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A high quality of life is critical 

to attract talent, entrepreneurs 

and business growth. 

We're partnering with communities 

to create the kind of places where workers, 

entrepreneurs, 

and businesses want to locate, 

invest and expand. 

Find your sense of place in Pure Michigan. 

PUR~ICHIGAN· 
Michill. Economic Oenlopment Corporation 





driving a brighter future 
Ford M Ol or C ompa n y ~ 

For opening minds and engaging the community, 

Ford salutes the University Musical Soc iety Educati on 

and Community Engagem ent Program. 

www.comml.lnity.ford.com 



WELCOME. 
" Welcome to this UMS performance. Since 1879, the 
people of southeast Michigan, includinl our students, 
faculty, and staff, have experienced remar1table 
moments through UMS's presentations 01 the world's 
fin est perlormers of music, theater, and dance. This 
season. we are proud to celebrate 100 years of UMS 
presentations in Hill Auditorium, a histor ic and prized 
venue on our campus. Enjoy the performance." 

11\.., k.... dt., • 
Mary Sue Coleman 

President, University of MicJtigan 

" With ellceptional performances, the centenary of Hill 
Auditorium. and an amazing array 01 events that w e 
hope will transfOfm, elevate, and transcend. this 134th 
season of UMS is something truly special. Thank you 
for bein. present," 

Jf~ 
Kenneth C. Fischer 

UMS President 

~ l 'm deUented to welcome you to this UMS 

performance as chair of the UMS Board of Directors. 
We thank you for being here and encoura(eyou to get 
even more involved with UMS throuah participation in 
our educational opportunities, by maleinc a elft, or by 
adding more UMS events to your calendar. Thank you." 

{Ld:~ 
i-id J. H'flg 

Chair, UMS Board of Directors 



Honigman is pleased to support VMS. We believe the arts bring 

vibrancy, growth, and culture to our community. HOnigman is 

a premier business law firm, working in perfect harmony with 

our communities and our clients in Ann Arbor and throughout 

the world. 

For more information, please contact David Parsigian at 

734.418.4250 or DParsigian@honigman.com. 

F(:I"Jl2n(\o Alberdi TomFon= T ..... Mahoney 

Jennifer Anderson Car] Herstcin CyM_ 
Christopher BalWd Richard Hneg Leonard Niehoff 

Mourice Binlww Ann Hollenbeck David Portigian 

Cindy Bott J. Michael Hugel "'"S'"""" 
Audrey DiMarzo ...... "'" BillWin,ten 

Sean Etheridge Kristopher Korwn 
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Honigman Miller Schwam ond C<>bn LLP 

DETROIT ANN ARBOR LANSING OAKLAND COUNTY KALAMAZOO 



CONNECTING 
AUDIENCES & ARTISTS IN 
UNCOMMON & ENGAGING 
EXPERIENCES. 
We want you to use this guide as a resource. Dig deeper. Get to 

know the artists. Figure out how it all comes together. We believe 

that the performing arts are extraordinary on their own, but we 

encourage you to explore, gain perspective, and understand the 

depth behind the experience. This book is designed to help you 

learn more about UMS, the community, and the artists on stage. 
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2013 WINTER SEASON 
CALENDAR. 

8-13 

13 

17- 18 

21 

25-26 

27 

31 

, 
9 

10 

14 

15 

16 

17 

20-24 
23- 24 

National Theatre o f Scotland: ThQ StrangQ Undoing of PrudQnda Hart 

Detro it Symphony Orchestra - Leonard Slatkin. conducto r 

Gabriel Kahane & yMusic 

From Cess Corridor to thQ WOrld: A Tribuhl to DQtroit's Musical GoldQnAgQ 

Martha Graham Dance Company 

Mariachi Vargas de Tecalitl<in 

Jazz at Lincoln Center Orchestra with Wynton Marsalis 

AnglHique Kidjo with special guest Meklit Hadero 

New Century Chamber Orchestra - Nadja Salerno-Sonnenberg, violin and leader 

Berlin Philharmonic Woodwind Quintet with M artin Katz. piano 

National Theatre Live: ThQ Magistrahl 

The King's Singers 

Kodo 
Amjad Ali Khan w ith Amaan Ali Khan and Ayaan Ali Khan. sarods 

The English Concert with David Daniels, countertenor: Handel 's Rodamisto 

Propeller: Shakespeare's TWQlfth Night and ThQ Taming of thQ SmQw 

New York Philharmonic - Alan Gilbert. conductor 



To learn more, see video previews, get in- depth performance 

descriptions, and buy tickets, visit www.ums.org. 

13 

14 

Arlemls Quartet 

Anne-Sophie Mutter. violin 

16 Yo-Yo Ma and The Silk Road Ensemble (Ford Honors Program) 

23 Hamid AI-Saadllraql Maqam Ensemble and Amir EISaffar's Two Rivers 

4 Oarius Mllhaud·s Oresleian Trilggy 

University Symphony Or<:he!itra 

UMS Choral Union & U-M School of Music. Theatre & Dance Choral Ensembles 

Kenneth Kiesle r. conductor 

6 Esperanza Spalding Radio Music Sodety 

10-14 1927: The Anlmols ond Children Took 10 Ihe Streets 
12 Takacs Quartet 

18 Bobby McFerrin : splrll you 011 

20 Alison Balsom. trumpet. and the Scottish Ensemble 

23 National Theatre Live: People 

24 Ragamala O",nce: Sacred Eorth 

27-28 SlTI Company: Trojon Women (ofter Euripides) 

W 2J z National Theatre live: This House 

" 

Artists, programs, and dates are subject to change. 

Please visIt www.ums.orgforanup-to-date season calendar. 

""01:0 \1f Frv\k Stow.rt. 



EDUCATION EXPERIENCES FOR EVERYONE 

Learning is core to our mission, and it is our joy to provide creative 

educational experiences for the entire community. Each season we offer a fun 

and fascinating lineup of workshops, artist Q&As, screenings, conversations, 

and interactive experiences designed to draw you in and out of your comfort 

zone, connect you to interesting people and unexpected ideas, and bring you 

closer to the heart of the artistic experience. 

Through our K-12 and university engagement programs, we are working 

to develop the next generation of global citizens and creative artists w ho 

understand and appreciate diversity, innovation, collaboration, tradition, 

self- expression, and craft 

PI-ctoobyM.,.kGjuki"'~. 

• 



EDUCATION COMMUNITY ENGAGEMENT 

EXISTS TO CREATE EVERYONE . 
WE INVITE YOU E X PERIENCE SOMETHING 

NEW . EXPlORE YOUR OWN CREATIVITY. AND 

PERSONA ~ 

You'll find speCIfic EducatlOn & Commumty Engagement event 

mformation wIthm die Event Program sectIOn of thIS book. 

VISI t www.ums.orgflearn 
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100 YEARS OF HILL AUDITORIUM 

This season, we are pleased to honor 100 years of the legendary 

Hill Auditorium. Hill Auditorium is remarkable not only because 

of its rich history and incredible acoustics, but also because of the 

role it plays in the cultural story of the entire state. Join us for 

special performances and educational activities commemorating 

100 years of Hill Auditorium throughout the season, including 

UMS's Hill Auditorium Celebration, a free day-long exploration of 

Ann Arbor's most beloved concert venue on Saturday, February 2. 

For more information on our venues, please visit 
www.ums.orglvenues. 

Un:v ."";tyorg. ni, t Earl V.Moo", <>JllIido 01 HillAurlilorium with argan pOp<, 1913. 



Congratu lations, 
Ken Fischer. 

2012 Winner of the 
Mariam C. No land 
Award fo r No nprofit 
Leadership 

Thank you for your leadership 

of UMS, your contributions to 

the nonprofit sector and to the 

development of the next 

generat ion of leaders in our 

region and beyond. 

communityfoundation 
fOIi SO\fI>lE.o\$T "ICH~ 

Vi.itCFSEM.<><g 





UMS LEADERSHIP DONORS 
The f ol/owing individuals, corporations, and f oundations have made gift 
commitments of $50,000 or m ore for the 2012-2013 season. UMS is deeply 

grateful for these annual g ifts. 

FO<d Motor Compoon)' F ..... 
and Community s.rvI .... 

ANONYMOUS 

"UMS's presentation of Einstein on the Beach was both the 
most pleasurable for me and the most memorable I have 
experienced since I arrived in Michigan in September 1949 .. 1 
can see now how a performance can be life-changing." 

OlE ENERGY FOUNDATION 

Fred She ll 
Vice President, Corporate and Government Affairs, 
DTE Energy, and President. DTE Energy Foundation 

'The DlE Energy Foundation is pleased to support exemplary 
organizations like UMS that inspire the soul, instruct the mind, 
and enrich the community." 

FORD MOTOR COMPANY FUND 
AND COMMUNITY SERVICES 

Ja mes G. Vella 
Ftesident. Ford Motor Company Fund and Community Services 

'Through music and the arts, we are inspired to broaden our 
horizons, bridge differences among cultures, and set our spirits 
free, We are proud to support UMS and acknowledge the 
important role it plays in our community," 
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MAXINE AND STUART FRANKEL FOUNDATION 

Maxine and Stuart Frankel 

"We believe the arts are fundamental in educating the children 
of this country who will be the leaders of tomorrow. While math 
and science are criticaL challenging in-depth experiences in visual 
and performing arts are integral to who we are. encouraging the 
development of critical and creative thinking skills. The University of 
Michigan is the ideal incubator for nurturing and fostering creative 
thinking and collaboration. UMS is a real treasure in our community
we want to ensure that students, faculty. and the community can 
experience world-class performances for generations to come." 

MICHIGAN ECONOMIC DEVELOPMENT CORPORATION 

Michael A. Finney 
President and CEO. 
Michigan Economic Development Corporation 

"The arts and economic devebpment are two sides of the same coin. 
MEDC is proud to support the efforts of UMS because these endea\.Ol"S 
greatly enrich the quaUty of place of communities where v.orkers, 
entrepreneurs, and businesses want to locate. invest, and expand." 

UNIVERSITY OF MICHIGAN 

Mary Sue Coleman 
President, University 0{ Michigan 

"The University of Michigan is proud to support UMS. Our 
partnership began 133 years agoand remains as strong as ever today. 
We recognize the enormous value that UMS brings to our academic 
mission through opportunities for students and faculty to interact 
with performers. through student ticket discounts, and through 
UMS's contributions to the quaUty of Ufe in Ann Arbor that assists us 
in our retention and recruitment of valuable faculty and staff: 

UNIVERSITY OF MICHIGAN HEALTH SYSTEM 

Dr. Ora Hirsch Pescovitz 
Executive Vice President for Medical Affairs, 
University 0{ Michigan, and 
CEO, University of Michigan Health System 

"When I was young. I contemplated becoming a concert pianist 
Though I didn·t pursue that career path, the arts have remained 
a prominent fixture in my life. both personally and professionally. 
Music and the arts feed our imaginations. heal our spirits. and 
inspire us to evolve and grow. We are very fortunate to have UMS 
as part of our community. and the University of Michigan Health 
System is privileged to sponsor such a creative. vibrant part of our 
culture. Here·s to a great yea!"!" 



UMS CORPORATE, FOUNDATION, GOVERNMENT, 

AND UNIVERSITY SUPPORT 

Special thanks to the following corporations, foundations, government 

agencies, and University of Michigan units that made generous financial 

contributions to UMS between July 1, 2011, and November 1, 2012. 

PRODUCER, $500,000 AND ABOVE 

NIVERSITY OF MICHIGAN 

DIRECTOR, $100,000-$499,999 

Association of Performing Arts Presenters 
Maxine and Stuart Frankel Foundation 
The Andrew W. Mellon Foundation 

lD) ~ f""_ .. ~FunoI PUR~/1/1ICHIG AN. 
~ .... ~- '- ' .\: ----DOl,S Du~! 

SOLOIST, $50,000-$99,999 

Anonymous 
The Power Foundation 

-~---

(f= Knight Foundation community foundation 
~--

... WOIIKS. --

MAESTRO, $20,000-$49,999 

Charles H. Gershenson Trust 
THE MOSAIC FOUNDATION (of R. & P. Heydon) 
University of Michigan Office of the Vice President for Research 
University of Michigan Office of the Senior Vice Provost for Academic Affairs 

KeyBank <>'" MASCO Gl PNC 

TOYOTA 



VIRTUOSO, $10,000-$19,999 

Cairn Foundation Mohamed and Hayat Issa/lssa Foundation 
University of Michigan Center for Chinese Studies 

All 
..-... I:: - i\MC3 
_. 
£1l 1 M , a .. .. , -

~ ClO n UNITED 
0 0 BANXLnu= --- --

CONCERTMASTER, $5,000-$9,999 

Rosalie Edwards/Vibrant Ann Arbor Fund 
GlaxoSmithKline Foundation 

Pfizer Foundation 
Sarns Ann Arbor Fund 

~--~, -~ 

UM~It:~ 

Eugene and Emily Grant Family Foundation The Seattle Foundation 

-:f>F~ HO:"JIGMAN. 

SU BI R & MAUNI 
CHOWLJHURY 
Jowufation 



UMS BOARD OF DIRECTORS 

The UMS Boord of Directors Is a group of elected volunteers devoted to the 

performing arts and to our community. Their hard work ensures thot UMS is 
able to offer outstanding performances year after year. 

David J. Herzig Julia Donovan Oarlow Sharon Rothwell 

0>0" MonlQue Deschaine Cheryl L Soper 

Stephen G. Palms Junia Ooan Rick Sperling 

VIc" Choir 
Stephen R Forrest Karen}ones Stutz 
Christophei' Genteel A. Douglas Rothwell, 

Anne Glendon PatricIa P. Green 
Seaetory Richard F. Gutow 

Choir. COfpotatg CounciJ 

David N. Parslgian Daniel Herwltz James C. Stanley, 

Treasurer Joel D. Howell Past Boord Chot 

Christopher Kendall Clayton E. Wilhite, 
Rachel Bendit S. Rani Kotha Chair. Notional Council 
OJ Boehm Frank Legackl 
Janet callaway MeMn A. Lester Eileen Thacker, 

David (anter Robert C. Macek Chair. AdVIsory Committee 
Marl< Clague Lester P. Monts 
Mary SUe Coleman Donald Morelock 
Martha Darting Agnes Moy-Sarns 

PhotobyMari:Gjllkich~, 



UMS SENATE 

The UMS Senate is composed of former members of the Board of Directors 

who dedicate time and energy to UMS and our community. Their ongoing 

commitment and gracious support of UMS are greatly appreciated. 

WadadAbed Gloria James Kerry James c. Stanley 
Michael C. Allemang Thomas C. Kinnear Lois U. Stegeman 
Carol L. Amster Marvin Krislov Edward D. Surovell 
Gail Davis-Barnes F. Bruce Kulp James L Telfer 
Kathleen Benton Leo A Legatski Susan B. Ullrich 
Lynda Berg Earl Lewis Michael D. VanHermert 
Richard S. Berger Patrick B. Long Eileen Lappin Weiser 
Maurice S. Binkow Helen B. Love B. Joseph White 
Lee C. Bollinger Cynthia MacDonald Marina v.N. Whitman 
Charles W. Borgsdorf judythe H. Maugh Clayton E. Wilhite 
Janice Stevens- Botsford Rebecca McGowan Iva M. Wilson 
Paul C. Boylan Barbara Meadows Karen Wolff 
eart A. Brauer, Jr. Joetta Mial 
William M. Broucek Alberto Nacif 
Barbara Everitt Bryant Shirley C. Neuman 
Robert Buckler Jan Barney Newman 
Letitia J. Byrd Roger Newton 
Kathleen G. Charla Len Niehoff 
Leon S. Cohan Gilbert S. Omenn 
JillA. Corr Joe E. O'Neal 
Peter B. Corr John D. Paul 
Ronald M. Cresswell Randall Pittman 
Hal Davis Phil Power 
Sally Stegman DiCarlo John D. Psarouthakis 
Robert F. DiRomualdo Rossi Ray-Taylor 
Al Dodds John W. Reed 
James J. Duderstadt Todd Roberts 
Aaron P. Dworkin Richard H. Rogel 
David Featherman Prudence L Rosenthal 
David J. Flowers A Douglas Rothwell 
George V. Fornero Judy Dow Rumelhart 
Maxine J. Frankel Maya Savarino 
Patricia M. Garcia Ann Schriber 
Beverley B. GeItner Edward R. Schulak 
William S. Hann John J.H. Schwarz 
Randy J. Harris Erik H. Serr 
Walter L Harrison EllieSerras 
Deborah S. Herbert Joseph A Sesi 
Norman G. Herbert Harold T. Shapiro 
Carl W. Herstein George l. Shirley 
Peter N. Heydon John O. Simpson 
Toni Hoover Herbert Sloan 
Kay Hunt TImothy P. Slottow 
Alice Davis Irani Anthony L Smith 
Stuart A. Isaac Carol Shalita SmokIer 
Thomas E. Kauper Jorge A Solis 
David B. Kennedy Peter Sparling 



UMS STAFF 

The VMS Staff works hard to inspire individuals and enrich communities by 

connecting oudiences and artists in uncommon and engaging experiences. 

ADMINISTRATION & EDUCATION & TICKET OFFICE 
FINANCE COMMUNITY 

JennyQaf 
Kenneth C. Ascher 

ENGAGEMENT 
Ticket ServIces Manager 

President James P. Leija Christina Bellows 
fohn B. Kennard. Jr. 

Director 0{ £dJcotion & 
Ticket O(ficeAssodote 

Dj-ector of Administration 
Community Engagement 

Suzie Davidson 
Kathy Brown 

Mary Roeder Associate TIcket S~S 
Executive Assistant 

Assodore Manager c( 
Me""",,, 

Community Engagement 
Beth Gilliland 

Omari Rush 
Kate Gorman 

Tessitllo Systems 
Education Manager 

Front-or-House 
Administrator Coordinatcx 

Patricia Hayes 
MARKETING & 

Willie Sullivan 

Rnane/ol Manager 
COMMUNICATIONS 

Front -of- House/Tlcket 

John Peckham 
Sara Billmann Office Assistant 

Information Systems 
DirlKtor of Marketing & 

Dennis Carter. Bruce 
Manager 

Communimtions 
Oshaben. Bnan Roddy 

DEVELOPMENT 
Sophia Kruz Head Ushers 
Vidro Producer & EditOf UMS CHORAL 

Margie McKinley 
Anna Prushinskaya UNION 

DrectOf of D""~ Manager of New Media & 
Susan Bozell Craig Onlinelnitiotives 

Jerry Blackstone 

Sen/Of Manager of COnductOf & Music 

Corporate Partnerships 
Truly Render DirectOf 
Press & MorI<eting GeofgeCase 

Rachelle Lesko Manager Assistant ConductOf 
Development CoordinotOf 

PROGRAMMING & 
Lisa Mlchlko Murray PRODUCTION 

Kathleen Operhall 

Sen/Of Manager 
OlOfus Manager 

0{ Foundation & 
Michael J. Kondziolka Nancy Paul 

Government Grants 
DirecCOf of Programming Librarian 

Joanne Navarre 
Jeffrey Beyersdorf Jean Schneider 

Manager of Annual 
TQChricalDi/l1ctor AccompanIst 

Giving Anne Grove 
Scott Van Ornum 

MarnleReld 
Artist Services Manager Accompanist 

Sen/Of Manager of Mark Jacobson 
Donald Bryant 

Individual Support Programming Manager Conductor Emeritus 
Cindy Straub Michael Michelon 
Associate Manager of Production Coordinator 
Volunteers & SPQdal UzStover 
Events Associate Progamming 

Manager 



UMS NATIONAL COUNCIL 

The UMS National Council is comprised of U-M alumni and performing arts 

enthusiasts across the country committed to supporting, promoting, and 

advocating for UMS with a focus on ensuring that the performing arts are an 

integral part of the student experience. 

Clayton Wilhite 
Chair 

Andrew Bernstein 
Kathleen Charla 
Jacqueline Davis 
Marylene Delbourg-Delphis 
John and Betty Edman 
Janet Eilber 

Barbara Fleischman 
Maxine Frankel 
Eugene Grant 
Charles Hamlen 
Katherine Hein 
David Heleniak 
Toni Hoover 
Judy Istock 
Patti Kenner 

UMS CORPORATE COUNCIL 

Elise Kirk 
Wallis Klein 
Jerry and Dale Kolins 
Zarin Mehta 
James and Patty Read 
Herbert Ruben 
James and Nancy Stanley 
Russell Willis Taylor 
Bruce Tuchman 

The UMS Corporate Council is a group of regional business leaders who 

serve as advocates and advisors to UMS as we seek to broaden our base of 

corporate support throughout southeastern Michigan. 

A. Douglas Rothwell 
Choir 

Albert Berriz 
Bruce Brownlee 
Robert Buckler 
Robert Casalou 
Richard L DeVore 

UMS STUDENTS 

Nolan Finley 
Stephen R. Forrest 
Michele Hodges 
Mary Kramer 
Maud Lyon 
David Parsigian 
Vivian Pickard 

Ora Pescovitz 
Sharon Rothwell 
Frederick E. Shell 
Michael B. Staebler 
James G. Vella 
David Herzig. Ex-Officio 

Students in our internship and work-study program gain valuable 

experience in all areas of arts management while contributing greatly to 

UMS's continued success. 

Brendan Asante Molly Jeszke Dereck Seay 
Dylan Baker Harleen Kaur Kayla Silverstein 
Emily Barkakati Scott Kloosterman RhemeSloan 
Justin Berkowitz Emily Kloska Jason Spencer 
Catherine Cypert Kat Lawhead Rachel Starnes 
Adam Desjardins Corinn Lewis Haylie Stewart 
Kari Dion Meaghan Mclaughlin Rachel Stopchinski 
Brianne Dolce Gunnar Moll Sarah Suhadolnik 
Elizabeth Galafa Bryan Pansing Melanie Toney 
Ben Gugino Skye Payne Jocelyn Weberg 
TIm Hausler Anna Piotrowski Ian Williams 
Sigal Hemy Charlie Reischl GeorgeXue 
Lauren Jacob Steven Risko Kathryn Zamarron 



At Toyota, 
we celebrate 
differences. 
And the people 
who make them. 
lOj'otI io pr<IW to -'''' 
UoMttoity ... ..." S~ . ... "*' 
~"COMO<"'g .~. 
_III poJlofming .nil" from or",,"" ,flo 
_ in un""""""" ..... ngoging .--. 

Our environmental 
reporting uses 
hybrid technology: 
intelligence and insight. 

The Environment Report from Michigan Radio, 
every Tuesday and Thursday at 8:55 a.m. and 5:45 p.m. 

Understand Michigan ... 
NEWS • POLITICS • ARTS • BU SINESS • ENVIRONMENT 

"",)'1"\ 
UENVIIONMEHT 

REPORT ----
~ MICHIGAN 
~RADIO 

Your NPR news station 

91.7 FM Ann Arbor/Detroit 
mlchlqanradlo.orq 



UMS TEACHER INSIGHT 

Through UMS Teacher Insight, we stay aware of trends, changing resources, 

and new opportunities for learning in the K-12 classroom. 

Robin Bailey 
Jennifer Burton 
Jeff Gaynor 

Neha Shah 
Cynthia Page Bogen 
Karen McDonald 

UMS ADVISORY COMMITTEE 

Melissa Poli 
Rebeca Pietrzak 
Mark Salzer 

The UMS Advisory Committee advances the goals of UMS, champions 

the UMS mission through community engagement, provides and 

secures financial support, and assists in countless other ways as UMS 

ambassadors. 

Eileen Thacker Jon Desenberg Christina Mooney 
Chair Leslie Desmond Amy). Moore 

Gail Ferguson Stout 
Sharon Peterson Dort Benita Maria Murrel 
Julie Dunifon Chaity Nath 

\lice Chair 
Gloria J. Edwards Sarah Nicoli 

Audrey Schwimmer Michaelene Farrell Kathleen Nolan 
Secretary Sara Fink Marjorie Oliver 

Barb Shoffner Laurel Fisher Liz Othman 

Treasurer Rosamund Forrest Elizabeth Palms 
Kathy Goldberg Usa Patrell 

Susan R. Fisher Ken Gray Anna Peterson 
Past Oldr Unda Grekin Ruth Petit 

Zakiyyah Ali Nan Griffith Susan Pollans 

Sandy Aquino Nicki Griffith Anne Preston 

Lorie Arbour jane Holland Polly Ricciardo 

Barbara Bach Nancy Karp Nan Richter 

Karen Bantel Kendra Kerr Valerie A Roedenbeck 

Pat Bantle Freddi Kilburn William Shell 

Unda Bennett Russell Larson Arlene P. Shy 

Francine Bomar Marci Raver Lash Ren Snyder 

Connie Rizzolo Brown Mary LeDuc Becki Spangler 

janet Callaway joan Levitsky Unda Spector 

Dennis j. Carter jean Long Nancy Stanley 

Cheryl Clarkson Melanie Mandell Louise Taylor 

judy Cohen Ann Martin Louise Townley 

Wendy Comstock Fran Martin Ebru Uras 

Unda Creps Robin Miesel Sarajane Winkelman 

Sheila Crowley Natalie Mobley 





THE 
EXPERIENCE. 

GETTING THE MOST 

OUT OF THE PERFORMANCE 

We know that everyone enjoys the performance experience in different 
ways, so we encourage you to think about making choices when you enter 
the theater that allow you to be present, leave the worries of the day 
outside, and prepare to receive what the experience holds in store. 

Be aware of your surroundings. Clearing your mind and connecting 
with what an artist or ensemble has to share is a very special gift, a gift 
which comes from a lifetime of training. One of the joys of attending live 
performances is the ability to share our experiences with one another, 
so revel in your opportunity to socia lize, talk to your friends, discuss the 
performance, or simply say "hello" to someone new. Feel the energy that 

a room full of people creates. Look around and take in the entire picture. 
What goes on in this venue and in this community is truly unique and 
special, and we must all cherish and protect it. 



learn more about the evening"s 

concert at Prelude Dinners. 

Park early, dine with fellow 

patrons, and hear about the 

artist, the performance, or the 

history of the work from our 

renowned guest speakers. Each 

evening begins at 5:30 pm with 

complimentary wine followed by 

a catered buffet dinner provided 

by local caterer Food Art. 

PRELUDE DINNERS 

New York Philharmonic 
Saturday, February 23, 5:30 pm 
Speaker: Mark Clague, Associate 
Professor of Music, U- M School of Music, 
Theatre & Dance 

Alison Balsom, trumpet, and the 
Scottish Ensemble 
Saturday, April 20, 5:30 pm 
Speaker: TBD 

For information and reservations, 
call Rachelle Lesko at 734.764.8489. 



PLEASE CONSIDER THE FOLLOWING: 

ell Turn off cell phones and electronic devices. We all know how terrible 
it is w hen a phone rings during a performance. It breaks that special 
bond between a performer and the audience. Illuminated screens on 
phones are a lso a visual distraction in a darkened theater. 

ell Our volunteer ushers are invaluable. They will show you to your seat, 
give you a program, help solve any problems, answer questions, and 
welcome you to the experience. Please do not hesitate to ask them for 
help. 

ell Wear what you want to the performance - this is Ann Arbor, after a ll! 
If you feel inspired to dress in some way related to the show, go for it. 
Express your own creativity. 

ell Unwrapping candies and cough drops before the performance begins 
cuts down on disruptive noise w hile the performance is in progress. 

ell Think about w hether it is necessary to wear your favorite perfume 
tonight. Chances are that the folks sitting around you may appreciate 
an unscented experience. 

ell The Good News: most of our performance spaces - especially Hill 
Auditorium - have world- class acoustics. The Bad N~s: that means 

that w hen you cough or sneeze w ithout first covering your mouth, you 
make an especially clear statement to fellow audience members and 
performers alike. Feel free to ask an usher for cough drops w hen you 
arrive at a UMS Choral Union event and please consider bringing cough 
drops w ith you to our other events. 

ell Thankfully, we manage to keep last - minute changes to a minimum, but 
please remember that a ll artists and repertoires are subject to change 
at a moment's notice. 

ell Programs with larger print are available by asking an usher. 

ell We make every effort to begin performances on time. The actual start 
time of a performance always reflects a combination of considerations. 
If you arrive after a performance has begun, we will get you inside the 
theater and to your seat as soon as it is appropriate. We work together 
with the artists to determine late seating breaks that will not d isrupt 
their performance or the experience of the audience. 



