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FROM THE U-M PRESIDENT

he University of Michigan joins the

University Musical Society (UMS) in

welcoming you to its 2004/05 season.
We are proud of the wonderful partnership
between our two organizations and of the role
of the University as co-
sponsor of several educa-
tional events connected to
this season’s calendar. These
jointly sponsored events are
wonderful opportunities for
University of Michigan stu-
dents and faculty to learn
about the creative process

and the sources of inspira-
tion that motivate artists and scholars.

We are delighted to be working with UMS
again to help sponsor educational activities
throughout the 2004/05 season. Some highlights
of our fall educational co-presentations include
some of the great artists UMS will present this
season, such as Ravi Shankar, Paul Taylor Dance
Company, and Akira Kasai, along with remark-
able productions of Forbidden Christmas or The
Doctor and The Patient with Mikhail Baryshnikov,
and Complicite’s The Elephant Vanishes, which
has received extraordinary reviews at Lincoln
Center.

Last year, we were honored to welcome
UMS back to Hill Auditorium for their 125th
anniversary season. Seeing the magnificent Hill
Auditorium for the first time was an amazing
experience. Watching the national coverage of
the re-opening of Hill and hearing hundreds of
stories about its astonishing artistic legacy and

rich history with UMS made me appreciate all
the more how important both the University
and UMS has become in the cultural life of our
country. We have another great example of the
marvelous opportunities our University and
UMS can provide to our community in the
production of The Elephant Vanishes in October
— this production will only be seen in New
York, Paris, London, and Ann Arbor!

This year, we have also launched our ambi-
tious capital campaign for the future of the
University of Michigan, titled The Michigan
Difference. One of the areas we have highlight-
ed for support is the arts. We provide experi-
ences, both in the classroom and throughout
our museums and theaters, to stimulate creativ-
ity, engage tomorrow’s performers and artisans,
and showcase the world from diverse points of
view. I hope you will join me and many others
in moving our University to even greater levels
of excellence and aspiration.

I want to thank the faculty and staff of the
University of Michigan and UMS for their hard
work and dedication in making our partnership

a success. The University of Michigan is pleased
to support UMS during this exhilarating
2004/05 season, and we share the goal of mak-
ing our co-presentations academic and cultural
events that benefit the university community
and the broadest possible constituency.

Mary Sue Coleman
President, University of Michigan




FROM THE UMS PRESIDENT

hank you for attending this UMS per-

formance. We hope we’ll see you at

other UMS events throughout our
126th season. For a list of performances, visit
page 27 in this program book or check out our
website at www.ums.org.

UMS is able to bring you world-class per-
formances because we have a lot of help from
our partners. There are the artists’ managers
around the world — the people artists and
ensembles retain to manage their careers —
with whom we negotiate the terms of the artists’
engagements on the UMS season. Then there
are our venue partners, the institutions that own
the places we rent for our performances, includ-
ing the University of Michigan, Eastern
Michigan University, Michigan Theater, and St.
Francis of Assisi Catholic Church. Other arts
organizations, some across the globe, collabo-
rate with UMS to present performances, com-
mission new work, and create new productions.
The men and women of the Local #395 of the
International Alliance of Theatrical Stage
Employees (IATSE) do an outstanding job
unloading the trucks, constructing the sets, set-
ting the stage, and doing everything else neces-
sary to assure a smooth production before,
during, and after a given performance. Our
media partners help us spread the word about
our events, and our corporate, foundation, and
government partners contribute the additional

financial support we need to balance the budget.

Our most important partner, however, is
you. Without your attendance at our events we
would have no reason to bring the artists to our
community, and without the additional finan-
cial support many of you provide through your
UMS membership, we wouldn’t be able to
afford them. Thank you for all of your support.

There are a variety of other partners with
whom we serve young people throughout the
region, enrich our performances with educa-
tional programming, deepen our links to the
community, promote our events, develop new
audiences, and inform and enlighten our staff.
These include area public and private K-12
schools; colleges, institutes, and centers at the
University of Michigan; other area colleges and
universities; and community organizations like
Neutral Zone, The Links, Inc., and ACCESS.

A special word about ACCESS, the Arab
Community Center for Economic and Social

Services. UMS began a relationship in the late

(I-r) Ken Fischer, Congressman John Dingell, and ACCESS
Executive Director Ismael Ahmed.




1990s with ACCESS, an award-winning
Dearborn-based community organization that
serves the region’s large Arab American com-
munity. After getting to know one another and
developing a relationship of trust and respect,
UMS and ACCESS wrote a proposal in June
2001 for funds to plan and carry out a three-
week residency featuring Palestinian-American
composer and musician Simon Shaheen. It
would include performances, visits to the
schools, workshops on Arabic music for area
musicians, artists’ interviews, and educational
sessions. The project would also include
ACCESS providing Arab immersion experiences
for UMS staff and UMS providing production
workshops for ACCESS staff. When 9/11
occurred, we agreed that the project was more
important than ever since its objectives also
included our respective audiences gaining a
greater understanding and appreciation of the
diverse cultures of the Arab world. The project
took place in December and January of last
season, culminating in a January 31 concert at
the Michigan Theater by Simon Shaheen, his
group Qantara, and leading Arab musicians
from southeastern Michigan, that included the
world premiere of Shaheen’s Arboresque. The

successful project led to our planning this sea-

son’s Arab World Music Festival, which is co-
presented by ACCESS and UMS and supported
by a distinguished Honorary Committee and by
foundation grants and corporate sponsorships.
For UMS, ACCESS has become an exemplary
partner as we've sought to build our relation-
ship based on the principles of communication,
cooperation, vulnerability, and reciprocity.

It’s wonderful to have you with us for this
performance. I hope that we’ll see you at some
of the Arab World Music Festival concerts and
other UMS performances throughout the season.
Feel free to get in touch with us if you have any
questions or problems. The best place to begin
is with our Ticket Office at 734.764.2538. You
should also feel free to get in touch with me
about anything related to UMS. If you don’t see
me in the lobby at this performance, please

send me an e-mail message at kenfisch@umich.edu

or call me at 734.647.1174.

Very best wishes,

i

Kenneth C. Fischer
UMS President




LETTER FROM THE CHAIR

am so pleased to welcome you to the
2004/05 UMS season. It promises to
be as exciting as always. This year we
are bringing The New York Philharmonic,
a semi-staged concert performance of
A Midsummer Night’s Dream
with the Orchestra of the
Age of Enlightenment con-

ceived for the concert hall by

Tim Carroll of Shakespeare’s
Globe Theatre, a five-concert
Arab World Music Festival,
vocalist Audra McDonald,
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and terrific theater and jazz among the 50 pre-

sentations you will find in your UMS season
program.

UMS is undertaking its largest fundraising
campaign ever, which is incorporated within
the $2.5 billion Michigan Difference Campaign
of the University of Michigan. UMS’s campaign
goal is $25 million, to be achieved by the end of

2008. The campaign’s objective is to assure that

UMS will continue to be one of the most dis-
tinctive presenting organizations in the country
by securing its financial future. I invite you to
join us in achieving this important objective.
There are many ways to participate, and gifts at
all levels are welcomed. For more information,
please call the UMS Development Office at
734.647.1178.

I wish to thank all of our UMS members
whose financial support over and above their
ticket purchases helps us fulfill our mission of
presentation, education, and creation at the
highest level. Their names are listed beginning
on page 39 of this program book. And a special
thanks to our corporate sponsors whom we

recognize on the next few pages.

Enjoy the performance!

Toue. Resecrthad

Prue Rosenthal
Chair, UMS Board of Directors
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Sandra Ulsh
Vice President and Executive Director, @
Ford Motor Company Fund Ford Motor Company Fund

“Through music and the arts we are
inspired to broaden our horizons, bridge
differences among cultures and set our
spirits free. We are proud to support the
University Musical Society and acknowl-
edge the important role it plays in our
community.”

David Canter
Senior Vice President, Pfizer, Inc.

“The science of discovering new medicines
is a lot like the art of music: To make it all
come together, you need a diverse collection
of brilliant people. In order to get people
with world-class talent you have to offer
them a special place to live and work. UMS
is one of the things that makes Ann Arbor
quite special. In fact, if one were making a
list of things that define the quality of life
here, UMS would be at or near the very top.
Pfizer is honored to be among UMS’s
patrons.”
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Douglass R. Fox
President, Ann Arbor Automotive

“We at Ann Arbor Automotive are pleased to support
the artistic variety and program excellence given to us
by the University Musical Society.”

a2 Ann Arbor
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David C. Sharp
Publisher, The Ann Arbor News

“The people at The Ann Arbor News are pleased and
honored to partner with and support many community
organizations, like the University Musical Society,
that as a whole create one of the most vibrant, diverse,
and interesting cities throughout this region.”

ANN ARBOR NEWS

William M. Broucek
President and CEO, Bank of Ann Arbor
“Bank of Ann Arbor is pleased to contribute to

Babk

enriching the life of our community by our OF ANN ARBOR

sponsorship of the 2004/05 season.”

Erik W. Bakker

Senior Vice President, Bank One, Michigan =—
“Bank One is honored to be a partner with the University BANK fi— ONE

Musical Society’s proud tradition of musical excellence
and artistic diversity.”

Habte Dadi

Manager, Blue Nile Restaurant
“At the Blue Nile, we believe in giving back to the
community that sustains our business. We are
proud to support an organization that provides
such an important service to Ann Arbor.”

__The SLye Nile
o X G K 3 ok O]

Greg Josefowicz
President and CEO, Borders Group, Inc.

“As a supporter of the University Musical Society,
Borders Group is pleased to help strengthen our
community’s commitment to and appreciation
for artistic expression in its many forms.”

BORDERS
GROUP
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Len Niehoff
Shareholder, Butzel Long
“UMS has achieved an international reputation for

-
SOLUTIONS

BurzeL LoNG
fessional corporation

excellence in presentation, education, and most recently
creation and commissioning. Butzel Long is honored

to support UMS, its distinctive and diverse mission,
and its important work.”

Clayton Wilhite
Managing Partner, CFI Group, Inc. G
Loroup

“We're pleased to be in the group of community
businesses that supports UMS Arts and Education.

Claes Fornell International

We encourage those who have yet to participate

to join us. Doing so feels good.”

Rhonda Davenport

Group Manager & First Vice President of

Ann Arbor Region, Comerica Incorporated s e
“Qur communities are enriched when we work togeth-

er. That’s why we at Comerica are proud

to support the University Musical Society and its
tradition of bringing the finest in performing
arts to our area.”

Edward Surovell

President, Edward Surovell Realtors EDWARD
“Edward Surovell Realtors and its 300 employees and &JROVELL
sales associates are proud of our 20-year relationship S=REALTORS

with the University Musical Society. We honor its
tradition of bringing the world’s leading performers
to the people of Michigan and setting a standard of
artistic leadership recognized internationally.”

Leo Legatski

President, Elastizell Corporation of America m&
“UMS has survived the cancellations of September

2001, the renovation of Hill Auditorium, and budget

cutbacks this past season. They need your support—

more than ever—to continue their outstanding pro-
gramming and educational workshops.”
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Yousif Ghafari
Chairman, The Ghafari Companies
“The Ghafari Companies are pleased to support the

University Musical Society and its multicultural pro-

gramming. We are especially pleased to be part of
the Arab World Music Festival.”

GHAFAR| EE

COMPANIES -.

Mohamad Issa
Director, Issa Foundation
“The Issa Foundation is sponsored by the Issa family,

which has been established in Ann Arbor for the last

Issa
Foundation

30 years, and is involved in local property management as
well as area public schools. The Issa Foundation is devoted

to the sharing and acceptance of culture in an effort to
change stereotypes and promote peace. UMS has done

an outstanding job bringing diversity into the music
and talent of its performers.”

Erin R. Boevé

Director of Sales, Kensington Court Ann Arbor
“The Kensington Court Ann Arbor is a proud

supporter and sponsor of the University Musical

Society. The dedication to education through

the arts is a priceless gift that continually enriches

our community.”

G%ejwar/'ﬂy/o/n Cé’;; e
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Rick M. Robertson
Michigan District President, KeyBank

“KeyBank is a proud supporter of the performing
arts and we commend the University Musical
Society on its contributions to the cultural
excellence it brings to the community.”

o=

KeyBank
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Albert M. Berriz

President and CEO, McKinley Associates, Inc. m anle
“The success of UMS is based on a commitment to o y

present a diverse mix of quality cultural performances. HAisaciates

McKinley is proud to support this tradition of excellence

which enhances and strengthens our community.”

Erik H. Serr

Principal, Miller, Canfield, Paddock & Stone, PL.C. IMILLER
“Miller Canfield is a proud supporter of the CAN FII EL

University Musical Society and its superior
and diverse cultural events, which for 125 years,

has brought inspiration and enrichment to our
lives and to our community.”

Robert J. Malek

Community President, National City Bank National City
“A commitment to quality is the main reason we

are a proud supporter of the University Musical

Society’s efforts to bring the finest artists and

special events to our community.”

Joe Sesi
President, Sesi Lincoln Mercury Volvo Mazda

“The University Musical Society is an important cultural
asset for our community. The Sesi Lincoln Mercury
Volvo Mazda team is delighted to sponsor such a fine
organization.”

PREMIER FAMILY IN CARS

Don Hawkins

Senior Vice President, Director of Community Affairs,

TCF Bank -
“TCF Bank is pleased to join the University Musical BANK

Society to make the arts accessible to students of

diverse backgrounds. How thrilling to see children’s

faces, experiencing their first performance as only

UMS can present.”
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Nicholas C. Mattera

Assistant Vice President, TIAA-CREF Individual and
Institutional Services, Inc.

“TIAA-CREEF is proud to be associated with one of the
best universities in the country and the great tradition
of the University Musical Society. We celebrate your
efforts and appreciate your commitment to the
performing arts community.”

TIAA
CREF

Thomas B. McMullen
President, Thomas B. McMullen Co., Inc.

“T used to feel that a U-M-Ohio State football ticket
was the best ticket in Ann Arbor. Not anymore.
UMS provides the best in educational and artistic
entertainment.”

LLEN

Mc ML

THOMAS B. McMULLEN CO

Yasuhiko “Yas” Ichihashi
President, Toyota Technical Center, USA Inc.

“Toyota Technical Center is proud to support UMS,
an organization with a long and rich history of serving
diverse audiences through a wide variety of arts program-
ming. In particular, TTC supports UMS presentations
of global performing arts — programs that help broaden
audiences’ interest in and understanding of world cultures
and celebrate the diversity within our community.”

f TOYOTA

.+ TOVOTATECHNMICAL CENTER, USA. INC.

UMS gratefully acknowledges the support of the following foundations and government agencies.

$100,000 and above

Community Foundation for
Southeastern Michigan

Doris Duke Charitable Foundation

The Ford Foundation

JazzNet

Michigan Council for Arts and
Cultural Affairs

The Power Foundation

The Wallace Foundation

The Whitney Fund

$50,000-99,999
Anonymous
The Japan Foundation

$10,000-49,999

Chamber Music America

Maxine and Stuart Frankel Foundation
National Endowment for the Arts

$1,000-9,999

Akers Foundation

Altria Group, Inc.

Arts Midwest

Cairn Foundation

Heartland Arts Fund

The Lebensfeld Foundation

Martin Family Foundation

Mid-America Arts Alliance

The Molloy Foundation

Montague Foundation

THE MOSAIC FOUNDATION
(of R. and P. Heydon)

National Dance Project of the New England
Foundation for the Arts

Sarns Ann Arbor Fund

Vibrant of Ann Arbor

! michigan coumil i
arts and culturs! affiirs

Y
NATIOMNAL

ENDOWMENT
FOR THE ARTS

AR

MIDWEST
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of the University of Michigan

Prudence L. Rosenthal,
Chair

Clayton E. Wilhite,
Vice-Chair

Sally Stegeman
DiCarlo, Secretary

Michael C. Allemang,
Treasurer

Kathleen Benton
Charles W. Borgsdorf
Kathleen G. Charla
Mary Sue Coleman
Hal Davis

Aaron P. Dworkin
George V. Fornero
Maxine J. Frankel
Patricia M. Garcia
Deborah S. Herbert

Robert G. Aldrich
Herbert S. Amster
Gail Davis Barnes
Richard S. Berger
Maurice S. Binkow
Lee C. Bollinger
Jamice Stevens Botsford
Paul C. Boylan

Carl A. Braver

Alllen P. Britton
Willizzm M. Broucek
Barbara Everittt Bryamt
Letitia J. Byrd

Leon S, Cohan

Jill A. Corr

Peter B. Corr

Jom Cosovidch

Douglas Crary
Romald M. Cresswell

Carl W. Herstein
Toni Hoover

Gloria James Kerry
Marvin Krislov
Barbara Meadows
Lester P. Monts
Alberto Nacif

Jan Barney Newman
Gilbert S. Omenn
Randall Pittman

Philip H. Power

A. Douglas Rothwell
Judy Dow Rumelhart
Maya Savarino

John J. H. Schwarz
Erik H. Serr

Cheryl L. Soper
James C. Stanley
Karen Wolff

(former members of the UMS Board of Directors)

Robert E DiRomualdo
James J. Duderstadt
David Featherman
Robben W. Fleming
David J. Flowers
Beverley B. Geltner
William S. Hann
Randy J. Harris
Walter L. Harrison
Norman G. Herbert
Peter N. Heydon
Kay Hunt

Allice Davis Irani
Stuart A. Isaac
Thomas E. Kauper
David B. Kennedy
Richard L. Kennedy
Thomas C. Kinnear
E Bruce Kulp

Raquorel] Agramof, Chair
Niowrmea Danviss,, Wiice Chhasir
Lowiise Tommilley, Pastt Chharir
Loiis Bamw, Secnetamy

L Directon, Thessuner

Baurlbara Bach
Thacey Baetzel
Panadlettt ML Bamiks
IMGlli Biasramameslii
Katihlleem Bemttom
Wil Bogdissamiam
Jfemumiiier: Boyee
Wy Bresley

Victonia Budkler
Heather Byrme
Laura Capllam
Cheryl Cassidy
Niita Com

H. Miichmel Emdires
Namcy Ferrario
Amme Gllemdiom
Aliwia Golidiem
Imgrid Gregg
Katlbny Hiemitschell
Phmyllliis Hienzig

Leo A. Legatski
Earl Lewis

Patrick B. Long
Helen B. Love
Judythe H. Maugh
Paul W. McCracken
Rebecca McGowan
Shirley C. Neuman
Len Niehoff

Joe E. O'Neal

John D. Paul

John Psarouthakis
Rossi Ray-Taylor
Gail W. Rector
John W. Reed
Richard H. Rogel
Ann Schriber
Daniel H. Schurz
Harold T. Shapiro

George L. Shirley
John O. Simpson
Herbert Sloan
Timothy P. Slottow
Carol Shalita Smokler
Jorge A. Solis

Peter Sparling

Lois U. Stegeman
Edward D. Surovell
James L. Telfer

Susan B. Ullrich
Eileen Lappin Weiser
Gilbert Whitaker

B. Joseph White
Marina v.N. Whitman
Iva M. Wilson

Anne Kloack

Jean Kluge

Kathy LaDronka
Jill Lippman
Stephanie Lord
Judy Mac

Morrine Maltzman
Mary Matthews
Joanm McNamara
Candiice Mitchell
Damiica Peterson
Lisa Psarouthakis
Wiemndhy Moy Ramsomm
Theresa Ammn Reid

Swanna Saltiel

Jeri Sawall

Penmy Schreiber
Suzanne Schroeder
Alliza Shevrin
Allida Silveronam
Maryanne Telese
Mary Vandewiele
Daodly Vieka

Enid Wasserman
Wendy Woods
Mary Kate Zdlemodk
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Administration/Finance

Kenneth C. Fischer, President

Elizabeth E. Jahn, Assistant to the
President

John B. Kennard, Jr., Director of
Administration

Patricia Hayes, Senior Accountant

John Peckham, Information Systems
Manager

Alicia Schuster, Gift Processor

Choral Union

Jerry Blackstone, Conductor and
Music Director

Jason Harris, Assistant Conductor

Steven Lorenz, Assistant Conductor

Kathleen Operhall, Chorus Manager

Jean Schneider, Accompanist

Donald Bryant, Conductor Emeritus

Development

Susan McClanahan, Director

Lisa Michiko Murray, Manager of
Foundation and Government
Grants

M. Joanne Navarre, Manager of the
Annual Fund and Membership

Marnie Reid, Manager of Individual
Support

Lisa Rozek, Assistant to the Director
of Development

Shelly Soenen, Manager of Corporate
Support

Cindy Straub, Advisory Committee
and Events Coordinator

Education/Audience Development Ticket Services
Ben Johnson, Director Nicole Paoletti, Manager
Rowyn Baker, Youth Education Sally A. Cushing, Associate
Manager Jennifer Graf, Assistant Ticket Services
Bree Doody, Education and Audience Manager
Development Manager Alexis Pelletier, Assistant
William P. Maddix, Education John M. Steele, Assistant
Manager
Work-Study
Marketing/Public Relations Kara Alfano
Sara Billmann, Director Nicole Blair
Susan Bozell, Marketing Manager Stephan Bobalik
Nicole Manvel, Promotion Bridget Briley
Coordinator Patrick Chu
Elizabeth Crabtree
Production/Programming Bethany Heinrich
Michael J. Kondziolka, Director Rachel Hooey
Emily Avers, Production Operations Cortney Kellogg
Director Lena Kim
Jeffrey Beyersdorf, Technical Manager | Ryan Lundin
Suzanne Dernay, Front-of-House Natalie Malotke
Coordinator Brianna McClellan
Susan A. Hamilton, Artist Services Erika Nelson
Coordinator Fred Peterbark
Mark Jacobson, Programming Omari Rush
Manager Sean Walls
Douglas C. Witney, Interim Amy Weatherford
Production Director
Bruce Oshaben, Dennis Carter, Interns
Brian Roddy, Head Ushers Kristen Armstrong
David Wilson
| President Emeritus
Gail W. Rector

Fran Ampey David Borgsdorf Barb Grabbe Don Packard
Lori Atwood Sigrid Bower Joan Grissing Michelle Peet
Robin Bailey Susan Buchan Carroll Hart Wendy Raymond
Joe Batts Diana Clarke Susan Hoover Katie Ryan
Kathleen Baxter Wendy Day Linda Jones Kathy Schmidt
Gretchen Baxtresser Jacqueline Dudley Rosalie Koenig Debra Sipas-Roe
Elzine Bennett Susan Filipiak Sue Kohfeldt Tulani Smith
Lynda Berg Lori Fithian Laura Machida Julie Taylor

Gail Bohner Jennifer Ginther Christine Maxey-Reeves | Dan Tolly

Ann Marie Borders Brenda Gluth Patty Meador Barbara Wallgren



A NTEN AGTR B COL R

QSpmphony Orohestra

MUSIC IN THE KEY OF A}

9/11/04 French Chic
Ravel Alborada; Berlioz Symphonie Fantastique;

Saint-Saéns Cello Concerto with Wendy Warner g

10/16/04 Pip Plays Korngold Application to Termination,

Korngold Concerto for Violin with Pip Clarke; Time Card to W2,
Shostakovich Symphony No. 11

11/20/04 Polish Polonaise
Chopin Piano Concerto with Anton Nel;
Tchaikovsky Symphony No. 3 (“Polish”)

11/21/04 Family Performance:
Arabian Nights

We’ve Got You Covered.

g

st Time & Human
Hear Is ;;%iri‘ Time Attendance s ayroi Resources
: Very
far ﬂ?f ~
I — More Than Just Paychecks.
Maestro Lipsky
‘ Automated Resource Management Inc.
3 = TW. K
(734) 994 48’01 WWwWw.a2s0.com (734) 994- 6121 (800) 427-3279
Hear the A'SO in Ann Arbor’s historic www.armipay.com

Michigan Theater. Tickets are on sale now.

orn and raised
in Ann Arbor.

