THAT YOU’RE IN YOUR SEAT...

According to the well-known story, the Goldberg Variations were written at the request
of Johann Gottlieb Goldberg, Bach's student whoworked as resident musician for Count
Kaiserling, former Russian ambassador to Saxony, who suffered from insomnia. The
work was composed for Goldberg (whowas only 14 years old when he got this job) to play
during those long nights when the Count couldn't sleep. One would like to hope that the
music was not used as the 18th-century equivalent of Ambien but rather as something
to keep the Count's restless mind occupied in the wee hours of the morning. Thisisa
piece where, if you blink (never mind nodding off), youmiss avery great deal.

Goldberg Variations, BWV 988
(1741-1742)

Johann Sebastian Bach

Born March 21, 1685 in Eisenach, Germany

Died July 28, 1750 in Leipzig

SNAPSHOTS OF HISTORY... IN 1741-1742:

* Handel writes Messiah

+» Benjamin Franklin begins publishing the monthly
The General Magazine and Historical Chronicle for
all the British Plantations in America

* The War of the Austrian Succession ravages Europe,
with additional repercussions in India and North
America

+ Denis Diderot and Jean-Jacques Rousseau become
friends

= Anders Celsius introduces his centigrade system for
measuring temperature

The Goldberg Variations (published
in 1741 or 1742) is nothing short of a
complete encyclopedia of musical forms,
styles, and keyboard techniques existing
in Europe in Bach's time. It is also much
more than that, of course: it marks, with
Part 2 of The Well-Tempered Clavier
and The Art of Fugue (if the latter was
indeed meant for solo keyboard as some
authorities claim), the culmination point
of Bach's harpsichord music. During the
last decade of his life, Bach completed
fewerworks than in earlier years; but they
are all large-scale cycles, each covering
an enormous ground and encompassing
every conceivable aspect of musical
composition.

The “theme” for the 30 variations is

a richly ornamented “Aria” that seems
to follow the pattern of a French minuet;
yet it is undoubtedly by Bach himself. As
many commentators have pointed out,
it is not the melody of the aria but only
its bass line and underlying harmonies
that are being varied; in other words, the
aria itself is one of the “variations” on
that bass line. Through the 30 variations
on this “variation” runs a series of two-
part canons (Nos. 3, 6, 9, 12, 15, 18, 21,
24, 27). In each of these, the answering
voice enters one step higher in relation
to the first voice; No. 3 is at the unison
(bothvoices at the same pitch), No. 6 at the
second, No. 9 at the third, and so on until
No. 27 at the ninth). In all but the last one
thereisa third voice in addition to the two
canonic voices, to repeat the bass line of
the theme. The variations preceding the
canons are usually two-part inventions,
while those following the canons share
little in common and have therefore been
called “free” variations. (Exceptionally,
in the first two variations this pattern
is reversed: No. 1 is a two-part piece and
No.2is"free)

Stylistically and in terms of emotions
expressed, thevariationsrunanextremely
wide gamut. The playful first variation
introduces hand-crossing, a technique
Bach rarely used in his other works but
that returns often in the Goldberg. In
No. 2, a lively movement containing some
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fugal imitation, the meter changes from
3/4 to 2/4.1t is followed by the first canon
(No. 3), whose expansive melody recalls
the slow movement of the concerto for
two harpsichords in ¢ minor (BWV 1060).
In No. 4, four voices skip merrily along,
imitating a brief three-note figure.
No. 5 is an exercise in hand-crossing (a
harpsichordist would have the option of
using two manuals). In No. 6, the canonic
imitation is extremely tight (the voices
are only one measure apart). No.7 —a
“free” variation that also happens to be a
duet — takes the form of the gigue dance.
No. 8, another virtuosic duet with hand-
crossings, is followed by a quieter No. 9
and a terse fughetta as No. 10.

In the duet No. 11, the motion speeds
up to 16th-triplets, to go back to regular
16th-notes in the canon No. 12. Nos. 13,
14, and 15 expand the cycle in different
ways, each introducing novelties that will
return later in the variations: No. 13 is the
first of several lavishly ornamented slow
movements; in the duet No. 14 pianistic
virtuosity is raised to a level not seen
previously here or in any other work by
Bach, for that matter; finally, the canon
No. 15 is the first variation in the minor
mode. It alsohappenstobe amirror canon,
in other words, the second voice turns
the melody upside down. These three
remarkable movements close the first
half of the Goldberg.

The second half begins with an
elaborate overture in the French style
as No. 16, complete with a slow section
in dotted rhythm and a lively fugato. (It
has been observed that all four volumes
of Bach's Klavier-Ubung have French
overtures at their center). No. 17, as Nos. 1
and 8 isaduet in fast tempowith frequent
hand-crossings, but even more brilliant
than its predecessors. The canon No. 18 is
strict almost to the point of austerity; No.
19 resembles a passepied dance (a kind
of faster minuet), while No. 20 takes the

now-familiar type of duets with hand-
crossings to dizzying heights of technical
difficulty. The earlier 16th-note motion
accelerates to 16th-triplets. No. 21, the
canon at the sevenths, is again in the
minor mode (like No. 15), but this time,
the bass line is filled out with chromatic
passing tones, a change that profoundly
affects the harmonic profile of the piece.
Variation No. 22 again contains fugal
elements. In No. 23, another display of
virtuosic fireworks, the rhythmic motion
speeds up again as thirty-second notes
appear in both hands. Here, as in Nos.
26 and 29, Bach moves beyond the duet
texture, adding extra voices, even chords,
tothe texture.

No.24, thecanonattheoctave hasthe
lilting 9/8 meter of the famous “Jesu, Joy
of Man’s Desiring.” The stunning “Adagio”
variation No. 25 is an intensely chromatic
and highly ornate instrumental aria.
Variation 26, with hand-crossings and
fast runs, has the notational particularity
of different time signatures in the right
and left hands (3/4 against 18/16); the
effect is that of 16th-triplets against
quarter-notes. No. 27, the last canon of
the set, is a pure two-part canon, without
an added third voice. Yet the first notes
of each measure outline the descending
bass from the theme on which the entire
variation set isbased.

Nos. 28 and 29, the final two
virtuoso variations, are among the most
technically difficult movements Bach
ever wrote. The rapid double-trills of No.
28, and the alternating chords of No. 29
were clearly intended to crown the entire
composition.

Or almost. For Bach has a final
surprise in store for his last variation,
which is not a canon at the 10th as one
might expect, but rather a Quodlibet,
which the dictionary defines as “a
composition based on a collage of pre-
existing and usually familiar melodies.”



In this case, the two familiar melodies
are two German folksongs, “Kraut und
Riiben haben mich vertrieben” (Cabbage
and carrots have driven me away)and “Ich
binsolang nichtbei dir gwest” (It'sbeen so
long since I've been with you), ingeniously
combined with one another and with the
bass line underlying the variations. The
latter was known as a Kehraus dance,
used to signal the end of a wedding party.
Its inclusion as the last of the Goldberg
Variations is surely symbolic. After the
“Quodlibet,” the original “Aria" is repeated
to close the monumental work.

Thirty-Three Variationsin C
Major on a Waltz by Diabelli,
Op.120(1823)

Ludwig van Beethoven

Born December 150r 16,1770 in Bonn, Germany

Died March 26, 1827 in Vienna

SNAPSHOTS OF HISTORY...IN 1823:

+ Gioachino Rossini's Semiramide is first performed

» First worldwide carnival parade took place in
Cologne, Germany

« Eleven-year-old Franz Liszt gives a concert after
which he is personally congratulated by Ludwig van
Beethoven

+ Simaén Bolivar is named President of Peru

- Work begins on the British Museum in London,
designed by Robert Smirke, and the Altes Museum
in Berlin, designed by Karl Friedrich Schinkel

For Beethoven, writing variation sets
involved an ongoing quest to uncover
hidden complexities behind apparently
simple surfaces. That quest, to be sure,
informs all his music, and variation
procedures — constant modifications of
an initial theme or rhythmic pattern —
are present everywhere in his ceuvre.
Yet sometimes Beethoven chose to
focus exclusively on the variation idea,
and when he did so, he transformed the
somewhat mundane genre he inherited
from his predecessorsinto a transcendent
and deeply personal form of expression.
Beethoven wrote more than 60 sets

of variations, if one counts movements
in larger works as well as self-contained
sets. His first published composition, at
age 11, was a theme and variations on
a march melody. Some of the early
works follow the established standards
of the day, providing conventional
embellishment and changes of character.
Soon, however, Beethoven began to
explore new approaches to the genre, and
revolutionized it completely with works
such as the Eroica Variations (1802) and
the Thirty-Two Variations in ¢ minor
(1806), both for piano solo. By the time
he received the publisher Anton Diabelli's
request to contribute one variation to
a planned anthology, his vision of what
could be possible within the framework
of that form had far surpassed anybody
else's. He would not let go of Diabelli's
simple waltz tune, or rather it would not
let go of him, until he had completed no
fewer than 33 variations, amounting
of a veritable encyclopedia of pianistic
techniques and ways of looking at the
world through music.