~~ Confucius Institutee 
~ at the University ~' ~ 

of MIChigan ~ 

" Will!!!::!: "''II.'f "'!i\\ 

The Confucius Institute at the University of 
Michigan is your gateway to Chinese arts and cultures. 
Please contact us for details of upcoming exhibitions, 
lectures, performances and other events. 

715 N. University, Suite 201 • Ann Arbor, MI 48104 USA 
Phone: 734.764.8888. Fax: 734.764.0808 

confucius@U111ich.edu • http ://confucius .uffiich.edu 

Bringing it all together 
We are a local. independent. fee-only advisory firm. 
Learn more about our team and strategies at: 
www.risadvisory.com 
734-769-7727 

0 0 
OQ Retirementlncome Solutions 

Helping to grow and preserve your wealth 

455 E. Eisenhower Parkway, Suite 300 Ann Arbor, Michigan 48108 
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THE EVENT 
PROGRAM. 
SAT U R DAY, FE BR UARY 16 THR O UG H 
SU ND AY, FEB RUA RY 24 , 2013 

03 A M JA D A LI KHAN 
Saturday, February 16, 8:00 pm 
Hlll Auditorium 

07 THE ENG LI SH CO N CERT 
H A NDE L' S RADAMI ST O 
Sunday, February 17, 4:00 p m 
Hill Auditoriu m 

15 P RO PE L LE R 
SHAKES PE A RE ' S TWELFTH NI GHT 
Wednesday, February 20, 7:30 pm 
Friday, February 22, 7:30 pm 
Saturday, February 23, 2:00 pm 
Sunday, February 24, 7:30 pm 
Power Center 

17 PR O PELLER 
SHAK ESPEARE ' S THE TAMIN G O F THE SHRE W 
Thursday, February 21, 7:30 pm 
Saturday, February 23, 7:30 pm 
Sunday, February 24, 2:00 pm 
Power Center 

NEW YO RK PHILH A RM O NI C 
29 Saturday, February 23, 8:00 pm 
3S Sunday, February 24, 2:00 pm 

Hlll Auditorium 

We want this program book to engage you in a conversation that deepens 
your ell:perience and connection to the performance both inside the theater 
and after you leave it. We are always conserving resources at UMS. If you are 
coming to mult iple performances within a program book edit ion. please keep 
your book and return with it. • 





Amjad All Khan, Master of the Sarod 
Amaan All Khan, Sarod 
Ayaan All Khan, Sarod 

Anubrata Chatterjee, Tabla 
Vlneet Vyas, Tabla 

Saturday Evening, February 16, 2013 at 8:00 
Hilt Auditorium' Ann Arbor 

43rd Performance of the 134th Annual Season 
Global Music Series 

Photo: Amjad Ali Khan playillj onstage <lI the WOMAD festival o f World Musk In Las Palmas, 
Gran Canaria, Spain, 2003; photograph",: Stuart Freedman/In Plct ... es/COft)ls, o 



PROGRAM 

SoLo 

Amjad Ali Khan, Anubrata Chatterjee, Vineet Vyas 

INTERMI SS ION 

Duet 

Amaan Ali Khan, Ayaan Ali Khan, Anubrata Chatterjee, 
Vineet Vyas 

Trio 

Amjad Ali Khan, Amaan Ali Khan, Ayaan Ali Khan, Anubrata Chatterjee, 
Vineet Vyas 

Funded in part by a grant from the Community Foundation for Southeast Michigan. 

Arnjad Ali Khan appe;r.; by arrangement IYith Eye For Talent, Inc. 



It is indeed a matter of great joy and honor 
for me to present my music for the music 
lovers of Ann Arbor. 
For me. there are only two types of music. One is pure sound (which is the purest form~ and 
the other is based on literature. text. lyrics. story, etc. There is an old saying:"1anguage creates 
barriers: Through pure sound of the instruments or voice. one cannot lie or abuse a person 
Music has to be felt and experienced. I personally admire and respect the beautiful poetry or the 
messages of the great Saints. But I live in the world of sound. It is only through sound that I feel 
the presence of (God) the Supreme Being. 

It is hard for an Indian classical musidan to talk about the ragas or the taals (rhythmic 
cycles) in advance because the decisions of what to perform are made very near to the concert 
date, perhaps on the day of the concert itself! Since we don't have a written score. it also has 
something to dowith the accommodation of moods and emotions of an artist on that day. I treat 
f!'If!ry mga like a living entity. A mere scale is not aro!p. A scale is mOfe like a skeleton. Even 
though the literal meaning of a mga is improvisation within a set framework of ascending and 
descending notes. I feel that a ro!p has to be invoked. Since my childhood I always wanted my 
instrument (the sarod) to be ableto express the entire range of human emotions ... to sing shout, 
whisper, and cry.AlI the emotions! It has beena long journey so far and by the benevolence of the 
heavens" the sara.! has become far more expressive than it was 25 yearsago. 

Tonight's concert will be in three segments. The first haH will feature my sarod solo. After 
intermissiol\ therewill be asarod duet by brothersAmaanAii Khan andAyaanAii Khan. I feel it 
isvery important to have a personal rapport with any artist you perform with as natures reflect 
in music. In this case, the coordination and sync of the two brothers adds a lot of flavor. The last 
segment will be a sarod trio. where I am assisted by twosarods. This segment is an example of 
a living tradition that has been passed on from father to son for generations. I take turns and 
interact with both young artists. Two brilliant tabla (Indian two-piece drums) players Anubrata 
Chatterjee and Vineet Vyas ru:company us today. 

An interesting aspect of Indian classical music is this: here we have five people on stage, 
who don't know what the other is going to do, and yet we have to perform like a rehearsed 
orchestra! Therefore, our role as perfonners is really that of three people: the performer, the 
composer, and the conductor - three inone! Alongwith the sarods and the taWas, therewill be a 
tnnpuro, which is the drone instrument tuned tothe true tonic. 

- AmjadAii Khan 

..... L.:.I.,.;: 

~:.=--.rroo 
~umslobby 
Scan for a video history of Indian classical music. 

Download a free OR code reader app on your smart 
phone. point the camera at the code. and scan to see 
multimedia content 



ARTISTS 

After his debut the career graph of 
AMJAD ALI XHAN, a musical 
legend took the speed of light. and 

on its way the Indian classical music scene 
witnessed regular and scintillating bursts of 
raga supernovas. Mr. Khan is one of the few 
maestro5 who considers hisaudience to be the 
soul of his motivation. As he once said, 'There 
is no essential difference between classical 
and ~ music. Music is music. I want to 
communicate with the listener who finds 
lndianclassicalmusicremote."Heisarecipient 
of the UNESa) Award Padma Vibhushan 
(Highest Indian civilian award}. UNICEf's 
National Ambassadorship. The Crystal Award 
by the World Economic Forum. Commander 
of the Order of Arts and Letters by the French 
Government and the Fukuoka CultW'al Grand 
Prize in Japan. He has collaborated with the 
Hong Kong Philharmonic Orchestra The 
Scottish Chamber Orchestra and the Taipei 
Chinese Orchestra and is also a Gramrny 
Award nominee in the "Best Traditional World 
Music Album" category for his albumAndent 
Sounds. He has been a regular performer 
at Camegje Hall Royal Albert Hall Royal 
Festival HalL Kennedy Center, Santwy Hall, 
House of Commons. Theatre de 1a Ville, 
OUcago Symphony Center, PaWs 8eaux-Arts, 
Mozart Hall in Frankfurt St. James Palace 
in the UK. and the Sydney Opera House. Mr. 
Khan brought his teaching philosophy to 
Stanford University last year in a residency 
titledlOOianQasskalMusicA Wayoflife 

A young talent of the seventh generation in 
an unb-oken chain. AMAAN ALI KHAN 
is the elder son and disciple of Maestro 
Amjad Ali Khan. Initiated into the fine art of 
sarod playing at a very tender age. Mr. Khan 
began his public performan.ces as early as 
age 10. His precision in tUllefu]ness and his 
bold resonan.t strokes are all pointers to the 
importance of tradition and continuity in 
Indian classical music. He has given solo and 
duet performances with his father all over the 
world including Carnegie Hall Rotal Festival 
Hall and the Kennedy Center. Today, Mr. 
Khan is considered as one of the finest sarod 
players and has obtained a ¥elY spectaI place 
for himself among music enthusiasts across 

theworld He is an inspiration for the younger 
generation of musicians. He continues to 
enchant audiences with his virtuosity. sheer 
brilliance. and charismatic stage presence. 

AYllN ALI KHAN represents the seventh 
generation of the musical lineage in his 
musical Ieg;xy and is the younger son and 
disciple of sarro titan. Am}ad Ali Khan. Mr. 
Khan stepped into the world of music with 
confidence. clarity, COIlSistency, and teclmical 
mastery that he learned at his father's knee. 
After his debut at age eight Mr. Khan has 
given many solo performan.ces and assisted 
his illustrious father at performances at 
Carnegie Hall. Rotal Festival Halt and the 
United Nations. (Ner the years. Mr. Khan 
has carved out a special niche for himself in 
the world of music. His approach. vision and 
versatility make him an icon for the youth 
in the music industry. His contn'b..ition in 
making the sarod a crossover instrument in 
a variety of genres has projected him as an 
artist of high repute. 

Son of tab.la maestro Anindo Chatterjee. 
ANUBRATA CHAITERJEE was nurtured 
from day one to be a tabla player. Mr. 
Otatterjei:> made his international debut with 
a solo performance at t he 8BC World Radio 
UK. He has performed in some of the most 
prestigious festivals in coun.tries including 
the us. UK. Greece. Jordan Egypt Israel 
Croatia, Indon~ Germany, France. and 
the Netherlands. He has represented t he 
Indian. !P>'enunent at the Corfu Festival in 
Greece. the Jerash Festival in Jordan. and t he 
Dubrornik Festival in Croatia 

VINEET VYAS is one of Canada's young 
and dynamic musical talents. He is a disciple 
of the legend3ry tab.la maestro Kishan 
Maharaj. Duringhis performances. audiences 
worldwide are enthralled as they witness and 
feel the depth of his musicality. spontaneity. 
and creativity. He has been awarded 
scholarships from the Canadian !P>'ernment 
in recognition of his musical talent and has 
been featured on COC television and radio. 

UMS welcomes Amjad Ali Khan Amaan Ali 
KMn. Ayaan Ali Khan. Anulntta Chatterjee. 
and V"mert Vyas, who make their UMS debuts 
t~ht 



An Opera in Three Acts, HWV 12a 

Composed by 
George Frideric Handel 

The En(llish Concert 
Harry Blcket, Conductor 
NadIa Zwiener, Leader 

David Daniels, Countertenor (Radam!sto) 
Patricia Bardon, Mezzo- Soprano (Zenobia) 
Luca Plsaroni, Bass- Baritone (TIrldate) 
)oeUe Harvey, Soprano (TIgrane) 
Brenda Rae, Soprano (Pollssena) 
Jonathan lasch, Baritone (Farasmane) 

Sunday Afternoon, February 17, 2013 at 4:00 
Hill Auditorium' Ann Arbor 

44th Performance o f the 134th Annual Season 

134th Annual Choral Union Series 

Photo; A SOld mask on display plctUfed during a private exhibition entitled TflIoce and 
the Anoen! World at the National HlstOlY Museum in Sofia, Bulgaria. March 21, 2011: 
photOljlfaphQf: Vassil Donev/epa/Cofbls, o 



PROGRAM 

Act I 

INTERMISSION 

Act II 

INTERMISSION 

Act III 

This afternoon's performance is approximately three hours and fifteen minutes 
in duration, including two intermissions. 

Media partnership is provided by W:;TE 913 FM and WRq 90.9 FM. 

Funded in part by a grant from the Michigan Council for Arts and Cultural Affairs and National Endowment 

for the Arts. 

Special thari:s to Torn Thompson of Tom Thompson Flowers, Ann ArOOr, for his generous contribution of 

lobby floral art for this afternoon's performance. 

The E~sh translation of the lbetto is used IYith permission by Ken Chalmers, coo.rtesy of the 8arbican Centre. 

The Enlltish Concert appears by arrangement with IMG Artists. 



Radamisto. HWV 12a 
George Frideric Handel 
Born Febru0l"!l23 1685 in Halle, Germany 
Died April 14. 17S9inlorld01l 

About the Composer 
\nearly daysof the internet. anessay madethe 
rounds recounting rnisrernembered history 
from the test papeI"sof grad.e-school students. 
"Handel" wrote one young respondent, "was 
half GennaI\ half Italian. and half English. He 
was very large." Despite the dubious math, it 
wasa pretty fairassessmentofthecomposer's 
brilliant career. Unfortunate reference to 
his girth notwithstanding. it also acrurately 
depicts his presence in England's musical life. 

Born in Halle to a PI"(lYinciai Saxon 
family, Handel woold grow up to become 
the canniest and most cosmopolitan of 
composers. By the time he discovered Eng1and 
in 1710, he had already held positions as a 
local church organist and theater musiciaI\ 
and had extensively toured Italy (at the 
invitation of a Medici), engaging with opera's 
most CUITent practices and practitioners. It 
was a formidable background for a composer 
about to encounter a growing taste for Italian 
opera among London's nobility. 

Having savored success with Rinaldo 
(l71n his first opera written expressly for 
English audiences. Handel grew less content 
with his recent court position and looked to 
extend his London presence. (His employer, 
in effect. soon followed: Through imperial 
politics. Elector Georg of Hanover became 
King George I of England) But it was not 
merely the lure of fame; Handel saw the 
need to keep constant tabs on fickle English 
audiences. 

A veteran of Hamburg's commercial 
Theater am Gansemarkt. Handel became a 
master of creating his own opportunities. 
and within 15 years he would have a hand in 
launching three opera companies in London 
By the 1730s. however, English audiences 
had forsaken Italian opera in favor of more 
linguistically digestible works. Once agall\ 
the nimble Handel changed direction, and 
English-language oratorios - such as Ismel 
in Egyp" (1739) and Messiah (1742) - would 
ensure his fame long after his early operas 
had fallen out of fashion 

About the Work 
Besides being one of Handel's more musically 
substantial stage works. Radamisto stands 
as a prime example of a pragmatic composer 
taking matters of production into his own 
hands. His first new opera in five years - and 
the first serious rival to his early success with 
Rinaldo - thepiecewas Handel'scontribution 
for the new Royal Academy of Music. a 
subscription-based opera company founded in 
1719 by members of the London aristocracy. 
Radamisto saw its initial premiere in the 
spring of 1720 at King's Theatre. Haymarket. 
the prime venue for Italian opera in London at 
that time. 

The opera's libretto. attributed to 
Nicola Francesco Haym. was an adaptation 
of Domenico Lalh·s Aorentine play L'amOUl" 
timnico, itself an adaptation of Georges de 
Scudery's Parisian tragicomedy L'amOUl" 
tyI"OllIliJUE', which was loosely based 
on Tacitus's Annals of Imperial Rome. 
Traditionally, an opera's dedication was 
a privilege of the librettist. but given the 
text's dubious lineage, Handel reserved that 
right for himself. Whether to soothe any 
residual resentment wer his delinquency in 
Hanover - or out of sincere admiration for 
his one-time patron and current Sovereign 
- Handel dedicated Radamisto to George l 
acknowledging the kings encouragement 
"not so much as it is the Judgment of a Great 
Monan:h, as of one of a most refined Taste in 
the Art." 

That Handel later chose to revise 
Radamisto so heavily that same year 
hardly reflects on its initial reception - the 
original production ran for a respectable 
10 performances - but rather indicates the 
opportunities that presented themselves for 
the Academy's second season. Given that the 
original showed such a marked advance in 
musical structure and dramatic conception 
wer the usual operatic fare - often cobbled 
from several soorces, giving singers dear 
preference over composers - it bears 
mentioning that Handel would rework SO 
much of his material when more desirable 
singers became available. 

Handel had been charged by the 
Academy to recruit the best singers available 
on the continent, and went on to secure 
commitments not only from castrato 
Francesco Bernardi (the famous "Senesino: 
who went on to premiere many of Handel's 
operas, including thetitle rolesin Orlando and 



GiuIio Cesrm'~ but also soprano Margherita 
Durastanti and bass Giuseppe Maria Boschi 
The revised Radamisto that premiered in 
De<:ember 1720 differed considerably from 
what audiences had seen the previous April 
Eight arias had been removed and 10 new 
ones added. mostly featuring Senesino in the 
title role. Much of the remaining music was 
altered to fit the new voice types: Besides 
Radamisto being changed from soprano to 
alto castrate. Zenobia had changed from alto 
to soprano. and TIridate from tenor to bass. 
Another notable change in the later version 
was the addition of the quartet "0 ceder 0 

perii' r Assign or perish' ) at the end of Act IlL 
Three of the arias that had been cut 

had been written for Fra3rte, a mere foot 
soldier in the original libretto whose status 
was augmented in Handel's setting to 
accommodate the singer premiering the role. 
With the initial cast change. Fraarte's arias 
expressing his love for Zenobia wound up on 
the proverbial cutting-room floor. For two 
further revivals - first in November 1721 
and again in17 28 - the roleof Fraartewascut 
altogether. 

The Story 
The action takes place in and around lhrace, 
in Asia Minor, "in the 12th year of Qaudius. 
the 53rd year of our Savior.' 

TIridate. king of the neighboring state 
of Armenia. has become consumed with lust 
for Zenobia. the wife of Radamisto. who is the 
son of Farasmane, king of Thra.ce. T ll"idate has 
invaded lhrace to abduct Zenobia. but has hid 
his intentions. Farasmane has been captured. 
and TIridate is nCIN laying siege to the city 
where Radamisto and Zenobiaare encamped.. 

Act L Polissena. Tlridate's loyal wife, prays 
in despair at her husband's neglect. TIridate's 
ally Tigrane. who is in love with Polissena. 
urges her to leave him. but without success. 
Tiridate orders that Radamisto be killed and 
the city destroyed. Polissena. pleads for mercy 
towards Radamisto. but Tlridate dismisses 
her. Farasmane - now in chains - asks to 
speak to his son. and Tiridate agrees to a 
meeting between the two. Radamisto then 
learns that unless he SUITenders the city, his 
father will be executed and the city stonned 
men:ilessly. Farasmane urges him to resist. 
When Radamisto hesitate~ Zenobia fears that 
hewill SUITender her to TIridate. and begs him 
to kill her instead to end the conflict. Tigrane 

then successfully captures the city. Tiridate 
reluctantly agrees that Farasmane may live 
if Radamisto and Zenobia are brought to him. 

Act II , Radamisto and Zenobia have escaped 
through an undergw..md passageway and 
emerge on a riverbank. Enemy soldiers soon 
appear, and a despairing Zenobia begs her 
husband to kill her lest she fa.ll into TIridate's 
hands. When Radamisto's ha.lf-hearted 
stabbing fails. Zenobia tries to jump into the 
river. Enemy soldiers led by Tigrane capture 
Radamisto and rescue Zenobia Tigrane, 
offering to help Radamisto. takes him to 
Polissena Radamisto. disguised as a soldier, 
asks Polissena to take him to T lridate, vowing 
to kill him and thereby avenge Zenobia's 
honor, but she refuses. TIridate continues 
to pursue Zenobia. but is inteITIJpted by 
Tigrane, who announces that Radamisto is 
dead. TIgrane shows her Radamisto's tom 
garments and ca.lls in a messenger to describe 
his death. The messenger (actually Radamisto 
in disguise) gives an account of Radamisto's 
final words. proclaiming his love for Zenobia 
and urging her to continue resisting Tiridate. 
Recognizing Radamisto's voice, Zenobia vows 
todo so. Tiridatetriestoenlist the "messenger' 
to help him win over Zenobia. then leaves the 
two alone for a joyful but covert reunion. 

Act III. Now repelled by Tiridate's tyranny, 
Tigrane conspires to bring him to reason. 
Tiridate greetsZenobiaas the queen oflhrace 
and Armenia. but she persists in rejecting 
him. When he tries to forre himself on her, 
Radamisto bllI"Sts in. armed with a sword. 
Polissena intervenes to keep Radamisto from 
killing Tiridate, but meanwhile Farasmane 
accidentally reveals Radamisto's identity. 
Tiridate orders Radamisto's execution. which 
Polissena. protests. Zenobia is determined 
to die with her husband. but Tiridate offers 
her a choice: either become his wife or see 
her husband beheaded. In the temple, the 
executions are about to take place when 
Polissena. finally defies her despot husband 
She annoonces that Tigrane has led the 
army into revolt and is nCIN SUITOunding 
them. Radarnisto asks Po1issena. to pardon 
Tiridate, which she does. much to her 
husband's surprise. TIridate returns to the 
throne of Annenia. which he promises to 
rule with mercy. Famsmane is restored as 
ruler of Thra.ce. while Radamisto and Zenobia 
celebrate their happy reunion. 



Progrom notes by Ken Smith. 0 2013 The 
Carnegie HaIl CarporotiOll. Reprinted by 
pennissJ'0Il. 

ARTISTS 

THE ENGLISH CONCERT is among 
the finest chamber orchestras in the 
world. withan unsurpassed reputation 

for inspiring performances of Baroque and 
Classical music. Created by Trevor Pinnock 
in 1973. the orchestra appointed Hany 
Bicket as its artistic director in 2007 and has 
since toured with him to Europe. the us. the 
Middle East, and Far East. Maestro Bickel: 
is renowned for his work with singers. and 
English Concert vocal collaborators in recent 
seasons have included Mark Padmore, Ian 
Bostridge, Vesselina Kasarova. Lucy Crowe. 
Elizabeth Watts. Daniele de Niese, Rosemary 
Joshua and Sarah Connolly. 

Recent highlights include European and 
US tours with Alice Coote Sara Mingardo. 
Anna CaterinaAntonacci and Andreas Scholl; 
Artist-in-Association at the 2011 Spitalfields 
Summer Music Festival: residencies at 
the Victoria and Albert and Handel House 
museums in London. and The English Concert 
Master Class for young harpsichordist
directors in London. 

The English Concert and Choir toured 
Handel's Messiah in Spain in 2010. featuring 
a 1V broadcast from the Palau de la MUska 
Barcelona. In 2011 they returned to the us. 
visiting LosAngeles, Chicago. Boston Toronto. 
and New York with Andreas Schoil ln 2013. 
the orchestra will present three Handel 
operas-in-concert in three successive seasons 
for Carnegie Hall New York and on tOOl" in 
t he US and Europe. Harry Bickel: directed 
The English Concert and Choir in a televised 
performance of Bach's Mass in b minor at the 
2012 Leipzig Bachfest ard at the 2012 BOC 
Proms, and in August they appeared with 
David Daniels at the Edinburgh International 
Festival 

The English Concert's discography 
includes more than 100 recordings with 
Trevor Pinnock for Deutsche GraJnmophon 
Archiv, and aseriesof critically acclaimed CDs 
for Harmonia MW'ldi with violinist Andrew 
Manze. Recordings with Harry Bicket have 
been widely praised. including the recent 
release of Lucy CraNe's debut solo recital 
n caro Sassane. In October. EM! Qassics 
released Soun:f the Trumpet, a recording 

of Baroque music for trumpet with Alison 
Balsom and The English Concert directed by 
Trevor Pinnock. 

The Eng1ish Concert works with several 
distingui.shedguest dirf'ctors. includingoboist 
Alfredo Bernardini. violinist Fabio Biondi and 
harpsichordists Laurence Cumm1ngs and 
Kenneth Weiss.. 

I ntemationally renowned as an opera 
and concert corductor of distinction 
HARRY BICItET is especially noted for 

his interpnotation of Baroque and Qassical 
repertoin:>. He became Artistic Directorof The 
English Concert. one of t he UK's finest period 
orchestras. in 2007. 

Plans for the 2012-13 season ard 
beyond includes extensive tcuring and 
recording commit ments with The English 
Concert and returns to the Chicago 
Symphony, Metropolitan Opera (Oemenza 
di Tita. Giullo Cesare), Canadian Opera 
Company, Liceu Barcelona and Houston 
Grand Opera. He has recently conducted 
opera productions for Metropolitan Opera 
(Rodelirv;la~ Chicago Lyric (Rin:IIdo~ and 
Bordeaux Opera (Aldrta) as well as many 
pro~ with The English Concert featuring 
soloists such as ian Bostridge, Andreas Scholl 
and Vesselina Kasarava. This summer he 
conducted The English Concert at both the 
BOC Proms (J.£ Bach's Mass in b miror) and 
EdinhJrgh International Festival ina program 
withDavid Daniels. 

Maestro Bicket has appeared at major 
US festivals including Glimmerglas~ Spoleto. 
Aspen, and Santa Fe. Hisdiscography includes 
~leases with Ian Bostrldge, David Daniels, 
Rena. Aerning SusanGraham Lorraine Hunt 
lieberson, a Handel duets disc with Sarah 
Connolly andRosie Joshua, and most recently. 
a recording with Lucy Crowe and The English 
Concert. 

American countertenor DAVID 
DANIELS is known for his 
superlative artistry, magnetic stage 

presence and a voice of singular warmth 
and surpassing beauty, which have helped 
him redefine the ca.mtertenor voice for the 
modern public 

Highly sought after for the works of 
Handel. Monteverdi, Gluck.. Mozart.. and 
Britten, Mr. Daniels has appeared on the 



great operatic stages of the world. Highlights 
have included the title role in Gluck's Orfeo 
at Covent Garden. the Metropolitan Opera. 
and for the Lyric Opera of Chicago; the title 
roles in Orlando, Tarnerlwv, and Rinaldo 
at the Bayerisdte Staatsoper, Munich; 
Didymus in Theodom and the title role in 
GiuIio Cesare for the Glyndebourne Festival; 
Oberon in A Midswnrner Night's Dreorn at 
the Metropolitan Opera, La Scala Milan. the 
Lyric Opera of Chicago. and at Barcelona's 
Gran Teatro del licell; GiuIio Cesare at the 
Paris Opera; Bertarido in RodeJinda at the 
Metropolitan Opera and San Francisco 
Opera; the title role in Radamisto; Roberto in 
Vivaldi's Griselda in Santa Fe; and Arsace in 
PurtE'Ik:lpe in Vienna. 

The current season sees him return 
to the Metropolitan Opera for the title role 
of Giufu Cesare, to Theater an der Wien for 
the title role in Radamisto, and to Santa Fe 
where he will create the role of Oscar Wilde 
in the new opera OSCOT, commissioned from 
the composer Theodore Morrison. A prolific 
recording artist, Mr. Daniels'latest release is a 
collection of Bach's$ocredAriasand Cantatas 
conducted by Harry Bicket with The English 
Concert for Virgin Qassics. Honored by the 
music world for his unique achievements, 
Mr. Daniels has been the recipient of two of 
classical music's most significant awards: 
MusicalAmerica's Vocalist of the Year (1999) 
and the 1997 Richard Tucker Award. 