The true local bank.

Downtown Ann Arbor * (734) 662-1600
Traver Village Shopping Center * (734) 662-3800
Washtenaw Avenue (across from Arborland) * (734) 822-1500 #

Downtown Ypsilanti * (734) 485-9400
Stadium & Liberty « (734) 822-1900 Bank
Member FDIC  Equal Housing Lender OF ANN ARBOR

www.bankofannarbor.com
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services

Barrier-Free Entrances

For persons with disabilities, all venues have
barrier-free entrances. Wheelchair locations
vary by venue; visit www.ums.org/tickets or call
734.764.2538 for details. Ushers are available for
assistance.

Listening Systems

For hearing-impaired persons, Hill Auditorium,
Power Center, and Rackham Auditorium are
equipped with assistive listening devices.
Earphones may be obtained upon arrival.
Please ask an usher for assistance.

Lost and Found

For items lost at Hill Auditorium, Lydia
Mendelssohn Theatre, Power Center, or Rackham
Auditorium please call University Productions

at 734.763.5213. For items lost at St. Francis of
Assisi Catholic Church or Michigan Theater
please call the UMS Production Office at
734.615.1444.

Parking

Please allow plenty of time for parking as the
campus area may be congested. Parking is avail-
able in the Liberty Square (formerly Tally Hall),
Church Street, Maynard Street, Thayer Street,
Fletcher Street, and Fourth Avenue structures for
a minimal fee. Limited street parking is also
available. Please allow enough time to park
before the performance begins. UMS members

at the Principal level and above receive 10 com-
plimentary parking passes for use at the Thayer
Street or Fletcher Street structures in Ann Arbor.
UMS offers valet parking service for Hill
Auditorium performances in the 04/05 Choral
Union Series. Cars may be dropped off in front
of Hill Auditorium beginning one hour before
each performance. There is a $10 fee for this
service. UMS members at the Producer level and
above are invited to use this service at no charge.
For up-to-date parking information, please visit
WWW.UMS.Org.

Refreshments

Refreshments are available in the lobby during
intermissions at events in the Power Center, in
the lower lobby of Hill Auditorium, and in the
Michigan Theater. Refreshments are not allowed
in the seating areas.

Smoking Areas

University of Michigan policy forbids smoking
in any public area, including the lobbies and
restrooms.

Latecomers

Latecomers will be asked to wait in the lobby
until a predetermined time in the program
when ushers will seat them. UMS staff works
with the artists to determine when late seating
will be the least disruptive to the artists and
other concertgoers.
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Returns

If you are unable to attend a concert for which
you have purchased tickets, you may turn in
your tickets up to 15 minutes before curtain
time by calling the Ticket Office. Refunds are not
available; however, you will be given a receipt for
an income tax deduction. Please note that ticket
returns do not count toward UMS membership.

Subscription Ticket Exchanges

Subscribers may exchange tickets free of charge.
Exchanged tickets must be received by the Ticket
Office (by mail or in person) at least 48 hours
prior to the performance. You may fax a photo-
copy of your torn tickets to 734.647.1171.

Single Ticket Exchanges

Non-subscribers may exchange tickets for a $5-
per-ticket exchange fee. Exchanged tickets must
be received by the Ticket Office (by mail or in
person) at least 48 hours prior to the perform-
ance. You may fax a photocopy of your torn tick-
ets to 734.647.1171. Lost or misplaced tickets
cannot be exchanged.

Group Tickets

When you bring your group to a UMS event,
you will enjoy the best the performing arts has
to offer. You can treat 10 or more friends, co-
workers, and family members to an unforget-
table performance of live music, dance, or
theater. Whether you have a group of students,
a business gathering, a college reunion, or just
you and a group of friends, the UMS Group
Sales Office can help you plan the perfect outing.
You can make it formal or casual, a special cele-
bration, or just friends enjoying each other’s
company. The many advantages to booking as

a group include:

* reserving tickets before tickets go on sale to
the general public

* discounts of 15-25% for most performances

* accessibility accommodations

* no-risk reservations that are fully refundable
up to 14 days before the performance

* 1-3 complimentary tickets for the group
organizer (depending on size of group). Comp
tickets are not offered for performances with
no group discount.

For information; contact the UMS Group
Sales Hotline at 734.763.3100 or e-mail
umsgroupsales@umich.edu.

Discounted Student Tickets

Since 1990, students have purchased over 150,000
tickets and have saved more than $2 million
through special UMS student programs! UMS’s
commitment to affordable student tickets has
permitted thousands to see some of the most
important, impressive, and influential artists
from around the world. For the 04/05 season,
students may purchase discounted tickets to
UMS events in three ways:

1. Each semester, UMS holds a Half-Price
Student Ticket Sale, at which students can pur-
chase tickets for any event for 50% off the pub-
lished price. This extremely popular event draws
hundreds of students every fall. Be sure to get
there early as some performances have limited
numbers of tickets available.

2. Students may purchase up to two Rush Tickets
for $10 the day of the performance at the UMS
Ticket Office, or are entitled to 50% off at the
door, subject to availability.

3. Students may purchase the UMS Student
Card, a pre-paid punch card that allows students
to pay up front ($50 for 5 punches, $100 for 11
punches) and use the card to purchase Rush
Tickets during the 04/05 season. With the UMS
Student Card, students can buy Rush Tickets up
to two weeks in advance, subject to availability.

Gift Certificates
Looking for that per-
fect meaningful gift
that speaks volumes
about your taste?
Tired of giving flowers, ties or jewelry? Give a
UMS Gift Certificate! Available in any amount
and redeemable for any of more than 70 events
throughout our season, wrapped and delivered
with your personal message, the UMS Gift
Certificate is ideal for weddings, birthdays,
Christmas, Hanukkah, Mother’s and Father’s
Days, or even as a housewarming present when
new friends move to town.

UMS Gift Certificates are valid for 12 months
from the date of purchase and do not expire at
the end of the season.
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J oin the thousands of savvy people who log
onto Www.ums.org each month!

Why should you log onto www.ums.org?

Last season, UMS launched a new web site,
with more information for your use:

Tickets. Forget about waiting in long ticket
lines. Order your tickets to UMS performances
online. You can find out your specific seat loca-
tion before you buy.

UMS E-Mail Club. You can join UMS’s E-Mail
Club, with information delivered directly to
your inbox. Best of all, you can customize your
account so that you only receive information
you desire — including weekly e-mails, genre-
specific event notices, encore information,
education events, and more.

Ann Arbor's
hea“ng

ex perience

201 N. FOURTH AVE.  734.327.1000  BELLANINA.COM

s ponaRaphos Mo b usie ¥ants Furemersmens, Whicbag Darw b es o Dam i30s, Jock Gepabeacts.

Maps, Directions, and Parking. To help you get
where you’re going...including insider parking
tips.

Education Events. Up-to-date information
detailing educational opportunities surround-
ing each performance.

Online Event Calendar. A list of all UMS per-
formances, educational events, and other activi-
ties at a glance.

Program Notes. Your online source for per-
formance programs and in-depth artist infor-
mation. Learn about the artists and repertoire
before you enter the performance.

Sound and Video Clips. Listen to audio record-
ings and view video clips and interviews from
UMS performers online before the concert.

Development Events. Current information on
Special Events and activities outside the concert
hall. Make a tax-deductible donation online.

UMS Choral Union. Audition information and
performance schedules for the UMS Choral
Union.

Photo Gallery. Archived photos from recent
UMS events and related activities.

Student Ticket Information. Current info on
rush tickets, special student sales, and other
opportunities for U-M students.
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onnals

hrough a commitment to Presenta-

tion, Education, and the Creation of

new work, the University Musical

Society (UMS) serves Michigan

audiences by bringing to our com-
munity an ongoing series of world-class artists,
who represent the diverse spectrum of today’s
vigorous and exciting live performing arts
world. Over its 125 years, strong leadership
coupled with a devoted community has placed
UMS in a league of internationally recognized
performing arts presenters. Today, the UMS
seasonal program is a reflection of a thoughtful
respect for this rich and varied history, bal-
anced by a commitment to dynamic and cre-
ative visions of where the performing arts will
take us in this new millennium. Every day UMS
seeks to cultivate, nurture, and stimulate public
interest and participation in every facet of the
live arts.

UMS grew from a group of local university
and townspeople who gathered together for the
study of Handel’s Messiah. Led by Professor
| Henry Simmons Frieze and conducted by
| Professor Calvin Cady, the group assumed the
name The Choral Union. Their first perform-
ance of Handel’s Messiah was in December of
1879, and this glorious oratorio has since been
performed by the UMS Choral Union annually.

As a great number of Choral Union mem-
bers also belonged to the University, the
University Musical Society was established in
December 1880. UMS included the Choral
Union and University Orchestra, and through-

out the year presented a series of concerts fea-
turing local and visiting artists and ensembles.
Since that first season in 1880, UMS has

expanded greatly and now presents the very
best from the full spectrum of the performing
arts — internationally renowned recitalists and
orchestras, dance and chamber ensembles, jazz
and world music performers, and opera and
theater. Through educational endeavors, com-

Every day UMS seeks to cultivate,
nurture, and stimulate public
interest and participation in

every facet of the live arts.

missioning of new works, youth programs,
artist residencies, and other collaborative proj-
ects, UMS has maintained its reputation for
quality, artistic distinction and innovation.
UMS now hosts over 70 performances and
more than 150 educational events each season.
UMS has flourished with the support of a gen-
erous community that this year gathers in six
different Ann Arbor venues.

While proudly affiliated with the University
of Michigan, housed on the Ann Arbor campus,
and a regular collaborator with many University
units, UMS is a separate not-for-profit organi-
zation that supports itself from ticket sales,
corporate and individual contributions, foun-
dation and government grants, special project
support from U-M, and endowment income.
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UMS CHORAL UNION

hroughout its 125-year history, the
UMS Choral Union has performed
with many of the world’s distin-
guished orchestras and conductors.
Based in Ann Arbor under the
aegis of the University Musical Society, the 150-
voice Choral Union is known for its definitive
performances of large-scale works for chorus
and orchestra. Eleven years ago, the Choral
Union further enriched that tradition when it
began appearing regularly with the Detroit
Symphony Orchestra (DSO). Among other
works, the chorus has joined the DSO in
Orchestra Hall and at Meadow Brook for sub-
scription performances of Stravinsky’s
Symphony of Psalms, John Adams’ Harmonium,
Beethoven’s Symphony No. 9, Orff’s Carmina
Burana, Ravel’s Daphnis et Chloé and Brahms’

Participation in the Choral Union
remains open to all by audition.
Members share one common
passion—a love of the choral art.

Ein deutsches Requiem, and has recorded
Tchaikovsky’s The Snow Maiden with the
orchestra for Chandos, Ltd.

In 1995, the Choral Union began accepting
invitations to appear with other ma’j’or regional
orchestras, and soon added Britten’s War
Requiem, Elgar’s The Dream of Gerontius, the
Berlioz Requiem, and other masterworks to its
repertoire. During the 1996/97 season, the
Choral Union again expanded its scope to
include performances with the Grand Rapids
Symphony, joining with them in a rare presen-
tation of Mahler’s Symphony No. 8 (Symphony
of a Thousand).

Led by newly appointed Conductor and
Music Director Jerry Blackstone, the 2004/05
season includes a return engagement with the
DSO (Orff’s Carmina Burana, to be presented

in Orchestra Hall in Detroit in September),
Handel’s Messiah with the Ann Arbor
Symphony (returning to Hill Auditorium this
December), and Haydn’s Creation (with the
Ann Arbor Symphony in Hill Auditorium in
April 2005).

The culmination and highlight of the
Choral Union’s 2003/04 season was a rare per-
formance and recording of William Bolcom’s
Songs of Innocence and of Experience in Hill
Auditorium in April 2004 under the baton of
Leonard Slatkin. Naxos plans to release a three-
disc set of this recording this October, featuring
the Choral Union and U-M School of Music
ensembles. Other noted performances included
Verdi’s Requiem with the DSO and the Choral
Union’s 125th series of annual performances of
Handel’s Messiah in December.

The Choral Union is a talent pool capable of
performing choral music of every genre. In
addition to choral masterworks, the Choral
Union has performed Gershwin’s Porgy and
Bess with the Birmingham-Bloomfield
Symphony Orchestra, and other musical theater
favorites with Erich Kunzel and the DSO at
Meadow Brook. The 72-voice Concert Choir
drawn from the full chorus has performed
Duruflé’s Requiem, the Langlais Messe
Solennelle, and the Mozart Requiem. Recent
programs by the Choral Union’s 36-voice
Chamber Chorale include “Creativity in Later
Life,” a program of late works by nine com-
posers of all historical periods; a joint appear-
ance with the Gabrieli Consort and Players; a
performance of Bach’s Magnificat; and a recent
joint performance with the Tallis Scholars.

Participation in the Choral Union remains
open to all by audition. Composed of singers
from Michigan, Ohio, and Canada, members
of the Choral Union share one common
passion — a love of the choral art. For more
information about membership in the UMS
Choral Union, e-mail choralunion@umich.edu
or call 734.763.8997.
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VENUES & BURTON MEMORIAL TOWER

Hill Auditorium

fter an 18-month $38.6-million dollar

renovation overseen by Albert Kahn
Associates, Inc. and historic preservation archi-
tects Quinn Evans/Architects, Hill Auditorium
has re-opened. Originally built in 1913, reno-
vations have updated Hill’s infrastructure and
restored much of the interior to its original
splendor. Exterior renovations include the
reworking of brick paving and stone retaining
wall areas, restoration of the south entrance
plaza, the reworking of the west barrier-free
ramp and loading dock, and improvements
to landscaping.

Interior renovations included the demolition
of lower-level spaces to ready the area for future
improvements, the creation of additional rest-
rooms, the improvement of barrier-free circula-
tion by providing elevators and an addition with
ramps, the replacement of seating to increase
patron comfort, introduction of barrier-free
seating and stage access, the replacement of the-
atrical performance and audio-visual systems,
and the complete replacement of mechanical
and electrical infrastructure systems for heating,
ventilation, and air conditioning.

Re-opened in January 2004, Hill Auditorium
seats 3,575.

Power Center

he Power Center for the Performing Arts

grew out of a realization that the University
of Michigan had no adequate proscenium-stage
theater for the performing arts. Hill Auditorium
was too massive and technically limited for
most productions, and the Lydia Mendelssohn
Theatre was too small. The Power Center was
built to supply this missing link in design and
seating capacity.

In 1963, Eugene and Sadye Power, together
with their son Philip, wished to make a major
gift to the University, and amidst a list of
University priorities "a new theater" was men-
tioned. The Powers were immediately interest-
ed, realizing that state and federal governments

were unlikely to provide financial support for
the construction of a new theater.

Opening in 1971 with the world premiere of
The Grass Harp (based on the novel by Truman
Capote), the Power Center achieved the seem-
ingly contradictory combination of providing a
soaring interior space with a unique level of
intimacy. Architectural features included two
large spiral staircases leading from the orchestra
level to the balcony and the well-known mirrored
glass panels on the exterior. The lobby of the
Power Center presently features two hand-woven
tapestries: Modern Tapestry by Roy Lichtenstein
and Volutes (Arabesque) by Pablo Picasso.

The Power Center seats approximately
1,400 people.

Arbor Springs Water Company is generously providing complimentary water
fo UMS artists backstage at the Power Center throughout the 04/05 season.

Rackham Auditorium

ifty years ago, chamber music concerts in

Ann Arbor were a relative rarity, presented in
an assortment of venues including University
Hall (the precursor to Hill Auditorium), Hill
Auditorium, Newberry Hall, and the current
home of the Kelsey Museum. When Horace H.
Rackham, a Detroit lawyer who believed strong-
ly in the importance of the study of human his-
tory and human thought, died in 1933, his will
established the Horace H. Rackham and Mary
A. Rackham Fund, which subsequently awarded
the University of Michigan the funds not only to
build the Horace H. Rackham Graduate School
which houses Rackham Auditorium, but also to
establish a $4 million endowment to further the
development of graduate studies. Even more
remarkable than the size of the gift, which is still
considered one of the most ambitious ever given
to higher-level education, is the fact that neither
of the Rackhams ever attended the University of
Michigan.

Designed by architect William Kapp
and architectural sculptor Corrado Parducci,
Rackham Auditorium was quickly recognized
as the ideal venue for chamber music. In 1941,



24 UMSannals

UMS presented its first chamber music festival
with the Musical Art Quartet of New York
performing three concerts in as many days,

and the current Chamber Arts Series was born

in 1963. Chamber music audiences and artists
alike appreciate the intimacy, beauty, and fine
acoustics of the 1,129-seat auditorium, which
has been the location for hundreds of chamber
music concerts throughout the years.

Lydia Mendelssohn Theatre
otwithstanding an isolated effort to estab-
lish a chamber music series by faculty and

students in 1938, UMS recently began present-

ing artists in the Lydia Mendelssohn Theatre

in 1993, when Eartha Kitt and Barbara Cook

graced the stage of the intimate 658-seat theater

as part of the 100th May Festival’s Cabaret

Ball. This season the superlative Mendelssohn

Theatre hosts UMS’s return of the Song Recital

series and continues to serve as the venue of

choice for select chamber jazz performances.

Michigan Theater

he historic Michigan Theater opened

January 5, 1928 at the peak of the vaude-
ville/movie palace era. Designed by Maurice
Finkel, the 1,710-seat theater cost around
$600,000 when it was first built. As was the
custom of the day, the theater was equipped
to host both film and live stage events, with a
full-size stage, dressing rooms, an orchestra pit,
and the Barton Theater Organ. At its opening,
the theater was acclaimed as the best of its
kind in the country. Since 1979, the theater has
been operated by the not-for-profit Michigan
Theater Foundation. With broad community
support, the Foundation has raised over
$8 million to restore and improve the Michigan
Theater. The beautiful interior of the theater
was restored in 1986.

In the fall of 1999, the Michigan Theater
opened a new 200-seat screening room addi-
tion, which also included expanded restroom
facilities for the historic theater. The gracious

facade and entry vestibule was restored in 2000.

St. Francis of Assisi Catholic Church

n June 1950, Father Leon Kennedy was
I appointed pastor of a new parish in Ann
Arbor. Seventeen years later ground was broken
to build a permanent church building, and on
March 19, 1969, John Cardinal Dearden dedicat-
ed the new St. Francis of Assisi Church. Father
James McDougal was appointed pastor in 1997.

St. Francis of Assisi Catholic Church has
grown from 248 families when it first started to
more than 2,800 today. The present church seats
900 people and has ample free parking. In 1994,
St. Francis purchased a splendid three manual
“mechanical action” organ with 34 stops and 45
ranks, built and installed by Orgues Letourneau
from Saint Hyacinthe, Quebec. Through dedi-
cation, a commitment to superb liturgical music
and a vision to the future, the parish improved
the acoustics of the church building, and the
reverberant sanctuary has made the church a
gathering place for the enjoyment and contem-
plation of sacred a cappella choral music and
early music ensembles.

Burton Memorial Tower

een from miles away, Burton Memorial

Tower is one of the most well-known
University of Michigan and Ann Arbor land-
marks. Completed in 1935 and designed by
Albert Kahn, the 10-story tower is built of
Indiana limestone with a height of 212 feet.

UMS administrative offices returned to
their familiar home at Burton Memorial Tower
in August 2001, following a year of significant
renovations to the University landmark.

This current season marks the fourth year
of the merger of the UMS Ticket Office and the
University Productions Ticket Office. Due to this
partnership, the UMS walk-up ticket window
is now conveniently located at the Michigan
League Ticket Office, on the north end of the
Michigan League building at 911 N. University
Avenue. The UMS Ticket Office phone number
and mailing address remains the same.
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Fall 2004
Event Program Book

< of the University of Michigan, Ann Arbor

Thursday, November 4 — Saturday, November 13, 2004

General Information

Children of all ages are welcome at UMS Family
and Youth Performances. Parents are encour-
aged not to bring children under the age of
three to regular, full-length UMS performances.
All children should be able to sit quietly in
their own seats throughout any UMS perform-
ance. Children unable to do so, along with the
adult accompanying them, will be asked by an
usher to leave the auditorium. Please use dis-
cretion in choosing to bring a child.

Remember, everyone must have a ticket,
regardless of age.

While in the Auditorium

Starting Time Every attempt is made to begin

concerts on time. Latecomers are asked to wait
in the lobby until seated by ushers at a prede-
termined time in the program.

Cameras and recording equipment are
prohibited in the auditorium.

If you have a question, ask your usher. They
are here to help.

Please take this opportunity to exit the “infor-
mation superhighway” while you are enjoying a
UMS event: electronic-beeping or chiming dig-
ital watches, ringing cellular phones, beeping
pagers and clicking portable computers should
be turned off during performances. In case of
emergency, advise your paging service of audi-
torium and seat location in Ann Arbor venues,
and ask them to call University Security at
734.763.1131.

In the interest of saving both dollars and the
environment, please retain this program book
and return with it when you attend other UMS
performances included in this edition. Thank
you for your help.

Le Concert Spirituel

Thursday, November 4, 8:00 pm
St. Francis of Assisi Catholic Church

Kopelman Quartet

Friday, November 5, 8:00 pm
Rackham Auditorium

St. Petersburg Philharmonic Orchestra

Tuesday, November 9, 8:00 pm
Hill Auditorium

Kremerata Baltica

Friday, November 12, 8:00 pm
Hill Auditorium

E.S.T. (Esbjorn Svensson Trio) and

The Bad Plus

Saturday, November 13, 8:00 pm
Michigan Theater

3

15

25

33
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MS President Emeritus Gail W.
Rector, who died October 18 of
complications from a stroke he
had on September 30, served
UMS with great distinction for
nearly four decades. During this time he won
the admiration and respect not only of the peo-
ple of Ann Arbor, but of the international com-
munity of performing artists, managers, and
presenters. Hailed as a “giant” in the field of the
performing arts, Gail received the top awards the
field has to offer its most outstanding leaders.