Diabelli's waltz reached Beethoven
in the early months of 1819, at a time
when the composer was completely deaf,
and had to rely on conversation books
to communicate with the outside world.
The waltz melody has generated a certain
amount of controversy in the Beethoven
literature;some felt it tobetriteand banal,
others, like the influential Donald Francis
Tovey, found it “rich in solid musical facts”
In any case, the waltz ignited Beethoven's
imagination, and within a few months,
he had composed more than half of the
variations. Then he set the project aside,
and apparently didn't touch it for about
three-and-a-half years. During that time,
hewrote his monumental Missa Solemnis
and the last three piano sonatas, two of
which contain sublime sets of variations.
He returned to Diabelli's waltz in late
1822 or early 1823 and finished the work
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by the end of April. In the meantime,
Diabelli collected some 50 variations on
his waltz by as many composers, whose
ranks included Franz Schubert and an
11-year-old Franz Liszt. Beethoven'swork
filled a separate volume, published by
Diabelliin June 1823.

The importance Beethoven attached
to this work can be seen from the fact
that he dedicated it to Antonie Brentano,
who had been Beethoven's Immortal
Beloved about a decade earlier and who
remained a close friend to the end. (The
Piano Sonata, Op. 109 was dedicated to
her daughter Maximiliane.)

What makes the Diabelli Variations
special is not only the fact that it is
Beethoven's most extensive work
in that form. More importantly, it is
the ground covered in the course of
those 33 Verdnderungen (“changes”
or “metamorphoses”). Quite a few of the
variations are unabashedly humoristic,
like the very first one, a pornpous march
with startling harmonic clashes between
the right and the left hands. Conventional
figurative ornamentation is almost
entirely absent from the work, which
introduces a large number of innovative
virtuoso techniques instead, including
large blocks of chords, fast 16th-note
runs, and imitative counterpoint, as in the
short fughetta of variation No. 24 and the
monumental fugue just before the end.
Textural diversity and contrast is what
propels the work forward as flamboyant
variations in fast tempo alternate with
lyrical or introspective ones. Dramatic
interruptions, extended trills and
mysteriously slow chord progressions
reveal unsuspected possibilities only
Beethoven could have seen in Diabelli's
innocent little waltz. A particularly
felicitous association of thoughts made
him quote Leporello's aria from the first
scene of Mozart's Don Giovanni — and
in fact, the melodic outline of the waltz

melody (a C-G descending fourth followed
by a D-G descending fifth) is the samme asin
“Notte e giorno faticar.” It is astounding to
realize that the “Arietta” from Beethoven's
last piano sonata, Op. 111 — the theme of
one of his most sublime variation sets —is
based on the same pair of intervals!
On two occasions, Beethoven reveals his
familiarity with the work of J. S. Bach (of
whom he supposedly said:“He should have
beennamed'Sea [Meer|, not'Brook’ [Bach").
The above-mentioned fughetta evokes the
style of Bach's organ works, and the richly
ornamented “Largo, molto espressivo”
closely before the end seems to allude to
the Goldberg Variations, the single most
important variation work from earlier
times. The subsequent fugue reminds
commentators more of Handel than
of Bach; we know how much Beethoven
admired the composer of Messiah.

Significantly, thelast variationiswhat
William Kinderman, in his masterful 1987
study of the Diabelli Variations, describes
as a “final spiritualized reminiscence of
Diabelli's country dance as a Minuet, with
all the grace of the classical minuets of
Mozart.” But Beethoven doesn't stay in
the Mozartian mode for very long; scon
enough, he launches into a virtuosic coda
that recalls, if anything, the end of the
pianosonata Op.111.

Musicologist Maynard Salomon
has called the Diabelli Variations a
“long journey,” a “Pilgrim’s Progress on
a Biedermeier waltz." The journey has
taken the traveler far from the point
of departure. The return to the dance
rhythm at the end of this journey marks
a homecoming, but the complexity of the
coda serves as a symbol that we can never
go back to our point of origin — we have
inevitably been transformed by what we
have experienced during our voyage.

Program notes by Peter Laki.



ARTIST

NDRAS SCHIFF is renowned
A and acclaimed as a pianist,

conductor, pedagogue, and
lecturer. Born in Budapest, Hungary in
1953, Mr. Schiff started piano lessons
at age five with Elisabeth Vaddsz. He
continued his musical studies at the
Ferenc Liszt Academy with Professor Pl
Kadosa, Gy6rgy Kurtdg, and Ferenc Rados,
and in London with George Malcolm.

Indisputably one of the most
prominent proponents of the keyboard
works of J. S. Bach, Mr. Schiff has long
proclaimed that Bach stands at the core
of his music making. Through November
2013, Andrés Schiff will continue his two-
season endeavor, The Bach Project, when
it returns to North America, comprising
six Bach recitals and a week of the
orchestral music of Bach, Schumann,
and Mendelssohn with Mr. Schiff at the
piano and on the podium. Repertoire this
season will be the Complete Partitas and
Goldberg Variations. Mr. Schiff's recitals
in San Francisco, Los Angeles, Boston,
Toronto, Ann Arber, and New York include
Beethoven's Diabelli Variations following
the Goldberg Variations. He will play
this monumental program in London's
Wigmore Hall to celebrate his 60th
birthday.

Mr. Schiff has established a prolific
discography, and since 1997 has been an
exclusive artist for ECM New Series and
its producer, Manfred Eicher. Recordings

for ECM include the complete solo piano
music of Beethoven and Janacek, two solo
albums of Schumann piano pieces, his
second recordings of the Bach Partitasand
Goldberg Variations, The Well Tempered
Clavier, BooksIand IT, and now Beethoven's
Diabelli Variations recorded on two
instruments: The Bechstein from 1921 and
anoriginal fortepiano frorm Vienna 1820 —
the place and time of the composition.

Andrds Schiff has worked with
the major international orchestras and
conductors, but now performs mainly
as conductor and soloist. In 1999 he
created his own chamber orchestra, the
Cappella Andrea Barca, which consists of
international soloists, chamber musicians,
and friends. He also works every year with
thePhilharmonia Orchestraand Chamber
Orchestra of Europe. From 2004-2007
he was Artist-in-Residence of Kunstfest
Weimar. In 2007-2008 he was Pianist-in-
Residence of the Berlin Philharmonic.

In spring 2011, Mr. Schiff attracted
attention because of his opposition to
the Hungarian media law, and, in view of
the ensuing attacks on him from some
Hungarian nationalists, has made the
decision not to perform or return to his
homne country.

Andras Schiff is an Honorary
Professor of the Music Schools in
Budapest, Detmold, and Munich, and a
Special Supernumerary Fellow of Balliol
College (Oxford, UK).
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This evening's recital marks Andrds Schiff's 11th appearance under UMS auspices.
Over the course of eight recitals between 2007 and 2009, Mr. Schiff presented the
cornplete Beethoven piano sonata cycle in Ann Arbor. Mr. Schiff made his UMS debut as
soloist with the Budapest Festival Orchestra in 1998 at Hill Auditorium.
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SUPPORT.

There are many ways to support the efforts of UMS,

all of which are critical to the success of our season.

We would like to welcome you to the UMS family and
involve you more closely in our exciting programming
and activities. This can happen through personal giving,
corporate sponsorships, business advertising, or through
volunteering. Your financial investment and/or gift of
time to UMS allows us to continue connecting artists

and audiences, now and into the future.

For information or to make a gift, please call 734.647.1175

or visit www.ums.org/support.

ZAUMS



=~ Working with donors,

@ corporations and
nonprofits in Washtenaw
County and throughout
the region to create
lasting change.

cfsem.org

communityfoundation

FOR SOUTHEAST MICHIGAN




GENEROUS
UMS DONORS.

LIFETIME GIVING OF $500,000 OR MORE

The donors listed below have provided significant support to UMS over
a number of years. We recognize those whose cumulative giving to UMS
totals $500,000 or more.

Anonymous Michigan Economic Development Corporation
Linda and Maurice Binkow National Endowment for the Arts
Community Foundation for Pfizer, Inc.

Southeast Michigan Randall and Mary Pittman
Dorls Duke Chartable Foundation Philip and Kathy Power
DTE Energy Foundation Estate of Mary Romig-deYoung
Ford Motor Company Fund and Herbert E. Sloan, Jr. M.D.

Community Services Candis ). and Helmut F. Stern
Forest Health Services University of Michigan
Maxine and Stuart Frankel Foundation University of Michigan Health System
Richard and Lillian Ives Trust The Wallace Foundation

The Andrew W. Mellon Foundation
Michigan Councll for Arts and Cultural Affalrs

On the Road 201 at U-M's Biomedical Science Research Bullding (photo: Mark Gjukich Photography) @




Some of the world’s most
creative minds suffer from
one of the most devastating
conditions...

Be a source of hope.
Help find a cure for Bipolar Disorder.

Support the Heinz C. Prechter Bipolar Research Fund at the
U-M Depression Center, home of the nation’s largest
privately-funded bipolar genetics repository and long-term
study of bipolar disorder, with over goo research participants.

Donate at PrechterFund.org/hope or call 1-877-UM-GENES

Q l.lnnl'nrsltyI of Mlchlgan
Depression Center

The Heinz C. Prechter
Bipolar Raomh Fund

ummyot Michigan
Depression Center




MULTI-YEAR PLEDGES

To help ensure the future of UMS, the following donors have made pledges
that are payable over a period of up to five years. We are grateful to these
generous donors for their commitments.