PATRICIA BARDON was born in Dublin 
where she attended the College of Music and 
studied with Veronica Dunne. At age 18 she 
became the youngest-ever prize winner in 
the Cardiff Singer of the World competitiOIL 
She has sung with the many of the world's 
leading opera houses and orchestras and with 
conductors including Abbado, Blohlavek, 
Christie, Deneve, von Dohnanyi. Eschenbach. 
Jacobs, Levine, Luisi. the late Sir Charles 
Mackerras, Mehta. Pappano, Rousset, and 
SaloneIL 

A highly versatile singer, Ms. Bardon 
sang Erda in Wagner's Ring cycle at the 
Metropolitan Opera and has sung the title 
role in Cannen for Hamburgische Staatsoper, 
Welsh National Opera, and Scottish Opera 
(also recorded on CD); the title role in 
Saariaho'sAdriono Mater for Opera de Paris; 
Tancredi and Arsace (Semiramide) for La 
Fenice; La NollITice (Arione et .Bw-be-BJeu) 

at the Gran Teatre del licell; roles in Muse 
in Egitto. Guillawne Tell and Me(istofeJe at 
the Royal Opera Hoose; Anna (Les TmgeIlS) 
for Scottish Opera, Opera North. and Maggio 
Musicale F1orence; Smeton (Anna Boleno) 
in San Francisco; Angelina (In Cenen'nw.lo) 
in Lausanne and La Monnaie, Brussels; and 
Malcohn (In dOIlIlo del logo) at the Edinburgh 
International festival 

A native of Bolivar, New York, soprano 
JOELLE HARVEY is quickly becoming 
recognized as one of the most promising 
young talents of her generatioIL She is the 
recipient of a First Prize Award in 2011 
from the Gerda Lissner Foundation Vocal 
Competition. a 2009 Sara Tucker Study Grant 
from the Richard Tucker Fo..mdation. and 
a 2010 Encouragement Award (in honor of 
Norma Newton) from the George London 
Foundation Vocal Competition. 

Ms. Harvey made her Glyndebourne 
Festival Opera debut in a revival of Jonathan 
Kent's acclaimed production of The Fairy 
Queen in summer 2012. She also sang Bach's 
Moss in b minor with The English Concert 
at the EBC Proms and in Leipzig. During the 
2012-13 season. she sings Susanna in I.e 
NozZlE'di Figoroon tourwith theGlyndebourne 
Festival and with Arizona Opera; two 
appearances with the San Francisco 
Symphony performing Handel's Mesillh 
conducted by R3gnar Bohlin. and music 
from Peer Gynt conducted by Michael Tilson 
Thomas; Tigrane in a US tour of Radamisto 
with Harry Bicket and The English Concert; 
the Mendelssohn and Bach Magnifkots for 
her debut with the New York Philharmonic; 
Iphis in a tOOT of Handel'sJephtho with Harry 
Christophers and Handel and Haydn Society, 
and Zerlina in Don Gwonru", conducted by 
Marc Minkowski at the Festival d'Aix-en
Provence. 

Baritone JONATHAN LASCH has been 
described by critics as possessing a voice of 
' arresting color and heft' that is "thrillingly 
resonant and finn-lined.' ' handsome: 
' robust, " resolutely strong,' and ' penetrating.' 
In lOll Mr. Lasch performed Captain 
Corcoran in RM.S. Pinafore with Piedmont 
Opera. Scarpia in Tasca for Opera Saratoga's 
Pasta and Puccini Night and joined the 
Aspen Opera Theater Center to perform the 
role of Ford in Falstaff. This season. he will 
also perform the roles of Keith. Earl and the 



Fatherin This is the Rill Spenking with Opera 
Memphis. 

Mr. Lasch has performed as a soloist 
in Faure's and DurufiE~'s Requiems, Handel's 
Mesillh. Henry Mallicone's Bentitude Mass, 
Adam in The Crootim, The Fi~ Mystical 
Songs. and Ihver Beach with the Emerson 
String Quartet. Hewas featured as a recitalist 
in Spain (Leon. Salamanca. Soria. and BayOM 
La Real) in the summers of 2004, 2006. and 
2007. Mr. Lasch has been fortunate to learn 
from some of the best training programs in 
the UShavingparticipated in the YoungArtist 
Programs at Glirrunerglass Opera. Seattle 
Opera. Portland Opera. Chautauqua Opera. 
and Connecticut Opera. all while rounding 
out his academic studies with The Hartt 
School/University of Hartford (BM and MM) 
and CCM/University of Cincinnati (Artist 
Diploma). Mr. l.asch continues his studies as a 
DMAcandidateat the University of Michigan 
as he continues a professional performing 
career. 

Italian bass-baritone LUCA PISARONI 
has established himself as one of the 
most captivating and versatile singers 
of his generation. Since his debut at the 
Salzburg Festival at age 26 with the Vienna 
Philharmonic under Nikolaus Hamoncourt. 
he has performed at many of the world's top 
opera housesand concert hallsworldwide. 

Besides his activities in opera and 
concert. Mr. Pisamni is an ardent and 
dedicated recitalist having performed at 
venues including Carnegie Hall the Ravinia 
Festival Amsterdam's Concertgebouw, the 
Edinburgh Festival. and London's Wigmore 

UMS ARCHIVES 

Hall Recent media releases include an EMI 
DVD of Ihn Gmanni and Rinaldo ITom the 
Glyndebourne Festival I.e Noz~ di F~aro 
from Opera National de Paris, and a Deutsche 
Grammophon recording of Ihn Gmanni in 
an all-star cast with the Mahler Chamber 
Orchestra conducted by Yannick Nezet
seguiIL Mr. Pisaroni lives in Vienna with his 
wife, Catherine. Their golden retriever, Lenny 
20, and miniature dachshund. Tristan. are the 
singer's constant traveling companions. 

American soprano BRENDA RAE is 
currently a member of the ensemble at Oper 
Frankfurt. nus season. she will sing the role 
of Zerbinetta in Ariadne aUf NOXa> for her 
debut with the Hamburgische Staatsoper, 
followed by a debut at the Paris Opera as 
Anne Trulove in The Ruke'sPrqjress. Ms. R3e 
makes a return to the USwith two important 
debuts: Polissena in Rudamisto at Carnegie 
Hall (as part of a European andAmerican tOIlI" 
with The English Concert and Harry Bicket) 
and in the summer as Violetta in In Traviatu 
at the Santa Fe Opera. In Frankfurt. Ms. R3e 
will continue her exploration of the Baroque 
repertoire with her deoot as Qeopatra in a 
new production of Giulio Cesare and will sing 
the title role in Doniz.etti's Mario Stuardo 
in concert. In the spring she will return to 
Bordeaux for Pamina in Die ZauberfJiite. 
Further EllI"opean concert datesof Ra:lamisto 
will include London. Paris. BirminghaIl\ 
and Toulouse, and in the early summer 
she will make her Schubertiade debut in 
Schwarzenberg. Austria In the future, Ms. 
R3e will return to the Oper Frankfurt and the 
Bayerische Staatsoper in leadingroles. 

This afternoon's performance madcs The English Concert's third appearance under UMS 
auspices. TheOrchestra made its VMS debut in January 1986at RackhamAuditorium. and most 
recently appeared under VMS auspices in March 2000 at Hill Auditorium. 

This afternoon's concert marks David Daniels' 12th appearance under UMS auspices. A 
U-M alumnus. Mr. Daniels made his UMS debut in Handel's Messiah in December 1994. and 
most recently appeared under UMS auspices in January 2004 at Hill Auditorium's reopening 
concert. 

VMS welcomes Maestro Harry Bicket. Patricia Bardon. Joelle Harvey, Jonathan Lascl\ 
Luca Pisaroni, and Brenda Rae, who make their VMS debuts thisaftemOOIL 



THE ENGLISH CONCERT (continued) 

Harry 8icket, Director VIOLONCELLO 
and HarpsidICrd J"""" Crou<h 

NadjaZwiener, l1!ader PIn»ka a...n"", 

VIOLIN I DOUBLE BASS 
NadjaZwiener Peter McCarthy 
Sophie Barber 
Graham Cracknell THEORBO 
Therese Tlffioney William Carter 
Silvia Schweinberger 

FLUTE 
VIOLIN II Georgia Browne 
Walter Reiter 
IonaDavies OBOE 
HuwDaniel Hannah Mclaughlin 
Elizabeth MacCarthy Catherine Latham 

VIOLA BASSOON 
Alfonso Leal del Ojo Alberto Grazzi 
I..ouiseHogan 
Stefanie Heichelheirn 

HORN 
Ursula Pahdan Monberg 
Martin Llwrence 

TRUMPET 
Mark Bennett 
Stian Aareskjold 

TIMPANI 
RobertHOW"es 

STAFF 
Gijs Elsen. QUe( Executive 
Sarah Fenn. Orchestra 
Manager 

Alan Moore.Dev!!loprnent 
Manager 
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Director 
Edward Hall 

Designer 
Michael Pavelka 

Lighting 
Ben Ormerod 

Music 
Propeller 

Sound 
David Gregory 

Associate Director 
Dugald Bruce-Lockhart 

Twelfth Night is approximately two hours and 45 minutes in dtration and is performed 
with one intermission. 

ffi 
Following Wednesday evening's opening night performance, please feel free to remain 
in your seats and join us fora post-performance Q&A with members of the comparry. 

Following Friday evening's performance, please join us for People are Talking Uve at 
Sava's on State Street. Grab a drink, pull up a chair, and share your interpretations, 
questions, and responses to the show with other audience members. 

Propeller's residency is sponsored by EmilyW. Bandera 

The Wednesday eYening performance of TlWltttJ Night is supported by Robert and Pearson Macek. 

The Friday evening performance of Twa /th Night is supported by DodyViola. 

Sunday's performances of Twelfth Nif;tlt and The Taming otthe Shrmvare supported by the 
Charles H. Gershenson Trust, Maurice Binkow, Trustee. 

Funded in part by the National Endowment for the Arts. 

Media partnership is provided by Between the Lines, Michigan Radio 91.7 FM, and DetJOt Jewish News. 

CAST 

Feste 
Orsino, Duke of Illyria 
Curio, his servant 
Viola, later Cesario 
Sebastian, her twin brother 
Sea Captain 
Olivia 
Malvolio, her stew"OTd 
Sir Toby Belch, her unde 
Maria. her gentlE'"W"oman 
Sir AndrE'"W" Aguecheek, suitor to Olivia 
Antonio, a sea captain 
FiTSt Officer 
Second Officer 
Priest 

Other parts played by mernbeTS of the Company. 

UamO'Brien 
Christopher Heyward 
ArthUT Wilson 
Joseph Chance 
DanWheeler 
Benjamin O'Mahony 
Ben Allen 
Chris Myles 
Vince Leigh 
Gary Shelford 
John Dougall 
Finn Hanlon 
Lewis Hart 
Darrell Brockis 
ArthUT Wilson 

Please refer to page 19 in this program book for program notes 
and company biographies. 
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Director 
Edward Hall 

Designer 
Michael Pavelka 

Ughtfng 
Ben Ormerod 

Music 
Propeller 

Sound 
David Gregory 

Assocfate Director 
Dugald Bruce-Lockhart 

The Taming of the Shrew Is approximately two hours and 45 minutes In duration and Is 
performed with one Intermission. 

GIl 
Following Thursday evenlng·s opening night performance, please feel free to remain in 
your seats and join us for a post-performance OM with members 0{ the comparry. 

Propeller's residency is sponsored by EmilyW. Bandera. 

Sunday's performances of Twelfth Niglt and The Taming of the Shreo.vare supported by the 
Charles H. Gershenson Trust, Maurice Binkow, Trustee. 

Funded in part by the National Endowment for the Arts. 

Media partnership is provided by Between the Lines, Michigan Radio 91.7 FM. and Detroit Jewish Neo.vs. 

CAST 

Christopher Sly 
Lucentio, a young gentleman of Pisa 
Tronio, his servant 
Baptista, a wealthy gentleman of Padua 
Katherine, his elder daughter 
Bianca. his younger daughter 
Gremio, Bianca's suitors 
HorteIl5io 
BiondelJo, Lucentio's servant 
PeITuchio, from Verona 
Grumio, his servants 
Curtis 
APed01lt 
A Tailor 
Vincentio, Lucentio's father 
A Widow 
Servant 

Other parts played by members of the Company. 

Vince Leigh 
Finn Hanlon 
Liam O'Brien 
ChrisMyles 
Dan Wheeler 
Arthur Wilson 
John Dougall 
Gary Shelford 
Ben Allen 
Vince Leigh 
BenjarninOMahony 
Joseph Chance 
BenjaminOMahony 
Christopher Hayward 
Darrell Brodcis 
Christopher Heyward 
Lewis Hart 



DIRECTOR'S NOTE 

Propeller is an all-male Shakespeare company that mixes a rigorous approach to the text with 
a modem physical aesthetic. We look for as many ways as possible to inform the physical life of 
the production with the poetry of the text. and we give as much control as possible to the actor 
in the telling of the stOI)'. 

The cornpan)' is as all companies should be: defined by the people in it and not owned by an 
individual Inde€d. I findit hard to describe Propellerwhen we are in between shows. as I become 
aware of our identity only when looking at our work 

We want to rediscover Shakespeare simply by doing the plays as we believe they should 
be done: with great clarity, speed. and full of as much imagination in the staging as possible. 
We don't want to make the plays ' accessible,' as this implies that they neW ' dumbing down' 
in order to be understood. which they don't. We want to continue to take oorwork nationally 
and internationally to as many different kinds of audiences as possiWe, and so to grow as artists 
and people. We are hungry for more opportunity to explore the richness of Shakespeare's plays 
and. if we keep doing this with rigor and invention. then I believe the company, and I hope our 
audiences too, will continue to grow. 

For oor 2012-13 tour, we are reviving our acclaimed pairing of Twelfth N~ht and The 
Tamingof the Shrew first seen in 2006-7, and they make a very interesting match. The theme 
of disguise revealing truth is relevant to both plays. 'Disguising' abounds in Shrew, a fascinating 
examination of the battle between the sexes. It's funny, crueL and sometimes deeply lyrical. 
written with the excitement and energy of a young writer discovering his gift. Shakespeare is 
already exploring ideas about the nature of love that he develops in a much more sophisticated. 
ambiguous fashion in TM'lfth Night. In Illyria. illusion and reality are almost indistinguishable. 
Dark and delightfuI. the play asks "What happens when you fall in lovewith the wrong person?: 
the answer being both beautiful and bittersweet. 

Over the last 15 years Propeller has perfonned Shakespeare in over 22 countries to 
thousands of people. He isas popular today as ever and I am happy to report that from Madrid to 
Minneapolis. Milan to Michigan. Verona and beyond. Shakespeare and Propeller are thriving. 

-Edward Hall.Artistic Director 

Edward Hall on Shakespeare 
Shakespeare challenges every preconceived 
notion we consciously and subconsciously 
have about people, morality, and what it is to 
be human. When you think you've discovered 
a moral certainty, Shakespeare shows you 
the opposite truth. Getting dose to his art is 
a deeply civilizing lesson. it encourages you 
not to be judgmental to try to look below the 
surface of events and situations. Our media
driven culture demands thatwe make instant 
judgments about everything. Shakespeare 
reminds US not to get caught up in that vortex. 
and tothinkalittle harder beforewejudge. 

Kinds of Lcwe: Twelfth Night 
Twelfth Night is an ambiguously erotic play. 
It dramatizes many different kinds of love, 
ranging from Orsino's and Olivia's love for 
Viola/Cesario, Antonio's for Sebastian. and 

the love felt by the twins for one another, 
to Malvolio's deluded love for Olivia. and. 
on (I more basic level the relationship. and 
eventll31 marriage. of Sir Toby and Maria 
Orsino is wooing Olivia from afar, rut has no 
real relationship with her; much nearer to 
homeishisobvious. and immediate, attraction 
to his apparent servant Viola/Cesario. Viola 
comes into the daustmphobicworld of Orsino 
and Olivia. and turns it upside dOWlL She 
awakens. brings to the surface the potential 
for emotion31 fulfillment in Orsino and Olivia. 
especially in the great central scene where 
she obliquely declares her love for Orsino in 
the allegory of a sister who died of love: 

She never told her love, 
But let concealment like a wonn 10th' 00d. 
Feed on her damask cheek; she pined in 
thought 
And with a green and yellow melancholy 



She sat like patience on a monument 
Smiling at grief. 

"Smiling at grief": the phrase trenchantly 
summarizes the bittersweet tone of the play, 
its beautifully sust3ined balance between 
laughter and tears. 

Shakespeare probably wrote TM'lfth 
Night in 1601, at roughly the same time 
as HamJet-, when he was at the height of 
his powers, so its theatrical mastel)' is not 
surprising. But his personal experiences may 
have contributed to that achievement. The 
sexually ambiguous figure of Viola/Cesario 
seems very closely related to the male lover 
of the Sonnets, whom Shakespeare calls "the 
master-mistress of my passion.' Again. when 
in her spee<:h quoted above, Viola goes on to 
Sir! that she is "all the brothers' of her father's 
house, she increases its ambiguous potential 
she is expressing her love for Orsino, rut also 
for the twin brother she thinks is dead The 
twins introduce a vein of particularly intense 
emotion into TM'lfth Night. Shakespeare 
was the father of twins, Judith and Hamnet. 
Judith lost her brother at the age of 11, in 
1S96, and Shakespeare may have known 
what modem research into bereaved twins 
has demonstrated: that the death of a twin 
seems to cause a particularly intense sense 
of desolation. so that the surviving twin 
often tries to ' compensate' for the loss by 
attempting to assume the other's identity, as 
Viola does in assuming her brother's persona 
for her male disguise. 

The Malvolio sub-plot presents a love 
story of a different kind - though perhaps 
with another connection between theplay and 
its author. In Sonnet 62. Shakespeare accuses 
himself of the "sin of self- love,' the very fault 
Olivia criticiz.es in Malvolio. This plot moves 
from thebroadcomedyof the letter andyellow 
stockings scenes to something much harsher: 
the attempt to drive Malvolio mad, shutting 
him up in a 'darkroom' or prison. In this scene, 
Malvolio is tormented by his adversary Feste, 
who subsequently tells him that "thewhirligig 
of time brings in his revenges.' But Festeis not 
merely a revenger; he seems to encapsulate 
thewhole tone of the play: when. for instance, 
he compares Orsino's mind to an opal - a 
gem that changes in the light - he catches 
its shifting sweet-sour mood. He holds up 
mirrors to the other characters, penetrating 
Viola's disguise, criticizing Orsino's love
melancholy, or exposing the excess of Olivia's 

mourning for her brother. His final song 
emphasiz.es that the rain raineth every day
rut at the same time he tells the audience he 
wants to please them. So this ambiguous play 
ends ambiguously: after all. its subtitle in the 
1623 Foliois"What You Will' 

Program note by Rqjer Warren 

The WalringMan's Dream: 
The Taming of the Shrew 

The Taming of the Shrew is one of 
Shakespeare's earliest plays. probably 
written in 1590-1 or before. It combines 
two themes common in folklore and popular 
drama: the taming of a shrewish woman by 
violent means. and the gulling of a dnmk 
so that he is persuaded that he is in fact a 
lord. This, like the shrew-taming, has a long 
history; one version of the story is called The 
Waking MansDream, which usefully focuses 
Shakespeare'~ and Propeller'~ presentation 
of the play as Christopher Sly's dream. 

An especially interesting feature of the 
play's creation of Sly and his world is that 
Shakespeare is dearly drawing on his own 
life and experiences. The Sly scenes are full 
of specific references to WalWickshire places 
and people. Sly says that he is "old Sly's son of 
Burton Heath.' adding 'Ask Marian Hacket 
the fat alewife of Wincot if she know me 
not.' Burton Heath is Barton-on-the-Heath, 
where Shakespeare's aunt Joan Lambert 
lived; parish registers reveal that there were 
Hackets living at Wincot, then a hamlet jUst 
south of Stratford. in 1591; a Stephen Sly, 
mentioned in the play, lived in Stratford at the 
time. Christopher Sly is not, then. a man easily 
assimilated into the society wedding in the 
opening scenes of this production. 

ThetwoopeningSlyscenescontainsome 
of Shakespeare's best most characteristic 
writing in this play - but also some of his 
most sinister. When the other characters 
propose to"practice on thisdrunken man' and 
to "persuade him that he hath been lunatic,' 
there is a hint of Maria's "practice' against 
Malvolio in Twelfth Night. But whereas in 
TM'Jfth Night the brutal attempt to drive 
Malvolio mad is only one element in an 
extremely varied play, brutality is essential 
to the Shrew, partly perhaps be<:ause it is 
presented toadrunk 

In Propeller's production. Sly "becomes' 



Petruchio. so that Petruchio's career is 
Sly's wish-fulfillment about marriage and 
dominating women. It is also unnerving 
since Petruchio is a man who marrieswithout 
thinking(aspresumablySlywouId havedone). 
Cruelty is built into the play; the abuse has to 
be taken seriously - and also the self-abuse. 
For there is an ironic reversal: Petruchio 
comes to understand more about himself 
than Kate about herself - that as one of his 
servantsputsithebecomes' moreshrewthan 
she.' His father hasdied. and he aims to marry 
into money: 

I come to wive itwealthily in Padua; 
If wealthily, then happily in Padua 

But he learnsaboJ.thimself during thetaming 
process. He isafraid of what he might seeif he 
looked in the mirror: 1 am not what lam.' as 
Violaputsitin TM'lfthNight. 

Perhaps part of the shrew-taming is 
a growing-up process; Kate's final speech 
reflects what a woman needs to say about 
her role in a particular society. And here. 
her father's attitude is crucial Kate's 
shrewishness arises at least in part from the 
clear favoritism that Baptista shows towards 
Bianca -which makes life difficult for Bianca 
too. If she seems a manipulative minx. or Kate 
a shrew, maybe their fathers treatment has 
made them so. Shakespeare takes traditions 
- the aggressive tamer, the tamed shrew, the 
commercial society with its marriages for 
money - and exposes them for what they are. 
Sly's dream is a fantasy based on social truth: 
men discoveringhow they treat women. 

Prqjrnm we h!l Edwnrd Hall and Roger 
Wumn 

Mirror, Mirror: Reflections on the 
Design for IWelfth Night and 
The Taming of the Shrew 

These plays present families in crisis and 
each puts domesticity under the spotlight. 
The image of home, something we cherish 
and regard as a sanctll3ry, provides a scenic 
framework to present both plays: in TM'lfth 
Night. a housedeep in the stagnation of limbo. 
and inShrew, an arena for inter-generational. 
sex-fuelled pyrotechnics. 

Both texts also offer interesting 
scenographic challenges for the Propeller 
ensemble, both apparently present self-

motivated characte~ each carving out their 
existence despite circumstances - each 
fighting for the dunghill In amongst the 
mayhem however, and behind our mirrored 
facade, are subterranean forces that can be 
personified by a choral idea. bo..md together 
by a design idea or visual aesthetic. Feste's 
' Zanies' in Twelfth Night are opportunist 
gremlins and in Shrew, the opening scenes 
set the scene for Christopher Sly, caught in 
a self-induced. seductive but punitive, party 
game-come-morality tale. The Zanies shrood 
their individUality behind a reveler's semi
transparent glib. half mask The servant~ 
dressed initiallyin their unifonn livery, are let 
loose on the narrative, fools for aday and in a 
cavalcade of collective motley, they join their 
employer's penchant for corrective revenge 
with a dash of mischief. 

Olivia's household is air space for a 
family suspended in the holding pattern 
of liminal mourning stalked by deadpan 
satirical comedians and uncles preferably 
edged out of the family snapshots. For me 
it conjures the existential books. films. and 
dramas of the 195Ck of the Parisian chic 
intelligentsia. of Cocteau or Sarne. The 
perfect reference point for our scenic world 
surfaced early on in my design process. a film 
that had got under my skin 30 years ago. the 
enigmatic and claustrophobic black and white 
classic. Lilllnee derrriere aMarienl.nd 

Desaturated of color, Feste's followe~ 
our masked chol1.l2. put on a face, revel and 
delight in oiling the whirligig of time - they 
constitute the 'pack.' that bedevils Malvolio 
and perhaps anyone else who dares to dream. 
They're cool sometimes menacing. Their 
clothescould beequally athomeina Tarantino 
movie. 

The play asks us to reflect on the 
ironies of life and the characters are given 
chances to scrutinize their attitude to love in 
all its guises. Illyria is shaped and reshaped 
by the strangely absent adult generation's 
wardrobes. After the possibility of childhood 
fables in amongst the mothballs. furs and 
dinner suits. and encounters with lions and 
witche~ the occupants have now degenerated 
into darker recesses where adolescents and 
young adults question themselves before 
engineering transformations and springing 
revelations. I looked to thepersonas projected 
by 20th-century artists. Their images and 
mythologies may have become more firmly 
fixed in our consciousness than the work they 



produce: Rene Magritte, Gilbert and George, 
Joseph Beuys. and others. 

By contrast Baptista's household is 
spinning beyond his controL A string of 
potential wedding ceremonies keep Padua 
whirling in a carnivalesque state. The clothes 
are not of the everyday, but costumes in a 
dramatic parable: edectic and self-conscious. 
The cast of recognizable icons of popular 
culture emerge from hanger to "reality: from 
the Jacques Tati to the New York Dolls. from 
inrux:ence to experience, and represent eras 
when domestic violence remained closeted by 
all parties: victim and victimized 

A theatrical neon chandelier 
(slumbering in Twelfth N~ht) ignites the 
great hall with super-saturated color. Beyond 
through a portal where clouds gather, now 
hangs a classical image in a fictional space
it's a bit pretentious. suspiciously sexual and 
potentially violent. All the warning signs are 
there. 

This Propeller project's design brief 
is about morphing introspection, and 
celebration - an unusual mix of motivations: 
rut isn't that why we are continually 
fascinated by the themes that Shakespeare 
uniquely offers us to scrutinize. reinvent, 
and make both visually and metaphorically 
meaningful for our own times? 

Note by MichaelPovdkn. 

ARTISTS 

BEN ALLEN (Olivia/ Bionde11o) trained 
at East lSActingSchooL His theater work for 
Propeller includes Henry V and The Winter's 
ToJe. Other theater work indudes: Canary 
(English Touring Theatre~AIrs Well That Ends 
Well (National Theatre), Noises Off (UK Tour), 
Louisville in Londoo (Riverside Studios), and 
HistorlJ Boys (UK Tour). Television indudes: 
Conmation Street (ITV). Titus in Bonekickers 
(BOC). Fihn indudes: Better Than Joe 
(Independent). 

DARRELL BROCKIS (Second Officer 
/ Vincentio) trained at The Webber Douglas 
Academy of Dramatic Art. Previous theater 
work includes: Fbcket Heruy V (Propeller); 
.Batman Li~ (World Arena Toor); Peter .Am, 
02 Arena and US tour (Threesixty); The Indy 
Vanishes (National tour~ The BFG (Fiery 
Light); Messenger (Shunt~ Little Wolfs.Book 

of .Badness (Hampstead Theatre); The Arca:le 
(BAG; The Taming of The Shrew (Creation); 
Hamlet, Chimneys. SUllliIl€r 41htning, The 
Grapes of Wroth (Pitlochry Festival Theatre); 
A Number, !lend Funny, CTheatre by the Lake, 
Keswick);RmIlro and Juliet (TNTWorld Tour); 
the Dick.BartOll Series (Warehouse Theatre); 
The Jew of Malta (The Rose Theatre); 
Hamlet,As YooLike It (Holland Park~ Othelli 
(Southwark Pla.yhoose~ The ReoJ H01l5SOCru 
(Unbury Studio-ROH~ Equiano. Flow my 
Tenrs the Policeman Said, The Focus GroIlp, 
Crosh, Heruy N Ports I 611 (Fifth Column); 
The Ghss Menagerie (BAC and tour); RolIl€O 
and Juliet; The Taming of the Shrew (I...eeds 
Shakespeare Festival). Radio work indudes: 
John Q.zstance in The !lenth of Gmss (BBC R4). 