My wife Penny and I had the opportunity to
get to know Gail while we were graduate students
in the late 1960s. Penny was his secretary for
two years, and I was his assistant at the Fairlane
Festival during the summer of 1967 when UMS
celebrated the University’s 150th anniversary
with concerts on U-M’s Dearborn campus.

Gail presided over UMS’s centennial season
in 1978-79, a season that included performances
by Vladimir Horowitz, Elisabeth Schwarzkopf,
Murray Perahia, the Martha Graham Dance
Company, and the Guarneri String Quartet.
When pianist Vladimir Horowitz came out of
retirement in the 1970s, he performed five con-
certs under Rector’s auspices in the ensuing years.

In the early 1980s, Gail worked in partner-
ship with Eugene Power to launch the Ann
Arbor Summer Festival.

Gail was a member of the Association of
Performing Arts Presenters for over 40 years,
serving on the organization’s board and as
its president. He received the Fan Taylor
Distinguished Service Award for exemplary
service to the field of professional presenting
in 1985. He served as president of the Inter-
national Society for Performing Arts from
1970-71. In 1984 he received ISPA’s highest pre-
senter recognition, the Patrick Hayes Award, for
his outstanding career achievements. He was
named a lifetime member of both organizations
upon his retirement.

A March 1987 U-M Board of Regents reso-
lution recognized Gail as a “unique and vibrant
force in the cultural life of the Ann Arbor and
University communities.” The Regents named
him UMS President Emeritus in 1988.

Born February 14, 1918 in North Platte,
Nebraska, Gail came to the U-M School of
Music Ann Arbor as a bassoon student in 1937.
He received his bachelor’s degree in music in 1
1940 and completed one year toward a master’s |
in business before joining the military where he -
served in combat in the South Pacific for four
years. He returned to UMS in 1945 as an assis-
tant to then-President Charles Sink, serving in
that capacity for nine years before moving to
Boston, where he spent three years as assistant
manager of the Boston Symphony Orchestra
and executive secretary of the Berkshire Music
Center. In 1957, Sink recruited Gail to return
to Ann Arbor as UMS’s executive director, a
position that he held until 1968, when he also
became UMS's fifth president since its founding
in 1879. He served as President until 1987.

Gail married his first wife, Kathryn, in 1940,
and his second wife, Beth, in 1980. Both pre-
ceded him in death. Survivors include his son,
Richard (Stockbridge, MI); daughter Ellen
Stickney (Alan) (Springfield, OH); daughter
Patricia (Ann Arbor); and three grandchildren:
Michael, Carolyn, and Laura.

A memorial service is being held on
Sunday, November 7 at 2 pm at the First United
Methodist Church, corner of State and East Huron
Street in Ann Arbor. The family requests that,
in lieu of flowers, memorial gifts may be sent in
care of UMS, Burton Memorial Tower, 881 N.
University Avenue, Ann Arbor, MI 48109-1011.

UMS is dedicating the Tuesday, November 9
Hill Auditorium performance of the St. Petersburg |
Philharmonic Orchestra to the memory of Gail
Rector.

Letters of condolence may be sent to
Richard Rector c/o First United Methodist
Church, 120 South State Street, Ann Arbor, MI
48104.

Sincerely,

Kenneth C. Fischer
UMS President




UM Le Concert Spirituel

presents
HEeRrVE NIQUET, Music Director

Program Thursday Evening, November 4, 2004 at 8:00
St. Francis of Assisi Catholic Church * Ann Arbor

Music of Marc-Antoine Charpentier
(c. 1645-1704)

Messe de Monsieur de Mauroy, H. 6
Kyrie
Gloria
Sanctus
Benedictus
Agnus Dei
Domine Salvum fac Regem

INTERMISSION

Marches pour les trompettes, Nos. 1 and 2, H. 547

Te Deum, H. 146

22nd Performance of the The positif organ used in this evening’s performance is made possible by
126th Annual Season the Ann Arbor Academy of Early Music.

The US tour of Le Concert Spirituel is made possible by support from
the AFAA (French Association for Artistic Action), the Cultural Services
of the French Embassy, the French Department of Culture, and the City

10th Annual
Divine Series

: of Paris.
The photographing or sound
recording of this concert or Le Concert Spirituel appears by arrangement with Robert Friedman
possession of any device for Presents.

such photographing or sound
recording is prohibited. Large print programs are available upon request.
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Messe de Monsieur de Mauroy, H. 6

Marc-Antoine Charpentier
Born circa 1645-50 in Paris, France
Died February 24, 1704 in Paris

In spite of his profound knowledge of a lighter
style of music, which he perfected during his
collaboration with Moliére and during his
duties as music teacher of Mademoiselle de
Guise, Charpentier’s style reaches its highest
expression in sacred music. This is not exclu-
sively due to his development under Carissimi’s
tutelage, but from a strongly felt faith and piety
which is often quite apparent in his composi-
tions and in his musical intentions. Following
the death of Mademoiselle de Guise, the com-
poser discovered his true talents while working
for the Jesuits. In this atmosphere, ever obedi-
ent to papal authority, Charpentier received a
number of commissions to compose masses.
Between 1670 and 1702, 12 masses emerged
from the prolific pen of Marc-Antoine
Charpentier.

From the most austere to the longest (Messe
de Monsieur de Mauroy), all of Charpentier’s
masses stand out magnificently from among
the compositions of his contemporaries. They
transcend the stereotypes utilized up to that
time and, due to the elegance of their style and
the science of their composition, they form a
sort of isolated monument, not only within
their century, but within the totality of masses
produced, even throughout the 18th century.

The Mass of Monsieur de Mauroy, probably
written around 1691, is not only the longest,
but the most beautiful of Charpentier’s masses.
Scored for “four voices, four violins, two flutes,
and two oboes”, this mass offers, as was fre-
quently the case in that time, the possibility of
entrusting the alternating strophes — that is to
say, those passages not sung — to a “symphony”,
a group of musicians, or to the organ. When he
utilizes the organ, it speaks in the name of the
Church, guiding the faithful and elevating their
meditations while magnifying their prayers. He
indicates that the organist will “improvise,”
completely freeing the musician from the para-
phrasing of plain chant common at the time; it

also saves the organist from plagiarizing the
choruses and symphonies composed by
Charpentier for the other parts of the mass.
The composer even wrote “here shall be played
the symphony which most pleases for the
Offertory”. Charpentier had complete trust in

the genius of the organists and, in this case, that

of Michel Chapuis who knew so well how to
infuse life to the “grand manner” of the century
of Louis XIV. Each intervention throws into
relief the most precise psychological correspon-
dence between tonality and sentiment which
Charpentier himself encourages with indica-
tions that seem like oral exhortations: “this
chord is very woeful”

The dominant tonality of g minor expresses,
according to the brief treatise on the Rules of
Composition by Charpentier, a “severe and mag-
nificent” sentiment that the “Sanctus” in D
Major illuminates with a “joyful and bellicose”
color. Finally, the last chord, a major chord,
evokes an aspiration towards a divine light.

But who is this Monsieur de Mauroy, that
he should be the dedicatee of this mass? It is
difficult to confirm, and also curious is the fact
that the dedication seems to have been added to
the manuscript considerably late.

The Mauroy family often occupied high
positions in the orders and in the diplomatic
world in 17th-century France. A certain abbot,
Testu de Mauroy, served as regular chaplain to
French royalty, while another Monsieur Mauroy
was a valiant field marshal closely related to the
Jesuits. We also find another Monsieur de
Mauroy, Father Superior of the Mission of the
Invalids, whose reputation is associated with
both notoriety and scandal. Was Charpentier
expressing hypocrisy or sincere devotion?
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uite like the composers of the
Baroque period whose works are
his constant companions, Hervé
Niguet is a complete musician.
Besides the harpsichord, the
organ and composition, he has
also studied opera. He specialized
in conducting choirs and orchestras early on,
and in 1980, he was appointed Chief of Singing
at the Opéra National (National Opera) of Paris.

In 1987, Mr. Niquet founded Le Concert
Spirituel with the express intent of reviving the
repertory of the “French Grand Motet,” and
thus resurrected one of the most illustrious
musical institutions of the 18th century. He
swiftly established himself as one of the fore-
most specialists of the French Baroque reper-
toire — his recordings of Lully, Rameau,
Campra, and Gilles are acclaimed as bench-
marks — and pursued his mission of rediscover-
ing the major composers of that era. It is with
the same enthusiasm that in 2002 he created La
Nouvele Sinfonie in Canada, a Canadian
orchestra whose vocation is to promote French
Baroque music in North America.

Regularly invited by other musical organiza-
tions in France as well as abroad, Hervé Niquet
has considerably expanded his repertoire. He
holds that there is a deep affiliation visible
throughout the history of the French repertory.
From Charpentier to Chabrier, pausing before
Destouches and Gounod, Hervé Niquet thus
pays homage to the “French spirit” where,
under the lightness and elegance of the form,
the know-how and precision of the composi-
tion wait on creative inspiration.

Hervé Niquet devotes a major part of his
career to the operatic repertory. He is often
invited to Canada by the Compagnie Opéra
Atelier. The operas of Rameau, Clérambault,
Boismortier, Charpentier, Lully, but also of
Monteverdi, Purcell, Haydn, Handel, and
Rossini are to be regularly found in his pro-
grams. His recent interpretation of Purcell’s
King Arthur with Véronique Gens and Peter
Harvey was hailed as a triumph at the

HERVE NIQUET

Concertgebouw of Amsterdam, as well as at the
Opera of Rouen and at the Arsenal in Metz.

In 2004, Mr. Niquet will present more than
30 concerts in France and throughout the US
dedicated to Marc-Antoine Charpentier. In
March 2005, he will produce the hitherto
unpublished grands motets of Henry Desmarest.
Among the flurry of projects planned for the
current season, especially worthy of mention is
performance of Mahler’s The Song of the Earth
in Japan, Charpentier’s Medea, and Rameau’s
Pigmalion in Paris. During the current season,
Mr. Niquet will premiére Destouches’ Callirhoé
and Lully’s Perseus.

Hervé Niquet was recently named Chevalier
dans 'ordre national du mérite by the Secretary
of Culture, one of the highest distinctions in
France.

This evening’s performance marks Hervé Niquet's
UMS debut.
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s one of the leading performers of

baroque music, Le Concert

Spirituel plays the most presti-

gious venues in France and regu-

larly appears at such major festi-
vals as the Festival of Old Music in Utrecht, the
Lufthansa Festival of Baroque Music in
London, the Boston Early Music Festival, the
Festival of Cremona (Italy), the Wratislavia
Cantans Festival (Poland), the Festival of
Flanders (Belgium), and the Festival Musiqua
Antigua in Seville. The ensemble most closely
associated with the Centre de Musique Baroque
de Versailles, Le Concert Spirituel is frequently
invited to the Chapelle Royale and the Opéra
Royal du Chateau de Versailles. It is scheduled
to make frequent appearances there as well as at
the Concertgebouw of Amsterdam during the
coming seasons, and to perform at several ven-
ues in Paris, where the ensemble each year pres-
ents a series of concerts.

Le Concert Spirituel’s ample discography has
received numerous distinctions from both the
French and international music press — includ-
ing accolades from Diapason d’Or, Choc de la
Musique, and Télérama’s ffff. Its recordings
provide a good reflection of the main works the
ensemble has already performed both in France
and abroad: sacred works by Jean Gilles, André
Campra, Jean-Nicolas Geoffroy, the complete
series of Grand Motets by Jean-Baptiste Lully, -
five volumes of sacred works by Marc-Antoine
Charpentier, totally unknown works, such as
Legoms die Témebres by Joseph Michel, motets by
Qrazio Benevoli and Paolo Lorenzani, five vol-
umes wiith works by Joseph Bodin de
Boismortier, and the first recording of an opera
by Rossimi ever performed on historic instru-
ments, La Cambiale di Matrimonio.

Le Concert: Spirituel records exdusively
fior Glossa Miusic; their three 2001 releases
imndlode Didio & Aemeas (H. Purcell), Te Dewum
(Charpentier), and Messe de Monsieur de
Minnoy (Charpentier).

Thiis eveming’s performance marks Le Comoert

Sppimiitmels UDS dietbut.

Le Concert Spirituel

HervE N1QUET, Director

Soloists

Marie-Louise Duthoit, Soprano
Marie-Pierre Wattiez, Soprano
Anders J. Dahlin, Countertenor
Tony Boutté, Tenor

Renaud Delaigue, Bass

Soprano
Delphine Malik
Agathe Boudet

Countertenor
Didier Bouture
Emmanuel Bardon

Tenor
Edouard Hazebrouck
Gauthier Fenoy

Bass
Benoit Arnould
Emmanuel Bouquey

Orchestra

Violin
Alice Pierot, Concertmaster
Qlivier Briand

Viola
Judith Depoutot
Francoise Rojat

Cello
Tormod Dalen

Oboe
Hélotse Gaillard
Luc Marchal

Recorder
Pierre Boragno
Sophie Lariviere

Bassoon
Nicolas André

Théorbos
Bruno Helstroffer
Caroline Delume

Positif Organ
Sébastien d’'Hérin

Timpani
André Morin

Trumpets
Jean-Baptiste Lapierre
Nancy Guyon
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“Home for the Holidays”
Anne Sofie von Otter

mezzo-Soprano

SATURDAY, DECEMBER 11, 8 PM
Hill Auditorium

Anne Sofie von Otter's most recent UMS appearance
included a concert with Les Musiciens du Louvre in April
2002, the final Choral Union Series concert before Hill
Auditorium closed for nearly two years. UMS is delighted
to welcome this two-time Grammy winner back to the
newly renovated Hill Auditorium for this special, intimate
concert. Joined by an ensemble of eight musicians,
including longtime collaborator Bengt Forsberg, Swedish
mezzo-soprano Anne Sofie von Otter performs an

evening of festive holiday music, including some rare

- Scandinavian gems, for this timely return appearance.
This consummate performer is generally considered
one of the finest singers of her generation, equally at
home on the opera stage, concert platform, or in recital.
This concert features both familiar and unknown songs,
united by the common theme of Christmas.

by CFl Group. Media Partners WGTE 91.3 FM
and Observer & Eccentric Newspapers.

WERSp

ums 134-764-2538 www.ums.org

SoetE’ outside the 734 area code, call toll-free 800-221-1229




%se welcome the Kopelman Quartet

in its debut appearance under the auspices

of the University Musical Society.

Edward Surovell Realtors is honored to

sponsor this performance.

br_ato and warmly expresswe at all tlmes '
| ewYorkTmes) s Al




Ums

and

Edward Surovell

Kopelman Quartet

Mikhail Kopelman, Violin
Boris Kuschnir, Violin

Realtors Igor Sulyga, Viola

present Mikhail Milman, Cello

Program Friday Evening, November 5, 2004 at 8:00

Rackham Auditorium + Ann Arbor

Sergei Prokofiev String Quartet No. 2 in F Major, Op. 92
Allegro sostenuto
Adagio
Allegro

Nikolai Miaskovsky String Quartet No. 13 in a minor, Op. 86

Piotr Ilyich Tchaikovsky

Moderato

Presto fantastico

Andante con moto e molto
Cantabile

Molto energetico

INTERMISSION

String Quartet No. 3 in e-flat minor, Op. 30
Andante Sostenuto — Allegro moderato —
Andante sostenuto
Allegretto vivo scherzando —
Andante funebre e doloroso ma con moto
Finale: Allegro risoluto — Vivace

23rd Performance of the
126th Annual Season

42nd Annual
Chamber Arts Series

The photographing or
sound recording of this
concert or possession of
any device for such photo-
graphing or sound record-
ing is prohibited.

This performance is sponsored by Edward Surovell Realtors.

Media partnership is provided by WGTE 91.3 FM and Observer &
Eccentric Newspapers.

Kopelman Quartet appears by arrangement with Mariedi Anders Artist
Management.

Large print programs are available upon request.
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String Quartet No. 2 in F Major, Op. 92

Sergei Prokofiev

Born April 27, 1891 in Sontsovka (now Ukraine),
near Ekaterinoslav, Russia

Died March 5, 1953 in Nikolina Gora,
near Moscow

String Quartet No. 13 in a minor, Op. 86

Nikolai Miaskovsky

Born April 20, 1881 in Novogeorgievsk, near
Warsaw (now Modlin, Poland)

Died August 8, 1950 in Moscow

Longtime friends Prokofiev and Miaskovsky
made a rather odd couple. Sergei Prokofiev was
worldly and flamboyant, Nikolai Miaskovsky
lonely and introverted; he was also exactly 10
years and seven days older. Despite this age dif-
ference, they first met as classmates at the St.
Petersburg Conservatory. Prokofiev was admit-
ted there at an early age as an exceptionally tal-
ented young boy. Miaskovsky, a late bloomer,
arrived after he had finally been able to escape
the unwanted military career pressured upon
him by his family. During Prokofiev’s 15-year
sojourn in the West, they maintained a busy
correspondence. After his return to Russia in
1934, they picked up exactly where they had left
offf; their friendship lasted until Miaskovsky’s
death in 1950. Prokofiev never lived down this .
loss umtil his own death less than three years
later.

In 1941, following Nazi Germany’s invasion
of the Soviet Union, the two friends, evacuated
from Moscow with a group of artists, found
themselves in the town of Nalchik in a part of the
Northern Caucasus called Kabardino-Balkaria.
Here they were encouraged by a local arts admin-
istrator to study the folk music of the region and
to make wse of it in original compaositions.
Miskovsky respomded witth his Symphony No. 23,
and Prokofiev with his second string quartet —
which was also to remain his last.

Intrigued by the dhallenge of reconciling
the mon~Western features of Kabardinian folk
somgs with the medium of the string quartet,

Prokofiev produced one of his rare essays in
musical exoticism. As commentators have
frequently pointed out, he did not “glamorize”
the exotic material the way older composers —
from Rimsky-Korsakov to Ippolitov-Ivanov —
had done. As evidenced in the first of his quar-
tet’s three movements, he did not hesitate to
present the folk songs in their original rough-
ness and angularity. The second movement is
based on an intensely emotional melody first
introduced by the cello in its high register; here,
as well as in the movement’s livelier middle sec-
tion, the synthesis of the Eastern melodies and
the Western medium is more complete.

In the last movement Prokofiev was able
to reconnect with the genre of the playful, folk-
based rondo, whose history in European music
— especially string quartet music — goes back
all the way to Haydn. The main theme is one
that Miaskovsky also used in his symphony;
this sparkling movement also includes a cello
cadenza and, immediately following, a passion-
ate central episode.

While Prokofiev was working on this quartet,
he was ordered to move on to Tbilisi in the
Republic of Georgia. It was there that the work
was completed, along with one of the most
important compositions of the war years: the
magnificent Piano Sonata No. 7.

In 1948, both Prokofiev and Miaskovsky
(as well as Shostakovich) were harshly censured
by the Communist Party, which, in a resolution
issued in February, denounced their music as
“formalistic” (the worst accusation imaginable)
and alien to the Soviet people. Devastated after
this brutal attack, the composers buried them-
selves in their work, and for Miaskovsky in par-
ticular, the year following the Party resolution
turned out to be exceptionally productive. He
completed Symphony No. 27, his second cello
sonata (arguably one of his greatest works),
three piano sonatas, and the String Quartet No.
13, all in 1949. The quartet was written for the
Beethoven Quartet which also premiéred many
of Shostakovich’s quartets; its success was reward-
ed by a State Prize which, however, became a
posthumous recognition for the composer.
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In this work, the aging master is looking
back on the days of his youth. Throughout his
life, Miaskovsky was a prolific writer of romansy
— romantic art songs based on a traditional
genre that flourished in the cities of Russia
throughout the 19th century. This specifically
Russian tradition is evoked in the beautiful
slow movement of the quartet.

In her 1985 book on Miaskovsky, Z. K.
Gulinskaya offers the following comments on
String Quartet No. 13:

The soft, lyrical opening theme of the first
movement immediately calls attention to itself
on account of its lively character. The compos-
er did not hesitate to break the traditional for-
mal scheme, masterfully combining the sonata
allegro with some rondo elements. Thus, the
theme appears in many guises, and its basic
meaning receives a different nuance or empha-
sis each time. Striving for a symphonic texture,
Miaskovsky presents a whole series of elabo-
rate contrapuntal developments.

Nikolai Yakovlevich called the second move-
ment a “fantastic scherzo,” and used in it a
theme that had originally been intended for
a symphony. This graceful scherzo, which
includes a light waltz melody in the middle,
evokes images similar to those of a beloved
Russian fairytale.

The slow movement, with its singing quali-
ty, is a lyrical meditation. The beautiful finale is
rich in thematic material and diverse in devel-
opment. As in the first movement, full ensem-
ble sonorities are combined with moments of
broadly conceived contrapuntal episodes, bring-
ing the entire work to a grandiose conclusion.

String Quartet No. 3 in e-flat minor,
Op. 30

Piotr Ilyich Tchaikovsky
Born May 7, 1840 in Votkinsk, Viatka district, Russia
Died November 6, 1893 in St. Petersburg

Tchaikovsky composed three string quartets,

all between 1871 and 1876. Along with the two
quartets of Borodin, these were the first impor-
tant contributions to the quartet genre in Russia.
Tchaikovsky’s first two quartets were premiered
by the Moscow String Quartet, led by the
Prague-born Ferdinand Laub, the composer’s
colleague on the faculty of the Moscow
Conservatory. After Laub’s premature death

in 1875, Tchaikovsky wrote his third quartet

in his friend’s memory.

The elegiac tone of String Quartet No. 3
anticipates that of the Piano Trio of 1882, writ-
ten to commemorate the life of another friend
and colleague, the pianist and conductor
Nikolai Rubinstein. Tchaikovsky chose a most
unusual key, e-flat minor, for the main tonality
of the quartet; the six flats (lowered notes) of
this key produce a dark sound quality through-
out most of the work.

The first movement opens with an extended
slow introduction whose gloomy tone continues
in the “Allegro moderato.” After an extensive
development and a dramatic high point where
all four instruments reach triple forte in their
highest registers, the slow introduction unexpect-
edly returns for a soft and wistful conclusion.

The second movement is a quick scherzo
in the much brighter key of B-flat Major, but
notes borrowed from the minor mode frequently
cast a dark shadow over the lively rhythmic pat-
terns. The middle section is dominated by a viola
melody of wide range and great emotional
intensity; the elfin scherzo material subsequently
returns.

The third movement is a funeral march
returning to the somber e-flat minor, in which
the muted strings play stark chordal progres-
sions followed by a chant-like section that,
according to some commentators, suggests an
Orthodox funeral service. A second idea, more
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lyrical in nature, is juxtaposed with the funeral
music. A return of the chant-like theme con-
cludes the movement.