$500,000 OR MORE

Maxine and Stuart Frankel
Foundation

The Andrew W. Mellon Foundation

$100,000-5499,999
Anonymous

Emily W. Bandera

Susan and Richard Gutow
‘Wally and Robert Klein

$75,000-599,999
David and Phyllis Herzig

$50,000-574,999

Penny and Ken Fischer

Mohamad Issa/Issa Foundation

Miller, Canfield, Paddock and
Stone, PLC.

Agnes Moy-5Sarns and David Sarns

Gil Omenn and Martha Darling

Linda Samuelson and Joel Howell

Jane and Edward Schulak

Dennis and Ellie Serras

Mancy and James Stanley

Glenn E. Watkins

Marina and Bob Whitman

Ann and Clayton Wilhite

Gerald B. Zelenock

PLANNED GIFTS/BEQUESTS

We are grateful to the following donors for induding UMS in their estate plans.
These gifts will provide financial support to UMS for generations to come.
For more information, please contact Margie McKinley at 734.647.1177.

Bernard and Raquel Agranoff
Mike Allemang

Carol and Herb Amster

Dr. and Mrs. David G. Anderson
Mr. Neil P. Anderson
Anonymous

Catherine S. Arcure

Barbara K. and Laurence R. Baker
Kathy Benton and Robert Brown
Linda and Maurice Binkow
Elizabeth S. Bishop

Mr. and Mrs. W. Howard Bond
Mr. and Mrs. Pal E. Borondy
Barbara Everitt Bryant

Pat and George Chatas

Mr. and Mrs. John Alden Clark
Mary C. Crichton

H. Michael and Judith L. Endres

Penny and Ken Fischer

Susan Ruth Fisher

Meredith L. and Neal Foster

Thomas and Barbara Gelehrter

Beverley and Gerson Geltner

Anne and Paul Glendon

Debbie and Norman Herbert

Rita and Peter Heydon

John and Martha Hicks

Gideon and Carol Hoffer

Marilyn G. Jeffs

Thomas C. and Constance M.
Kinnear

Diane Kirkpatrick

Frank Legacki and Alicia Torres

Leo and Kathy Legatski

$25,000-549,999
Cheryl Cassidy

Junia Doan

Debbie and Norman Herbert
Carl and Charlene Herstein
Karen and David Stutz

Dody Viola

$15,000-524,999
Valerie and David Canter
Sara and Michael Frank
Ted and Wendy Lawrence
Eleanor Pollack

Richard LeSueur

Robert and Pearson Macek

Susan McClanahan

M. Haskell and Jan Barney
Newman

Len Niehoff

Dr. and Mrs. Fredrick O'Dell

Mr. and Mrs. Dennis M. Powers

Mr. and Mrs. Michael Radock

Mr. and Mrs. Jack Ricketts

Prue and Ami Rosenthal

Irma ]. Sklenar

Artand Elizabeth Solomon

Hildreth Spencer

Roy and JoAn Wetzel

Ann and Clayton Wilhite

Mr. and Mrs. Ronald G. Zollar
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The arts unite us all.

The power of the arts is to unite communities, giving us a rush of emotion
we want to share with others. At United Bank & Trust, we're united in our
mission to actively show our support for the arts, and for the many vibrant
communities we serve. Let’s compose solutions together.

UNITED

BANK &TRUST

Solutions Together

ubat.com

Remhart

ReinhartRealtors.com

MEMBER FDIC i&a&

Celebratmg

135 Successful Seasons

proud supporter of

Proudly Supports JGH:e @Ums

JAFFE RAITT HEUER & WEISS

The University o 8% PRESENT
Musical Society

201 5. MAIN STREET, SUITE 300 « ANN ARBOR, MICHIGAN 48104
P: 734.222.4776 » F: 734.222 4769

734'747‘78“8 www.jaffelaw.com

Charles Reinhart Company Realtors @& ANN AREOR » SOUTHFIELD » DETROIT » NAPLES » PHILADELPHIA
The real estae leader in Ann Arhor for over 40 years




UMS SUPBRPORT = JULY 1 2012=-AUGHUSIT 1,:2013

The following list includes donors who made gifts to UMS between July 1,
2012 and August 1, 2013. Due to space constraints, we can only list in the UMS
program book those who donated 5250 or more. Please call 734.6471175 with

any errors or omissions.

4 indicates the donor made a contribution to a UMS Endowment Fund

PRODUCERS
($500,000 OR MORE)
Candis ]. and Helmut F. Stern*

DIRECTORS

($100,000-5499,999)

Anonymous Fund of the
Community Foundation for
Muskegon County

Ford Motor Company Fund and
Community Services

Maxine and Stuart Frankel
Foundation

Eugene and Emily Grant

The Andrew W. Mellon Foundation

Michigan Economic Development
Corporation

University of Michigan Health
System

SOLOISTS

($50,000-599,999)

Anonymous*

Community Foundation for
Southeast Michigan

Dance/USA

DTE Energy Foundation

Doris Duke Charitable Foundation

National Endowment for the Arts

MAESTROS

($20,000-549,999)

Anonymous*

Emily W. Bandera

Bank of Ann Arbor

Mancy Sayles Day Foundation
given in honor of Ann and
Clayton Wilhite

Esperance Family Foundation

Anne and Paul Glendon*

Susan and Richard Gutow*

David and Phyllis Herzig

KeyBank

Doug and Gay Lane
given in honor of Ann and
Clayton Wilhite

Masco Corporation Foundation

Michigan Councdil for Arts and
Cultural Affairs

THE MOSAIC FOUNDATION
(of R. & P. Heydon)

Roger and Coco Newton

PNC Foundation

Jane and Edward Schulak

Sesi Lincoln

Joe and Yvonne Sesi

Sigma Nu*

Toyota

University of Michigan Office of the
Senior Vice Provost for Academic
Affairs

University of Michigan Office of the
Vice President for Research

VIRTUOSOS

($10,000-5%19,999)

Jerry and Gloria Abrams*

AnnArbor.com

Ann Arbor Area Community
Foundation

Essel and Menakka Bailey

Ronald and Linda Benson

Carland Isabelle Brauer Fund

Jim and Patsy Donahey

Penny and Ken Fischer

Stephen and Rosamund Forrest

llene H. Forsyth

Charles H. Gershenson Trust

Richard and Linda Greene

Mohamad Issa/Issa Foundation

Verne and Judy Istock

Frank Legacki and Alicia Torres

McMullen Properties

Tom and Debby McMullen

Mrs. Robert E. Meredith

Michigan Critical Care
Consultants Inc.

Michigan Humanities Council

Miller, Canfield, Paddock and
Stone, PL.C.

Montague Foundation

Donald L Morelock

Gil Omenn and Martha Darling

Philip and Kathy Power

Larry and Beverly Price

James and Patricia Read

Retirement Income Solutions

Sharon and Doug Rothwell

Dennis and Ellie Serras

Mancy and James Stanley*

Virginia Stein*

Edward and Natalie Surovell

Susan B. Ullrich*

United Bank & Trust

University of Michigan Credit Union

Glenn E. Watkins

Robert ©. and Darragh H. Weisman
given in honor of Sidney and
Jean Silber

Robert and Marina Whitman

Max Wicha and Sheila Crowley
Ann and Clayton Wilhite
Gerald B. (Jay) Zelenock*

CONCERTMASTERS

(55,000-5%9,999)

Michael Allernang and Janis Bobrin
given in honor of Beth Fischer

Carol Amster

Ann Arbor Automotive

Anonymous

Janet and Arnold Aronoff

Arts at Michigan

Andrew and Lisa Bernstein

Linda and Maurice Binkow

Gary Boren

Valerie and David Canter

Jean and Ken Casey*

Cheryl Cassidy

Mary Sue and Kenneth Coleman

Comerica Bank

The Herbert and Junia Doan
Foundation

Alice Dobson
given in memory of John 5.
Dobson

Dallas and Sharon Dort

John R. Edman and Betty B. Edman*

David and Jo-Anna Featherman

George W. Ford
given in memory of Steffi Reiss

Martin and Lynn Halbfinger

Debbie and Norman Herbert*

Carl and Charlene Herstein

Honigman Miller Schwartz and
Cohn LLP

Richard and Lillian Ives Trust*

Johnson & Johnson

David and Sally Kennedy*
given in memory of Paul W.
McCracken and Dot Reed, and
in honor of Ken Fischer

‘Wally and Robert Klein

Dr. and Mrs. Jerry Kolins

Jill Latta and David Bach

Richard and Carolyn Lineback

The Mardi Gras Fund

Sally and Bill Martin

Estate of Michael G. McGuire*

MNew England Foundation for
the Arts

M. Haskell and Jan Barney
Newman

Virginia and Gordon Nordby

Rob and Quincy Northrup

Paula Novelli and Paul Lee and Pearl
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Face the Music.

GiLm 3R K

April 24 - May 10

Celebrating 25 years with
Emanuel Ax, Piotr Anderszewski,
Daniil Trifonov, the 2014
Gilmore Artist and more...

THEGILMORE.ORG

r THE CENTER FOR
1C F SOUTH ASIA
A

A CELEBRATION OF
INDIA IN THE WORLD

with musical performances, film
series, exhibitions, presentations by
prominent artists and filmmakers,

_ and lectures by leading scholars.
. x. [
How can we --E:?}}%n nerps LSA.UMICH.EDU/THEMESEMESTER

help you?
M [SA

THEME SEMESTER | Germing
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CONCERTMASTERS

(CONTINUED).