JOSEPH CHANCE (Viola/ Curtis) trained 
at lAMDA.. His theater work indudes: The 
Truth (La Virgule, Wle); M~ht and 
Magnolias and SolIl€One Wholl Watch Over 
Me (Perth Theatre~A Ihy in the Droth of Joe 
Egg (Glasgow Citizens~ The School of Night 
(Soho Theatre); TeITor 2010 (Southwark 
Playhouse); The Merchant of Venice (Lamb 
House~ Mruy Mother of Fmnkenstein 
(Theatre National Brussels/Salzburg 
Festival); F?ter and Vandy (Theatre S03); 
Cymno de Bergerac (Chichester Festival 
Theatre); Hamlet, Much Ado About Not~, 
and A Midswnrner Night's DIt'orn (Stafford 
Castle); Cyrmv de Bergemc (Manchester 
Royal Exchange); Tortuffe (Watermill/ 
Tour~ Macbeth (Leicester Haymarket~ The 
Importance of Being Earnest (Bristol Old 
Vic); The Spanish (Vlden Age Seoson - Pedro 
The Groot Pretender, The D:Jg in the Manger 
(RS:./West End) and Tomars R€Wlge (RSC); 
locomote (Edinburgh~ Snowbound (ETC 
Theatre). Television includes: Wallander, 
Family Business. andBJoody Britain. 

JOHN DOUGALL (Sir Andrew 
Aguecheek/ Gremio) trained at The Royal 
Scottish Academy of Music and Drama. His 
theater work indudes Heruy V; The Winter's 
ToJe, Richard ill, The Comedy of Errors. The 
Merchant of Venice, and A Midsummer 
N~ht's Drewn for Propeller; Anne Boleyn, 
Heruy YIIL The WInters True, Moosure for 
Moosure, Corio.lonus. and Under the Block 
F.log for Shakespeare's Globe; Hornlet, ~ 
in a VVOod. Macbeth, The MeIthant of Venice, 
The Two Gentlemen of VerOllQ, MoosuIt' 
for Measure, The Devil is an Ass, .must, The 



Cheny Orchard, The Winter's Tale, and The 
Crucib1€' for the Royal Shakespeare Company; 
The Will5 of the Rases. Richard 11, Henry N 
Fbrts 16 IL Henry VI Prnts I, 11, 6IIL Richard 
IlL RolIl€O and Juliet, The Winters TaJe, and 
Coriolanus for the English Shakespeare 
Company. Radio includes over 50 drama 
productions for BBC RadioincludingDracuJa. 
Dr. Zhivngo, Fortunes of War, Hamlet, 
Rosencrantz and Guildenstem are Dend. 
An.ndia, The Silver Fox, Conan Day1€', A 
life in Letters, The Lnrnplighter, and ReaJ 
Recording> in aF ictionaJ City (Prix D'Italia). 

FINN HANLON (Antonio / Lucentio) 
trained at Royal Welsh College of MllSic and 
Drama His theater work includes Heruy V; 
The Winter's Tale (Propeller); Joseph K in 
The TriaJ (Watford Palace); one-man show 
Private Peaceful (Edinburgh Festival and 
National Tour ~ Jack in The Scarecrow and his 
Servant (Southwark Playhouse~ Romeo in 
RolIl€Oand Juliet (New Wolsey, Ipswich~ Tony 
in Beautiful Thing (Battersea Arts Centre~ 
Damis in Tartuffe (Bristol Old Vic); Willie in 
Blue Remembered Hills (Sherman. Cardiff); 
Cardinal in 'TIs Pity Shes a Whore (Bristol 
Old Vic~ Once We WE'J"E' MatheIS (Orange 
Tree);lronEyehshes (Imaginary Forces~ Road 
(Broadway Theatre); and Alice Through the 
Looking Qass (2K). Television credits include: 
Being Human (BBC). Film credits include:Not 
Me; Tristan andlsolde. 

LEWIS HART (First Officer / Servant) 
trained at Italia Conti Theater credits include: 
Cornelius (Finborough Theatre~ Dunsinane 
(Royal Shakespeare CompanY/National 
Theatre of Scotland); The 24 HOOT Plays 
2012 CThe Old Vic); Mruy Q.Jeen of Scots Got 
Her Head Chopped Off (Royal Edinl:mgh 
Lyceum Theatre Company/Dundee Repertory 
Theatre~ The Enlightenment CaN CThe Old 
Vic Tunnels); Turning to the Camero (Siege 
Perilous); life Support (York Theatre Royal 
StudiO); Miller (Etcetera Theatre~ The Cl:ge 
(The Pleasance Dome, Edinburgh~ Spotlight 
Showcase 2010 (Bloomsbury Ballroom). Film 
credits include: The Hairy Ape (Creature of 
London); Busking for a Beatdown (London 
Reign Media); Ten Glorious Seconds (Wall of 
Angels). 

CHRISTOPHER HEYWARD (Orsino 
/ Tailor 6- Widow) trained at the Guildford 
School of Acting. Theater credits include: The 

American Clock (Finborough Theatre); The 
Charity that Began at Home, Toms A-Cold. 
The Conquering Hero. and The Tempest (The 
Orange Tree Theatre~ The Dead Guy (English 
Theatre Frankfurt~ The Woman in Black 
(Fortune Theatre, West End~lnspector Morse: 
House of Ghosts (UK Tour);S.bOOdku (Theatre 
503); TM'lfth N~ht (Oxford Shakespeare 
Company); An Enemy of the People (An:ola 
Theatre~ Sauborough .fllir (Jermyn Street 
Theatre~ Deception (Riverside Studios); The 
Rrn-ngers Tragedy (Bridewell Theatre~ 

Newsrevue (Canal Cafe Theatre~ Terrorism 
(Cochrane Theatre). Television and film 
credits include: Betsy and Leomud (Iron 
Box. Films), The Dend Moon (Sky1 Hidden 
(ChanneI 4/0bjective~ Inside Out (BBC). Audio 
credits include:.Doctor MIa: Masters of War 
(Big Finish Productions). 

VINCE LEIGH'S (SirTobyBelch/Sly 
6- Petruchio) theater credits include Heruy 
V; The WInter's TaJe, A MidsullliIl€r Night's 
Dream, Pocket Dream. Rose Rage, TM'l(th 
Night(Propeller).Othertheaterworkincludes: 
AFunny Thing Happened On The Way To The 
Forum (National Theatre~ Otheno (Watermill~ 
Lysistmta (Richmond/Epidaurus); Kevin in 
No Remission (Edinburgh~ Cyrnbe!ine, Much 
Ado About Not~, The Spanish Trl:9edy, 
and Julius Caesar (Royal Shakespeare 
Company); The WInters Tale (Headlong); 
Dea:! Guilty (Apollo West End); P.V.T Wars 
(Edinl:mgh); Cats (New London Theatre~ 
Just So (Tricycle); Maxwell The MusicaJ and 
Tutenkharnun (Imagination~ Moll Flanders 
(Lyric Hamersmith~ Ten Commandments 
(The Place~ The Fly (Garrick); and Is There 
life After High School? (Bridewell Theatre). 
Television includes: TriaJ and Retribution 
(Sam Palmor); Touch Of Froot; Silent Witness; 
New Tricks; Waking The Dend; Miss Marple; 
Family Affairs (Adam Sheldrake~ Jonathan 
Creek; Jo Bmnd Thru The Cakehole; and One 
Foot In The Grave. Film includes: Shadow 
Man; Passing Through; Broken Heart; and 
That Sunday. Radio includes: Friday Night Is 
Music N~ht (BOC Radio 2). 

CHRIS MYLES (Molvolio / Baptista) 
trained at the Central School of Speech 
and Drama. His theater work includes: 
Heruy V; The WInters TaJe, Richard IlL The 
Comedy of Errors, The Merchant of Venice, 
A MidsullliIl€r Nights Dream. TM'l(th Night, 
The Taming of the Shrew, The Winters TaJe, 



Rose Rl:ge, The Comedy of Errors, Henry 
V. Other theater: 1936 (An:ola Theatre~ A 
DolIs Hoose (Northern Stage, Newcastle), 
Shaw Cornered (Indian tour), NeviIle's Is./and 
(Watermill Theatre, Newbury~ Marieluise 
(The Gate Theatre). Television includes: 
Sex and The Neanderthals (France S). Film 
credits include Lip up Fatty (Leningrad 
Film Collective~ Virp (Impact Pictures), and 
Rookery Nookery (Jolly Good Films). Chris is a 
local councilor in Hackney. 

LIAM O'BRIEN (Feste/Tranio) is from 
Limerick and began his career working and 
tOuring extensively with the city's Island 
TheatreCompanywith productions including 
BorrQM'dRobes, The Trickster, CUr Town, The 
Taming of the Shrew, The Glass ME'llagerie, 
and f!'Iery production of PigWWn (nominated 
Best Production Irish Times Theatre Awards). 
Other theater: Romeo 6- Juliet, Come Up 
and See Me Sometime (Pavilion); One Flew 
Over The wckoo's Nest (Andrew's Lane); 
Trans.lotions (Library Theatre, Manchester
BestProductionMENAwards2003~Drothof 

a Salesman (Bolton Octagon); Walking Awny 
(Amalgamation); The Rut Fbck (USA/UK West 
End Tour); CoroJs with the Stars (Royal Albert 
Hall);St01les in his Pockets (Orchard); his awn 
annual Crooning at Christmas (2004); and 
most recently The Mill (Mephisto. Galway). 
Liam co-founded Bottom Dog Theatre 
Company and has produced all of their 
shows. He holds a SA in English and Media 
(Hons) from UI.. and an associate diploma in 
acting from the London College of Music. He 
studied with Steppenwolf Theatre in the US 
in 20 10 under Jeff Perry, Kim Rubinstein. and 
Alexandra Billings and was selected for the 
Next Stage program at the Dublin Theatre 
Festival 2010. 

BENJAMIN O'MAHONEY (Sea 
Coptoin / Grumio 6- Pedant) trained at 
the Drama Centre lnndon. Theater credits 
include: v.lhat You Will (Shakespeare'sGlobe); 
Bollroorn Blitz (Hull Truck); The Cherry 
Orchard (Rose Theatre. Kingston~ King Lear 
(Shakespeare at the Tobacco Factory~ 24 
Hour P.Ioys2011 (OldVic~PeopleLike Us (The 
Vineyard. Broadway); Unrestless (The Old 
Vic); The Emperor Self (Arcola). Film credits 
include: Max 6 (Electric Cinema); Chloe 
(Ghost Images~ The Other Boleyn Girl (Sony 
Pictures). 

GARY SHELFORD (Morio/Hortensio) 
trainedatlAMDA.. Theaterworkincludes: The 
Winter's TaJe, Heruy V (Propeller~ The Stock 
Da'wa (Hampstead Theatre~ Mad About The 
.Boy (National Theatre Studio/West Yorkshire 
Playhouse); The Slvp (Bristol Old Vic~ The 
Grapes of Wrath (Mercury Theatre~ The TID 
Horiznn {Theatre 503~ The Internationalist 
(The Gate~ Shoot Get Treosure: Repeat (The 
Gate/National Theatre~ Angry Young Man 
(Trafalgar Studios~ PrE'SE'IltTeIlSE' (Nabokov); 
AccidentnJ Droth of An Anarchist (Mercury 
Theatre); Animal Farm: One Man Show 
(Assembly Rooms Edinburgh & World Tour~ 1 
in 5(Hampstead Theatre & Young Vic); Hamlet 
inHam1et (Creation Theatre Company~ v.lho's 
Harry (Pleasance L:mdon); Ambian Nights 
(Creation Theatre Oxford~ The Triwnph of 
Love (The Watermill); A Midswmner N~ht's 
Dream (Bloornsl:wy); Sha:les (Albery); Asleep 
Under The Ihrk (Cheltenham Everyman); 
They Shoot Horses Don't They (Apollo. West 
End);Matches for Monkeys (Chelsea Theatre); 
Market .Boy (National Theatre Studio); No 
Mans Lund; Pinter's Sketches and Press 
ConferE'llCE', written and directed by Harold 
Pinter (National Theatre). Television work 
includes: Luther, SiJE'llt Witness, HoJby City, 
My Family, The Quartennass Experiment 
(live), and Eastenders (all BOC lV). Film 
work includes: Bridget JonE'S: The Edge of 
RE'OSOIl (Universal); The Scampi TmiJ (Couch 
Potato Prod.~ CMrlotte Grey (Ecosse Films); 
A Portrait of Lond01l directed by Mike Figgis; 
and S.Iopper written and directed by Chewitel 
Ejiofor. 

DAN WHEELER (Seblstian / Knte) 
trained at lAMDA Theater includes: 
This Land - The StoIY of Woody Guthrie 
(West Yorkshire Playhouse(Z.oo Southside 
Edin1:mgh); Symph01ly (Nabokov Theatre 
outdoor tourfI..atitude Festival~ As Yoo Like 
It(TheSpaceGreenwich~ Wrndin the Willows 
(Northern Stage); Ernest and the PaJe MOO1l 
(Les Enfants Terribles national tour~ Peter 
Pan (Kensington Gardens and 02); Predoos 
Bane (Interplay Theatre national tour). Film 
includes: Fascinatnn Pictures' BJackout 
(Cannes Short Film Corner/Shriekfest - Best 
Horror Short); Letizia Pez:z.ali's The GardE'll 
(Saint Petersburg International Youth Film 
Festival). Dan also works as a voiceover 
artist and as a musician playing a variety of 
instruments. 



ARTHUR WILSON (Curio e. Priest 
/ Bianca) trained at the Royal Scottish 
Academy of Music & Drama. Theater work 
irdudes: lohn Darling in Peter Pan (Three 
Sixty, Kensington Gardens. and US tour~Hard 
Tunes. If I Were You. Toms Midnight GJrden 
(libIary Theatre. Manchester~ Resurrection 
(Oran Mar, Glasgow~ The Borrowers (Citizens 
Theatre~ Recent lV/fihn work includes: Low 
6Order: UK (IlV). Sec of Souls (SOC). andOpus 
(Ta1ITale Films~ 

DUGALD BRUCE · LOCKHART 
(Associate Director) trained at RAn\. As 
associate dir«t:or for Propeller his credits 
include Pocket Comedy and Pocket Heruy 
V. He was assistant director on The Winters 
Tale. His acting work for PrqJelier includes: 
Heruy V, The Winters Tale, Comedyof Errors. 
Richard IlL Taming of The Shrew, Twelfth 
Night. A Midsummer Night's Dream, Rose 
Rage. Other theater work includes: The 
39 Steps (Liverpool Aayhouse/Tourt The 
Prime of Miss JeClIl Brodie (Northampton 
Royal Theatret For King and Countzy (Aer, 
Plymouth Theatre Royal and Tour); Deep 
Blue Sec (Bath/Vaudeville Theatre, London~ 
Les Liaisons r:bngereuses (Royal Lyceum 
Theatre~ Faust (Critics Award for Theatre 
in Scotland "Best Actor" nomination for 
his role as Mephistopheles. Rota! Lyceum 
Theatre~ Cot on a HIX Tin Roof {Nottingham 
Playhouse Theatre~ Twelfth Night (English 
Touring Theatre~ Heruy V and The Comedy 
of Errors {Watemill1 Theatre and Tour~ Three 
Girls in Blue (White Bear); The Prince's Ploy 
(Royal National Theatre~ Reader (Traverse 
Theatre~ Hewy VI (RSC); and A Streetcar 
Named Desire (Byre). Dugald teaches and 
~ at drama schools in lDndon as well 
holding Shakespeare and devising workshops 
for the school curriculUm across the UK and 
internationally. 

DAVID GREGORY (Sound Designer) 
trained at the Central School of Speech 8:1 
Drama. David's previous productions for 
Propeller include: .Fbcket Henry V. Heruy 
V, The Winters Tale, Richard UL and. The 
Comedy of .Errors (UK and international 
t ours). As a scund designer his most recent 
credits include: The Physrist (River Side 
Studios); Henna Night (Pleasance Theatre~ 
24 Hour Plays - Celebrity GaJo and 24 Hour 
Phys - New Voices (Old Vic~ Wages Of Thin 
(Old Red lion, nominated for Off West End. 

SoundDesignof the Year 201OtOrdinruy Lads 
(Etc Theatre); Sldden Loss of Dignity (Bush 
Theatre. Latitude Festival and UK Tour};S-ZJ 
(Finborough Theatre. Tune OutCriticsChoice~ 
Waiting for Romeo (PI.easance, london 6.l 
Edinturgh~ Strippers CIIld Gentlemen (ICA~ 
The Zoo (F"mborough Theatre~ and An Artist 
and a Mariner (Min<lck Theatre). As a sound 
engineer, David's most recent credits include 
.h.tdas Kiss (The Gaiety Theatre. for The Old 
Vic~ A f!0I)00y of the Western World, RX:hord 
nL CouseCe.lebre,AFleoinHer Ear, Design Fer 
Livirg, PrisoIV?roo.SecondAwntJe, The Bridge 
Project (Old Vic/Teatro Espanol Avilles~ The 
Rrol Thing, Six Degrees of $epamtion.lnherit 
the Wmd, The Bridge Project (Okl Vic/Greece 
Epldaurus); Dancing ot Lughmso. Complidt. 
The Norman Conquests, Speed the P./ow, and 
Gaslight; Birdsong (Comedy Theatre); Ditch 
(Old Vic Tunnels~ Pressure Drop (Wellcome 
Centre); Ghosts and Endgame (both Duchess 
Theatre~ Dreams of VioJence (UK Tourt 
Haunted (Arts Theatre); Contains Violence 
(Lyric Hammersmith); Rough Crossings (UK 
Tour); The Container (London and Edinb.lrgh 
Fringe). 

EDWARD HALL {Director} is artistic 
director of Propener and Hampstead Theatre. 
Theater credits includes Chari:Jts Of Fire. 
No Naughty Bits. Loyalty, Enlightenment 
(Hampstead Theatre~ Richard ill, The 
Ccmedy of Errors. The Merdnnt of Venice. 
A Midsurruner Night's Dream (Propeller, UK. 
and international tour~ Two Men of Florence 
with Edward Hernnann (Huntington Theatre. 
Boston~ The Deep Blue Sec with Greta 
Scaatchi (Vaudeville Theatre~ For Services 
Rendered {Watermill Theatre Newbury~ 
The Taming of the Shrew and Twelfth Night 
(Propeller, RSC. Old Vic and world tour -
Drama Desk Award nomination in New 
York); Mark Ravenhill's Dick Whittington 
(Barbican); Once In A Lifetime with David 
Suchet (National Theatre); A Stn!etoor 
Named Desire with Natasha Richardson 
and lohn C Reilly (Roundabout Theatre. New 
York); The WInters Tale (Propeller, national 
and world tour~ A Funny Thing Happened On 
The Way To The Forum {National Theatre -
Olivier Award Nomination for "Outstanding 
Musical Production;, Calico {Duke of York's~ 
Edmond with Kenneth Branagh (National 
Theatre~ A Midsummer Night's Dream 
(Propener, Comedy Theatre; Watermill 
Theatre Newb.ny; UK tour - TMA Award for 



' Best Touring Production' ); The Hinge of the 
WorJd (Guildford); Mocbeth with Sean Bean 
and Samantha Bond (Albery Theatre~ Rme 
Rl:ge adapted with Roger Warren fromHenry 
VI Fbrts L IL and III (Propeller, Haymarket 
Theatre, Watennill Theatre, UK/intemational 
tour and Chicago Shakespeare Theatre; 
Duke's Theatre, New York - Olivier Award 
Nomination for "Best Director" and TMA 
Award for ' Best Touring Production' ); The 
Constant Wife (Apollo~ Putting It Tqjether 
(Chichester); Julius Caesar (RSC); TOIltolus 
(Denver Centre and UK tour~ Heruy V (RSC 
- The South Bank Show Award for Theatre 
for The Histories); TM'l(th Night (Propeller, 
Waterrnill Theatre Newbury - WiIlller of 
the TMA/Bardays Theatre "Best Director 
Award'~ Sacred Heart (Royal Court Theatre 
Upstairs~ Cehine (Hampstead Theatre); The 
Two GentJemOIlofVeroIlO (RSC); The Comedy 
of Errors and Heruy V (Propeller, Watennill 
Theatre, NewI:my; Pleasance Theatre 
London; RSC - TheOther Place, Stratford. and 
international tOOT); Thot Good Night (Yvonne 
Arnaud Tour); Otheno (Propeller, Watennill 
Theatre Newbury, and the Tokyo Globe); 
Richard III (Tokyo Globe~ Cain (Minerva 
Studio, Chichester). 

His production of A Midswnrner N~ht's 

DrE'WIl for Propeller, which played in London 
at the Comedy Theatre in 2003, went on to 
play at the Brooklyn Academy of Music in 
New York in early 2004, where both he and 
the production were nominated for Drama. 
Desk Awards. His American production of 
Rase Rage, which he directed for the Chicago 
Shakespeare Theater in 2003, transferred to 
the Duke's Theatre in New York in September 
2004, where itwon fOOT Jeff Awards including 
' Best Play: "Best Director: and "Best 
Ensemble Cast.' 

In January 201Q Edward was named 
artistic director of Hampstead Theatre. He is 
also an associate at the National Theatre, the 
Old Vic, and the Waterrnill Theatre. 

BEN ORMEROD'S (lighting Design") 
previous productions for Propeller include 
Heruy V, The Winter's Tole, Richard ILL The 
Comedy of Errors, A Midswnrner N~ht's 
DrE'WIl. The MerchOIlt of Venice, Rnse Rage 
(also New York/Chicago). Theater credits 
include The Tempest (Dundee Rep~ TItus 
(MacrobertrI"Our~ The Girl in the Yellow Dress 
(Theatre 503~ The Heresy of Love (RSC); Fit 
OIld Proper People (Soho Theatre~ Loyalty 

(Hampstead); The Crucible (Lyric Belfast); 
The Welsh Boy, Dendkids01lgs, The Double, 
The Phoenix of Madrid, Iphigenia (Theatre 
Royal Bath/Ustinov Season); Onossis (West 
End/Derby~ Zarro! (West End/UK tour/ 
Paris/Japan/Holland); Ser~us M01le~ Lnst 
Easter (Birmingham Rep);Dirnetos (Donmar); 
Two ME'll of FlOTE'Ilce (Boston~ Treasuno 
Ishnd (Rose Theatre~ The Sanctuary Lamp 
(8'"spoke); Mocbeth, Legol FictioIlS (West 
End); TronslatioIlS, The Inst Ihys of the 
Reluctant TyrOIlt (Abbey, Dublin - nominated 
for "Best lighting,' Irish Times Theatre 
Awards); The Cffingeling, Hedda Gabler, 
The D:ills Hoose, John cnbriel BorkrnOIlIl, 
The Masterbuilder, The Sengun, Macbeth. 
Hornlet, A Midsummer Night's DrE'WIl (Ell); 
ConnE'll - The Muska! (Pimlico); The Bemlty 
QueE'll of LeE'IlOIle (Druid. Galway/Royal 
Court/Broadway); Macbeth, The RevE'llger's 
Trl:9edy, HeIITY V; Julius Caesar, The Spanish 
GoJden Age Sroson (RSC~ Bent, Unde VOIlya. 
The Winters Tole,In Rernernbmnce of Things 
Post (National). Recent opera credits include 
GOtterdiirnrnenlIlg for Longborough Festival 
Opem and In Tmlliata for Danish National 
Op<<< 

MICHAEL PAVELKA (Designer) 
trained at Wimbledon College of Art where 
he now leads the MA Drawing course and is 
a researcher in theater design. He is one of 
the founding members of Propeller and has 
designed all but one of their productions. He 
also designed Rnse Rage (based on Propeller's 
2001 production) at the Chicago Shakespeare 
Theater that transferred to 42nd Street. 
New York. for which he was nominated "Best 
Costume Design' at Chicago's Jeff Awards. 
His other theater designs. among aver 150 
productions. include two plays with Lindsey 
Anderson: The Fishing Trip and Holiday 
(Old Vic Theatre). At the library Theatre, 
Manchester, his designs include The life of 
Galileo (Best Design Manchester Evening 
News Theatre Awards~ The Resistible Rise 
of Arturo Ui, The Caucasian Qmlk Circle, 
Measure for Measure, A Midswnrner N~ht's 
DrE'WIl (Best Production MEN Awards~ Oliver 
Twist, Great Expectut~IlS and. more recently, 
The Good Soul of Szechuan. Last year he 
designed the acclaimed chamber opera 
The Go Be-tm!en (nominated for TMA Best 
Musical) and his productionof Hay Fem" (also 
at the Gate, Dublin) transferred to Charleston. 
SC. Designs for the Royal Shakespeare 



Company in Stratford and at the Barbican 
include: The Odyssey, The Two Gentlemen of 
Ven:ma. Heruy V; and Julius Caesar; and for 
the National Theatre in the Olivier, Edmom, 
starring Kenneth Branagh. Michael won the 
TMA's Best Set Design 2009 for Propeller's 
The Merchant of Venice. 

GEORGE RANSLEY (Assistant 
Director) recently completed an assistant 
directing residency at The Finborough Theatre 
where work included FOOT of Broothing, 
The DI!Il'm" Boy, Mnts While Guarding the 
Bofors Gun. TheAmerican Clock. andAutumn 
Fire. Other work includes assisting Blanche 
Mcintyre on Repentance and Behind the 
Lines, and Will Wrightson on Mudlarks (Bush 
Theatre). Whilst studying, d:ire<:tion includes 
Amadeus (Bedlam Theatre. Edinburgh. and 
The National Student Drama Festival 2011 
receiving the Audience Award for Best 
Production. The Cameron Mackintosh Award 
for Best Use of Music. and The Spotlight Best 
Actor and Actress Awards~ Housekreping -
Theatre Uncut; Rasmersholrn, Rope (Bedlam 
Theatre~ Macbeth (Edinl:mgh University 
Shakespeare Society Highland Tour~ (pem 
Sins (Edinl:mgh Festival~ and as assistant 
director, The Cunning Little Vixen (Pleasance 
Theatre. Edinburgh). 

LAURA RUSHTON (Costume 
Supervisor) trained at London College 
of Fashion in costume for the performing 
arts. Theater credits include: Our Boys 
(Duchess Theatre~ As You Like It andHamlet 
(Shakespeare's Globe on tour~ Romeo and 
Juliet (Headlong). Dublin CaroJ (A Donffiar 
Production for Trafalgar season~ and Lulu 
(The Gate Theatre). Opera credits include: 
Werther (Les Azuriales Opera Festival) and 
RigoJetw (Diva Opera). Television credits 
include:Fridoy Night Dinner Series2 (Big Talk 

UMS ARCHIVES 

Productions~ Titty1.xmg1.xmg series two and 
three (Pert Productions). 

ROGER WARREN'S (Text Editor) 
numerous publications include five editions 
for the Oxford Shakespeare series; he has 
also prepared many performing editions. 
especially for Propeller and the Peter Hall 
Company. He has collaborated with Edward 
Hall on 11 Shakespeare productions in the 
last decade, and is also collaborating with him 
in preparing aseriesof Propeller Shakespeare 
texts published by Oberon Books. 