The finale, in a bright E-flat Major, was
inspired by a Ukrainian folk song. It is a brisk,
dance-like movement in which the earlier
tragedy gives way to happier feelings in accor-
dance with expectations. There is only one
moment of hesitancy after which the music
bounces back with a renewed energy.
Tchaikovsky ends his work with an exuberant
coda.

Program notes by Peter Laki.

raduates of the Moscow
Conservatoire in its golden peri-
od, the 1970s, the founding mem-
bers of the Kopelman Quartet
share a background, style, and
musical outlook in the classic Russian tradition
of this great institution. Mikhail Kopelman,
Boris Kuschnir, Igor Sulyga, and Mikhail
Milman formed the Kopelman Quartet in the
summer of 2002, having pursued individual
and distinguished careers for over 25 years.
Mikhail Kopelman led the renowned
Borodin String Quartet for 20 years and later,
played with the Tokyo String Quartet for an
additional seven years. As a distinguished
chamber musician, he has made many record-
ings for labels including EMI, Teldec, Virgin,
and Melodiya; artists he has worked with
include Sviatoslav Richter, Natalia Gutman,
Elizabeth Leonskaya, Christoph Eschenbach,
Yuri Bashmet, and Emanuel Ax. In 1995, he
received the Royal Philharmonic Society Award
and the Concertgebouw Silver Medal of Honor.
Following his six years as Professor of Chamber
Music at Yale, he is currently Professor of Violin
at the Eastman School of Music at the
University of Rochester.
Boris Kuschnir, second violin, was a found-
ing member of the Moscow String Quartet, with
which he played for nine years. He has made

recordings for labels including EMI and Naxos
and has won numerous prizes at international
competitions for both violin and chamber
music. Mr. Kuschnir is a Professor at the
Conservatoire in Vienna and at the University of
Music in Graz; his pupils include Julian Rachlin
and Nikolaj Znaider. He was awarded the use of
the Stradivarius violin (La Rouse Boughton,
1703) by the Austrian National Bank in recog-
nition of his services to music.

Igor Sulyga, viola, was awarded first prizes
at several international competitions. He also
was a founding member of the Moscow String
Quartet (remaining with this quartet for nine
years) during which he worked with Dmitri
Shostakovich on his late string quartets. He has
also been a member of the Spivakov Quartet
and the Moscow Virtuosi Chamber Orchestra.
He has given master classes throughout Europe
and is a distinguished teacher of viola and
chamber music. Since 1988 he has been princi-
pal viola of the City of Oviedo Symphony
Orchestra in Spain.

Mikhail Milman, cello, was principal cellist
of the Moscow Virtuosi under Vladimir
Spivakov for 20 years. As a chamber musician,
he has performed with artists including Evgeny
Kissin, Yuri Bashmet, Maria Joao Pires, and
Vladimir Spivakov. He played regularly with the
Borodin String Quartet; their recordings of the
Schubert String Quintet and the Tchaikovsky
“Souvenir de Florence” have been widely
acclaimed, the latter winning the Gramophone
Award in 1994. As a well-known teacher, he
regularly conducts master classes throughout
Europe. Since 1988, he has been principal cellist
of Spain’s City of Oviedo Symphony Orchestra.

The Kopelman Quartet has given concerts
in the United Kingdom, Spain, Italy, the
Netherlands, Switzerland, Slovakia, Cyprus,
Canada and the US. This summer they per-
formed at the Zurich Festival and also made
their debut at the Ravinia Festival in Illinois.
Future engagements include their return to the
Concertgebouw of Amsterdam and to London’s
Wigmore Hall, concerts in Vienna, Madrid,
Lisbon, Brussels, Gent, and Denmark, as well as
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this current US tour, which includes tonight’s
concert at the University of Michigan in Ann
Arbor and additional concerts at the University

~ of Chicago, the Tulane/Newcomb campus in

New Orleans, and the Library of Congress in
Washington, DC.

This evening’s performance marks the Kopelman
Quartet’s UMS debut. Violinist Mikhail
Kopelman has previously appeared eight times
under UMS auspices as a member of the Borodin
String Quartet (including the Borodin Quartet’s
UMS residency in January 1994 in performance
of the complete Shostakovich string quartets) and
once in January 1998 as a member of the Tokyo
String Quartet. Cellist Mikhail Milman has pre-
viously appeared three times under UMS auspices
as a member of the Moscow Virtuosi.

KOPELMAN QUARTET




TONIGHT’S CONCERT IS
DEDICATED TO THE
MEMORY AND LEGACY OF

UMS PRESIDENT EMERITUS

GAIL RECTOR

FEBRUARY 14, 1918 — OCTOBER 18, 2004




UM St. Petershurg Philharmonic
presents

Orchestra

Yur1 TEMIRKANOV, Artistic Director and Principal Conductor
Program Tuesday Evening, November 9, 2004 at 8:00

Hill Auditorium + Ann Arbor
Sergei Prokofiev Suite from The Love for Three Oranges, Op. 33

Antonin Dvordk

Sergei Rachmaninoff

Ridiculous Fellows

Scherzo

The Prince and the Princess
March

Symphony No. 8 in G Major, Op. 88
Allegro con brio
Adagio
Allegretto grazioso
Allegro ma non troppo

INTERMISSION

Symphonic Dances, Op. 45
Non allegro
Andante con moto (Tempo di valse)
Lento assai — Allegro vivace

24th Performance of the
126th Annual Season

126th Annual
Choral Union Series

The photographing or sound
recording of this concert or
possession of any device for
such photographing or sound
recording is prohibited.

Tonight’s Choral Union concert by the St. Petersburg Philharmonic
Orchestra is dedicated to the memory and legacy of Gail Rector, UMS
President Emeritus.

Media partnership is provided by WGTE 91.3 FM and Observer ¢
Eccentric Newspapers.

St. Petersburg Philharmonic Orchestra appears by arrangement with
ICM Artists, Ltd.

Large print programs are available upon request.



16 St. Petersburg Philharmonic Orchestra

Suite from The Love for Three Oranges,
Op. 33

Sergei Prokofiev

Born April 27, 1891 in Sontsovka (now Ukraine),
near Ekaterinoslav, Russia

Died March 5, 1953 in Nikolina Gora, near Moscow

The history of 20th-century opera is not overly
rich in great comedies — the times, it seems, have
been more favorable to high drama. Among the
few exceptions, pride of place belongs to The
Love for Three Oranges, a “remake” of an 18th-
century play with a definite modern (and
sometimes even “post-modern”) touch.

The Italian playwright Carlo Gozzi (who
also wrote Turandot) was drawn to the world of
fairytales; in this he differed from his contem-
porary and rival Goldoni, who cultivated more
realistic, earthy subjects. First performed in
1761, Lamore delle tre melarance featured
witches and wizards, mysterious transforma-
tions and more; yet Gozzi did not neglect to
include some satirical jabs at his literary oppo-
nents. In 1914, the work was adapted in Russian
by the great director Vsevolod Meyerhold, who
published it in the inaugural issue of a journal
named after the play. It was Meyerhold who
enlarged the cast with “Tragicals,” “Comicals,”
and “Lyricals,” as well as the “Eccentrics” and
the “Empty-heads” — figures caricaturing the
choruses of ancient Greek drama and offering a
running commentary on the plot.

Prokofiev took a copy of the journal with
him as he took a long train ride from Moscow
to Vladivostok in 1918, continuing his journey
by boat via Tokyo to the US. This extended voy-
age gave him time to start composing an opera
based on the subject, which he offered to the
Chicago Opera Company the following year.
Because of the death of company director
Cleofonte Campanini, the premiere of Three
Oranges was delayed, and finally took place
under the directorship of Mary Garden, the
great soprano who had been Debussy’s first
Mélisande some years earlier.

A young Prince is suffering from deep
depression and the only cure is laughter. His
father, the King of Clubs, orders all manner of

entertainment to make the Prince laugh; in the
meantime, an evil Princess plots with an evil
minister to kill the Prince so that the Princess
can inherit the throne. Both sides have super-
natural help from the good magician Celio and
the witch Fata Morgana, respectively. The
witch, whose task is to prevent the Prince from
laughing, achieves the opposite when she inad-
vertently trips and falls over. In her rage, she
curses the now-healthy Prince: he shall fall in
love with three oranges, guarded by an even
more fearsome witch in a distant country! Yet
the Prince overcomes all obstacles and wins the
three giant oranges. Despite warnings that the
oranges should not be opened unless water is
near, the Prince’s sidekick Truffaldino opens the
first one. Out comes a beautiful princess
dressed in white, only to die of thirst a few
moments later. Having repeated the fateful mis-
take a second time, Truffaldino flees the scene.
The Prince opens the third orange, but before
the third and last Princess also dies of thirst, the
chorus comes to the rescue with a big bucket of
water. In a last desperate attempt at vengeance,
Fata Morgana turns the beautiful Princess into
a rat, but Celio breaks the spell. All the evil
characters vanish, and the Prince marries his
Princess, to live happily ever after.

Symphony No. 8 in G Major, Op. 88

Antonin Dvordk

Born September 8, 1841 in Miihlhausen,
Czechoslovakia

Died May 1, 1904 in Prague

Something remarkable happened in the history
of music during the 19th century: composers of
symphonic music increasingly turned away
from happy or cheerful feelings in favor of dra-
matic or even tragic ones. Instead of the light
and unclouded tone found in many major
works by Haydn or Mozart, Romantic com-
posers predominantly used darker colors.
Lightness was gradually pushed to the periph-
ery of classical music and taken up by new pop-
ular genres (for instance, operetta); while large-
scale symphonic works increasingly emphasized
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high passion and brooding melancholy (the
works of Dvordk’s contemporary, Piotr
Tchaikovsky are cases in point.)

There were two great exceptions to this
general trend: Mendelssohn in the first half of
the century, and Dvotdk in the second half.
Both had the unusual gift of writing radiantly
happy music in an era where such an approach
was often taken for either conservatism or
naiveté. It was neither: it was merely a sign of a
different artistic personality.

In a sense, Dvorak continued the work of
his friend and mentor, Johannes Brahms. After
his previous effort, the intensely dramatic,
“Brahmsian” Symphony No. 7 in d minor, he
turned to the more cheerful major mode for his
Eighth. Symphony No. 8 still has its more seri-
ous moments, as in the central section of the
first movement and in the dramatic eruption in
the second. If DvoréK’s stated purpose was to
write a work “different from other symphonies,
with individual thoughts worked out in a new
way, his unstated intention may have been to
write a symphony with mostly sunny and jovial
feelings without being “light” music. With this
symphony, Dvordk was proceeding further along
the path indicated in Brahms’ Symphony No. 2.

The symphony opens with an expressive
melody in g minor that prepares the entrance
of another theme, a playful idea in G Major
first given to the solo flute. A dynamic sonata
exposition soon gets underway; it is character-
istic that Dvorék “overshoots the mark” as he
bypasses the expected secondary key, D Major,
in favor of a more remote, but even brighter-
sounding B Major. The development section
works up quite a storm, but it subsides when
the playful main theme returns, now played by
the English horn instead of the flute (two
octaves lower than before). The recapitulation
ends with a short but very energetic coda.

The second movement, “Adagio,” begins
with a simple string melody in darker tonal
regions that soon reaches a bright C Major
where it remains. The main theme spawns vari-
ous episodes, in turn lyrical and passionate.
After a powerful climax, the movement ends in
a tender pianissimo.

The third movement, “Allegretto grazioso,” is
neither a minuet nor a scherzo but an “inter-
mezzo” like the third movements of Brahms’
Symphony Nos. 1 and 2. Its first tune is a sweet
and languid waltz; its second, functioning as a
“trio,” sounds more like a Bohemian folk dance.
After the return of the waltz, Dvotak surprises
us by his use of a very fast (Molto vivace) coda,
in which commentators have recognized a theme
from one of DvotaK’s earlier operas. But this coda
consists of exactly the same notes as the lilting
“trio” melody, only in a faster tempo, with stronger
accents, and in duple- instead of triple-meter. It is
interesting that, in the third movement of his
Symphony No. 2, Brahms had transformed his
“trio” theme in exactly the same way.

A resounding trumpet fanfare announces
the fourth movement, “Allegro ma non troppo,”
a complex theme-and-variations with a central
episode that sounds at first like contrasting
material but is in fact derived from the main
theme. Dvordk’s form-building procedures have
their antecedents in the last movements of
Beethoven’s Symphony No. 3 and Brahms’
Symphony No. 4, but he filled out the form with
melodies of an unmistakably Czech flavor and
joviality few composers at the time possessed.
The variations are quite different in character:
some are slower and some are faster in tempo,
some are soft (such as the virtuosic one for solo
flute), and some are noisy; most are in the
major mode, though the central one, reminis-
cent of a village band, is in the minor key. The
music is always cheerful and optimistic, yet it
doesn’t lack grandeur. The ending seems to be a
long time coming, with an almost interminable
series of closing figures. When the last chord
finally arrives, it still sounds delightfully abrupt
due to its unusual metric placement.

Symphonic Dances, Op. 45
Sergei Rachmaninoff

Born April 1, 1873 in Semyonovo, Russia
Died March 28, 1943 in Beverly Hills, California

During the quarter-century between his emi-
gration from Russia and his death, Sergei
Rachmaninoff completed only six new works
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despite his insistence that “composing is as
essential a part of my being as breathing or eat-
ing; it is one of the necessary functions of living.”
It seems that the exhausting schedule of a con-
cert pianist took too great a toll on his creative
energies. Even more importantly, Rachmaninoff
was too deeply attached to his native land to
ever overcome the emotional trauma of emi-
gration and homesickness. He continued to live
in a Russian world, surrounded by Russian
friends, eating Russian food, speaking, thinking,
and dreaming in Russian. Musically, he remained
steeped in the milieu in which he had grown up:
the tradition he had absorbed at the Moscow
Conservatory in the 1890s, when Tchaikovsky
(his early mentor) was still alive.

In 1940, the 67-year-old Rachmaninoff gath-
ered up his strength to write what would be his
swan song. Originally, he planned to give the
three movements the titles “Noon,” “Evening,”
and “Midnight,” probably thinking of reflecting
different phases of life rather than simply times
of day. He also wanted to call the work
Fantastic Dances, before settling on the defini-
tive title. In a newspaper interview, he said: “It
should have been called just ‘Dances, but I was
afraid people would think I had written dance
music for jazz orchestras.”

Indeed, that was probably the last thing
Rachmaninoff ever wanted to do. To write bal-
let music for the great Mikhail Fokine to chore-
ograph was a completely different matter. In
1939, Fokine had produced a ballet about
Paganini using Rachmaninoft’s score Paganini
Rhapsody. After this successful collaboration,
Rachmaninoff was hoping that Symphonic
Dances could be turned into another Fokine
ballet, but these plans resulted in nothing due
to the choreographer’s death in 1942.

It is impossible to know whether
Rachmaninoff knew he was writing his last
work. Yet the suspicion that this might have
been the case is not so easily dismissed. The
numerous references to Rachmaninoff’s earlier
works suggest that the composer was looking
back on his life. In the coda of the first move-
ment, he quoted the main theme from his ill-
fated Symphony No. 1 of 1897. At its premiére,

conducted by an apparently intoxicated
Alexander Glazunov, the symphony failed
badly, thrusting the young composer into such
a state of depression that for three entire years
he was unable to write any music whatsoever.
Rachmaninoff could be certain that no one
would recognize this reference to a symphony
not performed in 43 years; yet to him the quote
must have had a secret symbolic meaning — a
nostalgic recollection of the ambitions and
adversities of his youth. Even more intriguingly,
Kasyan Goleyzovsky, a choreographer from the
Bolshoi Theater in Moscow, claimed that “a sig-
nificant part” of Symphonic Dances originated
in an aborted ballet project, The Scythians, on
which Rachmaninoff appears to have worked on
around 1915. No music for this project survives,
but a handwritten note from Goleyzovsky from
the time mentions “sketches...for the final sym-
phonic dance”; an interesting coincidence if
nothing else, given the title of the 1940 compo-
sition.

It was to be expected that the “Dies irae”
melody, which had been haunting Rachmaninoff
since his fateful Symphony No. 1, would not be
left out this time. It wasn’t; yet the composer
placed it in a new context by juxtaposing it with
another quote, the “Alleluia” from the All-Night
Vigil (1915). The evocation of the Last Judgment
was thus complemented by a reference to
Resurrection, apparently symbolizing a defeat
of Death by the power of Redemption. It would
indeed make sense to imagine Rachmaninoff
consciously bidding farewell to his composing
days with this gesture.

Yet in spite of all this serious symbolism,
Symphonic Dances is anything but a heavy dra-
matic composition. Despite the fact that the
piece’s emphasis seems to be more on the “sym-
phonic” than on the “dances” — the piece is a
three-movement symphony in all but name —
the dance character is always present in
Symphonic Dances.

The first movement bears the unusual
tempo marking Non allegro, which
Rachmaninoff occasionally used to avoid overly
fast tempos. The main part of the movement
obviously cannot be too slow or the contrasting
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middle section, marked Lento, with its expres-
sive saxophone solo, will become definitely
snail-paced. For this saxophone solo, inciden-
tally, Rachmaninoff sought out Broadway com-
poser Robert Russell Bennett, who gave him
some technical advice on how to handle this
instrument. It wasn’t the only time
Rachmaninoff turned to a specialist. Before the
premiere, Eugene Ormandy noted that some of
the violin bowings were extremely difficult to
execute. Rachmaninoff replied: “Ah yes, Fritz
did those for me” (Fritz being none other than
Fritz Kreisler).

Beginning with an ominous motto with
stopped horns and muted trumpets, the second
movement is a valse triste with a melancholy
string theme wandering from key to key,
accompanied by impressionistic woodwind fig-
urations. At the end, the tempo and the rhythm
become more animated and the movement,
surprisingly, ends like a Mendelssohn scherzo.

The third movement, like the first, is in A-
B-A form, with a central slow section flanked
by faster music. But the contrasts are much
sharper: the Non allegro is replaced by Allegro
vivace (fast and lively) and the Lento by Lento
assai (very slow). The fast section — preceded by
a gloomy slow introduction — has its share of
lively rhythms and syncopations, but is overcast
with an air of seriousness announced early in
the movement by the solemn bells. The mourn-
ful middle section adds to the gravity of the
atmosphere, preparing the entrance of the
“Dies irae” theme, played by the brass after the
return of the fast tempo. Only gradually does
the music lighten up for the final “Alliluya” (to
use Rachmaninoff’s transliterated Russian
spelling from the score). But it does happen in
the end, and although the “sad” minor tonality
doesn’t go away, the rhythmic momentum and
dazzling orchestral colors of the conclusion
project faith, strength, and reassurance.

Program notes by Peter Laki.

uri Temirkanov is recognized on
every continent as one of the most
talented conductors of his genera-
tion. He was named Music Director
and Principal Conductor of the St.
Petersburg Philharmonic Orchestra in April 1988,
succeeding the legendary Evgeny Mravinsky.
Appointed Music Director of the Baltimore
Symphony in 1999, he also serves as Principal
Guest Conductor of the Danish National Radio
Symphony Orchestra and Conductor Laureate
of London’s Royal Philharmonic. He is a regu-
lar guest conductor of the major orchestras of
Europe and Asia, and enjoys an equally acclaimed
reputation among the leading orchestras of the US.

Born in 1938 in the Caucasus city of
Nal’chik, Yuri Temirkanov began his musical
studies at the age of nine. When he was 13, he
attended the Leningrad School for Talented
Children to continue his studies in violin and
viola. Upon graduation from the Leningrad
School, he attended the Leningrad Conservatory,
where he completed his studies in viola. He
returned to the Conservatory to study conduct-
ing and graduated in 1965. During post-gradu-
ate studies, Mr. Temirkanov served as Assistant
Conductor of the Leningrad Philharmonic
under Evgeny Mravinsky.

In 1966, Mr. Temirkanov was named a
conductor of the Maly Opera and Ballet
Theatre in Leningrad. In 1967 he won the
prestigious Moscow National Conducting
Competition, which 30 years before had

YURI TEMIRKANOV
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launched the careers of a galaxy of Russian
conductors, from Mravinsky to Rachlin.
Temirkanov was immediately invited by con-
ductor Kiril Kondrashin to tour the US with the
Moscow Philharmonic Orchestra and the leg-
endary violinist David Oistrakh. In 1968 he

was appointed Principal Conductor of the
Leningrad Symphony Orchestra, where he
remained until his appointment as Music
Director of the Kirov Opera and Ballet in 1976.

Mr. Temirkanov regularly led the
Philadelphia Orchestra between 1975 and 1980.
In January 1986, he conducted the New York
Philharmonic, becoming the first Soviet con-
ductor to visit the US following the renewal
of the Soviet/American Cultural Exchange
Agreement. He has since returned many
times to conduct not only the New York
Philharmonic and the Philadelphia Orchestra,
but also the Boston Symphony, Chicago
Symphony, Cleveland Orchestra, Los Angeles
Philharmonic, National Symphony, and the
San Francisco Symphony. He conducted the
first concerts of his tenure with the Baltimore
Symphony in January 2000.

In 1988 Mr. Temirkanov signed an exclu-
sive contract with the BMG/RCA recording
labels. His numerous recordings with The Royal
Philharmonic Orchestra include the complete
ballets of Stravinsky and the symphonies of
Tchaikovsky. His many recordings with the St.
Petersburg Philharmonic include the works of
Shostakovich, Prokofiev, Rachmaninoff, Berlioz,
Ravel, and Sibelius. Mr. Temirkanov’s extensive
tours with the St. Petersburg Philharmonic
Orchestra have been highlighted by celebrated
performances in Japan, Asia, Europe, South
America, and the US. In 2003, Mr. Temirkanov
received the Premio Franco Abbiati prize in
Italy for the “Best Conductor of the Year”,

This evening’s performance marks Yuri
Temirkanov’s fifth appearance under UMS
auspices. Maestro Temirkanov made his UMS
debut leading the Leningrad Symphony
Orchestra in February 1977 at Hill Auditorium.

In emoriam

Celebrating the legacy of
GairL W. REcTOR

UMS President Emeritus
February 14, 1918 — October 18, 2004

Above 1941: Violinist Jascha Heifitz (second from left)
leaves from the backstage door of Hill Auditorium after
rehearsal with Alexander Hilsberg. Gail Rector, then U-M
student (far right), watches.

Opposite, first column, top to bottom
1967: Pianist Artur Rubinstein backstage of Hill
Auditorium with Gail Rector.

1972: May Festival: (I-r) Maestro Eugene Ormandy,
mezzo-soprano Marilyn Horne, and Gail Rector back-
stage of Hill Auditorium after Ms. Horne’s UMS debut
with the Philadelphia Orchestra.

1973: May Festival: Gail Rector congratulates soprano
Jessye Norman in her Hill Auditorium dressing room
directly following her UMS debut with the Philadelphia
Orchestra.