David Parsigian and Elizabeth
Turcotte

Eleanor Pollack

Peter and Carol Polverini

Corliss and Dr. Jerry Rosenberg

Loretta Skewes

Barbara Furin Sloat

Stout Systems

Dody Viola

LEADERS

(52,500-54,999)

Jim and Barbara Adams

Michael and Suzan Alexander

Barbara A. Anderson and John H.
Romani

Anonymous

Arts Midwest Touring Fund

Norman E. Bamett

Bradford and Lydia Bates

Suzanne A and Frederick ). Beutler

Joan Binkow

Blue Nile Restaurant

Michael Boehnke and Betsy
Foxman

Edward and Mary Cady

H.D. Cameron

Carolyn M. Carty and Thomas
H. Haug

Center for Plastic and
Reconstructive Surgery

Anne and Howard Cooper

Julla Donovan Darlow and John
Corbett O'Meara

Marylene Delbourg-Delphis

John Dryden and Diana Raimi

Sara and Michael Frank

Roger ). and Linda Frock*

David M. Gates

Thomas and Barbara Gelehrter

Ruth and Bill Gilkey

Dr. Sid Gilman and Dr. Carol Barbour

George A and Phyllis E.
Googasian*

John and Helen Griffith

Theodore M. and Saniya A. Hamadly*

James and Patricia Kennedy

Tom and Connie Kinnear

Dr. Elise K. Kirk

Diane Kirkpatrick

Philip and Kathryn Klintworth

Ted and Wendy Lawrence*

Leo and Kathy Legatski

Donald and Carolyn Dana Lewis

Jean E. Long

Jeffrey MacKie-Mason and
Janet Netz

John and Cheryl MacKrell

Ann Martin and Russ Larson

Ernest and Adele McCarus

DJ. Mick and Jan Van Valkenburg

Paul Morel and Linda Woodworth

Margaret and Randolph Nesse

Willlam Nolting and Donna
Parmelee

Steve and Betty Palms
Tim and Sally Petersen
James and Bonnie Reece
John Reed

given in memory of Dot Reed
Nathaniel and Melody Rowe
John). H. Schwarz
Anne and Knut Simonsen
Susan M. Smith and Robert H. Gray
John W. and Gail Ferguson Stout
Karen and David Stutz+
W. Richard and Joyce P. Summerwill*
Judy and Lewis Tann
Louise Taylor
Ted and Eileen Thacker
Jim Toy
United Way of Washtenaw County
Ray A and Ellen 5. Vioss*
Shaomeng Wang and Ju-Yun Li+
Karl and Karen Welck
Elise I. Weisbach
Ron and Eileen Welser

PATRONS
(51,000-52,499)
‘Wadad Abed

Bernard and Raquel Agranoff
Jan and Sassa Akervall
Katherine Aldrich

Dr. and Mrs. David G. Anderson
John Anderson and Lyn McHie
Anonymous*

Anonymous
Dr. and Mrs. Rudi Ansbacher
Harlene and Henry Appelman
Sandy and Charlle Aquino
Bob and Martha Ause
Aventura
Jonathan Ayers and Teresa Gallagher
babo: a market by Sava
Drs. John and Lillian Back
Dr. Karen Bantel and Dr. Steve
Gedringer
John and Ginny Bareham
Robert and Wanda Bartlett
Anne Beaublen and Phil Berry
Rich and Emily Belanger
Cecilia Benner
Kathy Benton and Robert Brown
Dr. Rosemary R. Berardi
Richard S. Berger
Ramon and Peggyann Berguer
Nancy Bishop
D] and Dieter Boehm
given in honer of Sara Billmann
Howard and Margaret Bond
Dr. and Mrs. Robert Bonfield
Rebecca S. Bonnell
Charles and Linda Borgsdorf
Laurence and Grace Boxer
Dr. and Mrs. Ralph Bozell
Dale E. and Nancy M. Briggs
David and Andrea Brown*
Edalene and Ed Brown Family
Foundation
Barbara Everitt Bryant
Jeannine and Robert Buchanan

Charles and Joan Burleigh

Barbara and Albert Cain

Lou and Janet Callaway

Dan Cameron Family Foundation

Jean W. Campbell

Sally Ann Camper and Robert Lyons

Thomas and Marilou Capo

Cheng-Yang Chang, MD*

Tsun and Siu Ying Chang

Prof. ]. Wehrley and Mrs. Patricia
Chapman

Anne Chase

Pat and George Chatas

Dr. Kyung and Young Cho

Myung Chol

Clark Hill PLC

Cheryl and Brian Clarkson

Hubert and Ellen Cohen

Judy and Malcolm Cohen

Chris Conlin

Phelps and Jean Connell

Connie and Jim Cook

Paul Courant and Marta Manilci

Mailcolm and Nita Cox

Tim and Robin Damschroder

Charles W, and Kathleen P.
Davenport

Mary Dempsey and James Corbett

Monigue and Dennis Deschaine

Andrzej and Cynthia Dlugosz

Molly Dobson

Robert ). Donnellan

Peter and Grace Duren

Rosalle Edwards/Vibrant Ann
Arbor Fund

Julia and Charles Eisendrath*

Joan and Emil Engel

Johanna Epstein and Steven Katz

Ernst & Young Foundation

Stefan S. Fajans*
given in memory of Ruth Fajans

Harvey and Elly Falit

Margaret and John Faulkner

Dede and Oscar Feldman

Yi-Tsl M. and Albert Feusrwerker

Scott and Kris Fisher

Susan Fisher and John Waidley

Esther Floyd

Food Art

Dan and Jill Frands

Paul and Judith Freedman

Leon and Marcia Friedman

Bill and Boc Fulton

Enid H. Galler

Chris Genteel and Dara Moses

Zita and Wayne Gillis

Katherine and Tom Goldberg

Karl and Karen Gotting

Cozette Grabb

Drs. Patricla and Stephen Green

Robert A Green and Martha
Sullivan Green

Robert ). Groffs

Leslie and Mary Ellen Guinn

Keturah Thunder Haab

Robert and Elizabeth Hamel

Steven and Shella Hamp
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PHOTOGRAPHY

Professional photography services by Mark Gjukich

Ann Arbor based

photographer and
proud supporter of

UMS. Specializing in
many styles, including:

A

Event

Family
Wedding
Engagement

Open Late Thursday, Friday & Saturday
316 S. State Street Full Service
@ North University Full Menu

734-994-4004 Full Bar

www.redhawkannarbor.com

L4
revive
café w/fresh food - coffee - beer and wine

replenish

k market w{heer = wine - essential groceries
619 East University @ Zaragon Place
734-332-3366 - www.revive-replenish.com

Congratulatlons
‘to UMS on their
2013-14 season!

University of Michigan

Credit Union (UMCU)
is proud to support this
season’s performances!

We hope you enjoy the show!

ESearch: umcreditunion

Federally Insured by NCUA | NCuA

Expand your world with _

;
E
£
s
3

WKAR-TV « 90.5 FM - WKAR.ORG




PATRONS (CONTINUED)
Jeft Hannah and Nur Akcasu
Clifford and Alice Hart
Sivana Heller
Paul and Nancy Hillegonds
given in memory of James
Garavaglia
Dlane S. Hoff
given inmemory of Dr. Jullan Hoff
Hooper Hathaway, PC.
Robert M. and Joan F. Howe
Elleen and Saul Hymans
Keki and Alice Irani
Iris Dry Cleaners
Jean Jacobson
Wallle and Janet Jeffries
Kent and Mary Johnson
Timothy and Jo Wiese Johnson
James A Kelly and Mariam C.
Noland
David and Gretchen Kennard
Kendra Kerr
Key Hope Foundation
‘Willlam and Mary Kinley
Jean and Arnold Kluge
Carolyn and Jim Knake
Michael Kondziolka and
Mathias-Phillipe Badin
Ranl Kotha and Howard Hu
Barbara and Ron Kramer
Kreuzer Family Trust4
Donald ). and Jean L Kunz
David Lampe and Susan Rosegrant
John K. Lawrence and
Jeanine A. DelLay*
Marion and Jerry Lawrence
Stanley and Rosa Lee
Richard LeSueur
Joan and Melvyn Levitsky
given in honor of Katie Palms
and Will Dean
Carolyn and Paul Lichter
Lawrence and Rebecca Lohr*
Frances Lyman
Robert and Pearson Macek
Edwin and Catherine Marcus
Irwin and Fran Martin
Marina Mata and David Fink
Chandler and Mary Matthews
Jerry A. and Deborah Orr May*
Susan McClanahan and Bill
Zmmerman
W. Joseph McCune and
Georglana Sanders
Griff and Pat McDonald
Margaret McKinley
Joanna McNamara and Mel Guyer
Victor and Robin Miesel
Bert and Kathy Moberg
Lester and Jeanne Monts
Cyril Moscow
Len Niehoff and Lisa Rudgers
Susan and Mark Orringer
Elizabeth C Overberger
Judith Ann Pavitt
Lisa Payne
Lisa and John Peterson
Pfizer Foundation

Juliet 5. Pierson

Bertram and Elaine Pitt
Randall and Mary Pittman
Stephen and Bettina Pollock
Richard and Mary Price

Mrs. Gardner C. Quarton
Quest Productions

Anthony L Reffells

Ray and Ginny Rellly

Prue and Ami Rosenthal
given in memary of Robert
Aldrich, Beth Fischer, Dot Reed,
and JoAnne Magil Reid, and in
honaor of Virginia Stein