TOM WHITE (Tour Re-lights) is a 
freelance lighting designer and electridan. 
His production credits include Henry V and 
The WInters Tole (Re-lights) for Propeller, 
Head of Lighting for Longborough Festival 
Opera and Regents Park Open Air Theatre 
(2010 Season). He is production electridan 
at the Roundhoose for the BBC Electric 
Proms 2007-09 and for concerts by Bowling 
for Soup, The Noisettes, Moby, Spongle. 
and Mercury Rev. Lighting design credits 
include: ATISMIA by Tangled Feet; Watch 
This Space (The National Theatre);Herodiade 
by Massnet; fi'rio De Volla:lollid, directed 
by Fram;isco Lara; Fhaedms Love (Arcola) 
directed by Bronwen Carr-Bates; Pieces 
(Theatre Clwyd) directed by Kate Wasserberg 
Madness in Valencia (Trafalgar 2) d:ire<:ted by 
Simon Evans; The G./ass Menagerie (Theatre 
Clwyd iii Welsh National Tour) directed 
by Kate Wasserberg; A History Of .fhlling 
Things (Theatre Clwyd and tour) directed by 
Kate Wasserberg; In Boheme (Longborough 
Festival Opera) directed by Maria Jasguz. 

This week's performances mark Propeller's seventh, eighth. ninth, 10th, 11th, 12th. and 
13th performances under UMS auspices. Propeller and Artistic Director Edward Hall made 
their UMS debuts in March 2011 with performances of Shakespeare's Richard III and The 
Comedy of Errors at the Power Center. 



PRO P E LL E R (continued) 

EdwordH. lI,Director 
Micha"lP.""lka.asignl'r 
Ben Orm"rod. lig/rting DeOgnI'r 

~l.,r.Musk: 

David G",gcq'. Sound 
EdwordH.ll.,..j~rWOl"l"'I\ TenA<hp:atiai 
Dugald BnIce-Wckhart As.ocw Director 
J<I\ T",,,,,,.rd, ~Annngeml'rltlland 

Addithnd MIl.*: Directhn 
Georg< Rand.y.Am..tant Director 
LauraRrotl..Jg..Can~y Mmager 
NOel< ForguS<Il,ftOOuctialM...agf'r 
Tom Whit .. TaurRF-lig/rno 
Laura RlI. htCK\ Cost-um. .'i!pervioor 
EdwordSo.ltStnge Mmager 
moaner Ranlall D>p1rt!l5t~ M...agl'r 

n... UK Iror ;" fur.J.d by tho Art. C<>J.ndl of England . nd 
"P"noored by C<l!tt. Q Co. n... US tellr i. pres.ntod in 
c<Iljunction wilh Th. T"",,"ng I'art""rlhip. 

TIorifth N.\'lht Was Ii,..! p""""ttod .t n... Belgrad< n,..~ 
ec.",ntryonlbi'"mherS 2012 

The Taming ofthl> .5hn.>wwa. first p", .. nted.t tho n.". tr" 
~ Norwicil onJonllaIY 24. 2013. 

With thanb t",So.nd", eo:.. at SIz&< Eloetric .. n,.,,,,,,. o",n;", 
r...."""n Drinkw. (.,r , I City n...trico.l Us.\; o.bbi" Knight 
IOwyd Th.atrCymru Wardrobe o.p&rt""'nl~ 

X l f "\ .. ....... 
""""'---" PRo;.PELLER 

Joni"" Bardol..,..As.<i.ot_ S\ngI' Mmager 
Bridget I'd IVardraIlf'Mi.nn·,.. 
n... can.rS~ PRMarh>tingandPllhlidtg 
wmwou." Bdurn:h1 Consultnnt 
Angi. J("nd. lI,A .. istnntrothe EditOl'll 

M;mu.1H.,.1an,ftoductjaiPhot~ 

lJeKnin:c a.m.nc .. Rri-oe<nd~ .... 
Cathy Ba)a,r.Dl'W/q>m'ntM<I\~ 
NOok Ch .. t.rfi"ld, Genera/M~ 
Cam MacKay. EXl'<trti"" i'rodl><1'r 
PaulMath.wTrw.nsport Transpat 
RKRnour~ 5l'tBuilling 
Stog< E1.ctr:c~ 4lhting EqIlq,m..rn 
Stag< Sour.lServic.,50undEquipm'nt 
Anglo PaCf.c Int.mationa! PlGSeaFrf'ig/lt 
Sp.ciali. odTrw.v.Il..td.ConpmyT""",1 

I'r<¥I.,r Boord: ]a"",. 5o.rsanl (Dl.irman\ Lydia Cas.idy, 
Gillian Dlimo .. SU ... n FOItor, Androw Hochhau .. r QG Jodi 
My<r~ p.lor WiloonMBElX.. 

I'r<¥I.,r P\.:yt<rll of Henry V, n.. WirMr'. Tai-, n.rifth 
Nqrr, n.. Taming of t1 ... .shrew, and PocM Drerun or. 
nOW "".nab., 10 purcha .. at p~l.,r.<rsuk/.1q>. n.. .. 
!pOdoLy adaptod t.rt. includ. ""«rpt. from th. prompt 
ttptond pro<!uctionimog ... .,won ... rlid • • on I'r<¥I.,r. 
mu. ic and Micil • • 1 ~h'. d .. ign. 

Far"..,,,, informat:<n ~.a .. V< .. Jdwww.prop..llor.o.1!-uk. 



ALan Gilbert 
Conductor 

Saturday Evening, February 23, 2013 at 8:00 
Hill Auditorium' Ann Arbor 

50th Performance of the 134th Annual Season 
134th Annual Choral Union Series 

Photo: Alan Gilbert and the New York PhHharmonk; photographer. Chr1S l H . 



PROGRAM 

Wolfgang Amadeus M ozart 
The Marriage of Figaro, K. 492 (excerpt) 

Overture 

M ozart 
Symphony No. 36 in C Major, K. 425 

Adagio - Allegro spiritoso 

Andante 
Menuetto: Trio 
Presto 

INTERMI SS ION 

Johannes Brahms 
Symphony No.1 in c minor, Op. 68 

Un poco sostenuto - Allegro - Meno allegro 

Andante sostenuto 
Un poco allegretto e grazioso 
Adagio - Piu andante - Allegro non trappo, ma con brio 

Tonight's performance is SJXInsored by Bank 01 Ann Arbor and the University of Michigan Hedlth System, 

with additional su~t from the UMS Medical Community Endowment Fund and Susan B. Ullrich. 

Media partnership is provided byWGTE 91.3 FM. 

Special thanks to Mark CLague, associate professor of music, U- M School of Music, Theatre & Dance. 

lor speaking at this evening's Prelude Dinner. 

Special thanks to Tom Thompson of Tom Thompson Flowers, Ann Arbor, lor his generous contribution 

01 lobby noral art lor this evening's performance. 

Credit Suisse is the Global Sponsor 01 the New York Philharmonic. 

Breguet is the Exclusive Timepie<e 01 the New York Philharmonic. 

The New York Philharmonic appears by arrangement with Columbia Artists Management, Inc. 



NOW THAT YOU'RE IN YOUR SEAT ... 

An evening of music by Mozart and Brahms - by the New York Philharmonic no less - is 
one of the great pleasures of life. The status of t hese masterworks has never been in 
doubt since the day they were written (even if Mozart was sometimes misunderstood in 
the 19th century and Braluns had h is share of detractors). The remarkable longevity of 
this music shows that there are some artistic values for which t here can be no substitute: 
t he well-balanced unity of the constituent parts, t he display of boundless imagination 
within a well-determined set of parameters - qualities we recognize as ' classical ' - is 
symbolic of the equilibrium we all strive to achieve in our own lives. The classics provide 
us with much-needed emotional stability in these volatile and uncertain times, and 
we must make sure we bequeath our love of them to those coming after us, just as we 
inherited it from those who have been here before. (Peter Loki) 

The Marriage of Figaro. K. 492 
(exce!"jX) (1786) 

Wolfgang Amadeus Mozart 
Born Januruy 71, 1756 in SoJzburg,Austria 
DiedDemnber 5,1791 in Vienna 

SNAPSHOTS OF HISTORY ... IN 1786: 
• America's fl"St choral wdety is foo..oded 'n 

NIilsSilchusetts 

• Two cljrrbers reach the tcp of Mont Blanc fOf the 
ksttme 

• Francisco Goya is appointed court pane! to 
Ctaies III ct Spain 

· joham Wo~ von Goethe errbarlcs on his 
Italian journey. which w'IJ last for two erb"e years 

• Robeft Bu"ns publishes Poems. chiefly in the 
Scottis.h dialect 

Mozart's opera The MQITi~e of F~aro 
was only moderately successful when it 
was unveiled at Vienna's Burgtheater on 
May 1, 1786, rut it be<:ame a major hit in its 
production at Prague's National Theatre later 
that year. Writing from Prague to his student 
Gottfried von Jacquin back in Vienna. the 
composer reported: 

I watched with greatest pleasure how 
everyone was hopping about with sheer 
delight to the music of my Figaro, which 
had been transformed into contredanses 
and German dances; for here they talk of 
nothing but - Figaro; nothing is played. 
blOWI\ sung and whistled but - F~aro; 

no opera is seen as much as - F~aro; 

again and again it is - F~aro; it's all a 
great honor for me. 

The Marri~e of F~aro was a brave 
choice for the first collaboration between 
Mozart and his librettist wrenzo da Ponte, as 
theplayonwhichitwasbased.Pierre-Augustin 
Caron de 8eaumarchais's I.e Mariage de 

Figaro, had be<:ome the subject of intense 
controversy immediately on its publication 
in 1784. The play was banned from the stage 
throughout Germany and Austria (although 
it could be acquired in print) due to what 
was taken to be its disrespe<.:tful portrayal 
of the aristocracy and its overwhelmingly 
sympathetic class-consciousness. Da Ponte 
assured the Emperor that hewould tonedown 
the offending passages and on those terms. 
he was given the green light to move ahead 
with his libretto. The result grew into what 
many consider the finest opera ever writteI\ 
a profound human tragicomedy, at once 
hilarious and heart-breaking, in which the 
Countess Almaviva, abetted by the servants 
Susanna and Figaro, manages to shame 
her husband (the Count) for his egregioos 
philandering - at least momentarily. (Bear in 
mind that's just the barest outline of a subtle 
and convoluted plot.) 

Mozart customarily held off composing 
his overtures until he finished the rest of 
the opera he was preparing, and evidence 
involving the manuscript suggests that this 
was indeed what happened in this case. I have 
read that the Figaro Overture was written 
only hours before the curtain went up, but 
that seems improbable since the identifying 
incipit (musical passage) Mozart inscribed in 
his catalogue of compositions twodays before 
the premiere, on April 29, 1786(at least that's 
the date he placed there), is the first seven 
measures of the Overture. Still it's likely that 
the musicwas very fresh at that point. 

The fact that Mozart wrote out ~n 
measures is worth remarking. One thinks 
of phrases in music from the Qassical era as 
typically striving for balance, and balance 
(in terms of musical meter) almost always 
involves phrases of two bars or 'doubling' 
multiples thereof - S&j, phrases of four or 



eight measures. Yet. these seven measures 
that open this overture are as balanced as 
anyone could ever ask for, as are the 11 
measures that come back in answer; without 
stopping to count them. one would probably 
go throogh life assuming that they added up 
to eight and 12 Let us just s<t'f that the idea of 
subterfuge goes to the heart of The MarriagE' 
of Figaro, and that Mozart was not unskilled 
whenitcametoimaginingwaystounderscore 
psychological states through music. 

Still on the surface, the F~aroOverture 
is all effervescent gaiety. The themes are 
high-spirited. and none of them undergoes 
any measure of ' learned' development. At 
one point Mozart did begin sketching out 
some slower music that would have stood as 
a contrasting section in the middle of this 
overture, mirroring to a great extent the 
structure of his Overture to Die Entfiihrung 
aus dem Serail (The AI:rluct"n n from the 
Semg.oo~ which he had \.llIVeiled four years 
earlier, rut he scrapped that idea; we can't 
Si1'f whether this was because he didn't want 
to impede the anslaught of his 'Allegro assai' 
or because he was already worried aboo.t the 
opera's running time (and it is long). As it is, 
this jewel of an overture lasts only aboo.t four 
minutes, and although it doesn't cite a single 
tune from the acts thatwill follow, it perfectly 
prefigures the opera'swinsome exhilaratioIL 

An enrlier ~rsim of this prqlrnm note 
or.9irn!ly appeared in the progrnm books of 
the San FmndscoSyrnphony and is used with 
pennissi m, co James M Keller. 

Symphony No.36inCMajor. K.425 
(' u nTII1?83) 

M",,,, 

SNAPSHOTS OF HISTORY . IN 1783: 
• End of the American War of Independence 
• The 12- ye.ar- old Beethoven DJbtishes his first work. 

Nine Variations on 0 Mcrd! t¥ DresskT 
• The MortgoifieI" txothers send up thei" 

tirst hot air balloon 
• A famous portrait of MoZilI"t (left un/inishedJ is 

painted by his txothef- in law. joseph Lange 
• The Crimean Khanate. the last su~ Tatar state. 

is irocorporated into the Russian Empire 

To witness the creation of Mozart's~rnphony 
No 36 r I..int.'J, we must travel back in time 
a few years. to 1783. a few years after the 
composer broke away on his <:mn in 1781, 

having fled what he considered the provincial 
limitations of his native Salzburg to settle in 
Vienna Within a year he was writing to his 
father, Leopold asking paternal permission 
to wed Constanze Weber, and that August he 
married her, to the consternation of Leopold 
who had pointedly withheld his consent for 
some while. The foll<:ming June 17 she gave 
birth to their first child a son they christened 
Rairnund Leopold (in the hopes that the 
middle name would help smooth Grandpa 
Mozart's ruffled feathers). Ideals of parenting 
have changed since the 18th century, and few 
modem mothers and fathers (perhaps few 
18th-century one~ for that matter) would 
do what the young couple did next: they left 
their six-week-old baby with a wet nurse and 
headed off to Salz.burg for an extended. long
contemplated visit to Leopold About two 
weeks after the Mozarts' departure, Rairni.llld 
died; it is unclearwhether anybody thought to 
communicate this I.lllfortunate tum of events 
to the parent~ who may only have learned of 
it upon their return to Vienna five months 
later. 

In other ways the trip was far from 
perfect. with Leopold continuing to harbor a 
grudge about the marriage and Mozart's sister 
behaving coolly toward her new sister-in
law. Wolfgang and Constanze were probably 
relieved to WiNe good-bye, which they did at 
9:30 am on the morning of October Zl, 1783. 
They took three days to reach the city of 
llnz. about 80 miles northeast of Salzburg. 
on the Danube. not yet halfway to Vienna On 
October 31, during their stop there, Mozart 
wrote to his father: 

We arrived here safely yesterday 
morning at nine o'clock ... On Tuesday, 
November 4, I am giving a concert in the 
theater here and as I have not a single 
symphony with me, I am writing a new 
one at breakneck speed which must be 
finished by that time. Well I must dose, 
because I really must set to work 

Set to work he apparently did and four days 
later the new symphony got its first hearing. 
Of course. the individual instrumental 
parts would have had to be copied out in the 
meantime. and one hopes that there was also 
time for at least something along the lines of 
arehearsal. 

Notwithstanding the looming deadline, 
Mozart delivered a very full- length 



symphony, the longest he had written to date. 
What's more, he decided to try something 
novel at the oo.tset of his new work: this is his 
first symphony to use a slow introduction. a 
feature that would recur in his ~mpMnies 
Nos. 38 and 39 and that would become a 
hallmark of the later symphonies of his older 
and eminent friend Joseph Haydn. A slow 
introductionalsolaunchestheworkidentified 
asMozart'sSympMny Na 37. Intact, the slow 
introduction is the only part of that piece 
that actually is by Mozart; he attached it to 
a pre-existent symphony by Michael Haydn 
(Joseph's brother) for performance at the very 
same concert inLinz where hisnewSyrnph01lY 
No. 36 was unveiled. (Because Mozart copied 
out the whole score - his introduction plus 
Michael Haydn's symphony - in his own 
hand, the work was long attributed to him in 
its entirety, hence the official number it was 
accorded in the parade of his symphonies.) 
So it appears that the "Lint' Symphony wasn't 
the only music that Mozart penned - and 
had copied and rehearsed - in the five days 
followinghis arrival in that city. 

Listeners may as well give themselves 
over utterly to the enjoyment of this 
symphony, which is brimful with charm. wit 
and surprise, not to mention an undercurrent 
of undeniable passion. No reports of the 
premiere have come down to us, but we do 
know that it received repeat performances 
during the composer's lifetime (including 
one Leopold led in Salzburg in 1784) and 
that it continued to appear on early concert 
programs even after Mozart's death. 

Symphony No.1 inc minor, Op.68 
(1876) 

Johannes Brahms 
BomMay7, Iffi3inHwnburg, Germany 
DiedApriI 31897in Vienno,Austria 

SNAPSHOTS OF HISTORY ... IN 1876: 
'In the year of the AmeOcan Centennial. the fl"st 

Transcootinefltai Exp-ess il'rives in San Francisco 
• Marl<. Twain put;bs.hes TheAdventlles qTom 

"-' 
• Henrik Ibsen's PIa« C¥lI: is first performed. with 

music by Edvard GrieR 
• The Bayreuth Festival cpens with Wagner's 

complete Rinacyde 
• S~hone MallafTT)(':> pWtishes his poem The 

Afternoon 0{ a Foun 

"I shall never write a ~mphony!" Brahms 
famously declared in 1872 to the conductor 
Hermann Levi "You can't have any idea what 
it's like to hear such a giant marching behind 
you.' That giant was Beethoven. of course 
- although his music provided essential 
inspiration for ~ it also set such a 
high standard that the younger composer 
found it easy to discount his own creations as 
negligible in comparison. 

Nonetheless. the young Brahms proved 
relentless in confronting his compositional 
demons. R3ther than lead to a creative 
block. his self-criticism pushed him to forge 
ahead even when his eventll3l path seemed 
obscure. He drafted the first movement of 
this symphony in 1862 and shared it with 
his friend Clan Schumann (a great pianist 
in her own right as well as the widow of the 
great German composer Robert Schumann). 
She copied out the opening and sent it along 
to their friend Joseph Joachim (a leading 
violinist of the day), with this comment: 

That is rather strong for sure, but I have 
grown used toit. Themovementisfull of 
wonderful beauties, and the themes are 
treated with a mastery that is becoming 
more and more chamcteristic of him. It 
is all inteIWtlVen in such an interesting 
way, and yet it moves forward with such 
momentum that it might have been 
poured forth in its entirety in the first 
flush of inspiration. 

She then jotted a musical example, essentially 
the spot where the main section of the first 
movement begins r Ailegro') following the 
slower introduction.Describingtheopeningas 
"rather strong' is surely an understatement. 
The first movement's introduction is one of 
the most astonishing preludes in the entire 
symphOnic literature, with thmbbingtimpani 
underpinning the orchestra's taut phrases - a 
texture that seizes the listener's attention and 
remains engraved in the memory. 

Word quickly got around that Brahms 
was working on a symphony, and he found 
himself having to deflect inquiries about 
his progress. most pointedly from Fritz: 
Simrock. his eager publisher. Eleven years 
later, Sirnrock wrote a beseeching letter to 
the composer: "Aren't you doing anything 
anymore? Am I not to have a symphony from 
you in 73 either?' No, he was not - nor in 
74, nor in 75. Not until 1876 would Brahms 



finally sign off on his First Symphony, and 
even then it was only pr(lYisionally, since he 
would revise it further prior to its publication 
the following year. He was 43 years old and 
had been s~with the pieceon and off 
forl4 years. 

The symphony's "purpose' is essentially 
articulated in its outer movements; against 
these. the second and third stand as a two
part intermezzo. throwing the weighty 
proceedings that SIlITOund them into higher 
relief. Thefourmovements proceed according 
to a key arrangement of ascending thirds 
(remembering that A-flat is the enharmonic 
equivalent of G-sharp): the first movement 
in c minor, the second in E Major, the third 
in A-flat Major, and the finale in c minor 
again. In this regard we find that Brahms 
was not following any model he coold have 
found in Beethoven's symphonies,. which 
for the most part still operated according to 
the harmonic relationships of the Qassical 
era. which tended to set movements in the 
work's over-riding tonic key or at the degree 
of a fourth or fifth away. In contrast. Brahms 
here explores an architecture based on thirds 

- relationships that increasingly interested 
composers as the 19th century progressed. 
an evolution in harmonic practice that would 
shortly lead to radical new stances about the 
nature of tonality itself. 

"My symphony is long and not 
particularly lovable: wrote Brahms to his 
fellow composer Carl Reinecke when this 
piecewasunveiledHewasrightabout itbeing 
long. atleastwhen compared toother"typical' 
symphonies of his era. He was probably also 
right about it not being particularly lovable. 
Eventhewarmthofthesecondmovementand 
the geniality of the third are inteITl.lJ)ted by 
passagesofanxiety,andtheoutermovements 
are designed to impress rather than to charm. 
Brahms's First is a big. 1:mly symphony, 
certainlywhencompared tohis next two. It is 
probably no more lovable than Michelangelo's 
The Last Judgment. Shakespeare'sKing Leru-, 
orGoethe'sFmlst. 

Program notes by James M Keller, N€'I'I'YQl"k 
Philharmonic Program AnnotatQl", The Leni 
andFWer MOlJ ChoU. 

For artist biographies and an orchestra roster, please refer to page 
40 in this program book. 

UMS ARCHIVES 

lhis weekend's concerts mark the New York Fhilharmonic's 17th and 18th appearances under 
UMS auspices. The Or<:hestra made its UMS debut in Marth 1916 tmder the baton of Josef 
Stransky at Hill AuditoriUl1\ and most recently appeared in Marth 2009 in two concerts at Hill 
Auditorium tmder the baton of 10rin Maazel. 

UMS welcomes Maestro Alan Gilbert and Jan Vogler, who make their UMS debuts 
this weekend. 
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PROGRAM 

Modest Mussorgsky, Arr. by Nikolai Rimsky-Korsakov 

Night on Bald Mountain 

Ernest Bloch 
ScheLomo: A Hebrew Rhapsody for VioLoncello SoLo and 
Orchestra 

Mr. Vogler 

INTERMI SS IO N 

Pyotr lIyich Tchaikovsky 
Symphony NO.6 in b minor, Op. 74 

Adagio - Allegro non trappe - Andante - Allegro vivo - Andante come prima 
- Andante masse 

Allegro con grazia 
Allegro molto vivace 
Adagio lamentoso - Andante 

Media partnership is provided by WGTE 91.3 FM. 

Special thanks to Tom Thompson 01 Tom Thompson Flowers, Ann Arbor, lor his generous contribution 

01 lobby floral art lor this afternoon's perlormanc(>. 

Credit Suisse is the Global Sponsor 01 the New York Philharmonic. 

Breguel is the Exclusive Timepiece 01 the New York Philharmonic. 

The New York Philharmonk appears by arrangement with Columbia Artists Management, Inc. 



NOW THAT YOU ' RE IN YOUR SEAT ... 

lbis concert will be something of an emotional roller-coaster: a witches' sabbath the religioJs 
fervor of a king from the Old Testament and a tormented. Romantic soul desperately searching 
for themeaning of life. Whoever said that musicisincapable of expressing emotion and can only 
speak about itself? Mussorgsky, Bloch. and Tchaikovsky - and many others - would certainty 
disagree.. Yet t hey did far more than merely "express" their emotions: they gave those emotionsa 
compellingartistic form and made sure that we f~1 them too. every inch of the Wirf .(Peter LaId) 

Night on Bald Mountain (1867/1006) 
Modest Mussorgsky 
Born March 21, 1 a39 in KoreYc, in the Pskov 

districtaf Russia 
Died March 28, 1981 in St. Petersburg. Russia 

Art. Nikolai Rimsky-Korsakav 
Born March 18,1844 in Tishkin. near 
Navgcrod, Russia 

Died June 21,1900 in Liubensk near St. 
Petersburg 

SNAPSHOTS OF HISTORY ... IN 1867: 
• The us pu-chases Alaska. from Russia 
• Veldi's ope!a Dan Corlas PfeI'l1ie1es r. Paris 
• johann St1a1.JSS. Jr. writes the 8M! Donube waltz 
• Kat t.'ax publishes Dos Kooitct 
• Alfred NObel patents ctynan"i1Q 

According to Sl;wic folk legends. Midsummer 
Night has seen quite some canying-on 
The pre-Otristian Ukrainians celebrated 
it as a fertility festival that if it sua:eeded 
in satisfying the gad Kupala. would assttre 
a good harvest a few months later. When 
the Quistian church arrived it tried to 
eradicate pagan festivals of this sort but 
often subswned them into Christian events. 
in this case. the Feast of the Nativity of St 
John (Ivan) the Baptist. which feU about 
then in the church calendar. Even the name 
of the new consolidated celebration. Ivana 
Kupala, reflects this hybrid origin. The 
occasion was generally jayws but it had an 
ominous underbelly. On that night (July 5- 6, 
according to the new Russian calendar~ 
water nymphs tried to lUre the unwary 
to their deaths in lakes and rivers and all 
manner of frightening supernatural beings 
cavorted about the forests posing danger to 
anyone who might encoonter them Much of 
this activity centered an the so-called Bald 
Mountain. where all sorts of demons. witches. 
and sorcerers gathered in orgiastic f~. 
with their leader. the satanic Chemobog. 
often taking the form of a blackgoat. 

On October a. 1860, the 21-year-old 
Modest MlJS50rgSky wrote to his mentor, the 
composer Mily 8aJ.altirev: 

I have n>ceived an extremely interesting 
commission. which I must prepare for 
next summer. It is this: a whole act to 
take place on Bald Mountain (from 
Mengden's drama The Witch~ a witches' 
Sabbath separate episodes of sorcerers. 
a solellUl man::h for all in this nastiness a 
finale - the glorification of the Sabbath 
in which Mengden introduces the 
commander of the whole festival on 
Bald Mountain. The libretto is very goc:xi 
I already have some material for it: it 
may turn out to be a very good thing. 

(Baron Mengden remains obscure. and his 
play The Witch has disappeared entirely.) 
Nothing came of this project until same years 
later. In 1866. Mussorgskywroteto 8aIakirev. 
"rve begun to sketch the witches - am stuck 
at the devils - the procession of Satan doesn't 
satisfy me yet.' But this time Mussorgsky 
perseveral. and on July 17, 186'7, hewrote to 
his friend Nikolai Rimsky-Korsakav: 

On the 23rd of June. on the Eve of St. 
John's Day. I finished, with the help of 
God, St. Johns Night an.B::r.Jd Mountain 
- a tone picture with the foUawing 
program: (1) assembly of the witches. 
their chatter and hubbub; (2) cort~e 
of Satan; (3) unholy glorification of 
Satan; and (4) witches' Sabbath. I wrote 
the score just like that without any 
preliminary rough draft - I began on 
the 10th day of June. and by the 23rd 
there was joy and triumph" ['The dates 
Mussorgsky uses refer to the Russian 
calendar·1 

He then went on to acknowledge his 
indebtedness to certain passages of Rimsky
Korsakl.'N's scores. That must have brrught 



Rimsky-Korsakov considerable delight. since 
he was only 23 years old. five years younger 
thanMussorgsky. 