Fall 1978: Legendary pianist Vladimir Horowitz (1) and
Gail Rector pose on the steps outside of Hill Auditorium.

Second column, top to bottom
1984: Gail Rector (1) stands alongside of Maestro
Leonard Bernstein (center) in Hill Auditorium.

June 1987: (I-r) Gail and Elizabeth Rector, Penny and
Ken Fischer. Gail Rector publicly passes the honor, history,
and presidency of UMS to incoming UMS President

Ken Fischer.

1991: “Celebrating 50 Years of Dedicated Service to the
University Musical Society and the Ann Arbor Community;”
UMS President Ken Fischer presents a tribute gift to

Gail Rector commemorating the 50th anniversary of
UMS chamber music concerts in Rackham Auditorium.

January 1993: Backstage of Hill Auditorium with wife
Elizabeth greeting Mstislav Rostropovich.
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he St. Petersburg Philharmonic

Orchestra is Russia’s oldest sym-

phony orchestra. It was formed out

of the 19th-century “Imperial Music

Choir” in 1882 but initially played
only for the Imperial Court and in aristocratic
circles. As early as October 1917 the ensemble
was declared a state orchestra, giving its first
public concert in Soviet Russia shortly thereafter.
A year later the orchestra was incorporated into
the newly founded Petrograd Philharmonic
Society, the first concert organization of the
USSR. In 1991, just after its home city was
renamed, the orchestra changed its name from
the Leningrad Philharmonic to the St. Petersburg
Philharmonic. Today it is internationally recog-
nized as one of the world’s premiére symphonic
ensembles.

The Philharmonic’s first principal conduc-
tors were Emil Cooper (1921-22) and Nikolai
Malko (1926-29). In the 1930s, the orchestra
was headed by Alexander Gauk and the
Austrian conductor Fritz Stiedry.

From 1938 to 1988, Evgeny Mravinsky was
the orchestra’s Music Director. During World
War II, the Philharmonic continued to give
concerts without interruption, even as Leningrad
was being evacuated. After 1945, the orchestra,
under the baton of Mravinsky, was active in
introducing Russia to important foreign com-
posers and conductors, including Leopold
Stokowski, Charles Munch, Andre Cluytens,
Igor Markevitch, Josef Krips, and Benjamin
Britten. In 1946, it undertook the first tour of
the West by a Soviet orchestra, and since then
it has been acclaimed by the public and press
alike in more than 30 countries throughout
Europe, the Americas, and the Far East.

The St. Petersburg Philharmonic has played
a major role in furthering the careers of
Russian and Soviet composers. The orchestra
premiéred Shostakovich’s Symphony No. 1 in
1926, bringing immediate international atten-
tion to the 19-year-old composer, whose close
association with the orchestra — which went on
to premiére seven more of his symphonies —
continued until his death in 1975. In 1988, Yuri

Temirkanov was appointed Music Director and
Principal Conductor of the St. Petersburg
Philharmonic. Since 2000, Nikolai Alexeev has
been Assistant Principal Conductor. Mariss
Jansons served as Associate Principal
Conductor from 1985-2000.

The St. Petersburg Philharmonic and Yuri
Temirkanov have recorded much of the central
Russian repertoire for BMG Classics/RCA
Victor Red Seal. Among Maestro Temirkanov’s
recent recordings are Prokofiev’s oratorio On
Guard for Peace, and Shostakovich’s Symphony
No. 13 and oratorio The Song of the Woods. The
Orchestra and Mariss Jansons have recorded
the complete Rachmaninoff symphonies and
piano concertos (with Mikhail Rudy) for EML
Recent releases include Rachmaninoff’s
Symphonic Dances and Symphony No. 3 with
Maestro Jansons, and Mahler’s Symphony No. 6
with Thomas Sanderling (Real Sound).

This evening’s performance marks the St. Petersburg
Philharmonic Orchestra’s ninth appearance
under UMS auspices, including four appearances
under its former name of the Leningrad
Philharmonic Orchestra. The Orchestra made its
UMS debut in November 1962 under the direc-
tion of Maestro Evgeny Mravinsky.
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St. Petersburg Philharmonic Orchestra

Yurt TEMIRKANOV, Artistic Director and Principal Conductor

First Violin

Lev Klytchkov,
Concertmaster

Yuri Ouchtchapovski

Alexsandre Zolotareov

Popov Pavel

Valentin Loukine

Serguei Teterine

Alexey Vasiliev
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Tatiana Makarova
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Konstantin Rassokhine

Second Violin
Mikhail Estrine, Principal
Anton Iliunin

Arkadi Naiman
Tatiana Shmeleva
Arkadi Malein
Lioudmila Odintsova
Janna Proskourova
Loubov Khatina
Nikolai Dygodiouk
Dmitry Koryavko
Tamara Tomskaia
Olga Kotliarevskaia
Rustem Suleimanov
Konstantin Basok

Viola

Andrei Dogadine, Principal
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Vladimir Ivanov

Artour Kossinov

Yuri Anikeev

Alexandre Chelkovnikov
Alexei Bogorad

Grigori Meerovitch
Elena Panfilova

Dmitri Kossolapov
Konstantin Bitchkov
Roman Ivanov

Mikhail Anikeev

Cello

Alexei Vassiliev, Principal
Dmitri Eremine
Valeri Naidenov
Serguei Tcherniadiev
Victor Ivanov

Iossef Levinzon
Taroslav Tcherenkov
Kirill Arkhipov

Taras Trepel
Alexsandre Kulibabin

Bass

Artem Chirkov, Principal
Alexsandre Chilo
Rostislav Iakovlev

Oleg Kirillov

Mikhail Glazatshev
Nikolai Tchaoussov
Alexei Ivanov

Alexei Tchoubathchine
Nikolai Syrai

Flute

Marina Vorojtsova, Principal
Igor Kotov

Olga Viland

Olesia Tertichnaia

Oleg Mikhailovski

Oboe

Rouslan Khokholkov,
Principal

Isaev Artem

Denis Bystrov

Michail Dymskii

Clarinet

Andrei Laukhin, Principal
Valentin Karlov

Denis Sukhov

Igor Gerassimov

Evgeny Krivoshein
Vladislav Verkovitch

Bassoon

Oleg Talypine, Principal
Serguei Bajenov

Yuri Belyansky

Alexei Silioutine

Horn

Andrei Gloukhov, Principal
Igor Karzov

Anatoly Surzhok

Anatoli Moussarov
Nikolay Dubrovin

Vitali Moussarov

Saxophone
Donald Sinta

Trumpet

Igor Charapoyv, Principal
Mikhail Romanov

Oleg Grechnev

Alexei Beliaev

Trombone and Tuba
Maxim Ignatiev, Principal
Dmitri Andreev

Vitali Gorlitski

Denis Nesterov

Valentin Avvakumov

Percussion
Valeri Znamensky,
Principal Timpani
Dmitri Klimenok
Konstantine Soloviev
Rouben Ramazian
Alexandre Mikhailov
Serguei Antoshkin

Harp
Anna Makarova
Andres Izmailov

Piano and Celeste
Maxim Pankov
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Gi1DON KREMER, Soloist and Artistic Director

present
Program Friday Evening, November 12, 2004 at 8:00
Hill Auditorium * Ann Arbor
Alfred Schnittke Concerto Grosso No. 3
Allegro
Risoluto
Pesante
4/4
Moderato
Movements 3 and 4 played attacca, without pause
MR. KREMER and MARIJA NEMANYETE, Violins
ReinuT Tepp, Cembalo and Piano
Dmitri Shostakovich Violin Sonata, Op. 134
Arranged for string orchestra by Michael Zinman and Andrei Pushkarev
Andante
Allegretto

Largo; Andante

MR. KREMER, Violin

INTERMISSION
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Shostakovich Chamber Symphony in ¢ minor, Op. 110a
Arranged for string orchestra from String Quartet No. 8 by Abram Stassevich
Largo
Allegro molto
Allegretto
Largo

MR. KREMER, Leader

Schnittke Concerto Grosso No. 1
Preludio: Andante
Toccata: Allegro
Recitativo: Lento
Cadenza (without tempo indication)
Rondo: Agitato
Postludio: Andante — Allegro — Andante
MR. KrReMER and Eva BINDERE, Violins
ReiNnuT Teep, Cembalo and Piano
25th Performance of the This performance is sponsored by Borders Group.

126th Annual Season il -
Media partnership is provided by WGTE 91.3 FM and Observer &

Eccentric Newspapers.

126th Annual
Choral Union Series Kremerata Baltica is supported by Adolf Wiirth GmbH & Co KG.

The photographin Kremerata Baltica appears by arrangement with ICM Artists, Ltd.
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Concerto Grosso No. 3
Concerto Grosso No. 1

Alfred Schnittke
Born November 24, 1934 in Engels,
near Saratov, Russia
Died August 3, 1998 in Hamburg, Germany

Violin Sonata, Op. 134
Chamber Symphony in ¢ minor, Op. 110a

Dmitri Shostakovich
Born September 25, 1906 in St. Petersburg
Died August 9, 1975 in Moscow

After Shostakovich’s death in 1975 (and to
some extent even before), more and more peo-
ple began to speak of Alfred Schnittke as the
older composer’s true spiritual heir. There is no
doubt that the two Russian masters, who were
never very close in life, share a deep spiritual
connection that goes far beyond personal ties
and even stylistic influences.

Shostakovich and Schnittke were separated
by a generation. Shostakovich lived through
World War I as a child and was 11 at the time
of the Russian Revolution; later he was indelibly
marked by Stalin’s Great Purge in the 1930s and
the Second World War. Schnittke, 19 when Stalin
died, lived his adult life under a very different
Soviet reality. Conditions were still harsh and
restrictive, but at least he didn’t have to live in
constant fear of having the doorbell ring in the
middle of the night and being deported to
Siberia. The “thaw” under Nikita Khrushchev
also made a stylistic reorientation possible, as
we can readily hear in Concerto Grosso No.1,
written only two years after Shostakovich’s
death. Yet the above-mentioned conflict always
remains acute: having a half-Jewish ancestry and
a 100% German name in Soviet Russia never let
Schnittke forget that he would always be some-
thing of an outsider in the country of his birth.

Alexander Ivashkin, a cellist and musicolo-
gist who knew Schnittke well, writes about “the
typical Schnittkean idea of conflict between the
individual and the collective, a conflict which
very often ends in disaster.” This idea, which

underlies many of Schnittke’s concertos and
concerti grossi, derives from similar feelings
expressed in Shostakovich’s works.

Concerto Grosso No. 3 was written for some of
the same performers as No.]—conductor
Sondeckis and violinist Grindenko were still
on the podium at the Moscow world premiere,
though Gidon Kremer, now in the West, was
replaced by Oleh Krysa.

1985 was a “Baroque” year, as it marked
the 300th anniversary of the births of Bach,
Handel, and Scarlatti. Schnittke remembered all
these masters, as well as Heinrich Schiitz, born
in 1585, and Alban Berg, born in 1885. The
composer desired to have the “museum
explode,” and to be confronted with “broken
fragments from the past” in the “dangerous and
uncertain present”.

The only addition to the instrumentation
of Concerto Grosso No. 1 are the four church
bells tuned to the notes B-A-C-H, which bring
about the explosion after the initial Baroque
textures have already begun to disintegrate. The
brief first movement ends in the vacuum thus
produced: the two violin soloists now begin a
cadenza in which they try to put the harmony
of the Baroque universe back together; this
heroic task is ultimately doomed to failure.

The austere unisons of the string orchestra
at the beginning of movement, introducing the
tentative chords of the harpsichord, clearly
allude to the middle movement of Beethoven’s
Piano Concerto No. 4 — the dramatic dialog,
that, according to some commentators, is sup-
posed to represent Orpheus in the underworld.
To these two elements, Schnittke added a third,
lyrical element in the voice of the two violin
soloists whose soaring melodies make this
human drama even more intense. The solution
of this conflict seems to lie in a return to Bach:
poignantly and softly, the fourth movement
begins with the B-A-C-H motif, which then
undergoes a complex polyphonic development,
enriched by many quotes from the Well-
Tempered Clavier. By the end of the movement,
the materials derived from Bach reach quite a
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high level of Romantic passion; once more it is
the church bells that intervene at a crucial
moment to give the musical process a new
direction. With its sound of bells and plucked
strings, the last movement is a quiet epilog pro-
viding a calm and ethereal ending.

Both Shostakovich works on the program are
chamber music, arranged for chamber orches-
tra. The Violin Sonata, Op. 134 was originally
written for David Oistrakh, for whom
Shostakovich had already composed two violin
concertos. Violin Concerto No. 2 had been origi-
nallly intended as a present for the violinist's
60tth birthday — but Shostakovich thought his
firiend was a year older than he actually was,
and completed the concerto a year too scon. To
mealke good om this mistake, he wrote the pres-
entt sonata the following year.

Iim Some ways, this work could in fact be a
“Violiim Comcerto No. 3:” it rums over half-an-hour
iim pexfiormeance 2nd the dharacter of many of its
tihemes i related to the world of Shostakovidh's
symiphomies amd concertos. The idea to arrange
itt flox: wioliiim zmdl ordhestra arose quite naturally;
iitt wiass canriied! ot by Poliish composer Krzysztof
Mieyess, wiho iis zliso the author of an excellent
ook stiudly om Shostzkovidh’s life and works.

Wiheatt iis mew iis experimentation with the
twidive-tome method., wihich Shestakovich man-
aged o assimnillie into Ihis own stylle in a per-
fleettly matnnall wiay wsimg tihe mew harmonic pos-
siipillitiies imhestemtt iim tihe method to make his
music even mone “bitting.” Tihe worlk is in three
mowesnmenis. The finst is a sprawdimg “Andante”
((liike: 1im mosmny ©ff Thiis symphomiies, Shostalkowich
avoidis opeming Alllegnos). lit proceeds from a
Ineediing epeming thowgh 2 nmote playfil sec-
ond] thenme, to moments of e magic wihen the
figunaitions of tihe wiollim ane selt 2gaimstt a
sequenee off sofft, eetie dhords im the accompe-
TG

T sseeomd] mnowemanit trlkes tihe idiea of the
Shesfaltomwidhizm “brutall sdharo” to 2 mew llewdl.
Tiene its 2 mugditindie off thenmes amd}, 25 com-
manatens hese obseved], diomentts of somta
and] nemndio ane boith presanit. Mone iimpontmidly,
e, tfhe dhemes ane divdioped wiith am

instrumental virtuosity and a harmonic rich-
ness not often found in Shostakovich. The
unaccompanied violin cadenza halfway through
the movement confirms that we are dealing

[/

with a concerto in disguise — a fact that becomes

even clearer in the orchestral arrangement.

After a brief “Largo” introduction, the last
movement turns out to be a passacaglia — a set
of variations on a theme first presented by the
violin in pizzicato (plucked) notes and subse-
quently heard in turn in the bass, middle, or
treble registers. One is reminded of the great
passacaglia in the slow movement of
Shostakovich’s Violin Concerto No. 1. In the
present work, the variations range from almost
shockingly sparse to eminently melodic to
fiercely tempestuous. In terms of moods
expressed and techniques employed, the move-
ment runs an exceptionally wide gamut. Both
the piano (in the original version) and the vio-
lin play cadenzas which are not merely displays
of virtuosity, but rather bring the instrumental
drama to its cdlimax. The ending, after these
great outbursts, is calm and introspective, but
in the unsettling and harmonically open final
measures, one of the prominent rhythmic fig-
ures of both the first and the second move-
ments is recalled as a mysterious allusion to
what we have already experienced.

The Chamber Symphomy in ¢ minor, Op. 110a is
2 version of Shostakovich’s celebrated Strimg
Quartet No. 8, first introduced by conductor
Rudolf Barshai. String Quartet Na. 8 is by far
the best-known of Shostakovidh's 15 strimg
quartets, and it is no secret that it is am “antobi-
ographical” worlk: the mumerous quottes firom
earllier woirks and the promiment wse of tihe
D-S-C-H theme make sure mo one misses tie
message. The “D-S-C-H” tiheme is formed from
tihe comiposer’s imitialls sett to music. Using tihe
Genmam spelllimg Dt Sclhestakonitsdh amdl
e Gestmmam mammes fior the motes im wihidh $—
orr es—stamds fior E-flat amd H for B-matorall,
e composer came wp with the sequence D—
B~ C-1B, withiidh Ihappens to he mott jostt zmy
Ikiimd] off mellodly it 2 wery poigmanit ome. The
diimmiimigthed fountih between the E-fbit amd tihe

i
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B-natural is the source of great dramatic ten-
sion, as it was already in the theme of Bach’s
fugue in c-sharp minor from the first book of
The Well-Tempered Keyboard. D-S—C~H is real-
ly a variant of Bach’s C-sharp-B-sharp—E-D-
sharp, or indeed, a variant of the B-A-C-H
motive itself (B-flat—A—C— B-natural). Before
String Quartet No. 8, Shostakovich had already
used the D-S—C-H theme prominently in
Symphony No. 10. In the quartet he is positively
obsessed with it—and until very recently it
wasn't entirely clear why.

The clearest account of what happened in
the summer of 1960 can be read in the com-
mentaries written by Isaak Glikman, one of
Shostakovich’s closest friends, to the letters he
had received from the composer (published in
English by Cornell University Press as Story of a
Friendship in 2001). To make a long story short,
Shostakovich had been coerced to join the
Communist Party, and he gave in to the enor-
mous pressure. He was a nervous wreck as a
result of the entire ordeal. Soon afterwards, he
traveled to East Germany and composed String
Quartet No. 8 at a spa in the area known as “the
Switzerland of Saxony”. Though Shostakovich
ostensibly dedicated the quartet “in memory of
the victims of fascism and war,” his private
thoughts, revealed only to Glikman, were quite
different:

I started thinking that if some day I die,
nobody is likely to write a work in memory
of me, so I had better write one myself. The
title page could carry the dedication: “To the
memory of the composer of this quartet’.

So this is why the work opens with a gloomy
fugue on the D-S-C-H subject, soon followed
by a heart-rending lament of the first violin
accompanied by a quiet drone in the other
three instruments. This also explains why the
second movement is a brutally fierce scherzo,
almost a danse macabre, depicting a lifetime
spent in the shadow of war, oppression, and the
Gulag. At the climactic moment of this move-
ment, the playful theme from the finale of
Shostakovich’s Piano Trio No. 2 appears; this
time around the theme does not sound playful

at all, but rather positively frightening. In this
strikingly Jewish theme, one could imagine
hearing it performed by a klezmer band. Deeply
grieving for the victims of the Holocaust,
Shostakovich adopted a “Jewish style” in many
of his works especially in the late ’40s when, in
the light of Stalin’s vigorous anti-Semitic cam-
paign, doing so carried a particular message,
one that was too dangerous to put into words
but could be conveyed effectively in music.

The quartet continues with a more light-
hearted movement in which the D-S—C-H
melody is transformed into a waltz: the recall of
the opening of the recent Cello Concerto No. 1,
an unqualified triumph for the composer, seems
to signify the arrival of happier times (in spite
of occasional dark moments in the harmony).
Other quotes, throughout the quartet, commem-
orate important milestones in Shostakovich’s
career, such as Symphony No. 1, which catapult-
ed him to fame at 19; and of the opera Lady
Macbeth of the Mtsensk District, which gave rise
to a scandal after which the composer’s life and
music were never the same again.

Soon we are plunged into the depths of
despair once again: against a background of
powerful dramatic accents, the fourth-move-
ment “Largo” features the well-known Russian
revolutionary song “Zamiichen tyazhéloy nevé-
ley” (Tormented by Grievous Bondage) in what
represents a complex and multi-layered web of
associations. This song praises Lenin for freeing
his people from the grievous bondage, but is
quoted here for its depiction of the bondage
itself—and certainly also because it is, regard-
less of its text, a beautiful, brooding melody
with a strong and authentic Russian flavor. The
quartet ends with a fifth movement that returns
to the tempo and character of the first: a slow
fugue on D-S—C-H, conjuring images of the
protagonist contemplating the past turmoil in
solitude and resignation.

Without a doubt, String Quartet No. 8 is a
deeply moving, tragic work. Yet Shostakovich
was always ready to poke cruel fun at himself.
In his letter to Glikman quoted above,
Shostakovich refers to the Eighth as an “ideo-
logically flawed quartet which is of no use to
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anybody” (because it fails to deliver the “hur-
rah” optimism the authorities wished for). The
different quotes in the work make it “quite a nice
hodge-podge, really.” Tragedy and satire are often
inseparable in Shostakovich, as they are in his
beloved Gogol. Their joint power gave him a
means of survival in the face of the most “grievous
bondage” any great artist ever had to endure.

Concerto Grosso No. I was a landmark work—
if for no other reason than it made it possible
for Schnittke to travel to the West for the first
time since 1948, The authorities only allowed
Schnittke to go because Gidon Kremer, with
Tatiana Grindenko, one of the violin soloists
in the piece, had convinced them that only the
composer could play the solo keyboard part
(on harpsichord and prepared piano) in his
own work. Thus, the two musicians embarked
on a Buropean tour with the Lithuanian
Chamber Orchestra under Saulus Sondeckis,
affter which Mr. Kremer remained in the West,
becoming, in Ivashkin’s words, “the first Soviet
musician to be granted the official right to plan
his comcerts and his residency as he wished”.
Schmittlke, however, returned to the Soviet
Uniion, staying there until the late 1980s when
e fimallly moved to Germamy.

I Ihis motes for the premidre perﬁmmm:e,
Schmititke wiotte:

I direzmn of tihe Utopia of 2 umified style, where
lﬁmggnhmm @if “U” [fior U sl
Tiight music’]] amd “E” [for ermstie Miusik, ‘Seri-
ous music’]| aite mott used for comic effect bt
seriously represent mullti-faceted musical
eallity. Thets wihy I've decided to puit togeth-
@ some firagments fiom my cartoon fillm
music: & jjoyfiul dhillden’s dhomus, 2 mostaligic
alomall serenade, a piece of hundred-percent-
guaramteed Condlli (mede in the USSR), amd
ffnmialllys, 1y @amdimotiher’s favorite tamgo
played by my great-gramdimotiher om a hanpsi-
ol I asmm e alll thhese themes go togetdher
ety wielll, amd I wse tihesm albsioliuticlly sexiiouslly.

Sdhmiitifke wsred] e temm “pollysiylizm” to
diesonibe tihese sometimes stentiimg justaposi-
tioms of diifffenemit mmusicall worllds (o wihidh we

might add a fleeting—but easily recognizable—
quote from the Tchaikovsky Violin Concerto;
and of course, the John Cageian idea of pre-
pared piano).