Craig and Jan Ruff

Karem and Lena Sakallah

Irving and Trudy Salmeen

Alan and Swanna Saltiel

Norma and Dick Sarns

Maya Savarino
given in memory of Charles Rubin

Sava’s Restaurant

Ann S, and Thomas ). Schriber
given in memory of Dot Reed

Paul and Audrey Schwimmer

Rebecaa Scott and Peter Railton*

Erik and Carol Serr

Michael and Janet Shatusky

Muaiad and Aida Shihadeh

Carl Simon and Bobbl Low

Frances U, and Scott K. Simonds

Nancy and Brooks Sitterley

Michael Sivak and Enid
Wasserman

Bill and Andrea Smith

Dr. Rodney Smith and Janet Kemink

Ren and Susan Snyder

Cheryl Soper

Jeff Spindier

Ted St Antoine

Michael B. Staebler and Jennifer
R. Poteat

Gary and Diane Stahle

Lois Stegeman

Eric and Ines Storhok

Dr. and Mrs. Stanley Strasius

The Ron, Caryn, Alex, and Aubrey
Suber Family Charitable Fund
given in honor of Lourie Blum

Don and Kate Sullivan

Charlotte B. Sundelson

Paul Sunstein

Francoise Tamres

Betsey Thurman

Louise Townley

Bruce and Pamela Tuchman

Jeff and Lisa Tulln-Siver

Marianne Udow-Phillips and
Bill Phillips

Jack and Marilyn Vander Velde

Von Bernthal Family Foundation*

John and Maureen Voorhees

Florence 5. Wagner

Liina and Bob Wallin

Harvey and Robin Wax

W. Scott Westerman, Jr.

Roy and JoAn Wetzel*

Dr. and Mrs. Max Wisgerhof Il
Charles Witke and Alleen Gatten
The Worsham Family Foundation
Gladys Young

BENEFACTORS

($500-5999)

Judith Abrams

Martha Agnew and Webster Smith

Roger Albin and Nili Tannenbaum

Ann Arbor Area Convention &
Visitors Bureau

Ann Arbor Optometry

Richard and Mona Alonzo

Neil P. Anderson Fund of the
Ann Arbor Area Community
Foundation

Dave and Katie Andrea

Anonymous

Armen Cleaners

Frank Asclone

Penny and Arthur Ashe

Jim and Lisa Baker

Laurence R. and Barbara K. Baker

Reg and Pat Baker

Barbara and Danlel Balbach

Bank of America Foundation

Nan Barbas and Jonathan Sugar

Stanford O. Bardwell*

David and Monlka Barera

Frank and Lindsay Tyas Bateman

Astrid B. Beck

Rachel Bendit and Mark Bernstein
given In honor of Ken Fischer

Harry and Kathryn Benford

Merete B. Bengtsson
given in memory of Erling
Blondal Bengtsson

Linda Bennett and Bob Bagramian
given in honor of the UMS
Advisory Committee

James K. and Lynda W. Berg

L. 5. Berlin and Jean McPhail

Marc Bernsteln and Jennifer Lewis

Lauren Bigelow

Jack Billl and Sheryl Hirsch

Sara Bllimann and )effrey Kuras
given in honor of D] Boehm

William and llene Birge

Birmingham Wealth Management
at Morgan Stanley Smith Barney

John Blankley and Maureen Foley

Ronald and Mirmi Bogdasarian

Horace and Francine Bomar

R.M. Bradley and C.M. Mistretta

Joel Bregman and Elaine Pomeranz

David and Sharon Brooks

June and Donald R. Brown

Pamela Brown

Petula Brown and Emanusel Curry

Jonathan and Trudy Bulkley

Lawrence and Valerie Bullen
given in memory of Ara Berberian

Susan and Oliver Cameron

Campus Realty

LN3IS34d 38

-
>
-
-
Y]
[=]
w




SESILINCOLN.COM

3990 JACKSON ROAD
ANN ARBOR, M| 48103

(734 ) 668-6100

Ann Arbor
Symphony Orchestra

MAIN STAGE CONCERTS =

BENARD L. MAAS FOUNDATION
FAMILY CONCERT SERIES

A

Cleaners

v
N

See, touch and smell the
Green Earth difference.
Non-toxic

An environmentally friendly new
way of dry cleaning.
'

&

(.mtx[mm

TI1tamNiN

2268 S. Main St.

Located by Busch’s on the corner of
5. Main St. and Ann Arbor-Saline Rd.

734-998-1245

www.irisdrycleaners.com




BENEFACTORS
(CONTINUED).
Brent and Valerie Carey
Thomas and Colleen Carey
Brice Carnahan*
Janet and Bill Cassebaum
Victoria Catalano
given in memory of Leon Cohan
John and Camilla Chiapuris
Reginald and Beverly Ciokajlo
Mark Clague and Laura Jackson*
Alice S. Cohen
Jon Cohn and Daniela Wittmann
Conlin Travel
Beate Conrad
Dr. Minor ). Coon
Clifford and Laura Craig*
given in honor of Dorothy
Denhart Craig
John and Mary Curtis
Joseph R. Custer MD
Roderick and Mary Ann Daane
Ed and Ellie Davidson
David and Nancy Deromedi
Michele Derr
given in memory of Elwood Derr
Macdonald and Carolin Dick
Heather and Stuart Dombey
Edward K and Jeanne C. Downing*
Dykema
Kim and Darlene Eagle
Gloria ). Edwards
Morgan and Sally Edwards
Barbara and Tony Eichmuller
Andy and Kathy Eisenberg
Charles and Julie Ellis
Michael and Michaelene Farrell
Joseph Fazio and Lisa Patrell
Carol Finerman
Sara and Bill Fink
David Fox and Paula Bockenstedt
Philip and Renée Woodten Frost
Carol Gagliardi and David Flesher
Barbara H. Garavaglia
given in memory of James M.
Garavaglia
Tom Gasloli
Beverley and Gerson Geltner
Ronald Gibala and Janice Grichor
George T. Goodis, DDS*
Google
Google Ann Arbor Community
Affairs Team
Charles and Janet Goss*
James and Marla Gousseff
Larry and Martha Gray
Dr. John and Renee M. Greden
Raymond and Daphne Grew
Margaret and Kenneth Guire*
Arthur Gulick
Don P. Haefner and Cynthia ).
Stewart
Stephanie Hale and Pete Slers
Helen C. Hall
Michael Halpern
Bob and Dannielle Hamilton
Martin D. and Connie Harris
Dan and Jane Hayes

Katherine D. Hein

Omar Keith Helferich Trusts

Kay Holsinger and Douglas C Wood

Ronald and Ann Holz

Jim and Colleen Hume

Dr. Ann D. Hungerman

Drs. Maha Hussaln and Sal Jafar

ISCIENCES, LLC

Joachim and Christa Janecke

Paul and Meredyth Jones

Mark and Madolyn Kaminski

Abe and Elaine Karam

Don and Sue Kaul

Fred and Susan Kellam

Christopher Kendall and Susan
Schilperoort

Rhea K. Kish
given in memory of Beatrice Kahn

Regan Knapp and John Scudder

Rosalie and Ron Koenlg

Dr. and Mrs. Melvyn Korobkin

Mary L Kramer+

Barbara and Michael Kratchman

Kresge Foundation

Marvin Krislov and Amy Sheon*
given in honar of Ken Fischer

Ken and Maria Laberteaux

Jane Fryman Laird

John W. Larson4

John and Theresa Lee

Marty and Marilyn Lindenauers

Mark Lindley and Sandy Talbott

E. Daniel and Kay M. Long

Chris Lovasz

Brigitte Maassen

). Douglas Madeley*

Valerie and Christlan Maloof

Melvin and Jean Manis

Nancy and Phil Margolls
given in memory of Charles Rubin

Betsy Yvonne Mark

W. Harry Marsden

Howard L Mason

Judythe and Roger Maugh

Margaret E. McCarthy

Laurie McCauley and Jesse Grizzie+

Terry and Semyon Meerkov

Richard and Mirlam Meisler+

Fei Fei and John Metzler

Mrs. Lee Meyer

Dr. Andrew and Candy Mitchell

Harry and Natalie Mobley

Olga Ann Moir

Alan and Sheila Morgan

Lewis and Kara Morgenstern

Agnes Moy-Sarns and David Sarns

Trevor Mudge and Janet Van
Valkenburg

Tom and Hedi Mulford

Virginia Murphy and David
Uhlmann

Drs. Louis and Julie Jaffee Nagel

Thomas ). Nelson

John and Ann Nicklas

Daniel and Sarah Nicoll

Marylen S. Oberman

Robert and Elizabeth Oneal*

Marysia Ostafin and George Smillie

Jack and Jean Peirce+
Wesen and Willlam Peterson
Thomas S. Porter
Diana and Bill Pratt
Wallace G. and Barbara ). Prince
Michael Quinn
Stephen and Agnes Reading
Mamie Reld
Nancy Richter
Doug and Nancy Roosa
Jeff and Huda Karaman Rosen
Lioyd Sandelands and Jane Dutton
Mirlarm Sandweilss
Joseph M. Saul and Lisa Leutheuser
Harriet Selin*
Matthew Shapiro and Susan Garetz
Willlam and Christina Shell
Howard and Aliza Shewrin
Bruce M. Slegan
Don and Sue Sinta
Irma ). Sklenar
Chad and Nancy Smith
given in memory of Leon Cohan
Connle and Art Smith
Philip and Victoria Sotiroff+
Linda Spector and Peter Jacobson
Gretta Spler and Jonathan Rubin
Robble and Bill Stapleton
Bob and Marlene Stawski
Allan and Marcia Stillwagon
Doris H. Terwilliger*
Peter, Carrle, and Emma Throm*
Claire and Jerry Turcotte*
Joyce Urba and David Kinsella
Douglas and Andrea Van
Houwelling
Brad L. Vincent
Gary T. and Mary M. Walther+
Arthur and Renata Wasserman
Deborah Webster and George Miller
Mr. and Mrs. Kenneth ). Wegner*
Lyndon Welch
Dr. and Mrs. Fred Whitehouse
Tabb and Deanna Wile
Lauren and Gareth Williams
Nancy P. Willlams
Thomas and va Wilson
homas K Wilson
Beth and | W. Winsten
Lawrence and Mary Wise
Drs. Margo and Douglas R. Woll
James and Gail Woods
Mary Jean and John Yablonky
Kathryn and Richard Yarmain*
Thomas and Karen Zelnik
Pan Zheng