For all his enthusiasm. Mussorgsky 
never tried much to get the piece played. He 
kept tinkering with it creating first a revision 
with chorus in 1872 and then another for use 
asanintennezzoinhisoperaSorochintsJRuI. 
It was not heard until 1886, five years after 
the composer's death. when it was given in 
a new orchestral revision (without chorus) 
prepared. by Rimsky-Korsakov, who claimed 
to have worked not only from the known 
Mussorgsky versions but also from now-lost 
materials that (he said) related to a very early 
manifestation of Mussorgsky's conception. 
an othelWise unknown version for piano and 
orchestra. 

Although Rimsky-Korsakov's well
intentioned posthumous revisions of 
several of Mussorgsky's works have come 
under criticism. particularly for ' civilizing"' 
the native grit (Rimsky might have said 
coarseness) of Mussorgsky's style, his is the 
version of Night on Bald Mountain that has 
been most routinely presented over the years. 
and which is employed in this perfonnance. 
Another reali23tiol\ by the conductor l..mpold 
Stokowski. was also much heard in its day as 
a part of the soundtrack for the 1940 Walt 
Disney movie Fantnsia. 

Schelomo:A Hebrew Rhapsody 
for Violoncello Solo and 
Orchestra (1916) 

ErnestBloch 
.Born July 24,1880in Geneva. Switzerhnd 
DiedJuly 15, 1959in Rntland, Oregon 

SNAPSHOTS OF HISTORY ... IN 191& 
• The battle ofVerdlS\ one of the t:kxx!iest battles 

of WoridWar I. is fou~t 
• Albeft EirY>tein plblishes his geoerai theory of 

relativity 

• James joyce plblishesA Poitra{ q the Mist os 0 
YounaMon 

• Carl Nielsenwrites his Fourth Symphony. "The 
Inextinguishable" 

• Charles Ives completes his Fourth S~y. 

unperformed initsentietyunti 1965 

Ernest Bloch began his musical studies in his 
native Geneva. where hiscomposition teacher 
was Emile Jaques-Daicroze (the "inventor' 
of Eurythmics), and he soon went on to an 

international education through studies 
in Brussels (where he took violin lessons 
from Eugene YsaYe~ Frankfurt. Munich. and 
Paris. His career was going nowhere when 
in 1916 he got the opportunity to travel to 
the US to direct music for a tOuring dance 
company. The troupe went bust. rut Bloch 
landed a position teaching music theory and 
composition at the newly founded Mannes 
College of Music in New York Following 
several years teaching there, he moved to 
Ohio in 1920 to serve as the founding director 
of the Qeveland Institute of Music. Hewould 
remain for five year~ after which he moved 
west to assume the directorship of the San 
Francisco Conservatory (1925-30). His family 
joined him in the US and he began a stint asan 
American composer. Althoogh he assumed 
American citizenship in 1924, he would 
return to SWitzerland for most of the 1930s. 
In 1940, fearing the intense anti-Semitism 
of Europe and needing to keep an American 
presence to maintain his cifuenship. he 
accepted a professorship at the University 
of California. Berkeley. After retiring 
from Berkeley in 1952. he moved to Agate 
Beach. a breathtaking spot on the Central 
Oregon coast where he lived in considerable 
seclusion and collected mushrooms. agates. 
andsuchawardsastheGoldMedalinMusicof 
the American Academy of Arts and Sciences 
and the Henry Hadley Medal of the National 
Association for American Composers and 
Conductors. 

ltwas perhaps a blessing that for all his 
cosmopolitan experience, Bloch developed 
as a composer principally oo.tside the 
mainstream of 2Oth-century Modernism. 
He developed a personal voice that does not 
bear allegiance to any particular school of 
composition or mimic any of the mainstream 
masters. although he was aware of - and 
drew inspiration from - the developments 
that were occurring outside his sphere. 
For whatever reason. Bloch's compositions 
on Jewish themes - including Schehrno, 
Meditation Mbm . .ique, Baal Shem. andSacred 
Service - are his most frequently heard 
compositions, SO much SO that many music 
lovers assume that references to Jewish 
traditional music pervade his entire oeuvre. 
This identitywas further enforced by the logo 
the composer attached to all his published 
works: the six-pointed Star of David next to 
his initials. E.B.ln fact. Bloch's overtly Jewish 
piecesaretheexceptionsin hisoeuvre, andhis 



catalogue would be better characterized as a 
showcase of adistinctive brand of Modernism. 
Doubtless his iOOividualism contributed to 
his own S\lCa?SS as a composition teacher. 
nourishiI18 the talents of such diverse 
students as George Antheil Roger Sessions, 
Douglas Moon', Randall Thompson. Theodore 
Chanler. Quincy Porter. and Leon Kirchner. 
amongmanyothers. 

Schebno dates from the moment when 
Bloch was giving up on a European career 
and beginning to look across the ocean to 
America His daughter. the lutenist Suzanne 
Bloch. reported that the piece was sketched 
slowly. inspired by the dark and pessimistic 
passages in the Book of Ecclesiastes: 'r have 
seen all the works that are done under the 
sun. and behokl. all is vanity and vexation of 
spirit. ,. Vanityof vanities. all is vanity.' 

She rerorted that an encounter with the 
Russian cellist Alexander Barjansky was key 
to the project. leading him to exclaim. "Why. 
instead of a human voice. limited by a text and 
language. should not my Ecclesiastes utilize 
the soaring. unfettered voice of the cello?" 
Many years after completing the piece. Bloch 
wrote ' I had no descriptive intention. 1 was 
saturated by the Biblical text and conscirus of 
the woes of mankind to which 1 have always 
been acutely sensitive. It was much later that 
1 had the idea of psychoanalyzing my work.' 
At that point he drafted a lengthy written 
program largely based on Biblical quotations, 
stressing that his literary description was an 
afterthought to what had been conceived in 
purely musical fonT\. In it he wrote: 

One may imagine that the voice of the 
cello is the voice of King Solomon Ithe 
name is the English equivalent of the 
Hebrew SchelomoJ. The complexvoiceof 
the orchestra is the voice of his age. the 
world. his experience. There are times 
when t he orchestra seems to reflect 
his thoughts, just as the cello voices 
his words .... The rhapsody says. 'I have 
tasted all of this ... and this too is vanity." 

Symphony No.6 in b minor, Op. 74 
"Pathenque" (HE3) 

""'" Ilykh T""""""", 
BomMay7.1840in Votkinsk Vyatka 
Province. Russia 

DiedNavember 6: IB93inStPetersOOrg 

SNAPSHOTS OF I-IS"TORY_ tl1893: 
• Ar"lIorWl [).dale's Ninth S)mphortj. orrom the New 

Wcrl:I." is prerriered by the New York f'tiharmonir: 
· Claude ~ <DfT"CX)SeS his scmo Quatet 
· E~ben: 1-l.ifTlX'\'dnd(Sopel"a I-IonseI orn Gretel 

is plen-iefed i"1 Weijmar 
• Edvard MlXlCh paints The Saeom 
• ThQ CoIU"T"tlian Expa;ition ('World's f'a'fj opens 'n 
C""", 

Most subtitles attached to symphonies 
are appended after the fact witlv:!ut the 
composer's involvement. True to form. the 
name Pothetique (to be understood in the 
classic connotation of ":infused with pathos1 
was suggested after thiswork was first heard 
rut in this case only barely. The day after 
the premiere TchaiJro.rsky's ocother Modest 
proposed the subtitle Poteticheskaia. and 
the composer embraced it enthusiastically 
- for about 24 hours. !hen he shot off anote 
to his publisher. Pyotr Jurgenson. asking that 
the name not be printed on the title page. a 
request the publisher ignored 

In any case. it was an improvement 
on the title that had identified the work at 
its premiere: Program Symphony. At the 
concert Nikolai Rimsky-Korsakov (the same 
compJSer who created the arrangement 
of the Mussorgsky work that opened this 
concert) asked Tchaikovsky what the 
program was. to which the latter replied that 
' there was one. of course. but he did not wish 
to announce it.' Months earlier. TchaiJro.rsky 
had told his nephew. Bob Davidov (to whom 
the symphony is dedicated~ that the piece 
would have ' a program af a kind that would 
remain an enigma to all ...• lal program 
saturated with subjective feeling." Subjective 
feeling was as mother's milk to Tchaikavsky. 
and it is aOOndantly displayed in this work. 
and even without the composer's intimation 
the listener would suspect that something 
specific was being suggested through this 
symphony. but the exact program remains a 
mystery. Tchaikavsky had his way. 

The composer was always given to self
doubt such that the satisfaction he expressed 
in a letter to Jurgenson leaps off the page as 
extraordinary: ' I give yoo my word of honor 
that never in my life have I been so contented 
so proud so happy in the knowledge that I 
have written a good piece." The other shoe 
was bound to drop, and it did two months 
later. with the premiere. 'It was not exactly 
a failure: Tchaikovsky reported. "but it was 
received with some hesitation.' He should not 



have been surprised Whatwas an audience to 
make of a symphony so unorthodox as this, so 
redolent of private agony, so mysterious that 
its ending dies aVRrf in a whimper of nearly 
inaudible pianissississimo? 

The symphony had emerged slowly 
from nothingness 45 minutes before, with t he 
unusual sound of divided double basses and a 
solo bassoon. then enriched bt divided vialas, 
then with melancholy comments from t he 
woodwinds. before breaking into a nervrus 
"Allegro non troppo: Tenderness inhabits 
this mtwement too. in the ardent theme for 
strings that all but quotes the "Flcmer Song" 
from &et's Carmen. an opera Tchaikavsky 
admired greatly; this gives way to a blustery 
section that quotes a Russian liturgical 
chant surely connected in some way to the 
composer's unrevealed plot, 

Quirkiness continues with the second 
movement which one would be tempted to 
call a captivating waltz were it not for the 
fact that it is in 5/4 meter, The movement's 
wistfulness is swept <Nfay by the ensuing 
scherzo. growing from quiet fluttering into 
a march that crashes relentlessly to its 
deafening conclusion. 

Were it not for its sinister overtones, 
one might take the march for the symphony's 
conclusion (and many audiences do just 
that), The real finale is a curious appendage, 
the opposite of a "victory ending." Its 
overriding emotion is despair, underscored 
by descending melodic sighs. an insistence 
on the minor mode (or, at least a failure of 
major--mode passages to break through the 
g1oom~ and a final page that disappears into 
nothingness. What could it aJl mean? 

Nine days after the "Pathetique's" 
premiere, Tchaikovsky died. apparently the 
victim of cholera (though suickle has been 
suggested - and endlessly debated). Three 
weeks later, his final symphony received its 
second performance. "This time,' Rimsky
Korsakov wrote, "the public greeted it 
rapturously, and since that moment the 
fame of the symphony has kept growing and 
growing. spreading gradually over Russia 
and Europe." 

Ptogro.rn notes by James M Kel1er, New Yak 
Philharmonic Ptogro.rn Annotata, The Leni 
andfuerMayChair. 

ARTISTS 

F oonded in 1B4Z the NEW YORK 
PHILHARMONIC is the oldest 
symphony orchestra in the US and one 

of t he oldest in the world; on May 5. 2010 it 
perfonned its 150000th concert- a milestone 
urunatched by a1Tf other symphony orchestra 
in the world The Orchestra has always 
played a leading role in American musical 
life, championing the music of its time, 
and is renowned around the globe. having 
aweared in 431 cities in 63 countries -
including its October 2009 debut in Vietnam 
and its Febrtl3i)' 2OJ8 historic visit to 
Pyongyang.DPRK.earningthe2008Comrnon 
Ground Award for Cultural Diplomacy. The 
Philharmonic's concerts are broadcast on the 
weekly syndicated radio program The New 
York Philharmonic This Week. streamed on 
nyphilorg. and have been telecast annually 
on Li~ From LincoJn Center on US public 
television since the series' premiere in 1976. 
The Philharmonic has made almost ZOOO 
recordings since 1917, with more than 
500 currently available. The first major 
American orchestra to offer downloadable 
roncerts recorded live, the Philharmonic 
released the first-ever classical iTunes Pass 
in 2009-10. and the self-produced recordings 
continue with Abn Glbert and the New 
Ycrk Philharmc.ru:: 2.012- 13 Seasm. The 
Orchestra has built on the long-running 
Young PeqJle's Concerts to develop a wide 
range of education programs. including t he 
School Partnership Program. enricltingmusic 
educ:ation in New York City, and Learning 
(NeI"hlI"es. fostering international exchange. 
Alan Gilbert became Music Director in 
September 2009, succeeding Lorin Maazel in 
a distinguished. line of 2Oth-centwy musical 
giants that goes back to Gustav Mahler 
and Arturo Toscanini. Credit Suisse is the 
New York Philharmonic's exclusive Global 
Sponsor. 

N f!N York Philharmonic Music 
Director ALAN GILBERT began 
his tenure in September 2009. The 

New Yak Times has said: "Those who think 
classical music needs some shaking up 
routinely chailen&e music ~ors at major 
orchestras to think. outside the box. That is 
precisely what Alan Gilbert did.· The first 



native New Yorker to hold the post he has 
sought to make the Orchestra a point of dvic 
pride for the dty and country. 

John Adams's DoctOl" Atomic~ and Colwnbia 
University's Ditson Conductor'sAward for his 
"exceptional commitment to the performance 
of works by American composers and to 
contemporary music.' 

Mr. Gilbert combines works in fresh and 
innavativeways; has forged important artistic 
partnerships. introducing the positions of The 
Marie-Josee Kravis Composer-in-Residence 

and The Mary and James G. Wallach Artist- C ellist IAN VOGLER has performed 
in-Residence; and introduced an annual with conductors including Valery 
multi-week festival and CONTACT!. the Gergiev, lnrin Maazel Fabio Luisi. 
new-music series. In 2012-13. he conducts David Robertson. and Manfred Honeck: 
world premieres; presides over a cycle and orchestras including t he New York 
of Brahms's complete symphonies and Philharmonk. t he Chicago, Boston. 
concertos; continues The Nielsen Protect the Pittsburgh. Morttreal and Cincinnati 
multi-year initiative to perform and record. Symphony Orchestras, Mariinsky Theatre 
the Danish cornplSE'r's symphonies and Orchestra. Dresden Staatskapelle, Bavarian 
concertos; conducts Bach's Ma5s in b minor Radio Symphony Orchestra, and Stuttgart 
and an all-American program. including Ives's Radio Orchestra. He performs regularly 
Symphony Na 4; and leads the Orchestra on with pianists Helene Grimaud and Martin 
the EUROPE I SPRING 2013 truro The season Stadtfeld. and with violinist Mira Wang 
concludeswithluneJoomey:GilbeltsPJaylist. Recent performances of new works include 
four programs showcasing themes and ideas compositions by TIgran Mansurian John 
that Alan Gilbert has introduced. including Harbison,andUdoZimmermann. 
the season finale: a theatrical reimagining A prolific and award-winning recording 
of Stravinsky ballets. directed and designed artist. Mr.Voglerrecordsexclusively for Sony 
by Doug Fitch and featuring New York City Classical Upcoming releases include Bach's 
Ballet principal dancer Sara Mearns. Last complete Cello Suites and the $chwnann 
season's highlights included tours to Europe CelloConcertowith the Vienna Philharmonic. 
(including the Orchestra's first International With The Knights and Eric Jacobsen. he 
Associates residency at lnndon's Barbican recorded Experil'oce: Live from New York 
Centre) and California and Philhannonic whichincludes Shostakavich'sCelb Cancerto 
360, the Philharmonic and Park Avenue No.1 and Mochirv> Gun by Jimi Hendrix in a 
Arroory's acclaimed spatial-music program special arrangement for cello and orchestra. 
featuring Stockhausen'sGruppen. building on This live CDwas recorded at l..e Poisson Rouge. 
the success of previous seasonS productions formerty the Village Gate. rome to many 
of ligeti's I.e Grand Mambre and lanAtek's Hendrixconcerts. 
The Cunning LittJe Vixen each acclaimed in A celloprodigyatagesix. Mr.Voglerfirst 
2010 and 2011, respectivety. as New York studied with his father, Peter Vogler, 
magazine's number one classical music event , . . and subsequently with 
of they ear. ' . Josef Schwab. Heinrich 

Director of Conducting and Orchestral .... ' Schiff, and Siegfried 
Studies and the William Schuman Chair in ~ Palm. At age 20 he 
Musical Studies at The Juilliard School Mr. ~ became principal cello 
Gilbert is Conductor Laureate of the Royal i of the Dresden 
Stockholm P.ni.lharmonic Orchestra and ~ Staatskapelle. He has 
Principal Guest Conductor of Hamburg's If won the ECHO Award 
NDR Symphony Orchestra and he conducts and the 2006 European Cultural Award.. Mr. 
leading orchestras around the world.. His Vogler is general director of the Dresden 
honors include an Honorary Doctor of Musikfestspiele and foonder and artistic 
Music degree from The Curtis Institute of director of the Moritzburg Chamber Music 
Music, a Gramrny Award (for the DVD of his Fi?stival 
acclaimed Metropolitan Opera debut leading 
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LES AMIS DU CREDIT SUISSE 

ALAN GILBERT MEETS HIS TOUGHEST CRITIC. 
HIS MOTHER. 

Credit Suisse. Global Sponsor of the New York Philharmonic. 

credit-suisse .com/lesamis 







GENEROUS 
UMS DONORS. 

LIFETIME GIVING 

The donors listed below have provided significant support to UMS over 

a number of years. We recognize those whose cumulative giving to UMS 

totals $500,000 or more. 

Linda and Mau:'ke Blnl::ow 
Mkhj~an Economic OeY<.'Iopment Corporation 
National Endowment lor the Arl, 

Commu:"llly Foundation to< Southeast Mk:tM~an 
00<" DuIre Charttable Foundation 

PI'Iz<'f,lnc. 

Randall and Mary Pittman 
Phil and Kathy P<lwef FOfd Motor Company Fund and Community Serv\c", 

F<><est Health SeMc: ... Estate 01 Mary Roml~-deYoun~ 

l-lerbert E. Sloan, Jr. M.D. Rkt\a,d and Lllliln Iv", T,ust 
The ArO<ffl W. Mellon Foundation 
Mkhlear> Coo..ndl lor Art, and CuI .... a l Allal,.; 

UnlVl'l'slty 0/ Mkhlear> Health System 

The Wallac:e Foundation 

MULTI-YEAR PLEDGES 

To help ensure the future of UMS, the fol/owing donors have made pledges 

that are payabie over multiple years. We are grateful to these generous 

donors for their commitments. 

$500,000 
Maxine and Stuart Franl::et 

Foundation 

$100,000 
Wally and Robert Kk.1n 

Photo l¥ Mark Gjuk:ch Photograplty 

$ 50,000 
MI!leI, canl\eld, Paddod<: and 

stone, P.L.C. 
Gibert Omenn and Martha oartI"Il 
Linda Samuetson and)oel How<>II 

janeandEdward Sd ..... a k 
Oem" and EUle S"na, 
G!em E. watkins 
Marina and Robert Whitman 
Ann and Clayton Wlhlte 



Tom Thompson/FIowers 
665-4222 



UMS SUPPORT 
JULY 1, 20ll - NOVEMBER 1, 2012 

The cost of presenting world-class performances and educational 
programs exceeds the revenue UMS receives from ticket sales. The 
difference is made up through the generous support of individuals, 
corporations, foundations, and government agencies. The following 
list includes donors who made gifts to UMS between July 1, 2011 and 
November 1, 2012. Due to space constraints, we can only list in the UMS 
program book those who donated $250 or m ore. Please call 734.647.1175 
w ith any errors or omissions . 

• indicates the donor made a contribution to a UMS Endowment Fund 
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($500,000 O R MO RE ) 
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RIchard and Ulilan Ive!; T""t' 

DIRECTOR 
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AnoN;moi.J'i F....-.d 01 the ComIT"U"IlIy 
Foundatlonlor~onCounty 

As'iOClation oI_ml~ Arts 

~~ 

DorIs DuIre Charitable Fou:1datlon 
Ford Motor Company F....-.d and 

Community ServIce. 
MaxIne and stuart FranI<eI 

~--The Andrew W. Mellon Foundation 
Mlchll!an Economic Development 
,~-

Unlvenlly 01 Mkhlean Health System 

SO LO IST 
($50,000- $99, 999) 

""""""" """"""" _ b 

Soulllea,t Mlchillan 
DTE E""'~ Foundation 
)otIn S. and I"'"'" L KnII/ht 

National Endowment lor the Arls 
PhIl and Kathy Power 
The Power Foundation 

MAESTRO 
($20,000- $49,999) 

"""""'" Emily W. Bandefa 
BanI< 01 Ann Arbor 

Mary and Brian Campbell 
Contudusln,_ at the U~ 

oIMkhll!an 
Nancy Sayles Day Foundation 
Alke B. 00b50n 

CharIe!i H. GerY>ernon Trust 

Anne and Paul Glendon ..,... 
Dour.l and Gay Lane 
Masco Corporation Foundation 
THE MOSAIC FOUNOATION (01 R&. 

P· HeydonI 

jane and Ed.¥ard Sd ..... ak 
joe and Yvonne s..,; 
~~ ,-
U-M 0II\a! 01 the SenIor Vlc:e Pr<M><t 

lor Academk An'*' 
U-M 0II\a! 01 the v.:e Pre9dent tor 

Re,;ean:h 

Glenn E. walkins ' 
)otIn and Mary w...t 

VIRTUOSO 
($10,000- $19,999) 
)my and GlorIa Abram, ' - ' RadIeI BendIt and Mart Bernstein 
Ronald and linda Benson 
Carl and Isabelle Elf ........ F....-.d 
C'*nFol..ndatlon 
Pemy and Ken FI5cIIer 
Kathy and Tom GoIdber£ 
Rkhard and Linda Gr ......... 
SUsan and RIchard Gu!ow' 
DavId and Phyllis HeuI~ 
Mohamad I,sa 

"sa Foundation 
Verne and Iud! IsIod< 
Rani KoIha and Howard Hu 
RobeIt and Pearson MiKel< 
Natale MatovinoYlt' 
Tom and Debby Mc:Mulen 
M<Mulen Prope<lIe§ 

Mrs. Robert E. Me<edth 
Mktilean C<>Jnclllor Arls and 

CUltural Ana ... 

Mktilean Critical Care Cornullanls, 
,~ 

Mkhlean Hu:nanllle§ COU"I(II 

Milll.>r. (anl'leld. Paddock &. Stone. 
P.LC. 
~,-
NEA)a;u Mast"", Live 
)lm and PatndaRffid 
Retirement Income Sc>IutI<>rn 
linda Samuelson and joel Hewell' 

Oem" and Ellie Self"" 
)ames and Nancy stanley' 
'hlIInia stein' 

Ed and Natalie So.roYeU 

Ed.¥ard SUroYetI Realtors, 
naw Howard HaMa 

SUsan B. Ulhch' 
United Bani< and Tru,t 
U- M Center tor Chinese studies 

U_.1Iy 01 MkhI~an Credit lkIlon 
Ma~na and Robert WhItman 
WhItman Family Foundation 
MaxWlcha and SheIla Crowley 
Ann and Clayton WltiIte 

CONC ERTMASTE R 
($5,000- $9, 999) 
MIcI\aet AIiema"ll and)anls BobrIn 

Amil"" Foundation 
Ann Arbor AutornotlYe .......... 
janet and Arnold Aronotf 

Arts at Mlchillan 
Arts Midwest TOI.II"Il Fund 
Maurke S. and linda G. _ 

Phlanttvoplc Fund 

"'~ffi 
/<IiIn and Ken Casey' 
SUbIr &. Ma"nI CI">cw<b..wy 

~--Mary SUe and Kenneth Coleman 

Comerica Bani< 
Den ..... DatilmaM and Patrl<la Garda 

The Herbert and ju:ia Doan 

Jim and Patsy Donahey 
Dalla, and Sharon Dort 

john R Edman and Betty B. Edman' 
Kenneth and F",""", EIsenber~ 
Faber Plano 1",_ 
David and )c>-Anna Feathennan 
Barbara G. FII'I..:hman 
stephen and Rosarn.Jnd Forrest 

I""'" H. For5yIh 
SId Gilman and Carol Bart>oI.M"' 
EUIl""" and Emil;' Grant FamlI;' 

~--MarUn and4'nn ~ 
DebbIe and Norman Herbert' 

c.vI and Charlene Hersteln 
Hon~man Miler smwartz and Cohn 
David and Sally K<>nne<t; 





CONCERTMASTER PRINCIPAL Dr. and MIt. Il.d.t.nsoacher 
((ONTINUlO) . ($2,500- $3 ,."11) ~and Henly AweIman 
I.WIc and\MllCe_ Ile'II¥d and RaQ.Ie4 ... _ SMICtf _ v.t>oay AQWno 

Tom and ConM IQrnNr Mi<twIeI _ SUzan JrIetinder Bet> and MiltthilAuse 
~and RoDe1IOe1n ""' ..... )oNlIwIAl/IffSand Teres.I GiI.Jeta 
Dr. and Mrs.)eoTy_ - _ a rrwIIM bV Siwio 

Ffri lepdcI andAkii Tom!!i N""TI~n E.1Wnett Dr1..)om and lJI,jn ~ 

Leoiltld I<attr,r l.o!ial!;ld Arne 8e;IuI:JIero irld Pl'llllIe'ry Dr. IYrnn 1liIUI_ Dr. SI_ 
~_CiroIynU'- SUunne A and Ffeoe.ld< ~ Beutler ""'-
Majnstr~ \'en1U"e!l SLoe Mle Resta .... at1. )om arid Gj....., 8aleNm 
MattI Gras F...-.cI 01 a rid 0IeIet Bot/lm Robfort a rid W3ncIao Bartlett' 
Sally arid 1m MarOn Mk~ BoeI'N<e and Betsy Foxman Bradllon::land~BatO!1 

MartIn Family Foundallon Dan came<on Famly FoundaUon - ...... st@l)henandElatbira_ H. D. cameron Kilthy Benton and Robert Brown 
M. Hasi:eI and)in Barney -......n. ~ and iWo'Id CMoter Dr. -..a.y It aerllr<ll 

~-Q.kw;:y~ ~M.c.ty_n.on-H. """"'K_~W. 8era 
St_andgettyP_ .... _.-
""""-'- C«IIef lot PlastIc and Reocn!itrudIYo> 

_ ...... 
.... """"""" ...." Hi:naand F.....me 90mar ........... Arneand How;rd Coop« ~et and Howa'd Bond 
~_Cir041'1:11w!r1n1 ~Delbcur-~ SUltand Bet> 90NIeId 

CorIIss_Dr. ~ C. ~ Delta AI, lines CIIIIr1e1 and UncI;I 9orCSdOrf 
Prue and _ AosentI'IaI' )om Or)'den and 0Iirw0 RaImI u..nnc. and G</Ia 9<»e 
Doogarld~~ SUQn Fisher and IOnn Waldley Dr. and M~ Ralph BozeU 
Herbe<t arid Ernestine RWen Sllra and M\cIIaeoI Franl< Mary Eloen Bri>demios 
lor~ M.Si(_ Prof. ~W:I M. Gates Dale E. arid Nancy M. ~IIS 
8albata FlI"ln Sloat Thornios and Bar!)ara GeIet1rter Bar!)ara ~ aryant 
)olin W. arid Gal F~ stout WlIWn and Rutn GlUy jeannl .... and Robert llucllanan 
stOUl SysIM'lS )om_ fiNn GftIIIlto CIw .... and)o;ln IIlI"lI!Ien 
K¥erland DarIIcI Slutz· Robertand 8eaII1Ce Kiohn janotandLo.o~ay 

RoDe1 S. 11M MIa Re)e5 l"aobNn Dr. EIseKKirk jeonW.~ 

Estite04 usa MIIr1oell.tm ... -~ MotIIoIJ and Tom Qrpo -- PhIlp and KilIYyn _ janot and 911 06_ 
~v.rarwand/U'-YunU· TedandWend)l~ --Robert Q and Dilrraet'l H. -..-..., _."'" Pal and Gieo"tt 0\iti5 
R:1tand JoAA wetzel ~ MiIdOt-Mason _ jane( Net>: Dr. 1(yIq andYourc Cl'Io 
Gerolkl e. ZeIenoO; )om and Cheryl MacKreII _."'" 