The concerto is organized in six intercon-
nected movements, some of them more strictly
wrought and others more relaxed and free. The
opening and closing sections share the bell-like
sounds of the prepared piano. Together they
provide an eerie, meditative framework within
which the other movements unfold: two mus-
cular fast sections in a quirky pseudo-Baroque
style, separated by a somber and mournful
“Recitativo” filled with dense chromatic tone
clusters, and an impassioned “Cadenza” for two
violins. During its half-hour duration,
Schnittke’s polystylistic journey covers enor-
mous ground, all coming together in the end.
As in life, the various events that occur along
the way do add up to a cumulative experience
where every episode, though incongruous at
first sight, eventually takes its meaningful (and,
with hindsight, even logical) place.

Program notes by Peter Laki.

n the 30-year course of his distinguish-
ed career, violinist Gidon Kremer
has established a worldwide reputation
as one of the most original and com-
pelling artists of his generation. He
has appeared on virtually every major concert
stage with the most celidbrated ordhestras of
today’s foremost conductions and imstrummentalists.
Hiis wmuswallly extensive repertoire emcom-
passes alll of the stamdard dissical amd
Romamitic wiolim worlks, as welll as music by
20tdh-century masters sudh as Hemze, Berg, and
Stodihausen. He hes also dhampiomed the
e compositions, severall of them dedicatied to
hitom.. e T thecoimee associatied witth swdh
divesse composens as Allfied Schmitifie, Amvo
Péints, Siofin Guibaiidholfime, Vallenitim Silbvesinaom,
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Luigi Nono, Aribert Reimann, Peteris Vasks,
ohn Adams, and Astor Piazzolla, bringing their
music to audiences in a way that respects tradi-
tion yet remains contemporary.

An exceptionally prolific recording artist,
Gidon Kremer has made more than 100 albums
for Deutsche Grammophon, Teldec, Philips,
ECM, Sony Classical, EMI/Angel, and
Nonesuch. His recordings have garnered many
awards, among them the prestigious Grand Prix
du Disque and Deutsche Schallplattenpreis.

Since 1981, Mr. Kremer has invited a select
group of artists to participate in the music festi-
val he founded in the small Austrian village of
Lockenhaus. The festival’s emphasis is on the
exploration of new repertoire, with unusual
pairings of musicians who collaborate in an
informal atmosphere conducive to discovery
and communication. In November 1996, Mr.
Kremer founded the Kremerata Baltica cham-
ber orchestra to foster outstanding young musi-
cians from the three Baltic States. He under-
takes regular concert tours with the orchestra,
serving as Artistic Director and soloist.

Gidon Kremer was born in 1947 in Riga,
Latvia. He began his study of the violin at age
four with his father and grandfather, both of
whom were accomplished string players. At
seven, his formal education began with his
entry into the Riga Music School as a student of
Professor Sturestep. By the time he reached
eighth grade, he was auditioning for competi-
tions in Poland, Romania, and France, and at
16, he was awarded the First Prize of the
Latvian Republic. Two years later he successful-
ly auditioned for David Oistrakh and became
one of the few students selected to apprentice
under the master mentor at the Moscow
Conservatory.

In 1967, Mr. Kremer won his first interna-
tional prize: the Queen Elisabeth Competition
in Brussels. Following this triumph, he took a
prize in the Montreal Competition, top honors
in the Paganini Competition in Genoa, and,
finally, the coveted First Prize in the 1970
Tchaikovsky Competition.

GIDON KREMER

Gidon Kremer plays a Guarnerius del
Gest, “ex-David,” dated 1730. He is also the
author of three books, published in German,
which reflect his artistic pursuits.

This evening’s performance marks Gidon Kremer’s
seventh appearance under UMS auspices.

Mr. Kremer made his UMS debut as soloist

in Schumann’s Violin Concerto with the
Philadelphia Orchestra under the direction

of Riccardo Muti as part of the 1983 May Festival
at Hill Auditorium.

ounded in 1997 by the renowned

violinist Gidon Kremer, the

Grammy-award winning chamber

orchestra Kremerata Baltica is

already considered one of the most
prominent international ensembles in Europe
and beyond. Although it originally began as a
“birthday present to myself” to celebrate his 50
birthday in 1997, Gidon Kremer immediately
envisaged the potential behind the 27-member
ensemble of young musicians drawn from the
Baltic States of Estonia, Latvia, and Lithuania as
a medium to share his rich artistic experience
with a new generation of musicians and, at the
same time, to promote and inspire the musical
and cultural life of the Baltics.
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Having opted to make the world their per-
manent home, Kremerata Baltica annually per-
forms about 60 concerts during six annual
tours throughout Europe, Asia, and the Americas.
Regular performances in Vienna, Berlin, Paris,
London, Moscow, and New York in the greatest
halls are followed by appearances at renowned
music festivals such as Salzburg, Schleswig-
Holstein, Verbier, Dresden, the Prague Spring,
and the BBC Proms in London.

In addition to its performances as a full
chamber orchestra, Kremerata Baltica also
shines in ingeniously-programmed chamber
music performances under the label Kremerata
Musica with small- to medium-sized forma-
tions comprised of members of the group.

Naturally, the musical scene of the Baltics
is of great importance to Kremerata Baltica.
Supported by a joint-program of the Ministries
of Culture of all three countries, numerous per-
formances are held every year in Estonia,
Latvia, and Lithuania. While the majority of the
concerts are led by and performed with Gidon
Kremer, Kremerata Baltica has appeared with
celebrated conductors and soloists such as
Jessye Norman, Oleg Maisenberg, David
Geringas, Boris Pergamenschikow, Tatiana
Grindenko, Sir Simon Rattle, Christoph
Eschenbach, and Kent Nagano.

Programming and performing an unusual-
ly extensive and versatile repertoire, Kremerata
Baltica give much importance to contemporary
music. The ensemble regularly performs music
of living Eastern European composers and has
commissioned new works by Pirt, Kancheli,
Vasks, Desyatnikov, and Raskatov. -

Kremerata Baltica’s already impressive
discography includes the Grammy-winning
After Mozart (2002), the Grammy-nominated
George Enescu, Happy Birthday, and Russian
Seasons (both 2003) for Nonesuch, and the
upcoming Deutsche Grammophon release
Kremerland.

This evening’s performance marks Kremerata
Baltica’s second appearance under UMS auspices.
The ensemble made its UMS debut at Rackham
Auditorium in November 1999 under the musical
direction of Gidon Kremer.

Kremerata Baltica

GipoN KREMER, Soloist and Artistic Director

Violin I

Eva Bindere*
Sandis Steinbergs*
Dzeraldas Bidva
Ruta Lipinaityte
Migle Diksaitiene
Sanita Zarina

Violin IT

Andrei Valigura*
Andrejs Golikovs*
Marija Nemanyte
Migle Serapinaite
Indre Cepinskiene
Monika Urbonaite

Viola

Ula-Ulijona Zebriunaite*
Daniil Grishin*

Vidas Vekerotas

Zita Zemovica

Cello

Marta Sudraba*

Eriks Kirsfelds*
Giedre Dirvanauskaite
Peteris Cirksis

Bass
Danielis Rubinas

Indrek Sarrap

Cembalo and Piano
Reinut Tepp

Percussion
Andrei Pushkarev

*Sectional leaders

ICM Artists, Ltd.

Byron Gustafson, Executive Vice President, Manager, Artists
and Attractions

Leonard Stein, Vice President, Director, Tour Administration

Ira Pedlikin, Associate Manager, Attractions

Douglas Wahlgren, Tour Manager



UMS

presents

E.S.T. (Eshjorn Svensson Trio)

and

The Bad Plus

Reid Anderson, Bass
Ethan Iverson, Piano
David King, Drums

Esbjorn Svensson, Piano
Dan Berglund, Bass
Magnus Ostrém, Drums

Program

Saturday Evening, November 13, 2004 at 8:00
Michigan Theater + Ann Arbor

Tonight’s program will be announced by the artists from the stage
and will contain one intermission.

26th Performance of the
126th Annual Season

11th Annual
Jazz Series

The photographing or
sound recording of this
concert or possession of
any device for such photo-
graphing or sound record-
ing is prohibited.

Special thanks to Randall and Mary Pittman for their continued and
generous support of the University Musical Society, both personally and
through Forest Health Services.

Media partnership for this performance provided by WEMU 89.1 EM,
WDET 101.9 EM, and Metro Times.

Special thanks to Sam Valenti IV and Ghostly International, Ann Arbor,
Michigan, for providing tonight’s DJ sets. For further information on
Ghostly International, please visit www.ghostly.com.

The Steinway piano used in this evening’s performance is made possible
by Hammell Music, Inc., Livonia, Michigan.

The Bad Plus appears by arrangement with Rosebud Agency,
San Francisco, CA.

E.S.T. appears by arrangement with Monterey Peninsula Artists, Inc. and
is distributed in the US by 215 Music and Media.

Large print programs are available upon request.

Forest Health Services presents the 11th Annual Jazz Series
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rguably one of the biggest break-
out stories of 2003, The Bad Plus
—Reid Anderson (bass), Ethan
Iverson (piano), and David King
(drums) — connected with the jazz
world and beyond with These Are The Vistas, the
renegade trio’s debut on Columbia Records.

All three members of The Bad Plus hail
from the Midwest: Reid and David from
Minnesota and Ethan from Wisconsin. The
roots of the group date back to circa 1984 when
Dave first heard Reid sing in a junior high
school rock band. By 1989, Reid and Ethan
were playing free jazz at restaurants throughout
America’s dairy land. While 1990 officially
marks Dave, Reid, and Ethan’s first musical
encounter, the group’s eponymous debut album
was released in 2001 on Fresh Sound, a Spanish
independent label. A 2002 performance at New
York’s Village Vanguard led to the band’s sign-
ing with Columbia Records.

The group’s major label debut, These Are
The Vistas, was released in February 2003.

THE Bap PLuUS

Rolling Stone’s four-star review of the album,
stated, “[The Bad Plus are] bad to the bone, hot
players with hard-rock hearts”. Newsweek
claimed the record as “among the freshest-
sounding albums of the year”.

On their sophomore CD, Give, released in
2004, the trio teamed up once again with
Grammy-winning producer Tchad Blake,
whose experimental signature sound has graced
projects by Peter Gabriel, Pearl Jam, Los Lobos,
Tom Waits, and Elvis Costello. Give is a rollick-
ing sonic adventure with new compositions
from each of the group’s members alongside
covers by the Pixies, Ornette Coleman, and
Black Sabbath.

The Bad Plus prides themselves on being a
true working ensemble. Drummer David King
notes, “I think some really important, powerful
music can come about when you align energies.
It’s about bands, to be in a band, to have a
vision together, to be aware there’s something
magical underneath that you’ve got to pay
attention to.”
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While all three members of the trio love
jazz, they never think of themselves as a jazz
band; in fact, they don’t pigeon-hole themselves
into thinking what they are at all. “The truth of
the matter is, we’re three guys who grew up in
the Land of Super-Americas. We're friends and
we're really fortunate that we get along so well.
We are a combination of taking music very
seriously and finding the right petting zoo on
the road.”

This evening’s performance marks The Bad Plus’
UMS debut. Pianist Ethan Iverson of The Bad
Plus made his UMS debut as pianist and music
director of the Mark Morris Dance Company at
the Power Center in April 2001.

ESBJORN SVENSSON TRIO

he Esbjorn Svensson Trio (E.S.T.)

is built upon the virtually impossi-

ble feat of producing innovative,

thoughtful, and intensely rigorous

music while at the same time
attracting listeners outside the usual jazz audi-
ence, including rock fans to the youngest hip-
hop fans. Hardly surprising, in their native
Sweden they have had a top-20 album, have
appeared on MTV Scandinavia, and have built
their reputation by playing in venues not previ-
ously associated with jazz. They are a jazz trio,
which sees itself as a pop band that plays jazz,
which broke with the tradition of leader and
sidemen in favor of equality within its mem-
bers. Their unique soundscape combines jazz
with drum ’n’ bass, electronic elements, funk
rhythm, pop and rock, and European Classical
music. Inspiration for the concept of E.S.T. had
its source from Thelonius Monk’s “Bemsha
Swing,” a trio that goes beyond the scope of the
usual classic jazz trio.
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“No other group in the world has such a commanding interaction between

the grooves of 21st-century dance and the acoustic jazz-piano tradition.”

— The Times (London)

Esbjorn Svensson was born in 1964 in
Viisteras, Sweden. His mother played classical
piano, his father loved Ellington, and Svensson
listened to the latest pop hits on the radio. He
grew up and started playing music together
with drummer Magnus Ostrém, gradually
developing their music in a very unique, indi-
vidualistic way. In high school, Esbjérn played
in his first bands, and formally studied piano
for three years. There followed four years of
musical studies at the University of Stockholm
where Svensson developed the necessary techni-
cal craft to fully articulate his intuitive self-
taught concepts. Today, attentive to the neces-
sary considerations of musical balance, E.S.T.
integrates electronic elements into their musical
vision, creating an optimal mixture of textures.

From the mid-80s on, Svensson established
himself as an inspiring sideman in the Swedish
and Danish jazz scenes. In 1993, he met bassist
Dan Berglund on a gig they were both working.
Svensson was fascinated by the structural
strength and creative diversity of his playing
and was able to entice Berglund into joining the
trio. The same year, the Esbjorn Svensson Trio
recorded their debut album, When Everyone
Has Gone (Dragon).

By 1995 the trio had made a name for them-
selves in Sweden and got a recording deal with
the pop-oriented label Superstudio Gul/Diesel
Music. Svensson was awarded “Swedish Jazz
Miusician of the Year” and 1998 “Songwriter of
the Year™. The 1997 reliease Winter in Venioe—
consisting mainly of original material — was
awanded the Swedish Grammy. In January 2003,
EST. received the Victoire du Jazz — the Frendh
Grramuny — for “Bestt Internationall Act,” and allso
received tihe “Revelation off the Festival” zward,
a sipeciall awend firom the intermational mmusic
imdustury associzition Midiemn.

E.S.T’s latest release, Seven Days of Falling, is
the purest E.S.T. sound yet. The album took a
remarkable eight days to record and five to mix,
more akin to pop production than jazz.

As The Guardian wrote last year “[E.S.T.] has
given the sound of the jazz piano trio quite a
different edge — an explosion of new life and a
different future”

This evening’s performance marks the Esbjorn
Svensson Trio’s UMS debut.
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organizations. Today we continue a tradition of innovation through initiatives
such as a cutting edge technology practice, the formation of the China

Alliance and our global automotive supplier practice, while maintaining
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creative movement
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and more
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Join us after

the show
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CAPPUCCINO & DESSERTS
LATE NIGHT HAPPY HOUR
—~
10% off total bill with ticket stub
(excludes tax, alcohol & gratuity)

open til 11:00pm Sunday-Thursday
12:00pm Friday & Saturday
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512 E. WILLIAM | 734.663.3379
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experience

lease note that a complete

listing of all UMS Educa-
tional programs is conveniently
located within the concert pro-
gram section of your program
book and is posted on the

UMS website at www.ums.org.

Paul Taylor Dance Company One-Hour Family Performance

Leipzig Gewandhaus Orchestra with Mikhail Pletnev, piano

September 04
Fri 17 Lincoln Center Jazz Orchestra
with Wynton Marsalis
Thu 23  Ravi Shankar
Sun 26  Emerson String Quartet
October
Sat 2 An Evening with Dave Brubeck
Sun 3 Laurie Anderson: The End of the Moon
Fri-Sat 8-9  Paul Taylor Dance Company
Sat 9
Wed 13 Akira Kasai: Pollen Revolution
Fri 15
Sat 16

Wed-Sat 20-23
Wed-Sun 21-31

Marcel Khalifé and the Al Mayadine Ensemble
Complicite: The Elephant Vanishes

Rezo Gabriadze: Forbidden Christmas or The Doctor and
The Patient

November
Thu 4  Le Concert Spirituel
Fri 5  Kopelman Quartet
Tue 9  St. Petersburg Philharmonic
Fri 12 Kremerata Baltica with Gidon Kremer, violin
Sat 13 E.S.T. (Esbjorn Svensson Trio) and The Bad Plus
Sun 14  Ensemble Al-Kindi and the Whirling Dervishes of Damascus
Tue 23 ~ Measha Brueggergosman, soprano
December
Sat-Sun 4-5.  Handel’s Messiah
Sat 11 Anne Sofie von Otter, mezzo-soprano
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RETIREMENT COMMUNITY
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Glacier Hills

126 Successful Seasbns

offers.

® |ectures ATTORNEYS &
Sy COUNSELORS

® RHecrtals Ann Arbor @ Bimingham
A Detroit * Port H

® ArtFairs Oéou?h?ield i

® Holiday Concerts JAFFE RAITT HEUER & WEISS | wyw . JAFFELAW.COM

A Professional Corporation
® friday Evening Cultural Programs

201 S. MAIN STREET, SUITE 300 » ANN ARBOR, MICHIGAN 48104
HigR G P: 734.222.4776 * F: 734.222.4769
1200 Earnart Roaa, Ann Arbor SERSI7,

?34'91 3“0730 proud supporter of ums

www.glacierhills.arg st

1900 E

We salute
the Unzversity
Musical Socety
for bmnging ovr communaly
excellence and diversity in
haghly artistic programming.
BRAVO!
) 00 E

Personal & Commercial Insurance

305 East Eisenhower, Suite 100
Ann Arbor, Michigan 48104 « 995-4444
www.mundusinsurance.com

/ANZIDBAR

contemporary american dining
w/ mediterranean & tropical influences

lunch « dinner « sunday brunch
private rooms e reservations

216 south state street e 994-7777

RED HAWK
BAR & GRILL

316 South State Street - 994-4004
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January 05
Wed 12 Sam Shalabi: The Osama Project
Thu 13  Stephanie Blythe, mezzo-soprano
Fri 14  D.J. Spooky: Rebirth of a Nation
Sun-Mon 16-17  Ronald K. Brown/Evidence
Wed 26  Lahti Symphony Orchestra with Louis Lortie, piano
Sun 30 Audra McDonald
February
Sat-Sun 5-6  New York Philharmonic
Thu 10 Netherlands Wind Ensemble
Fri-Sat 11-12  Rennie Harris Puremovement: Facing Mekka
Sun 13  Michigan Chamber Players (Complimentary Admission)
Fri 18  Soweto Gospel Choir
Sat 19 Jack DeJohnette Latin Project
Sun 20  Takdcs Quartet: Complete Bart6k String Quartet Cycle
Mon-Wed 21-23  Kodo Drummers
Fri 25 A Midsummer Night’s Dream: A Semi-Staged Performance
March
Sat 5  Dan Zanes and Friends Family Performance
Wed 9  Florestan Trio
Thu 10 Fred Hersch Ensemble: Leaves of Grass
Thu-Sun 10-13  Robert Lepage: The Far Side of the Moon
Sat 12 Oslo Philharmonic with Anne-Sophie Mutter, violin
Sat 19 James Galway, flute and Lady Jeanne Galway, flute
April
Fri-Sat 1-2  Emio Greco | PC
Sat 2 UMS Choral Union: Haydn’s Creation
Fri 8  Trio Medieval
Sat 9  Malouma
Sun 10 Songs of the Sufi Brotherhood
Wed 13 ~ Chamber Orchestra of Philadelphia with Ignat Solzhenitsyn, piano
Thu 14  La Capella Reial de Catalunya and Le Concert des Nations
Wed 20 Felicity Lott, soprano and Angelika Kirchschlager, mezzo-soprano
Thu 21 John Scofield Trio and Brad Mehldau Trio
Thu 28  Jerusalem Quartet
May
Sat 14 Ford Honors Program: Artist to be Announced
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UMS EDUCATION PROGRAMS

MS’s Education and Audience

Development Program deepens

the relationship between audiences

and art, and raises awareness of the

impact the performing arts can have
on our community. The program creates and
presents the highest quality arts education
experience to a broad spectrum of community
constituencies, proceeding in the spirit of
partnership and collaboration.

The UMS Education and Audience Develop-
ment Department coordinates dozens of events
with over 100 partners that reach more than
50,000 people annually. It oversees a dynamic,
comprehensive program encompassing com-
munity receptions; artist interviews; workshops;
in-school visits; master classes; lectures; youth,
teen, and family programs; educator profes-
sional development; curriculum development;
and much more,

UMS Community Education Program
D etails about educational events are posted

at www.ums.org one month before the per-
formance date. To receive information and e-
mail reminders about UMS educational events,
join the UMS E-Mail Club at www.ums.org.
For immediate information, e-mail
umsed@umich.edu, or call the numbers listed
below.

UMS Partnership Program

If you represent an organization that would
like to work in collaboration with UMS to
create education events or attend performances
and community receptions, please call
T34.764.6179.

African American Arts Advocacy Committee —
The NETWORK

If you are interested in networking with the
African American cornmmumnity and supporting
African American artistry and performance,
please calll 734.764.6179.

Arab World Festival Honorary Committee

If you would like to be involved in the upcom-
ing Arab World Music Festival and support
Arab World programming, education, and
community building, please call 734.764.6179.

Educational Programs

UMS hosts a wide variety of educational
opportunities that provide context and inform
audiences about the artists, art forms, and cul-
tures we present. For more information about
this program, please call 734.647.6712 or e-malil
umsed@umich.edu. Events include:

+ PREPs — pre-performance lectures

* Meet the Artists — post-performance artist
interviews

*+ Artist Interviews — public dialogues with
performing artists

+ Master Classes — interactive workshops

+ Panels/Symposia — expert-led, university-
based presentations

* Study Clubs — in-depth adult education
related to a specific art form

+ Artist-in-Residence — artists teach,
create, and meet with community groups,
university units, and schools.

UMS Youth, Teen, and Family Education
U MS has one of the largest K-12 arts educa-

tion initiatives in the State of Michigan.
For more information, or to become involved,
please call 734.615.0122 or e-mail
umsyouth@umich.edu.

2004/05 Youth Performance Series

These daytime performances serve pre-K
through high school students. The 04/053 series
features special youth performances by:

» Lincoln Center Jazz Orchestra with
Wynton Marsalis

* Paul Taylor Dance Company

« DJ Spooky: Rebirth of Natiomn

*  Sphinx Competition

* Rennie Harris Puremovement

* Dan Zanes and Friends

* Malouma
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Teacher Workshop Series
UMS offers two types of K-12 Educator
‘Workshops: Performing Arts Workshops and
Kennedy Center Workshops. Both types focus
on teaching educators techniques for incorpo-
rating the arts into classroom instruction.