ASSOCIATES
($250-5499)

Ruth Addis and Marj Schioff
Paul and Irene Adler

Dr. Diane M. Agresta

Roy Albert

James and Catherine Allen
Helen and David Aminoff
David and Sandra Anderson
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Dentistryas
a Fine Art

Unparalleled ‘Attention to Detail

We'blend creativity and expertise to
create beautiful, natural-looking smiles.

Sedation | Implants | Cosmetics | Complex Restoration | Sleep Apnea

GD DONALDSON 734.971.3450  dgdent.com

&GUENTHER 3100 Eisenhower, Ann Arbor MI 48108

There's nothing more fulfilling than reaching your
potential in daily life, love, work and play. Yet, depres-
sion, anxiety, anger, trauma, and low self-esteem
create inner roadblocks.

Talk to us. We can help you free yourself, or someone you love, from
these internal barriers. Make your life better.




ASSOCIATES (CONTINUED)
Catherine M. Andrea
Elizabeth Andrews
Anonymous
Ralph and Elaine Anthony
Phil and Lorie Arbour
Catherine S. Arcure
Michael Atzmon
Eric and Nancy Aupperie
Brian and Elizabeth Bachynski
Ed and Gail Bagale
Mary and Al Bailey
Robert L Baird
Robert and Linda Barry
Frank and Gail Beaver
given in memory of Charles Rubin
Kenneth and Eileen Behmer
Christina Bellows and Joe Alberts
Rodney and Joan Bentz
Helen Berg
Robert Hunt Berry
ghven in memary of Howard S.
Haolmes and in honor of Sharon
Anne McAllister
Sheldon and Barbara Berry
Ellzabeth S. Bishop
Mary E. Black
Jerry and Dody Blackstone
Beverly ]. Bole
Mr. Mark D. Bomia
Victoria C. Botek and William M.
Edwards
Christina Brown and Jerry Davis
Morton B. and Raya Brown
Sally and lan Bund
Anthony and Jane Burton
Heather Byrne
Ruth Carey and Jim Crowfoot
Barbara Carr
Dennis B. and Margaret W. Carroll
given in memoary of Haskell
Rothstein
Dennis ). Carter
Susan M. Carter
Albert C. Cattell
John and Marsha Chamberlin
Samuel and Roberta Chappell
Janice A, Clark
Evan H. Cohen and Deborah
Keller-Cohen
Wayne and Melinda Colquitt
Anne and Edward Comeau
Dr. and Mrs. Adrian Copeland
given in memory of Charles Rubin
Arnold and Susan Coran
Wendy and Richard Correll
Katharine Cosovich
Katherine and Clifford Cox
Michael and Susan Bozell Cralg
Mrs. C. Merle Crawford
Dr. Joan and Mr. Michael Crawford
Carolyn R. Culotta
given in memary of Mark K. Culotta
Malcolm and Kitty Dade
given in memory of Leon Cohan
Sunil and Merial Das
Linda Davis and Robert Richter
glven in honor of Ken Fischer
Elena and Nicholas Delbanco

Margaret Dewar and Glenn Nelson

Linda Dintenfass and Ken Wisinski

Thomas Dixon

Elizabeth Duell

Edmund and Mary Durfee

Swati Dutta

Wolf and Eva Duvernoy

James F. Eder

Alan 5. Eiser

Joan and David Evans

Thomas A Fabiszewski

Graeme Fairweather

Phillip and Phyilis Fellin

James and Flora Ferrara

Jean Fine
given in memory of Sidney Fine

Clare Fingerle

€. Peter and Beverly A. Fischer

Harold and Billie Fischer

Arnold Fleischmann

Ludia and Doug Freeth

Tim and Stephanie Freeth

Otto W. and Helga B. Freitag

Tavi Fulkerson and Bill Hampton

Harriet Fusfeld

Janet and Charles Garvin

Sandra Gast and Greg Kolecki

Michael Gatti and Lisa Murray

Paul and Gall Gelger
given in memoary of Charles Rubin

Dr. Allan Gibbard and Dr. Beth
Genne

J. Martin Gillesple and Tara M.
Gillespie

Betty-Ann and Danlel Gilliland

Maureen and David Ginsburg

Edie Goldenberg

Edward and Mona Goldman

Irwin Goldstein and Martha Mayo

Richard Gonzalez

Robert ). Gordon

Enid Gosling

Michael L Gowing

Jenny Graf

Jerry M. and Mary K. Gray

Linda and Roger Grekin

‘Werner H. Grilk

Jane and Bob Grover

Anna Grzymala-Busse and
Joshua Berke

Susan C. Guszynski and Gregory
F. Mazure

George and Mary Haddad

Charles Hamlen

Michael Hammer and Matthew
Dolan

William and Kathleen Hanson
given in memory of Prof. James
F. Filgas

Alan Harnik and Gllllan Feeley-
Harnik

Susan 5. Harris

Rose and John Henderson

Alfred and Therese Hero

Ron and Sue Heys

Millicent Higgins

Gideon and Carol Hoffer

Jane and Thomas Holland*

Paul Hossler and Charlene Bignall

James S. House and Wendy
Fisher House
given in honor of Susan
McClanahan
Audrey ). Hunt
given in memory of Roger E. Hunt
Mrs. Karen Hunt
given In memory of Prof.
Alan Hunt
Dr. John Huntington
John H. and Joan L Jackson
Hank and Karen Jallos
Mark and Linda Johnson
Paul and Olga Johnson
Angela Kane
Herbert and Jane Kaufer
Nancy Keppelman and Michael
Smerza
Freddi and Dan Kilburn
Paul and Leah Kileny
Web and Betsy Kirksey
Dr. David E. and Heidi Castieman
Klein
Shira and Steve Klein
Michael Koen
Joseph and Marilynn Kokoszka
Gary and Barbara Krenz
Mary Krieger
Bert and Gerry Kruse
Kathleen Kryza
Donald ). Lachowicz*
Tim and Kathy Laing
Stephen and Pamela Landau
Robert Lash and Mard Raver Lash
Neal and Anne Laurance
Jean A. Lawton and James H. Ellis
Judie and Jerry Lax
David Lebenbom
James Leija and Aric Knuth
Anne and Harvey Leo
Max Lepler and Rex L. Dotson
Mel Lester and Doreen Hermelin
Jacqueline Lewis
Ann Marie Lipinski
Mike and Debra Lisull
Daniel Little and Beradette Lintz
Rod and Robin Littles
given in honor of Dieter Hohnke
Dr. Len Lofstrom and Betty K
Lofstrom
Julie M. Loftin
Richard S. Lord
William and Lots Lovejoy
Charles P. and Judy B. Lucas
Marjory S. Luther
Frode and Marilyn Maaseidvaag
Donald and Jane MacQueen
Martin and Jane Maehr
Willlam and Jutta Malm
Clalre and Richard Malvin
Geri and Sheldon Markel
Olivia Maynard and Olof Karistrom
Margaret and Harris McClamroch
James H. Mcintosh and Elaine K
Gazda
Bill and Ginny McKeachie
Erin McKean and Steve Sullivan
Ralph R. McKee and Jean L Wong
Frances McSparran
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Key Private Bank investments | trust | banking

o=
working in concert

At Key Private Bank, we understand that your financial life is complex, and we take a
holistic approach to your planning needs. We listen to your story, get to know your
history, identify your unigue financial needs, and create an actionable plan designed
to help you grow, preserve, and protect your wealth.

Key Private Bank is people, ideas, and financial instruments, working in concert to
provide solutions for your financial well-being.

go to key.com/kpb :
call Susan at 734-747-7970 -

Bank and trust products from KeyBank National Association, Member FDIC and Equal Housing Lender. Investment
products are:

NOT FDIC INSURED = NOT BANK GUARANTEED » MAY LOSE VALUE = NOT A DEPOSIT
« NOT INSURED BY ANY FEDERAL OR STATE GOVERNMENT AGENCY |

Key.com is a federally registered service mark of KeyCorp. ©@2012 KeyCorp. KeyBank is Member FDIC. ADL3520-
17810

At Toyota,
we celebrate
differences.
And the people
who make them.