SUQn McCIiIniI\an irld BII CIIIrk HlPI.C 
LEAOER ,-- CtIeryt and Br\¥I CIaJ100n 
($3,500 - $.,1199) Herman andllEmke Merle !-U>ert and Ellen COIleon 
~m and Bartlara-.... MarRllret and RandOlp/'l ,..... ... Judy and ~ Co!\en 
8albataA AAdenOn and)olln H. Paula ~~ and PaYI Lee ~andjeanComeu 

"""'., )Wn and Bonnie Rftoe Jim and CQrInie Coo/( - )om and DOl: FficI P&t Courant and Marta ManU 
EswtandMenakUBal1ey Anthofly L Retleus MaIcnIm and MIa (OK 

RId\atd S. ee.eer CIIIIr1e1RelnI\llrt~~ SU<an T. Darrow 
EONiWd...., Mary Gtdy ~ and I-UIiI Karamin Ao!ien Ch.lrII5 W. and KaI:IIOeen P. 
)uk Donovan 1lar1orw_)oIIn Dr._Mos.~H.~ '"'"-
"""'",""" swarna and AlIn SaIIIet ~ and I>er'fts Oesc!\ahe 

Ros* EOwirOsI\'Ilfan,llnn M>a" Arneand!(nut SIm:Jnsen Mci"uI and ~ c..cou 
""' An<i'eiI ;ord WtIIam SmIIh -"""'" ScoU_KrlsFlsl"leo 5uYn M. SmIIh _ RoDe1 H. Gfay stuart and HNtr>et 00mI:Iey 

Georae W. Ford Or. on(! ""' Stiw'My SIASUi "'" Dwy and 5tO'I Hwi Krn 
~_ MarlIynMrrm 

Tod and EIleen TIIiO>!r _ and G<lIoCe CUen 

Donald and Ci,OIyn Dana lewis ,..,,~ jul.a _C .... IesElsenaraW 
Ernest "'nd AdM MCCiNs Don and Toni WUer Bnxe and CtIeryt Eliott 
D.).Mkk '"'"."""" joan and EmitEneet 

MonUItue FoundatIOn john and MkheUe Eneief 
PaYI Mole! and Undo W:>odwcrtn PATRON )ella ...... Epstein ",nd st-..1Wz 
'hplLiandG"f(I""~ ($1 ,000 - $2,4911) Ernst & vOUfllj! Foundation 

Cr .... and Sue SIna:xk, A>'fueI ...,.,- - ........ 
""""''''' -- Horwy_EIIy~ 

Ib:IneV SmItII. MD .1m and Jil Adiwns 
~etand)ohnF __ 

RIdc....,Sue~ ....... """" ~ and Osar FKIman 
leIlIs and JucJy finn o.\5It'oe W. »</!'I Yl-l'iI and AI>ert FeuerwerIoer 
kiIrI and KIIren WIi!Id< Dr. _ Mos. o....a G.ArIdIencn _M 

john Anderson _l$I_ 
~andJilFwds - P;U and)u:ttttl Ffee<Irroan 



I from the center of the storm to the center of you i 

II 

From full body massages to skin 
core trllO,"",nts to WQ>dng and 

noll services, the Beilonina d<J)l 

spo Is on Indulgent escap. from 

the .... ryd<J)l. 

Come ond spo .. 

Gift cords avolloble onytlme ot 
_w.BellonlnoDoySpo.com 

PHOTOGRAPHY 
Professional photography 5efVices by Mark Gjukkh 

photographer and 
proud supporter of 
UMS. Specialimg in 
many styles, indJdir.g: 

Event 
Fami~ 

Wedding 
Engagement 
Portraiture 
Corporate 
Advertising 



PATRON (COHnNU~D), 
leon and _ FrII!man 

811 and Bee FlAten 
EnicI It Gal .... 
TomGaIloll 
CMS Genteel and D.Ya Mo5es 
ZIta _ Wayne Gill< 

Fred _Barbara God>I/I'~ 
lCirIand Karen Gctti'l! 
\Mne5 and M.vI;aGa.aw/l 

""""" " ~ Drs. PatJIOo and st"Phen G<een 
Dr. RoDertA Green and /,W\h;! ....,-
RoDert _ AM Green,tone 

)alle_ BobGf..-
LeslIe and Mary Ellen GUM ---Don P. HaeInef andC',nthll.). Stewirt 
_OW 
RoDertandE~~ 

St_and ShI!Ia Harre> 
)ell Hannalland I<U AI.::asl,l 
CiII!ord and Aile" H.lrI .. ~-
Paul and Nancy HMlep\ds 

[)Ialle S. Half 

fiOOpef l-lillllaway, P.c. 
QrOfin 6. Houston 

RoDert M. and ~ F. ~ 
Saul It...::l EIleen D. ~ 

--~ KeIo:I AndAlee Irari 
~ DIy CINner!; 

"""~ 
Walle and)anel)e1!J\e5 
Kert and Mary)olvlson 
T'omo01y and)o ........... ~ 
OM!and Gn!tchen IU!rvwd ....... ~ ..,-
'MIIam..-.:l MiIry IQriey 

/eiIn..-.:lArnold Ka..IRe 
~mesandQrOfin~ 

QrOfin and )Im Knak" 
Mkllael). KondzIoIca and MatNlo,

PIlItIppe FIef"'" BadIn 
BarDira and Ron Kr_ ..,L ..... ..... -00N0Id ~...::I)eon L Kun: 
DaVId lMnpe...::l5u<an RoseerMl 
)olin It La¥renor>_)MnIne A 

OoUf 
Rk~ E. LeSueur 
Joan and Melvyn ~ 

QrOfin and Pal.( Uchle< 

l.awfence and Rebeca I.QIY' 
E. o.nlel..-.:l Kay I..al! "--EOwIn and cathy M.1roJI 
i'Iancy and PhIl ~ 

Ann W. Milr1tl..-.:l Ru5.s Latson 

)enIIer Ma,1In .nd Mart FerOIck 
Mary_ Cllandlef Matthews 
)erryA.nd Dl'bora hOoT May' 

GfIII and All M<:OoniId ------Rcb<rt C. MPI<;aIt' 

But and K.oII'Iy Mci:>erl 
Harry and Natalie Mobley 
~ .... and)NMe Monts 
Alan and Sl!elia Morlan 
~ and K.Irlt. Moreenstem -""~ 
.-.-MarSamsIWld Da'<Id Sams 
o.nIeImd SagI! NIcolI 

Wlililm Notte and DonN P"""""'" 
su.an and ~ om""" 
Ellzabelh C. Oooe<bereer 
~ArlnAlvitt 

LIw. A. Payne 
)acl<and)ean ",",=e' 

'*"~ 
ElMM!iIfId ~ PItt 
St/Qn __ and Alan Le.y 

5I<!phen _1IettInio PoIIocIc 
RIchard and MMy PrIce 
Mr5. Gard ..... C. Quarton' 
~t PmcUIions 
Red Hawk Bar & GttI 
Donald Ret!an and EUzalJeth Axelson 

Ray and GlMI/ Reily - ...... --. RIchard ...::I EcIe RoserIIeId 
Cr.lIrand)an_ 
K.In!m and Un;! ~ 

IM'l! and ltudy SaI_ 
Norma and Old< Sams 
Maya Savarino 

Sava's Slate street Q.le 
Scllaloolad Chocolate FaclOry 

)olin J.H. ~ MD. 
~and AIuI SCINImmer 
Erl<and CMaI Serr 
~ and jane!: SI'oMusky MuaIad __ Shl'laclell 

SIMo'5OrprK RIsCor'MIte and -Carll', Simon and 80bbI LOw 

Old< and Sandy smon 
Franc", U. and ScO(t It Sir'non<!o 
Den and su. SIntI. 
~ _ and EnItI wassennan 
IIefl and su..n St¥:Iet --Bedl:15par'ek!r IWId Pevton 8I.N:I ,..-
MIctIaeI staebler and)ennller _t 
Lloyd and Ted St Anloioe 

ErIc: ind I,..,. SIo1>ol: 

Den and K.l1A! SUIII>.IIn 
ctwnott" B. SUndeIson --.. 
~~",.-
)ell ind u... ruln-Slt.'Er 
BetseyTluman 
Marla...., I.Jdao/·PNUlps and 811 

m"" 

)ac*: and ~ VandIer_ 
~ WIne Sir...::l Re!itILnnI 
JoIwI~Maueen_ 

FI<Iref'G S. warn« 
I.JIna and BotI Walln 
joAnnWard 
Harvey ~nd FloD4n WaJ< 
Ron and EIIeen_ 
W. $/;Ott Westerman, Jr, 
Pal and)olln WIlSOn 

MDandMary~ 

0WIft WtIoeand AIleen Gatlm 
lhoI v.t:>tstwn FMnIIy FoundaIIon 

BENEFACTOR 
($500 - $999) 
3J'dnl Madline, Inc. ,--
-""~ ~"-and __ 
Ro:eer AIbIn_ HII~ 
_d~MONAk:nzD 

Mwbnntle~oI .......... 
NeIIP. Andetson FundolllleAnn 

Arbor' Ina COI'I'Wn.InIly Foundallon 
Ann Arbor Fb Stallon # I ----"""'" Ff_) . .t..scIcfw 
~_ ArIIuAshe 

)oI'n and Und.I ANI! 
~ W, and Birtlar. L Batt> 
Uurenoce It _ 8'nbiJr. It E!o*er 
u..._)jm~ 

Reg and Pat her 
Barbar~ and Danlelllabacll 

N .... Barbas and )Onalllan SUI!ar 
0. ..... _ ~Barer. 

Ff_ andl.lnOslry l}ras IIate<Nn -."" RIchard and EmIy BNrv<'r 
Honyand KMIIryn Benfcrd 
_ ~ MIs. &Ire BIOndaI --Undo. Sennett .. nd BotI Baeraman 
I..wm!nc@BtfIkl_jeanMcPMII 
Marc Bernstein and)ennller LewI:s 
RoDert Hunt BMy 
)acI< II1II_ StoeryI_ 

Sa<a lII/rI"anrland JeII"'Y' Kuras 
)oI'n Bl¥icle)l and ~ Foley 

AonaId_...mI~ _I_ 
.............. 
Bob and SIIaron Bordeau 
SharQn and DaVId Brock, 
GlorIa and Mlcl\aelllroolcl 

Oonald_}une~ 

Pe!uIo EIroMland £monueI CI.ny __ \o1ctOfIa; Budder 

Tn.Jdy....:l)ona1han EIuIo:II.y 
Uwrwa_ViltfleIUlen _I"" 
krtj and,.... Byrne 

5u<.In IWId OlIver C;o""""" 

~--BrMt andVaieOe C;o,ey 



UMS on th 
2-13seasorj 

University of Michigan 
Credit Union (UMCU) 

is proud to sponsor this 
season's performances! 

We hope you enjoy the show! 

u s,","': umcreditunion 

Federally Insured by NCUA 

UMCKmlT .--
LIr-..:[( )t" , UMCUORG 

www.annarborrotary.org 

looking for the 
right office space 
in Ann Arbor? 

Call McMullen. 

POUR GENEllATI0N5 IN ANN AIUIOR IU!AL I!STATII 

www.McMullenProperties.com I 734.769.1800 



8ENEFACTOR (COftnN U U ) . 

Thc:Jmaoard CollEen c.ey 
Bartloara Matlloon CMT 

""'-" B* and 5u5an ChiI"""'" 
Tsun and SIu Yl"ll ChiInIi! 
). WeITIey and PatJ1c1ol C~ 
s.am..e. and Roberta ChiIppeII 
Mar1<CIoiUe....t I..aon)od<wn' 

-'''''''' .......,~ 

Wayneand -.:1;0 CoiQlJI:I 

CiIroIynand L ThDInHConln 
,~-
ConlIn. McKoomey. and PNIbrlck, P.C. 
ConlIn Travel 
Cllllad and La<la Crall!' 
)oIln and Mary astI5 
~and MatyANIOWne 

OritaIl'naeeS~ 
l.Jno» o.n. and AobI'rI RIchIet 
OM:! in<! tw.cy DeromedI 

"'-~ .... -., 
SIMI and judy Dob5on 
Eva and Well D.Nemov ----KIm and 0._ EaeIe 
8arOiraE~ 

lr4tandKothyE~ 

MlcI'tael_~F¥rel __ Fast 

'""......., 
CIaI'e M. FIn""", 
DavIa FlnI< in<! Manna MatI 
HarOld and Bille FIschfor 
Lau:el F_ and Rcb«t F<Ibrb1t 
EsU'oef M. Floyd 

OM:! F.:.and Pao..&J. lIodcenW!Ot 
QrOIGaeaordI_ Oil ...... Flesher --Aonm GI>aIo and ~ G<IdIot 
NIn GokI5tetn....t MMtI\;I Mayo 
CioooiIe ANI AIt>or Conmun~ AfIaIrs 

'"m 
Mr. and Mrs. CM .... and )anet Goss ' 
,,~-
DavIa Ind MarIlyn G<arner 
P. lMly and Martha Gtltj 
Or. joM _ _ M.~ 

Maraaret _ r...nn..th GoJre' 

....... -Mlcl'tael_ Kelly HoipEm 

......., HornIk _ G&ln FftIeorHimlc 

ConnIe and MartIn HarM 
Dr. Susan R Hams 
Katllellne D. Ht>In 
I-ieo:tl and Dee HIIdebf;ondt ----Ho(eI~HanI; ....tJucPt --""'"_ MaN 1tJ5wIn....t SIII)aIar 
Isdences, LLC. 
)oIln H. and)<>an L)od<wn 

AroOt and LInda)aa>b 
)oseandl'alt:>:nil. jallle' 

Raymond)amft &.t.ssocIile., Inc. 

RtuI....t~1onK 

ShaIon and)ode II.IobI'IeIsd'I 
MarIe and ~ KaormsI!I 
Helen and Marty Katz 
Fmd and SU<an Kefam 
james: A. KetIY and MiIr'Iam C. Noland 
CtY'I5lq:>her ~~ and Susan 
~ ...... 
-<~ 
RtuI and DMI;o KISIsner 
~....t Ron 1<oenI. ,--
Or. and".,. ~ I!.orotlI!In 
Barbara and MId\HIKratd'lrnan 
La PIta Fte<h 

jane Ftyman Lan! 

Robert La'" and M¥d Ra¥e. Lam 
M.1rIon and jffTy Lawrence 

-~ 
EIobb6eand Mille leWIe 
MarIe LJn:Itoj and SiwIOt 1lWott ".,-"""" 
WlIIom and LcI'IlcMejoy 
)<>an L""""",_ ilnd)onatTlan 
n_' 

Pam MKKlnta5h 
MartIn and )iu>e Maehr 
BetsyVVonne MiIri: 
W. HatTy MaMen 
"L~ 
~andFqer~ 

MiqaretE.~ 

La..., ~ ancIJesse GrIzzle' 
W. jo5eph McOJne ard Georlflina 
~ 

warren and HkIa Me<dlant 
MercY' Re5tao.nnt 
)om and Fel ~ Mettler 

~~
_ard~MIeM 

GenI!_ L<* Millet 
Or • ....-a..wand~MIII:tIeI ""'--Trevor ~andj.;lnetvan 

-,' 
Tom and Heel MUfOtd 
Gear£<! and !<My M\'CI\aUska ' 
N.Ktl~ Rounwl. SalvJ,IOfe , 9tanc:Iwd 

& wal,,''', P.C. 
)om;mel Ann MddiIs 
KathIem Nolan and 00lC\H -TI'IDmH P. Noni'I and Sif3Iane -MaryIen s. Obe'man 
Rob<J't and Ellzabe(h Oneal' 
Marysla Ostalln and W. Georve -' ~and1EluOe!hOthman 

Dav1d and ~ Paee 
lDeand joe PMtson --Tom _ ard KiIIHeefI ~ 

watliKeard ~iI PrInce 
Harold K. RaIo\e' FoI.ndatlOn 
S\ept1en and AlIne! ~ 
Mar"'" Reid 

....'-Ilcio..V and Nancy f'tlooa 
~andNrrt-.: 
Ha ...... RotIlSIeIn 
DoME.Rowan 
Nar><;y ~~nl 
l.Io,<I SIonOelands and jane OUtton 
MII\am~1 

""""" M . SolA and u.a L.eutheuoef 

~-ANI s..net Thc:Jmao ~ SctrtIer 

)oI'n Scr.r.:Ideo' MId Reean Knapp 
)1* and MIo:e Shea 
sner~lon Hole! 
HaoIatd ard AIIU. StoMIn 
Rob<1<t ~nd EIa'ne Sims 
Nar><;y and B<ooU Sitte<ley 

_ma l. SI<Ierw 

-"""'" LIncI;o 5Dectof and """'" )iIcob5cn .-..... 
"". and Mrs. Gary Stahle 
RcDbIe and 811 Stapk!(I::n 
B<lt> and MMene sc-sJd 
Br;od and Katen Thompoon 

MII'I'I and Jaoe Thompoon 
Pe\a", C.rle and Emma Throm' 
Ft.LRwIsW. TOWIef 
ClM'eard)eny TI.n:otte ...... "'" "'" ~and~ViIr1 Hco.--..r 
-... and Renata w-m..n 
)odeand)etry_ ...... -..... """'" 
Tabb and Deanna WIle 
Fa~ Ftands E. Wiliams 
Gareth and l.au"en Wiliams 
RlcNrd C.WlISOn 

""""" < """" _andLW.~ 

I.awft'nce ard MIry'Moe 
I.arTy and AodI WOlf 
~ and HeWne WOlf 
en. MovRO and ~ Wol 
)atne< and Gall WOOch 

Mary lNn andJOrln YabIonI<y 

Katlvyn andl!lclwd Yarmaln' 
}ame$and GIaOyo YOI.I:'4I 

ASSOCIATE 
($2S0- $499) 
IUh MdlsMld MIo15ch1011 
Dr. DIane M Aaresta 
_and~_noII 

OI.WI and SiIodra NIcIerson 
CithMne M Andrea 
OiIWI and Kal:le Andrea 

...,.,,"""'" 
""nM:>or~ -~ and EI.IIne Mthony 
_ard LotIe NOou" 
Ell< ard Nancy ~ 
)1m and SIeQI\iny_ 
Brtan and EIIziIDem IIactlynskI 
Rob<1<t L. &ird 
Bani< of Amer\CiI FOUOdiIIk>n 



The l aw Firm of Mi ller Canfield 
- proudly supports lhe -

UNIVERSITY 
MUSICAL SOCIETY 

For Being an Instrumental Part 

01 Our Community 

• 
Congratulations to our colleague, Stephen G. Palms, 

Vice Chair, UMS Board 01 Directors 

JOSEPH M. FAZIO 
fazio@mllie rcanl ietd.com I 734.668.7633 

~~ H ~ "oH ' "' , I I ' P ~ 'W ' I IUS ' ~ ~ L ~ ~ ~ UJ • L ~ ~5 1 ~" ' S ~ HAW ' HeY 

--------------------------------------------------------------------------
Mn.LER 

CANFIElJ) 
mlle<ean~ .. d.com 

GREAT PERFORMANCES ABOUND! 

WKAR-TV 
Music. dance and drama programming 

WKARRadio 
24-hourclassical music and news from NPR 

WKAR.org 
Jazz. folk, classical and news radio streams 



ASSOCIATE (co.Tt.I,I(O). Chor1I>s and )JIIe Ells ..... ..... ,.- loAn _ DiIYk:I EV;wws 
Dr·1oM Hunllncton Ff __ GiJlBe;wer 

GaenM> FDwNthet ~andMarprl!llrcrml 
Gary8edanan _ KotIo. ~ Dr. _".,. liM. FJmit -",.,..., 
Kenneth and E......, Bmme< Pet .. and Rac/\HI"',.aan E,the< Am)aO:son 
CM,ana Bellow< and )oll Al:>E<ts )oil Fazio and L~ PatreU joact"*n ,nd CM5tajaned<e 
I-ieIen v . Bt><1! Phi and PI>/IIII$ Mn Clvl<and s.'\aphet 
The BI(I f'Idl.Ire Partn ... UC )amPs and FIor, Ferrari t.WI! and UrlOa Jotw>son 
)on and K;r.1hy Bll!itrom -- PUMId OIga)onI"llOn 
Wnlam.-.:l ....... ~ ~- """""" -Jeny.-.:lDody~ Saraand BIl FInk g....., I\IIUS.IoIO 
80tCIe _ DonaIc:I BIIz -- Plat FrIlZ _ MOr"K;o KaI!nl:IiiI 

--~ 
Pete< and Be\<e"1I' FIKMr --... M> . ........ 0. BomIiI --" HI'rben _jane Kl.ufef 

VIctcN C. Bot ... and WUlI;Im M je!isIca Foi!<'t _ La""ence -... Oonold _ Suzanne K;r.uI -- Sccltand janet FOf\er o..txJr., Ke\Ie«~ and Evan 

RM. B<a<Iey and C.M. Mlstr@tta HowardP.F<lI< """" )oeI B<fllman and EIalNI Pomeranz LucIa and Ooui! Freeth ""', .... ,," 
CMstIe _ and .... ry 0.... l1mand steplwlie FreetI'I tQnqI ~and MkhaI'I 
I.IortDn B. and RiIya Brown otkI W. and ~ B. FrebtI """" Go.~_ ~- ---Iudy _ TCIb>i Burt -"- PiIuIand l.Nn KIIeny 

Antnony and","" EIuton jtm:IId A and Nioncy M. fraU DiIYk:I E. anti HeIdI CastImIan KleIn ...... - ~ _ Renee Frost ste\o! and ShII'iI KleIn 
Salty AAn ca ...... and R:>be<t ~ Silrd"a Ga5land Citeg Koied<I """'" """ ~ w. Carroll and De<lNs B. Gate. Iw Sable I.odge jmeph ",nd Martynn KcI<o!ozka 

""" Mk haet Gatti ",nd Uu. M ..... ay Alan and SIondra 1'.Ort....,... 
De<lNsj. Carte< CI"larIes and RIta. Getman Gary _ aM) Krenz 

-~~ Beverley and Ge<wn GeIlnef M.vttv. Fe'iSief Kr'Iet' 
ACtaillcaltl!ll Go. Paul. W. GIUs MId SuzanneGIUs """,-)oan.-.:l Mart C/"oe'iIer 5Ii!!p/"oPn and Nanette GIl 8M.-.:I Getty Kruse ReeInaId __ ...... CIckctIIo 

~ MartIn GHIe5pIe and 'hril M. 

"""'"' "'" _A~ 

'""'" "..,.".. KwoIc and~1Om 

Connieand """'" C<*nan .,."" .... """" Dr. ~ and".,. Marlo 

" I'U'If.-.:l E<Mio"d eorn....a o.vId.-.:l M....en G/rostlu"(' -~ jlJd and SUsan Coon Tom arid Ann ~n Oonold jo/vI LiId'IOwIcz' 
Arnot! and SUsan C ... an ,~- sto-phe<1 and Pamela L.anda<J 
~ and Rldlard Corfl1ll --"' Keme!h and Lucy Lan!!a 
1(aU\irW C050Ykh Mitchell and IIarI»rIo GoocIcIn _MldAmeLa.nr .. ., 
ICittoeOOe andC_Cox 

_L_ 
judlthMld)erolO LaK 

,,*1\aeI.-.:I su... _ Ct~ crn.topher MId EIaineGn/\im ~~-
Go. ~ and Mr. MkhaI'I C~ Jenyand MilfyK, Gtav 10M and Then!5e Lee 
","0""",, I.hSo and Roel!r GteIdtl j.1nlfs Leija and """ KIUh 
"-"~ FtIym:Ind and o.pMeGoew MIll> and HiNey Leo 
RanI! L 001_ NkR _es-CI.O'I ........... H. Gtlk 

~-ConnIeO'Amato SUsan and Milt Gross jacQuelIne H. LewIS 
l1mot11y and RobIn Oiltnoctvodef ........... Grzymo~Bu5se and j05hw -.-SUnI and _ Oils - MIdIaeI and Qel)fa L1su1l 
DaYenpc:o:t lmurance MId FlI\IACIaI Car1E.Gu_1! DaNelIJIlIe and EIemiodette Lrotz 

"'-~ SUsan C. ~ and Cfttrory F. Rod MId RoOIn utQe 
Art and lyn _ DI'oIdIIe ~ Go. U!n LotSlrom.-.:l BI!Ity K. 
Edand Elle o.aw:zcn Gecqeand MMy~ "'"""" Undi o..t.and R:>be<t RkhIet ~~~n julie 101. LoItIn 
)olin 0. 0ebbI .... ~ Hammel and Ma_ MakDlmantl geV'I Lowensta"l 
EIfni iIrId NIcholas ~ - ""'""""'" Maty~ arid jaIMs Corbett Wlilam and Kathleen kanson Charles P. IOnd ~ B. LuuJ, ,."., ...... CI"larIes B. Hams PhotoIJapI'l ~ MIdIaeI and Jennl!" l.U<eIa 
Go. and M~ Ron DlCec:m Daniel and jar>e kal'l'5 Oonold and Jane MacQueen 
Macdc:o:1aId and c.vctIn 0l0I:' ~ I.awrenc1! Hon:I!IMId ~ CIDe and Rlcl\ard Malw,' 
Reo< Go. l'moIhy t 00mbt0wsI<I ,- _ ard INn ManIs 

,-""'" ~ and Rud He<W:scNI c..-J.~ 

Edmu'Id and IoYy DurI<!e Arn!d _ Thfrese Hero OIYI.I MI)nard.-.:l 0k:II Ka/15lrom _ .... 
-~- ~l!IantlHa ... !sMO:I.vmxh 

GiMn Eideand e.ru.u. M...-p/I'J ~and~HoI.lond' ~ McCtId(en _ Oculi: 

liIme5 F. Eo.. Kay ~ and Oot.oi!\is C. Wood """"'" RIcI\atd and Myrna E~ Ronald and Am Hotz j.1nlfs H. MclnlOSl'l arid Elajne K. 
GlOrIa ~ Ea..rard!i Paul Houll'< and Cl"lariene Bl8na11 '""" Maian and Sally Ea..ratds )amPs and w...cn Fisher HOuse 811 and Ginny MdI_ 
Alan S. Else< -- ErIn Md<NIIand Stew SIAIIvan 



GO BACK. GO BLUE. GO TO umalumni.(om M ALUM N I 
. ASSOCIATION 

PROUDLY SUPPORTS TIlB 

UNIVERSITY MU S ICAL SOCIETY 

610 HILTON BLVD. I .... NN ARBOR. MI ~"08 
(U") 7.,_7&00 I WWW.KCOUIlTAA.COM 



ASSOC IA TE (CONTINUED). 
Ralph R. M<Kee and)earl L Won~ 

)oanniI. McNamara and Mel G<Jote< 
Frar-.:: ... M<Sparran 

~andVa"""'Metita 

GabrIelle M. Meyer 

-~ Myrna and Newel MI .... 