This year’s Kennedy Center Workshop
Series will feature a return engagement by noted
instructor Sean Layne who will be leading
two sessions:

s Preparing for Collaboration: Theater Games
and Activities that Promote Team-Building
and Foster Creative and Critical Thinking

+ Acting Right: Drama as a Classroom
Management Strategy

Michelle Valeri, a singer, songwriter, and chil-
dren’s entertainer, will lead a workshop entitled:

+  Story Songs for the Young Child

Workshops focusing on UMS Youth Perform-
ances are:

*  Paul Taylor Dance Company: Dance is Art,
Music, and Storytelling led by Susan Filipiak

*  Punch’s Progress: A Brief History of the

Puppet Theater led by Lawrence Baranski

Arts Advocacy: You Make the Difference led

by Lynda Berg

*  Race, Identity and Art: Getting Beyond the
Discomfort of Talking About “Normal” led by
Marguerite Vanden Wyngaard and Rowyn
Baker

*  Facing Mekka: Hip Hop in Academic and
Theatrical Context led by Mark Bamuthi
Joseph and members of Rennie Harris
Puremovement

+ Malouma: The Culture, Dance, and Music of
Mauritania led by Ibrahima Niang, African
Cultural Ambassador, and Mame Lo Mor
and Fatou Lo, members of the local
Mauritanian community

K-12 Arts Curriculum Materials

UMS educational materials are available online
at no charge to all educators. All materials are
designed to connect with curriculum via the
Michigan State Benchmarks and Standards.

Teen Tickets and Breakin’ Curfew

As part of UMS’s teen initiative, teens may
attend public UMS performances at a special
discount. Visit www.ums.org to download a
special Teen Ticket coupon. Breakin’ Curfew is
an annual event showcasing teen talent, pre-
sented in collaboration with Neutral Zone.

Family Programming and

Ann Arbor Family Days

UMS offers reduced-priced, one-hour, family
friendly performances and workshops. Ann
Arbor Family Days features special family pro-
gramming from numerous Ann Arbor cultural
organizations. For more information, please call
734.615.0122.
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Voted #1 Best Car Dealership Eight Years In a Row
(97-04) by readers of Current Magazine.

(734) 761-3200

2575 S. State Street, Ann Arbor, MI 48104

www.howardcooper.com

Live From FM 91!
Hosted by WGTE’s Greg Kostraha

wgte

FM 91

Join us the first Friday of each month at 10 a.m. for the award-winning
Lzve From FM 91. The program features conversation and performance
with some of the area’s finest musicians. Visit us online at wgte.org to
hear archive performances.

WGTE Public Broadcasting ® 1270 South Detroit Avenue ® Toledo, OH 43614
(419) 380-4600 ® wgte.org
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UMS Teacher Advisory Committee
This group is comprised of educators, school
administrators, and K-12 arts education advo-
cates who advise and assist UMS in determin-
ing K-12 programming, policy, and professional
development. To join, please call 734.615.4077
or e-mail umsyouth@umich.edu.

UMS is a partner
with the Ann Arbor
*,  Public Schools and the
Washtenaw Intermediate
School district as part of
the Kennedy Center:
Partners in Education
program. UMS also
participates in the Ann
Arbor Public School’s
Partners in Excellence program.

The UMS Youth Education Program was
designated as a “Best Practice” program by
ArtServe Michigan and the Dana Foundation.
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THE KENNEDY CENTER

i UMS PREFERRED RESTAURANT
; & BUSINESS PROGRAM

!

 Join us in thanking these fine area restaurants
i

!

' and businesses for their generous support of UMS:

American Spoon
539 East Liberty / 997.7185

&
 Bella Ciao Trattoria
- 118 West Liberty / 995.2107

' The Blue Nile Restaurant
221 East Washington / 998.4746

The Earle
121 West Washington / 994.0211

' The Earle Uptown
- 300 South Thayer / 994.0222

‘ Great Harvest Bread Company
© 2220 South Main / 996.8890

King’s Keyboard House
: 2333 East Stadium / 663.3381

3

Laky’s Salon
512 South Main / 668.8812

Michigan Car Services, Inc.
30270 Spain Court, Romulus / 800.561.5157

Paesano’s Restaurant
3411 Washtenaw / 971.0484

Pen in Hand
207 South Fourth / 662.7276

Red Hawk Bar & Grill
316 South State / 994.4004

Schakolad Chocolate Factory
110 East Washington / 213.1700

Weber’s Restaurant and Hotel
3050 Jackson Avenue / 769.2500

Zanzibar
216 South State / 994.7777

UMS Delicious Experiences

Back by popular demand, friends of UMS are
offering a unique donation by hosting a variety
of dining events to raise funds for our nationally
recognized educational programs. Thanks to the
generosity of the hosts, all proceeds from these
delightful dinners go to support these important
activities. Treat yourself, give a gift of tickets,

or come alone and meet new people! For more
information or to receive a brochure, call 734.
647.8009 or visit UMS online at www.ums.org.




Cast Yourself in a Starring Role

Support the University Musical Society

he exciting programs

described in this program

book are made possible by
the generous support of UMS
donors—dedicated friends who
value the arts in our community
and step forward each year to pro-
vide financial support. Ticket rev-
enue covers only 56% of the costs
associated with presenting our sea-
son of vibrant performances and
related educational programs. UMS
donors—through their generous
annual contributions—help make
up the difference. In return, they
receive a wide variety of exciting
benefits, including the opportunity
to purchase tickets prior to public
sale.

For more information on member-

ship, please call the Development
Office at 734.647.1175.

Presenters Circle

(] $25,000 Soloist ($150)*

+ For information about this very special
membership group, call the Development
Office at 734.647.1175.

[ $10,000-$24,999 Maestro ($150)*

« Virtuoso benefits, plus:

+ Opportunity to be a concert or supporting
sponsor for a selected performance

(] $7,500-$9,999 Virtuoso ($150)*
+ Concertmaster benefits, plus:
* Guest of UMS at a special

thank-you event

() $5,000-57,499 Concertmaster ($150)*

+ Producer benefits, plus:

+ Opportunity to be a concert sponsor
or supporting sponsor for a selected
performance

* Opportunity to meet artist backstage
as guest of UMS president

[ $3,500-$4,999 Producer ($150)*

* Leader benefits, plus:

+ Complimentary valet parking for
Choral Union Series performances at
UM venues

+ Invitation to selected Audience
Youth Performances

) $2,500-$3,499 Leader ($85)*
Principal benefits, plus:

Opportunity to purchase prime seats up
to 48 hours before performance (subject
to availability)

Complimentary parking passes for all
UMS concerts at UM venues

) $1,000-$2,499 Principal ($55)*

+ Benefactor benefits, plus:

+ Ten complimentary one-night parking
passes for UMS concerts

+ Priority subscription handling

+ Invitation to all Presenters Circle events

Friends

(] $500-5999 Benefactor
* Associate benefits, plus:
+ Half-price tickets to selected performances

O $250-5499 Associate
+ Advocate benefits, plus:
+ Listing in UMS Program

U] $100-$249 Advocate

+ UMS Card, providing discounts at Ann
Arbor restaurants, music stores and
shops

+ Advance notice of performances

+ Advance ticket sales

* Denotes non-tax deductible portion
of gift.

Please check your desired giving level above and complete the form below or visit us online at www.ums.org.

Name(s)

(Print names exactly as you wish them to appear in UMS listings.)

Address
City State Zip
Day Phone Eve. Phone E-mail

Comments or Questions

Please make checks payable to University Musical Society

Gifts of $50 or more may be charged to: 0 VISA 0 MasterCard 0 Discover 0 American Express

Account #

Expiration Date

Signature

Q I do not wish to receive non-deductible benefits, thereby increasing the deductibility of my contributions.

U My company will match this gift. Matching gift form enclosed.
Send gifts to: University Musical Society, 881 N. University, Ann Arbor, MI 48109-1011
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support

MS Volunteers are an integral part
of the success of our organization.
There are many areas in which vol-
unteers can lend their expertise and
enthusiasm. We would like to wel-
come you to the UMS family and involve you in
our exciting programming and activities. We
rely on volunteers for a vast array of activities,
including staffing educational residency activi-
ties, assisting in artist services and mailings,
escorting students for our popular youth per-
formances, and a host of other projects. Please
call 734.936.6837 to request more information.

ADVISORY COMMITTEE

he 53-member UMS Advisory Committee

serves an important role within UMS. From
ushering for our popular Youth Performances
to coordinating annual fundraising events, such
as the Ford Honors Program gala and “Delicious
Experiences” dinners, to marketing Bravo!, UMS’s
award-winning cookbook, the Committee brings
vital volunteer assistance and financial support
to our ever-expanding educational programs.
If you would like to become involved with this
dynamic group, please call 734.647.8009.

SPONSORSHIP & ADVERTISING

Advertising

When you advertise in the UMS program book
you gain season-long visibility among ticket
buyers while enabling an important tradition of
providing audiences with the detailed program
notes, artist biographies, and program descrip-
tions that are so important to the performance
experience. Call 734.647.4020 to learn how
your business can benefit from advertising in
the UMS program book.

Sponsorship

As a UMS corporate sponsor, your organization
comes to the attention of an educated, diverse
and growing segment of not only Ann Arbor,
but all of southeastern Michigan. You make
possible one of our community’s cultural treas-
ures, and also receive numerous benefits from
your investment. For example, UMS offers you
a range of programs that, depending on your
level of support, provide a unique venue for:

+ Enhancing corporate image

+ Cultivating clients

+ Developing business-to-business
relationships

+ Targeting messages to specific demographic
groups

* Making highly visible links with arts and
education programs

* Recognizing employees

+ Showing appreciation for loyal customers

For more information, please call 734.647.1176.
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Saint Joseph Mercy
Health System is the ...

There are many reasons to
choose us, Our doctors and nurses

We have the third largest cardiovascular and provide compassionate care
joint replacement programs in Michigan. that’s as comforting as it is rare.

Trust your family’s health to
our family of physicians at

arece r Detroit M ine surv 4
In cent Hour Detroit Magazine survey, Saint Joseph Mercy Health System.

area doctors ranked Saint Joseph Mercy’s
doctors best in nine categories including
cardiology, general surgery, urology, and
respiratory/pulmonary care. REMARKABLE MEDICINE.
REMARKABLE CARE.

In 2003, we delivered 4,600 babies in

southeastern Michigan. Ann Arbor/Saline * Brighton/Howell

Plymouth/Canton
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Internships & College Work-Study
Internships with UMS provide experience in
performing arts administration, marketing,
ticket sales, programming, production, and arts
education. Semester- and year-long unpaid
internships are available in many of UMS’s
departments. For more information, please call
734.615.1444.

Students working for UMS as part of the
College Work-Study program gain valuable
experience in all facets of arts management
including concert promotion and marketing,
ticket sales, fundraising, arts education, arts
programming, and production. If you are a
University of Michigan student who receives
work-study financial aid and are interested in
working at UMS, please call 734.615.1444.

24 HOUR MAIL ORDER & MESSAGE
| TOLL FREE: 1-800-697-VIOL

Ushers

Without the dedicated service of UMS’s Usher
Corps, our events would not run as smoothly as
they do. Ushers serve the essential functions of
assisting patrons with seating, distributing pro-
gram books, and providing that personal touch
which sets UMS events apart from others.

The UMS Usher Corps is comprised of
over 400 individuals who volunteer their time to
make your concert-going experience more pleas-
ant and efficient. Orientation and training ses-
sions are held each fall and winter, and are open
to anyone 18 years of age or older. Ushers may
commit to work all UMS performances in a spe-
cific venue or sign up to substitute for various
performances throughout the concert season.

If you would like information about
becoming a UMS volunteer usher, call the
UMS usher hotline at 734.913.9696 or e-mail
fohums@umich.edu.

TOM THOMPSON / FLOWERS
504 South Main Street
Ann Arbor, Michigan 48104

Phone (734) 665-4222
Fax (734) 665-5372




A'leam that Works
Only for You.

“One of the top 500 wealth management firms in the country”
As listed in Bloomberg Wealth Manager Magazine

FEE ONLY INVESTMENT MANAGEMENT & FINANCIAL PLANNING

216 E. Washington H 734/994-1188
Ann Arbor, MI 48104 SINCE 1983 www.etisch.com

“informative,
in-depth
interviews”

“thought
provoking news”

“unique,
progressive format”

“eclectic,
intelligent
radio”

WDET 101.9FM

:,i commercials” a different kind of radio

a public service of Wayne State University WdEtfm-Ol'g
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SUPPORT FOR THE UNIVERSITY MUSICAL SOCIETY

he artistic presentations

and educational programs

that UMS brings to the
community each season are sup-
ported by generous gifts from
individuals, businesses, founda-
tions, and government agencies.
On the following pages, we have
listed those who have chosen to
make a difference for UMS by
supporting us with an annual gift
to operations or endowment. This
list includes current donors as of
August 2, 2004. Every effort has
been made to ensure its accuracy.
Please call 734.647.1175 with any
errors or omissions.

SOLOISTS
$25,000 or more

Randall and Mary Pittman
Philip and Kathleen Power

MAESTROS
$10,000-$24,999

Carl and Isabelle Brauer
Ralph G. Conger

Robert and Pearson Macek
Paul and Ruth McCracken
Tom and Debby McMullen
Mrs. Robert E. Meredith
Prudence and Amnon Rosenthal
Joe and Yvonne Sesi

Ann and Clayton Wilhite

VIRTUOSI

$7,500-$9,999

Maurice and Linda Binkow
Pauline De Lay

Toni M. Hoover

Edward and Natalie Surovell

CONCERTMASTERS
$5,000-$7,499

Michael Allemang

Herb and Carol Amster

Emily W. Bandera, M.D. and Richard H. Shackson
June Bennett

Kathy Benton and Robert Brown
Albert M. and Paula Berriz
Barbara Everitt Bryant
Thomas and Marilou Capo
Dave and Pat Clyde

Douglas D. Crary

Jack and Alice Dobson

Molly Dobson

Mr. and Mrs. Thomas C. Evans
Ken and Penny Fischer

Ilene H. Forsyth

Friends of Hill Auditorium
David and Phyllis Herzig
David and Sally Kennedy
Robert and Gloria Kerry



pmiisic is what awakes from you when
te reminded by the instruments...”
— Walt Whitman

WERE PROUD TO SUPPORT the University Musical
Society in bringing the finest in music and

performing arts to Southeast Michigan.

AT FOREST HEALTH SERVICES, our commitment is to
bring the finest in specialty healthcare to
transform our patients’ lives and open new doors

within our community and nationwide.

A EORESH 225 Pocpest 8

HEALTH SERVICES - foresthealth.com

A wonderful
performance anytime

EDWARD

SUROVELL

==REALTORS

surovell.com = 800.445.5197

Ann Arbor = Adrian = Chelsea = Irish Hills
Jackson = Monroe = Saline = Tecumseh = Ypsilanti
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~ Concertmasters, cont.

Leo and Kathy Legatski
~ Dr. and Mrs.
. Richard H. Lineback
Charlotte McGeoch
~ Julia S. Morris
Charles H. Nave
Gilbert Omenn and
Martha Darling
John Psarouthakis and
Antigoni Kefalogiannis
Mr. Gail W. Rector
Maria and Rusty Restuccia
Richard and Susan Rogel
Don and Judy Dow Rumelhart
Loretta M. Skewes
James and Nancy Stanley
Lois and Jack Stegeman
Susan B. Ullrich
Gerald B. and
Mary Kate Zelenock

PRODUCERS
- $3,500-4,999
Robert and Victoria Buckler
Dr. Kathleen G. Charla
- Katharine and Jon Cosovich
Jim and Patsy Donahey
- Mr. and Mrs. George W. Ford
- Beverley and Gerson Geltner
. Betty-Ann and Daniel Gilliland
Dr. Sid Gilman and
Dr. Carol Barbour
' Debbie and Norman Herbert
' Carl and Charlene Herstein
Keki and Alice Irani
Susan McClanahan and
- Bill Zimmerman
M. Haskell and
Jan Barney Newman
Lois A. Theis
Dody Viola
Marina and Robert Whitman
Marion T. Wirick and
James N. Morgan

LEADERS

$2,500-$3,499

Bob and Martha Ause

- Essel and Menakka Bailey
Karl Bartscht

- Raymond and Janet Bernreuter

Suzanne A. and Frederick J.
Beutler

Edward and Mary Cady

J. Michael and Patricia Campbell
Mary Sue and Kenneth Coleman
Lorenzo DiCarlo and
Sally Stegeman DiCarlo
Dr. and Mrs. Theodore E.
Dushane
David and Jo-Anna Featherman
John and Esther Floyd
Michael and Sara Frank
Sue and Carl Gingles
Linda and Richard Greene
Janet Woods Hoobler
Shirley Y. and Thomas E. Kauper
Dorian R. Kim
Amy Sheon and Marvin Krislov
Jill M. Latta and David S. Bach
Marc and Jill Lippman
Sally and Bill Martin
Judy and Roger Maugh
Ernest and Adele McCarus
Martin Neuliep and Patricia
Pancioli
Virginia and Gordon Nordby
Mrs. Charles Overberger (Betty)
Dory and John D. Paul
Eleanor and Peter Pollack
Jim and Bonnie Reece
John and Dot Reed
Barbara A. Anderson and
John H. Romani
Alan and Swanna Saltiel
Sue Schroeder
Edward and Jane Schulak
Helen L. Siedel
Don and Carol Van Curler
Karl and Karen Weick
B. Joseph and Mary White

PRINCIPALS

$1000-$2,499
Dr. and Mrs. Gerald Abrams
Mrs. Gardner Ackley
Jim and Barbara Adams
Bernard and Raquel Agranoff
Dr. and Mrs. David G. Anderson
Rebecca Gepner Annis and
Michael Annis
Jonathan W. T. Ayers
Laurence R. and Barbara K. Baker
Dr. and Mrs. Robert Bartlett
Bradford and Lydia Bates
Astrid B. Beck and
David Noel Freedman
Frederick W. Becker
Ralph P. Beebe
Patrick and Maureen Belden
Ruth Ann and Stuart J. Bergstein
Philip C. Berry

Joan Akers Binkow
Elizabeth and Giles G. Bole
Howard and Margaret Bond
Sue and Bob Bonfield
Charles and Linda Borgsdorf
Laurence and Grace Boxer
Dr. and Mrs. Ralph Bozell
Dale and Nancy Briggs
Jeannine and Robert Buchanan
Lawrence and Valerie Bullen
Laurie Burns
Letitia J. Byrd
Amy and Jim Byrne
Barbara and Albert Cain
Jean W. Campbell
Jean and Bruce Carlson
Carolyn M. Carty and
Thomas H. Haug
Janet and Bill Cassebaum
Anne Chase
Don and Betts Chisholm
Leon Cohan
Hubert and Ellen Cohen
Cynthia and Jeffrey Colton
Jim and Connie Cook
Jane Wilson Coon and
A. Rees Midgley, Jr.
Anne and Howard Cooper
Susan and Arnold Coran
Paul N. Courant and
Marta A. Manildi
Julie F. and Peter D. Cummings
Richard J. Cunningham
Peter and Susan Darrow
Lloyd and Genie Dethloff
Steve and Lori Director
Andrzej and Cynthia Dlugosz
Al Dodds
Elizabeth A. Doman
John Dryden and Diana Raimi
Martin and Rosalie Edwards
Charles and Julia Eisendrath
Joan and Emil Engel
Dr. and Mrs. John A. Faulkner
Eric Fearon and Kathy Cho
Yi-tsi M. and Albert Feuerwerker
Ray and Patricia Fitzgerald
Bob and Sally Fleming
James and Anne Ford
Marilyn G. Gallatin
Kenneth J. Robinson
Marilyn Tsao and Steve Gao
Thomas and Barbara Gelehrter
William and Ruth Gilkey
Mr. and Mrs. Clement Gill
Paul and Anne Glendon
Cozette Grabb
Elizabeth Needham Graham
Jeffrey B. Green
John and Helen Griffith
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Also tons of great deals on:

LRETSTH &5ie  Taylor
& @
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Principals, cont.

Martin D. and Connie D. Harris
Julian and Diane Hoff
Carolyn Houston
Raymond and Monica Howe
Robert M. and Joan E Howe
Drs. Linda Samuelson and

Joel Howell
Dr. H. David and Dolores Humes
John and Patricia Huntington
Thomas and Kathryn Huntzicker
Susan and Martin Hurwitz
Timothy and Jo Wiese Johnson
Robert L. and Beatrice H. Kahn
Dr. and Mrs. Robert P. Kelch
James and Patricia Kennedy
Connie and Tom Kinnear
Diane Kirkpatrick
Philip and Kathryn Klintworth
Carolyn and Jim Knake
Charles and Linda Koopmann
Samuel and Marilyn Krimm
Michael and Barbara Kusisto
Marilyn and Dale Larson
Ted and Wendy Lawrence
Peter Lee and Clara Hwang
Donald J. and Carolyn Dana Lewis
Carolyn and Paul Lichter
Evie and Allen Lichter
Lawrence and Rebecca Lohr
Leslie and Susan Loomans
Mark and Jennifer LoPatin
Richard and Stephanie Lord
John and Cheryl MacKrell
Jeff Mason and Janet Netz
Natalie Matovinovic
Joseph McCune and

Georgiana Sanders
Rebecca McGowan and

Michael B. Staebler
Ted and Barbara Meadows
Leo and Sally Miedler
Candy and Andrew Mitchell
Lester and Jeanne Monts
Alan and Sheila Morgan
Jane and Kenneth Moriarty
Melinda and Bob Morris
Edward Nelson
Dr. and Mrs. Frederick C. O'Dell
William C. Parkinson
Margaret and Jack Petersen
Elaine and Bertram Pitt
Mrs. Gardner C. Quarton
Donald H. Regan and

Elizabeth Axelson
Kenneth J. Robinson
Rosalie and Martin Edwards
Patrick and Margaret Ross
Craig and Jan Ruff _
Nancy and Frank Rugani
Dick and Norma Sarns

Maya Savarino
Meeyung and Charles R. Schmitter
Mrs. Richard C. Schneider
Ann and Thomas J. Schriber
John J. H. Schwarz
Erik and Carol Serr
Janet and Michael Shatusky
J. Barry and Barbara M. Sloat
Kate and Philip Soper
Lloyd and Ted St. Antoine
Gus and Andrea Stager
Michael and Jeannette Bittar Stern
Victor and Marlene Stoeffler
Dr. and Mrs. Stanley Strasius
Charlotte B. Sundelson
Katharine and Jan Svejnar
Jim Toy
Joyce A. Urba and David J. Kinsella
Jack and Marilyn van der Velde
Rebecca W. Van Dyke
Florence S. Wagner
Jack Wagoner, M.D.
Raven Wallace
Elise Weisbach
Robert O. and Darragh H. Weisman
Scott Westerman
Roy and JoAn Wetzel
Harry C. White and
Esther R. Redmount
Max Wicha and Sheila Crowley
Prof. and Mrs. Charles Witke
Paul Yhouse
Edwin and Signe Young

BENEFACTORS
$500-$999

Thomas and Joann Adler

Dr. and Mrs. Robert G. Aldrich
Anastasios Alexiou

Dr. and Mrs. Rudi Ansbacher
Robert L. Baird

Lisa and Jim Baker

M. A. Baranowski

Alex W. and Gloria L. Barends
Norman E. Barnett

Mason and Helen Barr

L. S. Berlin

Sara Billmann and Jeffrey Kuras
John Blankley and Maureen Foley
Donald and Roberta Blitz

Tom and Cathie Bloem

Dr. and Mrs. Ronald Bogdasarian
Susan Bozell

Paul and Anna Bradley

Morton B. and Raya Brown
June and Donald R. Brown

Dr. Frances E. Bull

Mr. and Mrs. Richard J. Burstein
H. D. Cameron

Janice A. Clark

Lois and Avern Cohn
Malcolm and Juanita Cox
Sally A. Cushing
Roderick and Mary Ann Daane
Charles and Kathleen Davenport
Judge and Mrs. S. J. Elden
Stefan S. and Ruth S. Fajans
Elly and Harvey Falit
Dr. and Mrs. John A. Faulkner
Sidney and Jean Fine
Carol Finerman
Harriet and Daniel Fusfeld
Professor and Mrs. David M. Gates
Drs. Steve Geiringer and Karen Bantel
Beverly Gershowitz
Richard and Cheryl Ginsburg
Alvia G. Golden and

Carroll Smith-Rosenberg
Amy and Glenn Gottfried
MTrs. Cozette T. Grabb
Jenny Graf
Mr. and Mrs. Robert C. Graham
Dr. John and Renee M. Greden
Sharon and Lazar J. Greenfield
Bob and Jane Grover
David and Kay Gugala
Don P. Haefner and Cynthia J. Stewart
Helen C. Hall
Yoshiko Hamano
Mr. and Mrs. Elmer E Hamel
Susan A. Hamilton
Susan Harris
Sivana Heller
Lee Hess
Mrs. W.A. Hiltner
Sun-Chien and Betty Hsiao
Mrs. V. C. Hubbs
Harry and Ruth Huff
Ann D. Hungerman
Eileen and Saul Hymans
Jean Jacobson
Emily Avers and Mark Jacobson
Elizabeth Jahn
Rebecca S. Jahn
Lester Johns
Ben M. Johnson
John B. and Joanne Kennard
Rhea Kish
Michael J. Kondziolka and

Mathias-Philippe Florent Badin
Dr. Melvyn and Mrs. Linda Korobkin
Bert and Geraldine Kruse
Bud and Justine Kulka
John K. and Jeanine Lawrence
Laurie and Robert LaZebnik
Richard LeSueur
Julie M. Loftin
E. Daniel and Kay Long
Brigitte and Paul Maassen
Deborah and Michael Mahoney
Nicole Manvel
Catherine and Edwin L. Marcus
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CHRISTIAN TENNANT
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Benefactors, cont.