Toyota is proud to support the University Musical
Society and their commitment to connecting
audiences with performing artists from around the
world in uncommon and engaging experiences,

TOYOT Places




ASSOCIATES (CONTINUED). Barbara Reed and Richard Ward Jim Spevak
Manish and Varsha Mehta Douglas and Robin Richstone Heidi Stani-Wolski and
Warren and Hilda Merchant Jonathan Rodgers Thomas Dwyer

Herman and Bernice Merte
Gene and Lois Miller

John B. Ronan#
Stephanie Rosenbaum

Rick and Lia Stevens
James L Stoddard

Jack and Carmen Miller Stephen and Tanis Rosoff Brian and Lee Talbot

John Mohler David Ross and Donna Freund Eva and Sam Taylor

Charles Stewart Mott Foundation Rosemarie Haag Rowney Karla Taylor and Gary Beckman*
Mark and Lesley Mozola Mancy Rugani Mark and Pat Tessler

Barbara Murphy and Gavin Eadie Carol Rugg and Richard Textron

Gerry and Joanne Navarre Montmorency Denise Thal and David Scobey
given in memory of Nona R. Don and Judy Dow Rumelhart Nigel and Jane Thompson
Schneider Amy Saldinger and Robert Axelrod Patricia and Terril Tompkins

Erika Nelson and David Wagener Ina and Terry Sandalow Peter Toogood and Hanna Song

Sarah Winans Newman Michael and Kimm Sarosi Don Tujaka
Susan and Richard Nisbett given in memory of Charles Rubin Alvan and Katharine Uhle
Laura Nitzberg Rosalyn Sarver and Stephen Fawwaz Ulaby and Jean

Arthur S. Nusbaum
Paul and MaryClare Olson

Elizabeth Ong Jochen and Helga Schacht David C. and Elizabeth A Walker
Elisa Ostafin and Hossein Keshtkar David W. Schmidt Charles R. and Barbara H. Wallgren
David and Andrea Page Jennifer Scott-Burton Jo Ann Ward
Wendy and Andy Palms Larry and Bev Seiford ‘Williarm and Susan Weadock
Karen Park and John Beranek Ananda Sen and Mousumi Richard and Madelon Weber+
Anne Parsons and Donald Dietz Banerjee Mary Linda Webster
Zoe and Joe Pearson David and Elvera Shappirio Jack and Jerry Weidenbach
given in memory of Charles Rubin Patrick and Carol Sherry Mr. and Mrs. Richard C. Welermiller
John and Mary Pedley George and Gladys Shirley Jack and Carol Weigel
given in memory of Francis Barbara Shoffner Mary Ann Whipple*
Willey Kelsey (1858-1927) Jean and Thomas Shope James B. and Mary F. White
Robert and Mary Ann Pierce Edward and Kathy Silver Kathy White*
Don and Evonne Plantinga Robert and Elaine Sims Nancy Wiernik —
Joyce Plummer Scott and Joan Singer John and Pat Wilson >
Susan Pollans and Alan Levy Carland Jari Smith Robert Winfield and Lynn Chandler ;':
Nancy Powell David and Renate Smith Sarajane Winkelman g
Anne Preston Robert W. Smith Steven and Helen Woghin -
Ann Preuss Sidonie Smith Charlotte A, Wolfe
Karen and Berislav Primorac Kate and Philip Soper Frances Wright*
Blake and Sherri Ratcliffe Doris and Larry Sperling Gail and David Zuk

Rosenblum
Albert). and Jane L. Sayed

ENDOWED FUNDS

The success of UMS is secured in part by income from UMS’s endowment
funds. We extend our deepest appreciation to the many donors who have

Cunningham
Hugo and Karla Vandersypen

IN3IS3dd 38

established and/or contributed to the following funds:

H. Gardner and Bonnie Ackley Endowment Fund

Herbert 5. and Carol Amster Endowment Fund

Catherine 5. Arcure Endowment Fund

Carland Isabelle Brauer Endowment Fund

Dahlmann Sigma Nu Endowment UMS Fund

Hal and Ann Davis Endowment Fund

Doris Duke Charitable Foundation Endowment Fund

Epstein Endowment Fund

Ilene H. Forsyth Endowment Fund

Susan and Richard Gutow Renegade Ventures
Endowment Fund

George M. and Katherine C. Hall Endowment Fund

Norman and Debbie Herbert Endowment Fund

David and Phyllis Herzig Endowment Fund

JazzMNet Endowment Fund

William R. Kinney Endowment Fund

Frances Mauney Lohr Choral Union Endowment Fund

Natalie Matovinovi¢ Endowment Fund

Medical Community Endowment Fund

MEA Matching Fund

Ottmar Eberbach Funds

Palmer Endowment Fund

Mary R. Romig-deYoung Music Appreciation Fund

Prudence and Amnon Rosenthal K-12 Education
Endowment Fund

Charles A Sink Endowment Fund

Herbert E. and Doris Sloan Endowment Fund

James and Nancy Stanley Endowment Fund

Susan B. Ullrich Endowment Fund

UMS Endowment Fund

The Wallace Endowment Fund
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Connect and harness the power of the U-M community. Excel by accessing the
best learning for life. Give back by supporting our communities, our alumni, and
the future leaders and best. Celebrate by keeping U-M close, and the spirit alive.

Join today.
Connect Forever.
umalumni.com/join
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GIFTS IN KIND

Alumni Association of the University
of Michigan

American Girl

Ann Arbor Art Center

Ann Arbor District Library

Ann Arbor Hands-On Museumn

Ann Arbor Regent Hotel & Suites

Ann Arbor Sewing Center

Ann Arbor Symphony Orchestra

Aventura

Ayse’s Turkish Cafe

babo: a market by Sava

The Bell Tower Hotel

Linda and Maurice Binkow

Blackstar Farms

Blue Nile Restaurant

Francine Bomar

Café Felix

J. Wehrley and Patricia Chapman

Colton Bay Outfitters

Comerica Bank

The Common Grill

Corner Brewery

Cottage Inn

The Dahlmann Campus Inn

Jon Desenberg

Detroit Public Television

Heather Dombey

DTE Energy

Julie Dunifon

The Earle Restaurant

Gloria Edwards

First Martin Corporation

Susan Fisher

Sara and Michael Frank

Maxine and Stuart Frankel

Frita Batidos

Mark Gjukich Photography

Tom and Ann Gladwin

Paul and Anne Glendon

The Grand Hotel

The Grange Kitchen & Bar

Richard and Susan Gutow

Scott Haebich

Idelle Hammond-Sass

Cellist Yo-Yo Ma and UMS President Ken Fischer greet patrons at the 2013 Ford Honors Program

Shelia Harden

David and Phyllis Herzig

Jane Holland

Hotel Bougainvillea

Ilitch Holdings, Inc.

Indulge

Isalita

Verne and Judy Istock

Meg Kennedy Shaw
and Jack Cederquist

Kensington Court

Carolyn Knaggs

Kuroshio Restaurant

Richard LeSueur

Logan An American Restaurant

Charles and Judith Lucas

Robert and Pearson Macek

Jane Maehr

Mainstreet Ventures

Mani Osteria & Bar

Fran and Irwin Martin

The M-Den on Campus

MedSport Sports Medicine
Program at the University of
Michigan Health System

Terry Meerkov

Melange

Mercy’s Restaurant

Robin and Victor Miesel

Harry and Natalie Mobley

THE MOSAIC FOUNDATION
(of R. & P. Heydon)

Motawi Tile

M. Haskell and Jan Barney Newman

Nicola's Books

Daniel and Sarah Nicoli

Gilbert Omenn and Martha Darling

Oz's Music

Pacific Rim

Paesano Restaurant

The Painted Trout

Steve and Betty Palms

Performance Network Theatre

Pizza House

PNC Bank

at the Michigan League Ballroom (photo: Mark Gjukich Photography)
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The Quarter Bistro and Tavern

Quest Productions

The Ravens Club

Red Brick Kitchen & Bar

Red Hawk Bar & Grill

Revive + Replenish

Linda Samuelson and Joel Howell

Sava’s Restaurant

Dick Scheer

Jane and Edward Schulak

Sesi Motors

Sheraton Ann Arbor

George and Gladys Shirley

John Shultz Photography

Silvio’s Organic Ristorante and
Pizzeria

Anthony Smith

Cheryl Soper

Becki Spangler and Peyton Bland

Linda Spector and Peter Jacobson

James and Mancy Stanley

Cynthia Straub

Tammy's Tastings

Tea Haus

Terry B's

Ted and Eileen Thacker

Tom Thompson Flowers

Tirimbina Rainforest Lodge

Louise Townley

Uncle Warren's Retreat

University of Michigan Athletics

University of Michigan Museum
of Art

University of Michigan Museum of
MNatural History

Vinology Wine Bar and Restaurant

Weber’s Inn

Ron and Eileen Weiser

The West End Grill

‘What Crepe?

Ann and Clayton Wilhite

Larry and Andi Wolf

Yankee Air Museum

£10Z 17vd



Introducing the all new Michigan
Radio app - your favorite NPR
shows and the latest Michigan
news...at your fingertips. Listen
live to Michigan Radio or on
demand to features like Stateside
and The Environment Report,
track the latest news headlines,
and share favorite stories with
your friends. And it's free!

& MICHIGAN
@ RADIO

Tom Thompson/Flowers
665-4222

TomThompsonFlowers.com

THE O RIGINAL

The Original Cottage Inn restaurant
offers a diverse menu of Italian and
Greek dishes, and, of course, pizza!