"""~ PatlldaMooradian 
Malt and Lesley Mcizoia 

Vlr£lnia Mo..wphy and DavId Uhlmann 
Drs. I..DuIs and Julie Jaffee N~ 
E!lka Net"", and DavId Wa_ 
Glenn Nelson and Marearet Dewar 

Thomas ~ Net"", 

Gay! and Kay """'. 
Sarah W"nan:< Newman 
RIchard and SUsan Nisbett 

~'-' 
-,~ 
Ol§on- l(ulkaFoundation 

EUzabe!h~ 

Kathleen I. Opefhall 
Elisa 05tann and 1-105 ....... Kes/1t1:ar 
Norm and Charlotte otto 
~mPanteias 

Hedda and Wlilam panzer 
Donna 0. Park 
Anne Parsom<and Donald DIetz 
Wlltam and We5en ~ 

~,-
Don and Evonne PIar1t1nea 
)oy<:e PI......."." 
Em and 0IaniI. Pratt 
Ann Preu .. 
Kar ..... and BeI"I,iav Pr\morac 
~_m 

carmi K. RoberI5en --Dr. SUsan M. Rose 

VIctor and \IalerIe Ro!ierIber\l 
PhyIi' Ros./lhe New York 

Comm.JnIty Tru,t Carlion Fund --"""'" Nancy Rueani 
Carol 0. ~~ and Rk:t\ard K. 

~--Ina and Terry Sandalow 

Mkhaet and KImm Sarosi 

Ro5aIyn Sarv .... and SIPpt>en 
,~ 

Albert). and jane L Sayed 

SUzanne SchkJedert>eril and)otln 
Lesko.) .. 
~~ 

Charles R. Schmltto.>r and AIyn RavItz 

)arIe and RIchard Schwartz 
Marc A. Schwartz 
~~ 

Amy D. SeeIoo and StuartJ. Baaaley 
Harrk!tSeln' 
Ananda Sen and Mouwml BaneIjee 
MattheYlr ShapIro and Susan Garel;z 

DavId and Elvera ShappIrIo 
ell and CtwIs Shetl 

Patrick and carol Shmy 

Gear£<! and Glady!; Shirley 
)earl and"Thomir; Shope 

8Na! M. Sle\!an 
Edward and Kathy Silver 
ScottandjoanSln£"l" 
Tlm and Marie SIottow 
Carl and Jar! SmIth 
DavId and Renate SmIth 
Robert W. SmIth 
Carolyn R. Spenc .... 
DorIs and Lany SpeItl~ 
Gretta SpIer and)onatt>an M. ~ 
Kathel"lne R. SpInd<>r 

DavId and AM stal£"l" 
)ell and Kate stanley 

RIel< and Ui!. stew>n. 
Da\Od and CilItjn stocI<"", 

)arne"i l..awren<e stoddard 

""-~ 
SUzanne TaInter and Kenneth IloyI>r 

BrIan and Lee Talbot 
Mr. and Mrs. Frank L Tarzla 
Sam and Eva Taylor 

stephan F. Taylor and Elizabeth A. -Mark and PalJlda T ... ' ..... • ,-
Denise Thai and D<Md Scobey 
PalJlda and T ..... T~'" 
HtomlTonc>ITU"a 
Peter T~ and Hannah Son!! 
Janet and Randy Torno 
Alvan and Kathel"lne Utile 
F_az Ulaby and jean CUM~ham 

)af<:e UrbiI. and DavId IOnselil. 

Hull<> and Karla Vandersypen 

TSUIl\JYMU and Harue Wada 
Tom and Mary WakeI\eId' 
)ad< and carolyn watlac:e 
Char .... R. and 8art>ara H. Wall£len 
RIchard and MadeIon-.· 

RIchard and Ludnda Wl'!ennlller 
)ad< and caml ~el 
Mary AM Whipple 
Jim and Mary WhIte 
Mac and Rosame Whltetlou",,' 
Alan and L ... .., WhItI\eId 

Nancy Wlernlk 
Charlotte A. Wolle 
l'I1s andStan~"" 

Franc ... WI1~hI 
Mayer and joan Zaid 
PanZhenil 
Gal and DavId lUI; 

Wo eJq:RlSl 0<1 ck/QpR>l ~ ro OU" rna", donas wtIo gt.R 1= !hal Q50 <XJd! Y""'". ~ rile 
~5~o(UMS~ •. 

ENDOWED FUNDS 

The future success of UMS is secured in part by income from UMS's 

endowment funds. We extend our deepest appreciation to the many 

donors who have established and/or contributed to the following funds: 

H. Gardner and Bonnie Ackley Endowment Fund 
Helbert S. and carol Am,ter Endowment Fund 

catherine S. An: .... e Endowment Fund 
Carl and Isabelle Brauer Endowment Fund 
Hal and Ann Davis Endowment Fund 
DorIs DuIre Charttable Foo..nc:Iation Endowment Fund 
Epsteln Endowment Fund 
Ilene H. For§yth Endowment Fund 

SUsan and Rkhard Gutow R"""1lade Ventures 
Endowment Fund 
~ N. and Katherine C. Hall Endowment Fund 
Norman and DebbIe Herbert Endowment Fund 

DavId and Phyl"' ~ Endowment Fund 
)auNet Endowment Fund 
WlUlarn R. Kinney Endowment Fund 

Franc ... M .... """' L"'" Choral Union Endowment Fund 
Natalie Matovlnor;lc: Endowment Fund 

Medeal eom ......... 1ty Endowment Fund 
NEA Matchl~ Fund 
ottmar Eberbach Fund. 
Palmer Endowment Fund 
Mary R. RomIr- deY<>U:"I~ Mu,k Appmciatlon Fund 
Prudence and Armon Rosenthal K- 12 Education 

Endowment Fund 
CI">arIe; A. Sink Endowment Fund 
Herbert E. and DorIs Sloan Endowment Fund 
)ames and Nancy stanley Endowment Fund 
SUsan B. Ullrich Endowment Fund 
UMS Endowment Fund 
The Wallace Endowment Fund 



The arts unite us all. 
The power of the arts is to unite commlllrlies. givirP;J usa rush of emotion 
we want to share wrth others. At lklrted Bar;; & Trust. we're unrted in oor 
mission to acti'A'lyshow oor support for the arts. and for the manyvibranl 
communities we seM'.l.efscomJKIsesollllions together. 

n UNITED 
BANK &.. TRUST 
Solutions Together 

ubat.com 

ALWAYS 

SESI MOTORS 

MEMBER FDIC 

3990 JACKSON ROAD, ANN ARBOR, MI 48103 
(73 4 I 668-6100 



PLANNED GIFTS / BEQUESTS 

We are grateful to the following donors for including UMS in their estate pians. 

These gifts will provide financial support to UMS for generations to come. 

This important support will continue the great traditions of artistic excellence, 

educational opportunities, and community partnerships in future years. 

Be<na,d and RaqueI AIIranoll 

~~. 

carol and Herb Am,t ... 
Mr. Nell P. Anderson 

Dr. andMrs. David G.Anderson 

""""""'"' catherine S. A/,,,, .. ,, 

Bart>ara and L .... l'II<e R Bake< 

EUzabeth S. BIshop 
Kathy Benton and Robert Brewn 
Linda and Mau:'ke Blnl::ow 

Mr. and Mr<. W. Howard Bond 
Mr. and Mr<. Pal E. Borondy 

car1 and Is.abet!e Bra ..... 
Bart>.Ya Evmtt Bryant 
Pat and Geor~e Chala, 
Mr. and Mrs.johnAldenCIalt 

TRIBUTE GIFTS 

Mary C. Crichton 

H. Mktw>l and Judith L Endr", 
Ken and Pemy FIKher 
SUsan Ruth Fisher 

Mefedth L. and Neal Fast .... 
Bevertey a nd Gerson GeItner 
Pauland Anne Glendon 
DebbIe and Norman ...... tx>rt 
RIta and Pet<>r Heydon 
)olin and Martha H<:k, 

Marllyn G. jeffs 
Thoma, C. and Cons\anc:e M. 

KInnear 
DIane KlrkpatJlcl:: 

Frank L,,~adl:l and Alk:1a Torr ... 
Rkt\a,d LeSueur 

Robert and Pearson Mac"" 

SUsan McClar>ahan 
M. Hasl::e.J1 and Jan Barney Newman 

~-Dr. and !>if" Fredrkk O'OetI 
Mr. and Mrs. Denni, M Power, 
Mr. and Mr .. Mkhael Radock 
Mr. and Mr .. jacI:: RIckett, 

Mr. and Mr .. WIllard L R~. 
PNe and AmI Rosenthal 
Mar~a,et and Ha,keU Roth,teln 

Irmaj.Sl::ler>ar 

Helbert E. Sloan 
Art and EllzabethSoiomon 

Roy and)oAn Wetzet 

Ann and Clayton WlltMle 
Mr. and Mr .. Ronald G. Zollar 

Contributions have been made in memory of the following people: 

Bonnie Artley 
Robert Aldrkh 
Helbert Arnst ... 

--~ Nancy L A«1one 
Dr. Mel Barday 
Raymond 8eme1' 

H'~ 

Dletrl<h Rudolf 8ef~mam(En~. 1961) 

Dofotl>i Denha,t C'aI~ 
jean Coulter Crump 
Mark It Culotta 
Florence S. Davis 
)olin S. Dobson 
RlJthFajan. 
Barbara F",(!USOn 
)on T. F",rIef 

Dr. )ames F. Fll~as 

SldneyFlne __ M 

)ames Garava~ua 
)Im and jenny Ga,diner 
VIr~nIa Crandall Hills 

Howard S. Holmes 
janet Wood, HoobIe, 

'"""'" -~ Beatrke Kahn 
Francl, Wllley Ketsey (1858- 1927) 

)usHne Olson Kulka 

Kay Rose l.ands 
Dofotl>i A. Lapp 
Robbie LeYlne 
Dr. )<>slp M atOYlnov\t MO 
Paul W. M<:(,acken 

Va.le<le O. Meyer 

Mar~a,et Meyers 

)amesPatIJld~ 

Pete< Pollad< 
Gall W. Redo< 

~,-

Stem ReI" 
Mar~a,et E. Roth,teln 

Erl< H. Rothstein 
Prot. Kenneth Rowe 
Cha,1es Rubin 

Nona It S<:hneldef 
Mr. C.C. Seetoo 
Cha,les It TIeman 
LIsa M a,1e Tub!>< 
St..1ey V""ett 

Mar~a,et HoweU Wek:t1 

,-~ 
Barbara WyI::". 

Contributions have been made in honor of the following people: 

Mk:t\aet Alleman~ 
OJ Boehm 
jean W. campbell 
Dr. Minor j.")ud" Coon --Ken and Penny Fl«her 

SUsan It Fisher 
Kathy and Tom GoIdberil 

Walt and Charlene Hancock --. Chuck Ketly 

Ian KrIe~ 
Sha,on Anne M<Al1Iste< 
SUsan McCl.ar>ahan 

Donald Pa,,"'" 

-~ 

)olin Sel/aU 
)ames stanley 
VIr~nIa stein 
Enid Wa' .... man and Mkhael SIvak 

Bob and Darr"llh ~sman 

Ann and Clayton WlltMle 

)ames o. woom«ro/t, MO 





GIFTS-IN-KIND 

The following people and organizations have generously provided in-kind 

donations and support: 

Ab<acadabra jewetry/Gem GaII"'Y 

Alurml Association 0/ the lkIlversity 0/ Mkhi~an 

Ann Arbor CMc: Theatre 

Ann Arbor DlstJkl L1b<ary 
Ann Arbor Fi'e station #1 
Ann Arbor Symphony C1fchestra 

""""""'"' Ph. and Lor'" AI'bo<x 
Ayse" TUrl::Ish cat~ 

baboOil. market by Sava 
Bar"", I>£e Hardware 

Bebe'. Nalls and Spa 

Kathy Benton and Robert Brown 
KaltM'yn Bieda 
Linda and Mao..nc:e Blnl::ow 

Blue NIle Restaurant 

OJ and Olet<>r Boehm 
Jim Botslofd and Janke sre""", Bot,IOfd 
Robert and Vtc:tona Bucl::I<>r 
Lou and janet callaway 
cas.a M arbetla 

). Wehrtey and Patrl<li!. Ct\apman 

ComerkaBanl:: 
The Common Grlll 

Wendy and Mark Comstock 

Corne< Br"""""Y 
Delta All Unes ""'-DetroitPublkTeIeYIslon 
) ...... 1a00an 

DTEE""'~ 

The Earle Resta...-anl 
DavId and)o- Anna Feathl'lman 
FIrst M arHn Corporation 

SUsan Fisher and John Waldley 
SaraandMktw>l Frank 
Maxine and Stuart Frankel 

Gat", Iw Sable ~ 
Ma.1< Gjul::kh Photoilraphy 
Tom and Ann Gla<lwln 

Pauland Anne Glendon 
Grand Hotel 
Scott Haeblch 
"jeUe Hammond-Sa", 
Sheila Harden 

DavId and PhyI"' ~ 
Hotel Bou~nvllea 
Imch HoIdI~ 1,-.,. 
,~.., 

V .... ne and JudV Istock 
JOURNEYS Inlefnatlonal 

Ml'\l Kennedy Shaw and jack Ced<>rqulst 

Kensln~on Coo.rt 
lean and Arnold Klu~e 

carolyn KniII!~' 
La PIta F,'-"" 
Maro Rave< Lash 
Rkt\a,d LeSueur 
)<>an and Melvyn Le,,;t5ky 

Pameta Lewis 

~ An American Rl>st .... anl 

(M'les and Judith Lucas 
Rotxorl and Po>aro;on Macek 
",,,,tin and jane M_ 
M alnstr"'" Venttx ... 
MD C<>'>IT>I'IIc: De<matolo£y 
Barbara Meadows 

Mercy" R ... tao.xant 

Robin and VIctor Mll'seI. 
Harry and Nat alle MobIl>y 

MorIIan & Vorl:: 
THE MOSAIC FOUNDATlON (01 It & p. Heydon) 

MIke Moo.xadlan 
Bonlta Nej~ht>or'; 

M. Hasl::e.J1 and jan Barney Newman 
NlroIa', BooIcs 

DanIel. and Sarah Nkoll 

Glbert Omenn and Martha Dartjn~ 
The Quart ... Blstro and ra""m 

Q.Jest Production< 

Pa...ano Restao.xant 
Steve and Betty Pal"" 

Pl'IIorman<:e Netwolt Thealle 

~-Red Brld<: Kltchen & Bar 

Red HirHl:: Bar & Grll 

john and Dot Reed 
Revive. Replenish 

Steve and Tan" Rosol! 

Dou~ and Sharon Rothwell 
Salon V ... Hl/O 
Salon VOl( 

LInda San>.Jl'tson and)oel Howell 
Maya Savarino 
Sava', State Street cale 

Sc:hal::oIad Chocolate Fadory 
l ane and Edward Sc:t.J1ak 

SeIo/ Shevet Gallery 

Sheraton Ann AIbor 
Georve and Gladys Shi'1l>y 
SlMo', Ot'tIank Rlstorante and pjzzena ,--Bed<l Span~"" and Peyton Bland 

Sparrow Meats 

Anthony Smlth 
)ames and Nancy stanley 

Cynthia straub 
K,yen and Davld Stutz 

T""'I B .. 
Ted and Eileen Thacker 

Tom Thompson Flowers 
LoUse Townley 

SUsan B. UlI1c:t1 
University 01 Mkhl~an Museum 01 Art 
Vlnolo£y Wlne Bar and Restao.xant 
Ron and Eileen WeI_ 

The West End Grlll 
Whole Food, Market 

AM and Clayton Wllhlte 

Larry and Andl Wolf 



316 S. State Street 
@ North University 

734-994-4004 

Full Service 
Full Menu 

Full Bar 

www.redhawkannarbor.com 

, 
revIve 

o;:afj wltresn food • o;:ofhIe· beer .nd wine 

replen (sh 
m ..... t w/ ... e r • wine· _ ntlal groo;:eo-kts 

619 East University @Zaragon Place 
734-332-3366 · www.revive-re lenish.co 

I II 

~~Jhs 
~ Cleaners 

See, touch and smell the 
Green Earth difference. 

Non-toxic 

An environmentally friendly new 
way of dry cleaning. 

!. 
L KEEt> E.\RTI i" 

2268 S. Main St. 
Localed by Busch·s (In the oomer (If 

S. Main St. and Ann Arbor-Saline Rd. 

734-998-1245 
www.irisdrycleaners.oom 

Grear rhings 
are happening 
in our schools. 

All tlw II lis 
toyou. 

WWW.SUPPORTANNARBORSCHOOLS.ORG 

734-994-1969 





Carol Austad. MD 
Carol Barbour. PhD 
Ronald Benson. MD 
Meryl Berlin. PhD 
Peter Bios, Jr .. MD 
Linda Brakel. MD 
Robert Cohen, PhD 
Susan Cutler. PhD 
Joshua Ehrlich, PhD 
Lena Ehrlich. PsyD 
Harvey Falit. MD 
Richard Hertel, PhD 
Erika Homann, PhD 
Bernadette Kovach, PhO 
Alan Krohn. PhD 
Howard Lerner. PhD 
Barry Miller. MD 
Giovanni Minonne, PhO 
Julie Nagel. PhD 
Jean-Paul Pegeron, MO 
Dwarakanath Rao, MD 
Ivan Sherick. PhD 
Merton Shill. PhD 
Michael Shulman, PhD 
Michael Singer, PhD 
Jonathan Sugar. MD 
Marie Thompson, MD 
DushyantTrivedi, MD 
Jeffrey Urist, PhD 
Gail van Langen, PhD 
MargaretWalsh, PhD 
Elisabeth Weinstein, MO 
Mark Ziegler. PhD 

Michigan Psychoanalytic 
INSTITUTE I SOCIETY 

Forchange that hlSts. 
Learn more about us. www.mpi-mps.org 



HOW DO I BUY TICKETS? 
ONLINE 

www.ums.o rg 

IN PERSON 

UMS Ticket Office 
Michigan League 
911 North University Avenue 
Mon-Fri: 9am-Spm 
Sat: 10am-lpm 

Venue ticket offices open 90 minutes 
before each performance for 
in-person sales only. 

BY PHONE 

734.764.2538 
(Outside the 734 area code, 
call toll-free 800.221.1229) 

BY MAIL 

UMS TIcket Office 
Burton Memorial Tower 
881 North University Avenue 
Ann Arbor, MI 48109-1011 

TICKET DONATIONS / UNUSED TICKETS 

If you are unable to use your tickets, please return them to us on or before the 
performance date (accepted until the published performance time). A receipt will 

be issued by mail for tax purposes. Please consult your tax advisor. Ticket returns 
count towards UMS giving levels. 

ACCESSIBILITY 

All UMS venues are accessible for persons with disabilities. For information on 
access at specific UMS venues, call the Ticket Office at 734.764.2538. Ushers are 
available for assistance. 

LISTENING SYSTEMS 

For hearing-impaired persons. Hill Auditorium, Power Center, and Rackham 
Auditorium are equipped with assistive listening devices. Earphones may be 
obtained upon arrival. Please ask an usher for assistance. For events with high 
sound volume, ask your usher for complimentary earplugs. 

LOST AND FOUND 

For items lost at Hill Auditorium, Lydia Mendelssohn Theatre, Power Center, 
Rackham Auditorium, or Arthur Miller Theatre, please call University Productions at 
734.763.5213. For the Michigan Theater, call 734.668.8397. For St. Francis of Assisi 
Catholic Church, ca1l734.821.2111. 

REFRESHMENTS 

Refreshments are available in the lobby during intermissions at events in the 
Power Center, in the lower lobby of Hill Auditorium. and in the Michigan Theater. 
Refreshments are not allowed in seating areas. 
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If you want to make parks greener, improve neighborhoods, even 
support the arts, the Community Foundation for Southeast Michigan 
can help. And keep your donation giving for generations to come. 

Scan the QR Code 
to find out more. 

Visit CFSEM.org or call1-888-WE-ENDOW 
for more information on how we can help. 



PARKING 

We know that parking in downtown Ann Arbor can be difficult and can sometimes 
take longer than expected. Please allow plenty of time to park. Parking is available 
in the Church Street, Maynard Street, Thayer Street, Fletcher Street, and Liberty 
Square structures for a minimal fee. 

UMS donors at the Patron level and above ($1.000) receive 10 complimentary parking 
passes for use at the Thayer or Fletcher Street structures in Ann Arbor. Valet parking 
is available for all Hill Auditorium performances on the Choral Union Series for a fee 
($20 per car). Cars may be dropped off in front of Hill Auditorium beginning one hour 

prior to the performance. UMS donors at the Virtuoso level ($10.000 annually) and 
above are invited to use the valet parking service at no charge. 

FOR UP-TO-DATE PARKING INFORMATION, PLEASE VISIT 

WWW.UMS.ORG/PARKING. 

POLICIES. 
SMOKE - FREE UNIVERSITY 

As of July 1. 2011, the smoking of tobacco is not permitted on the grounds of the 
University of Michigan, including the exteriors of U-M theaters and concert halls. 

Smoking is allowed on sidewalks adjacent to public roads. 

TICKET EXCHANGES 

Subscribers may exchange tickets free of charge up until48 hours prior to the 
performance. Non-subscribers may exchange tickets for a $6 per ticket exchange 
fee up until 48 hours prior to the performance. Exchanged tickets must be 
received by the Ticket Office (by mail or in person) at least 48 hours prior to the 

performance. You may send your torn tickets to us by mail. fax a photocopy of them 
to 734.647.1171, or email a scanned copy to umstix@umich.edu. Lost or misplaced 

tickets cannot be exchanged. 

We will accept ticket exchanges within 48 hours of the performance for a $10 per 
ticket exchange fee (applies to both subscribers and single ticket buyers). Tickets 

must be exchanged at least one hour before the published performance time. Tickets 
received less than one hour before the performance will be returned as a donation. 

CHI LORE N / FAM IllES 

Children of all ages are welcome to attend UMS Family Performances. Children under 
the age of three will not be admitted to regular. full-length UMS performances. All 
children must be able to sit quietly in their own seats throughout the performance. 
Children unable to do so, along with the adult accompanying them. may be asked by 
an usher to leave the auditorium. UMS has posted age recommendations for most 
performances at www.ums.org. Please use discretion in choosing to bring a child. 
Remember, everyone must have a ticket regardless of age. 



Discover AmI Arbor's 
Best Kept Cultura l Secre t 

T il EcAca()emy of Ea,.~v IIIIl.JIC 

Hopkinson Smith 
February 8, 2013 

"Without doubt the finest lute player in the world 
today." - San Francisco Chronkle 

Ensemble Caprice 
March 2, 2013 
~An immensely thoughtful and progressive force 
on the musical scene." - New York Times 

Grand Valley Baroque 
April 26, 2013 

Western Michigan's only early music ensemble. 

The PremIer Presenter of Early C lassical 
Music In Southeast Michigan 

www.academyofea rlym usic.org 

.... "\\\1 11 
cHI L M"<fil E 

PIANO MASTERS SERIES 

CHENERY AUDITORIUM, KALAMAZOO 

GARRICK OHLSSON 
' Ohlsson combines technical forces vast 

enough to make those fiddly intervals 
sound easy." -The Guardian 

NOVEMBER J, 2012, 8 PM 

MITSUKO UCHI DA 
' Onlya few (pianists] regularly cross the 

threshold of mere excellence to transporting 
brilliance. -The New Yark Times 

APRIL ll, 20ll, 8 PM 

TICKETS: 269.387.2300 ar 800.228.9858 .. ... "" TheGil more.org ~ W Il:J 

Key Private Bank investments I trust I banking 

<>-Ir 
working in concert 
At Key Private Bank, we understand that your fi nancial life is complex, and we take a 
hol istic approach to your planning needs. We listen to you; story, get to know you; 
hislOfy, identify your urique financial needs, and ornate an actionable plan desigled 
to help you [Yrm, preserve, and protect you; wealth. 

Key Private Bank is people, ideas, and fi nancial instruments, working in COOC03rt to 
provide solutions lor you; financial well-being. 

go to key.comlkpb 
call Susan at 734-747-7970 

!lri: m truoI p-tW:;ts from Ke>,ilri; N.DnaI Anocia4on, Mooilor FDIC ord &Ja' IWli>;t Unler. IIM>mm 
ts .. : 

NOT FDIC INSURED . NOT IlANKGUAR ..... TEED • MAY LOSE VALl.( • NOT A DEPOSIT 
• NOT INSURED BY ..... Y FEDERAL DR STATE GOVERNMENT ACENCY 

Key.com io • fedoraIy rogiolemd.......,. ",",01 KI¥Corp. C 20t21'.e)C<wp. KeyBank iI Nerrber FDIC. ",,-,,">e

" ... 



GETTING INVOLVED. 
For more detailed information on how to get involved with UMS, please 
visit www.ums.org/voiunteer. 

STUDENT WORK- STUDY/INTERNSHIP PROGRAM 

Internships with UMS provide valuable experiences in all areas of arts management, 
including performing arts production, education, administration, ticket sales, 
programming. development, and marketing. For more information about available 
positions and how to apply, please visit W'NW.ums.org/jobs. 

UMS STUDENT COMMITTEE 

The UMS Student Committee is an official U-M student organization dedicated 

to keeping the campus community connected to the performing arts. For more 
information on how to join, please email umsscboard@umich.edu. 

USHERING 

Usher orientation sessions are held twice annually for new and returning ushers. You 
must attend an orientation to be eligible for ushering. Information about upcoming 
sessions is available at www.ums.or8lvolunteerassessionsarescheduled. For more 
information, contact Kate Gorman at 734.615.9398 or fohums@umich.edu. 

UMS CHORAL UNION 

Open to singers of all ages, the 170-voice UMS Choral Union performs choral music of 

every genre in presentations throughout the region. Participation in the UMS Choral 
Union is open to all by audition. Auditions are held in the spring and the fall of each 
year. To learn more. please contact Kathy Operhall at kio@umich.edu or 734.763.8997. 

UMS ADVISORY COMMITTEE 

If you are passionate about arts advocacy, are looking for ways to spend time 
volunteering, and have a desire to connect with our organization on a deeper level. 
the UMS Advisory Committee may be a great match for you. To learn more, please 
contact Cindy Straub at cstraub@umich.eduor734.647.8009. 
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Academy of Early Music 4 Honigman Miller 
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University of Michigan 48 Iris Dry Cleaners 
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Educational Foundation PC 
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Edward Surovell Realtors. 48 Real Estate One 
now Howard Hanna 48 Red Hawk and Revive + 

Ford Motor Company Replenish 
Fund and Community 28 Retirement Income 
Services Solutions 

KUMQN' 
MATH . READING . SUCCESS. 

Academic Enrichment 
Pre-K - 12th Grade 

www.kumon.com 

FREE PLACEMENT TESTING 

Kumon of Ann Arbor - East 
2741 Plymouth Road 
Ann Arbor, MI 4810S 

734.761.4648 
Instructor - Tzy-Wen Gong 

38 Rotary Club of Ann Arbor 
44 Sesi Motors 
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Museum of Art 
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National Public Radio mixed with local public knowledge. 
I 

09.1 

Jazz is alive. And this is its house number. 
I 

09.1 

What crosstown rivalry? 
I 

09.1 

"""d ~ b. (J,lS', m.die _ , "'the 1011-13 .... on 
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~ums 

so, WHAT DID 
YOU THINK? 

UMSLOBBY. ORG 

JO I N US I N THE LO B BY ! 

Tell uswhatyou think on umslobby.org. whereyouU also find artist exclusives and 
behind-the-scenes videos and photos. 

SOCIAL 

facebook 
facebook.com/ UM SNews 

twitte,. You. 
twitter.com/ UMSNews youtube.com/ UMSVideos 

~ U MS 2013 
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