512E. William « Ann Arbor « (734) 663-3379
www.0OriginalCottagelnn.com




GENERAL
INFO.

We believe in the energy that comes with being present.
Therefore, we want to ensure that you have all of the
information you need to fully enjoy your experience.
Look through this section to learn more about tickets,
policies, accessibility, and opportunities to become

more involved with UMS.

ZUmMs



Experience

T

. OF SILVER
MAPLES

The arts. It enriches relationships,
self-confidence and health. That's

why Silver Maples celebrates the

power of the arts and it is why we

attract so many people who love the

arts. Our art gallery, art and enrichment classes,
the many concerts we share, and our trips to
museums and plays, delight our residents.

Tap into your imagination at Silver Maples.
a Retirement Neighborhood in Chelsea.

SILVER MAPLES

( J.'r. I ( ‘-’rf ( ,'F SEe(l

RETIREMENT NEIGHBORHOOD
INDEPENDENT LIVING ~ ASSISTED LIVING
SHORT STAYS = DAY PROGRAMS

www.silvermaples.org

Public Media

Classical
Music

NPR News

Listen online at
WWW.Wgte.org

Listen on the radio at
WGTE FM 91.3 Toledo
WGLE 90.7 Lima
WGBE 90.9 Bryan
WGDE 91.9 Defiance




HOW DO | BUY TICKETS?

ONLINE BY PHONE
WWWwW.Ums.org 734.764.2538
(Outside the 734 area code,

IN PERSON call toll-free 800.221.1229)
UMS Ticket Office

o BY MAIL
Michigan League
911 North University Avenue UMS Ticket Office
Mon—Fri: 9 am—=5 pm Burton Memorial Tower
Sat: 10 am—=1pm 881 North University Avenue

Venue ticket offices open 90 minutes Ann.Arboi; ME2S109-101

before each performance for
in-person sales only.

TICKET DONATIONS/UNUSED TICKETS

If you are unable to use your tickets, please return them to us on or before the
performance date (accepted until the published performance time). A receipt will
be issued by mail for tax purposes. Please consult your tax advisor. Ticket returns
count towards UMS giving levels.

ACCESSIBILITY

All UMS venues are accessible for persons with disabilities. For information on
access at specific UMS venues, call the Ticket Office at 734.764.2538. There is no
elevator access to Power Center, Michigan Theater, or Lydia Mendelssohn Theatre
balconies. Ushers are available for assistance.

LISTENING SYSTEMS

Assistive listening devices are available in Hill Auditorium, Rackham Auditorium,
Lydia Mendelssohn Theatre, and the Power Center. Earphones may be obtained
upon arrival. Please ask an usher for assistance.

LOST AND FOUND

For items lost at Hill Auditorium, Lydia Mendelssohn Theatre, Power Center,
Rackham Auditorium, or Arthur Miller Theatre, please call University Productions at
734.763.5213. For the Michigan Theater, call 734.668.8397. For St. Francis of Assisi
Catholic Church, call 734.821.2111. For Performance Network, call 734.663.0681.

REFRESHMENTS

Refreshments are available in the lobby during intermissions at events in the Power
Center, in the lower lobby of Hill Auditorium, and in the Michigan Theater and
Performance Network. Refreshments are not allowed in seating areas.
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@ GENERAL INFO.

PARKING

We know that parking in downtown Ann Arbor can be difficult and can sometimes
take longer than expected. Please allow plenty of time to park. Parking is available
in the Church Street, Maynard Street, Thayer Street, Fletcher Street, and Liberty
Square structures for a minimal fee.

UMS donors at the Patron level and above (51,000) receive 10 complimentary parking
passes for use at the Thayer or Fletcher Street structures in Ann Arbor. Valet parking
is available for all Hill Auditorium performances on the Choral Union Series for a fee
($20 per car). Cars may be dropped off in front of Hill Auditorium beginning one hour
prior to the performance. UMS donors at the Virtuoso level (510,000 annually) and
above are invited to use the valet parking service at no charge.

FOR UP-TO-DATE PARKING INFORMATION, PLEASE VISIT
WWW.UMS.ORG/PARKING

POLICIES.

SMOKE-FREE UNIVERSITY

As of July 1, 2011, the smoking of tobacco is not permitted on the grounds of the
University of Michigan, including the exteriors of U-M theaters and concert halls.
Smoking is allowed on sidewalks adjacent to public roads.

TICKET EXCHANGES

Subscribers may exchange tickets free of charge up until 48 hours prior to the
performance. Non-subscribers may exchange tickets for a $6 per ticket exchange
fee up until 48 hours prior to the performance. Exchanged tickets must be received
by the Ticket Office at least 48 hours prior to the performance. You may send

your torn tickets to us by mail, fax a photocopy of them to 734.647.1171, or email a
scanned copy to umstix@umich.edu. Lost or misplaced tickets cannot

be exchanged.

We will accept ticket exchanges within 48 hours of the performance for a $10 per
ticket exchange fee (applies to both subscribers and single ticket buyers). Tickets
must be exchanged at least one hour before the published performance time. Tickets
received less than one hour before the performance will be returned as a donation.

CHILDREN/FAMILIES

Children under the age of three will not be admitted to regular, full-length UMS
performances. All children must be able to sit quietly in their own seats throughout
the performance. Children unable to do so, along with the adult accompanying
them, may be asked by an usher to leave the auditorium. UMS has posted age
recommendations for most performances at www.ums.org. Please use discretion in
choosing to bring a child. Remember, everyone must have a ticket regardless of age.



GETTING INVOLVED.

For more detailed information on how to get involved with UMS, please
visit www.ums.org/volunteer.

STUDENT WORK-STUDY/VOLUNTEER
INTERNSHIP PROGRAM

Internships with UMS provide valuable experiences in all areas of arts management,
including performing arts production, education, administration, ticket sales,
programming, development, and marketing. For more information about available
positions and how to apply, please visit www.ums.org/jobs.

UMS STUDENT COMMITTEE

The UMS Student Committee is an official U-M student organization dedicated
to keeping the campus community connected to the performing arts. For more
information on how to join, please email umsscboard@umich.edu.

USHERING

Usher orientation sessions are held twice annually for new and returning ushers. You
must attend an orientation to be eligible for ushering. Information about upcoming
sessions is available at www.ums.org/volunteer as sessions are scheduled. For more
information, contact Kate Gorman at 734.615.9398 or fohums@umich.edu.

UMS CHORAL UNION

Open to singers of all ages, the 170-voice UMS Choral Union performs choral music
of every genre in presentations throughout the region. Participation in the UMS
Choral Union is open to all by audition. Auditions are held in the spring and the fall
of each year. To learn more, please contact Kathy Operhall at kio@umich.edu or
734.763.8997.

UMS ADVISORY COMMITTEE

If you are passionate about the arts, are looking for ways to spend time volunteering,
and have a desire to connect with our organization on a deeper level, the UMS
Advisory Committee may be a great match for you. To learn more, please contact
Cindy Straub at cstraub@umich.edu or 734.647.8009.
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IFC
38
34
20

32
28

22
34
30

04
26
38
32
42
36
15

Ann Arbor Regent Hotel & Suites

Ann Arbor Symphony Orchestra

Bank of Ann Arbor

Center for Plastic and Reconstructive
Surgery

Charles Reinhart Co. Realtors
Community Foundation for
Southeast Michigan

Donaldson & Guenther Dentistry

Ford Motor Company Fund

Gilmore International Keyboard Festival
Heinz Prechter Bipolar Research Fund
at the U-M Depression Center
Honigman Miller Schwartz and Cohn LLP
Howard Hanna Real Estate Services
Iris Dry Cleaners

Jaffe, Raitt, Heuer & Weiss PC
KeyBank

Mark Gjukich Photography

Maryanne Telese, Realtor

Michigan Psychoanalytic Institute
and Society

SMITH HAUGHEY AND
ITS ATTORNEYS PROUDLY
SUPPORT THE...

UNIVERSITY
MUSICAL SOCIETY

Veronique Liem
William
Edward
Tammie er

andless

46
24
52
36
26

38
48
52
46
46
42
44
34
36

02
32
IBC
48
36

Michigan Radio

Miller, Canfield, Paddock & Stone, PL.C.
Real Estate One

Red Hawk and Revive + Replenish
Retirement Income Solutions

Sesi Motors

Silver Maples of Chelsea

Smith Haughey Rice & Roegge

The Original Cottage Inn

Tom Thompson Flowers

Toyota

U-M Alumni Association

U-M Center for South Asian Studies
U-M Credit Union

U-M Health System

United Bank and Trust

WEMU

WGTE

WEKAR

IFC = Inside front cover

IBC

= Inside back cover

& 555 Briarwood Circle, Suite 200 &
Ann Arbor, Ml 48108 54 734.662.8600




National Public Radio mixed with local public knowledge.

|
8.1

Public radio from Eastem Michigan University npr + jaz + blues + local news  wemu.or

Jazz is alive. And this is its house number.

|
891

Public radio from Eastem Michigan University npr + jazz + blues + local news  wemu.om

What crosstown rivalry?

|
8.1

Proud to he UMS's media partner for the 2013-14 season wemu.or



Zums

BE PRESENT

UMS.ORG
UMSLOBBY.ORG
#UMSLOBBY

Did you like it? Did it move you? Did it change you?
Did it disappoint? Tell us what you think at umslobby.org
or any of our social media spaces.
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