Ann W. Martin and Russ Larson
Carole Mayer
Micheline Maynard
Griff and Pat McDonald
Bernice and Herman Merte
Henry D. Messer - Carl A. House
Kathryn and Bertley Moberg
Cyril Moscow
Todd Mundt
Lisa Murray and Mike Gatti
Gerry and Joanne Navarre
Marylen and Harold Oberman
Robert and Elizabeth Oneal
Kathleen I. Operhall
Nicole Paoletti
John Peckham
Wallace and Barbara Prince
Leland and Elizabeth Quackenbush
Margaret Jane Radin
Mrs. Joseph S. Radom
Jeanne Raisler and Jon Cohn
Ms. Claudia Rast
Anthony L. Reffells and
Elaine A. Bennett
Rudolph and Sue Reichert
Marnie Reid
Jay and Machree Robinson
Jonathan and Anala Rodgers
Lisa Rozek
Alicia Schuster
Mrs. Harriet Selin
Frances U. and Scott K. Simonds
Robert and Elaine Sims
Irma J. Sklenar
James Skupski and Dianne Widzinski
Donald C. and Jean M. Smith
Shelly Soenen and Michael Sprague
Dr. Hildreth H. Spencer
Neela Sripathi
David and Ann Staiger
Bert and Vickie Steck
Virginia and Eric Stein
Maryanne Telese
Elizabeth H. Thieme
Catherine Thoburn
Merlin and Louise Townley
William C. Tyler
Dr. Sheryl S. Ulin and Dr. Lynn T.
Schachinger
Elly Wagner
Don and Toni Walker
Robert D. and Liina M. Wallin
John M. Weber
Deborah Webster and George Miller
Raoul Weisman and Ann Friedman
Angela and Lyndon Welch
Dr. Steven W. Werns
Reverend Francis E. Williams
Mayer and Joan Zald

ASSOCIATES
$250-$499

Michael and Marilyn Agin

Roger Albin and Nili Tannenbaum

Christine Webb Alvey

Helen and David Aminoff

Harlene and Henry Appelman

Mr. and Mrs. Arthur J. Ashe 111

Dan and Monica Atkins

Barbara B. Bach

Reg and Pat Baker

Paulett Banks

Mr. and Mrs. John and Ginny Bareham

David and Monika Barera

Lois and David Baru

Francis J. and Lindsay Bateman

Mrs. Jere M. Bauer

Gary Beckman and Karla Taylor

Professor and Mrs. Erling Blondal
Bengtsson

Dr. and Mrs. Ronald M. Benson

Joan and Rodney Bentz

Dr. Rosemary R. Berardi

Steven J. Bernstein and Maria Herrero

Jack Billi and Sheryl Hirsch

Ilene and William Birge

Bob and Sharon Bordeau

Victoria C. Botek and William M.
Edwards

Mr. and Mrs. Richard Boyce

C. Paul and Anna Y. Bradley

William R. Brashear

Sue and Noel Buckner

Trudy and Jonathan Bulkley

Frank and Kathy Cambria

Valerie and Brent Carey

Jean and Kenneth Casey

Tsun and Siu Ying Chang

Kwang and Soon Cho

Dr. Kyung and Young Cho

Reginald and Beverly Ciokajlo

Brian and Cheryl Clarkson

Dr. and Mrs. Harvey Colbert

Theodore and Sandra Cole

Wayne and Melinda Colquitt

Edward J. and Anne M. Comeau

Carolyn and L. Thomas Conlin

Lloyd and Lois Crabtree

Mr. Michael J. and Dr. Joan S. Crawford

Merle and Mary Ann Crawford

Peter C. and Lindy M. Cubba

Mary R. and John G. Curtis

Marcia A. Dalbey

Sunil and Merial Das

Art and Lyn Powrie Davidge

Ed and Ellie Davidson

Hal and Ann Davis

John and Jean Debbink

Nicholas and Elena Delbanco

Elizabeth Dexter

Judy and Steve Dobson

Cynthia Dodd

Heather and Stuart Dombey

Rev. Dr. Timothy J. Dombrowski

Thomas and Esther Donahue

Cecilia and Allan Dreyfuss

Elizabeth Duell

Aaron Dworkin

Morgan H. and Sara O. Edwards
Dr. Alan S. Eiser
Dr. Stewart Epstein
John W. Etsweiler 111
Phil and Phyllis Fellin
Dr. James F. Filgas
Susan Filipiak/Swing City Dance Studio
Herschel and Adrienne Fink
Paula L. Bockenstedt and David A. Fox
Howard and Margaret Fox
Jason I. Fox
Dr. Ronald Freedman
Lynn A. Freeland
Dr. Leon and Marcia Friedman
Philip and Renee Frost
Lela J. Fuester
Mr. and Mrs. William Fulton
Ms. Patricia Garcia
Tom Gasloli
Deborah and Henry Gerst
Beth Genne and Allan Gibbard
Paul and Suzanne Gikas
Elmer G. Gilbert and Lois M. Verbrugge
Zita and Wayne Gillis
Maureen and David Ginsburg
Jack and Kathleen Glezen
Enid M. Gosling
Mr. and Mrs. Charles Goss
James W. and Marla J. Gousseff
Helen M. Graves
Mr. and Mrs. Saul A. Green
Ingrid and Sam Gregg
Bill and Louise Gregory
Raymond and Daphne M. Grew
Mark and Susan Griffin
Werner H. Grilk
Ken and Margaret Guire
Michio Peter and Anne Hagiwara
Tom Hammond
Robert and Sonia Harris
Naomi and Theodore Harrison
Henry R. and Lucia Heinold
J. Lawrence and
Jacqueline Stearns Henkel
Kathy and Rudi Hentschel
Herb and Dee Hildebrandt
James Hilton
Peter Hinman and Elizabeth Young
Jeffrey and Allison Housner
Mabelle Hsueh
Jane H. Hughes
Ms. Beverly P. Jahn
Marilyn G. Jeffs
Elizabeth Judson Johnson
Paul and Olga Johnson
Christopher P. and Sharon Johnson
Dr. and Mrs. Mark S. Kaminski
Olof Karlstrom and Olivia Maynard
Arthur A. Kaselemas
Herbert and Jane M. Kaufer
Allan S. Kaufman, MD
Evan Cohen and Deborah Keller-Cohen
Frank and Patricia Kennedy
Linda Atkins and Thomas Kenney
George L. Kenyon and Lucy A. Waskell
Mr. and Mrs. Roland Kibler
Donald F. and Mary A. Kiel
Rhea Kish
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Associates, cont.

James and Jane Kister

Steve and Shira Klein

Laura Klem

Anne Kloack

Joseph and Marilynn Kokoszka

John Koselka

Dr. and Mrs. Gerald Krause

Bert and Geraldine Kruse

Bert and Catherine La Du

Neal and Ann Laurence

John and Theresa Lee

Derick and Diane Lenters

Sue Leong

Myron and Bobbie Levine

Jacqueline H. Lewis

Daniel Little and Bernadette Lintz

Vi-Cheng and Hsi-Yen Liu

Dr. and Mrs. Lennart H. Lofstrom

Naomi E. Lohr

Ronald Longhofer and Norma McKenna

Florence LoPatin

Judy Mac

Pamela J. MacKintosh

Mark Mahlberg

Claire and Richard Malvin

Latika Mangrulkar

Melvin and Jean Manis

Esther Martin

Chandler and Mary Matthews

Margaret E. McCarthy

Margaret and Harris McClamroch

Peggy McCracken

Michael G. McGuire

Eileen McIntosh and Charles
Schaldenbrand

Joann McNamara

Nancy A. and Robert E. Meader

Gerlinda S. Melchiori Ph.D.

Don and Lee Meyer

Robert and Sophie Mordis

Ms. Patricia Morgan

Frieda H. Morgenstern

Mark and Lesley Mozola

Thomas and Hedi Mulford

Gavin Eadie and Barbara Murphy

James G. Nelson and Katherine M.
Johnson

Sharon and Chuck Newman

Laura Nitzberg and Thomas Carli

Arthur and Lynn Nusbaum

Marysia Ostafin and George Smillie

William and Hedda Panzer

Karen M. Park

Zoe and Joe Pearson

Mr. and Mrs. Frederick R. Pickard

Donald and Evonne Plantinga

Bill and Diana Pratt

Jerry and Lorna Prescott

Jenny Pruitt

Rebecca Minter and John Rectenwald

Molly Resnik and John Martin

Judith Revells

Constance O. Rinehart

Kathleen Roelofs Roberts

Richard Z. and Edie W. Rosenfeld

Mr. Haskell Rothstein

Ms. Rosemarie Rowney

Ina and Terry Sandalow
Robert E. Sanecki

Michael and Kimm Sarosi
Sarah Savarino

Albert J. and Jane L. Sayed
David and Marcia Schmidt
Susan G. Schooner

Paul and Penny Schreiber

Mrs. Harriet Selin

David and Elvera Shappirio
Jean and Thomas Shope

Mrs. Patricia Shure

Alida and Gene Silverman
Nancy and Brooks Sitterley
Susan and Leonard Skerker
Carl and Jari Smith

Mrs. Robert W. Smith

Arthur and Elizabeth Solomon
James A. Somers

Cheryl Lynn Soper

Yoram and Eliana Sorokin
Ralph and Anita Sosin

Jeffrey D. Spindler

Rick and Lia Stevens

Barbara and Bruce Stevenson
James L. Stoddard

Ellen M. Strand and Dennis C. Regan
Donald and Barbara Sugerman
Eva and Sam Taylor

Bruce Thelen

Carol and Jim Thiry

Edwin J. Thomas

Nigel and Jane Thompson
Patricia and Terril Tompkins
Joan Lowenstein and Jonathan Trobe
Claire and Jerry Turcotte

Bill and Jewell Tustian

Mr. James R. Van Bochove
Douglas and Andrea Van Houweling
Hugo and Karla Vandersypen
Harue and Tsuguyasu Wada
Keith P. Walker

Charles R. and Barbara H. Wallgren
Jo Ann Ward

Lawrence A. Weis

Iris and Fred Whitehouse
Nancy Wiernik and Julie Child
Beverly and Hadley Wine
Lawrence and Mary Wise
Karen‘Wixson

Charlotte A. Wolfe

Frances A. Wright

David and April Wright

Robert and Betty Wurtz

Don and Charlotte Wyche
Scott Zeleznik and Nancy Burns
Gail and David Zuk

Corporate Fund

$100,000 and above

Ford Motor Company Fund

Forest Health Services Corporation

Pfizer Global Research and Development:
Ann Arbor Laboratories

$20,000-$49,999

Bank of Ann Arbor

Borders Group, Inc.
DaimlerChrysler Foundation
The Ghafari Companies
KeyBank

TIAA-CREF

$10,000-$19,999

Bank One

Brauer Investment Company

CFI Group

Comerica Incorporated

McKinley Associates

Sesi Lincoln Mercury Volvo Mazda

$5,000-$9,999

Ann Arbor Automotive

Butzel Long Attorneys

Elastizell Corporation of America
Kensington Court

MASCO Charitable Trust

Miller Canfield Paddock and Stone P.L.C.
National City Bank

Thomas B. McMullen Company

Total Travel Management

$1,000-$4,999

Blue Nile Restaurant

Charles Reinhart Company, Realtors
Conlin Travel

McDonald Investments

TCF Bank

The Taubman Corporation

United Bank and Trust

$250-$999

Bennett Optometry
Coffee Express
Comcast

Edwards Brothers, Inc.
Galamp Corporation
ICM Artists Ltd.
Malloy Lithographing, Inc.
Republic Bancorp
Selo/Shevel Gallery
Sigma Alpha Iota
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' Foundation &
- Government
Support

$100,000 and above

Community Foundation
for Southeastern
Michigan

~ Doris Duke Charitable

Foundation

. The Ford Foundation

* JazzNet

~ Michigan Council for Arts
and Cultural Affairs

The Power Foundation

The Wallace Foundation

The Whitney Fund

ST

$50,000-$99,999
Anonymous
The Japan Foundation

$10,000-$49,999

Chamber Music America

Maxine and Stuart Frankel
Foundation

~ National Endowment for

the Arts

A R L S S e RN

~ $1,000-$9,999

Akers Foundation

Altria Group, Inc.

Arts Midwest

Cairn Foundation

Heartland Arts Fund

~ The Lebensfeld Foundation

~ Martin Family Foundation

Mid-America Arts Alliance

The Molloy Foundation

- Montague Foundation

~ THE MOSAIC FOUNDATION
(of R. and P. Heydon)

National Dance Project of
the New England
Foundation for the Arts

Sarns Ann Arbor Fund

Vibrant of Ann Arbor

PSRN i M

Tribute Gifts

Contributions have been
received in honor and/or
memory of the following
individuals:

H. Gardner Ackley

Herb and Carol Amster

Maurice Binkow

Tom and Laura Binkow

Mr. and Mrs. Thomas
Caterino

Heidi Cohan

Robert Bruce Dunlap

Alice Kelsey Dunn

David Eklund

Kenneth C. Fischer

Dr. Beverley B. Geltner

Michael Gowing

Lila Green

Werner Grilk

Elizabeth E. Kennedy

Richard Kennedy

Ted Kennedy, Jr.

Dr. Gloria Kerry

Alexandra Lofstrom

Joyce Malm

Frederick N. McOmber

Evelyn P. Navarre

Phil and Kathy Power

Gwen and Emerson Powrie

Prof. Robert Putnam

Ruth Putnam

Mrs. Gail Rector

Steffi Reiss

Prue Rosenthal

Margaret E. Rothstein

Eric H. Rothstein

Nona R. Schneider

Ruth E. Schopmeyer

Prof. Wolfgang Stolper

Diana Stone Peters

Peter C. Tainsh

Dr. Isaac Thomas III

Charles R. Tieman

Clare Venables

Francis V. Viola I11

Horace Warren

Donald Whiting

Peter Holderness Woods

Barbara E. Young

Elizabeth Yhouse

Burton Tower
Society

The Burton Tower Society
recognizes and honors those
very special friends who
have included UMS in their
estate plans. UMS is grateful
for this important support,
which will continue the great
traditions of artistic excel-
lence, educational oppor-
tunities and community
partnerships in future years.

Anonymous

Carol and Herb Amster

Dr. and Mrs. David G.
Anderson

Mr. Neil P. Anderson

Catherine S. Arcure

Mr. Hilbert Beyer

Linda and Maurice Binkow

Elizabeth Bishop

Mr. and Mrs. Pal E. Borondy

Carl and Isabelle Brauer

Barbara Everitt Bryant

Joanne A. Cage

Pat and George Chatas

Mr. and Mrs. John Alden
Clark

Douglas D. Crary

H. Michael and Judith L.
Endres

Beverley and Gerson Geltner

John and Martha Hicks

Mr. and Mrs. Richard Ives

Marilyn Jeffs

Thomas C. and
Constance M. Kinnear

Charlotte McGeoch

Michael G. McGuire

Dr. Eva Mueller

Len Niehoff

M. Haskell and
Jan Barney Newman

Dr. and Mrs. Frederick C.
O’Dell

Mr. and Mrs. Dennis Powers

Mr. and Mrs. Michael
Radock

Mr. and Mrs. Jack W. Ricketts

Mr. and Mrs. Willard L.
Rodgers

Prudence and
Amnon Rosenthal

Mr. Haskell Rothstein

Irma J. Skelnar

Herbert Sloan 3

Art and Elizabeth Solomon

Roy and JoAn Wetzel

Ann and Clayton Wilhite

Mr. and Mrs. Ronald G.
Zollars

Endowed Funds

The future success of the
University Musical Society
is secured in part by income
from UMS’s endowment.
UMS extends its deepest
appreciation to the many
donors who have established
and/or contributed to the
following funds:

H. Gardner Ackley
Endowment Fund
Herbert S. and
Carol Amster Fund
Catherine S. Arcure
Endowment Fund
Carl and Isabelle Brauer
Endowment Fund
Choral Union Fund
Hal and Ann Davis
Endowment Fund
Ottmar Eberbach Funds
Epstein Endowment Fund
JazzNet Endowment Fund
William R. Kinney
Endowment Fund
NEA Matching Fund
Palmer Endowment Fund
Mary R. Romig-deYoung
Music Appreciation Fund
Charles A. Sink
Memorial Fund
Catherine S. Arcure/Herbert
E. Sloan Endowment Fund
University Musical Society
Endowment Fund
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In-Kind Gifts

A-1 Rentals, Inc.
Acme Mercantile
Raquel and Bernard Agranoff
Alexandra’s in Kerrytown
Amadeus Café
Ann Arbor Automotive
Ann Arbor Art Center
Ann Arbor Women'’s
City Club
Arbor Brewing Co.
Ashley Mews
Avanti Hair Designers
BB]J Linens
The Back Alley Gourmet
Barnes Ace Hardware
Lois and David Baru
Baxter’s Wine Shop
Kathleen Beck
Bella Ciao Trattoria
Kathy Benton and Bob Brown
Bivouac
The Blue Nile Restaurant
Bodywise Therapeutic
Massage
Mimi and Ron Bogdasarian
Borders Books and Music
Janice Stevens Botsford
Tana Breiner
Barbara Everitt Bryant
By the Pound

Café Marie
Margot Campos
Cappellos Hair Salon
Chelsea Flower Shop
Coach Me Fit
Bill and Nan Conlin
M.C. Conroy
Hugh and Elly Cooper
Cousins Heritage Inn
Roderick and

Mary Ann Daane
D’Amato’s Italian Restaurant
David Smith Photography
Peter and Norma Davis
Robert Derkacz
Sally Stegeman DiCarlo
The Display Group
Dough Boys Bakery
The Earle Restaurant
Eastover Natural Nail Care
Katherine and Damian Farrell
Ken and Penny Fischer
Food Art
Sara Frank
The Gandy Dancer
Beverley and Gerson Geltner
Great Harvest Bread Company
Linda and Richard Greene
Claire Harding
Nina Hauser
Carl and Charlene Herstein
John’s Pack & Ship

Steve and Mercy Kasle
Cindy Kellerman
Kerrytown Bistro
Kilwin’s Chocolate Shoppe
King’s Keyboard House
Kinko’s Copies
Laky’s Salon
Ray Lance
George and Beth Lavoie
Le Dog
Leopold Bros. Of Ann Arbor
Richard LeSueur
Catherine Lilly
Carl Lutkehaus
Doni Lystra
Mainstreet Ventures
Ernest and Jeanne Merlanti
John Metzger
Michael Susanne Salon
Michigan Car Services, Inc.
and Airport Sedan, LTD
Moe Sport Shops Inc.
Robert and Melinda Morris
Music for Little People
Joanne Navarre
Nicola’s Books,
Little Professor Book Co.
Paesano’s Restaurant
Pfizer Global Research and
Development: Ann Arbor
Laboratories
Preview Properties

Produce Station

Randy Parrish Fine Framing
Red Hawk Bar & Grill
Regrets Only

Rightside Cellar

Ritz Camera One Hour Photo
Don and Judy Dow Rumelhart
Safa Salon and Day Spa
Salon Vertigo

Rosalyn Sarver

Maya Savarino

Penny and Paul Schreiber
Shaman Drum Bookshop
Loretta Skewes

Dr. Elaine R. Soller
Maureen Stoeffler
STUDIOsixteen

Tom Thompson Flowers
Two Sisters Gourmet

Van Bovens

Washington Street Gallery
Whole Foods

Weber’s Restaurant
Zanzibar

UMS is PROUD to be
a MEMBER of the
FOLLOWING ORGANIZATIONS

Ann Arbor Area Convention
& Visitors Bureau

ArtServe Michigan
Association of Performing Arts Presenters
Chamber Music America

International Society for the
Performing Arts

Michigan Association of
Community Arts Agencies

National Center for Nonprofit Boards

State Street Association

UMS ADVERTISERS

14 Ann Arbor Symphony
Orchestra

14 Automated Resource
Management

14 Bank of Ann Arbor

19 Bellanina Day Spa

20 Bodman LLP

25 Borders Downtown

26 Butzel Long

44 Christian Tennant
Custom Homes

20 Comerica, Inc.

26 Cottage Inn Restaurant

26 Dance Gallery Studio

18 The Earle Uptown

40 Edward Surovell
Realtors

40 Forest Health Services

20 Format Framing &
Gallery

28 Glacier Hills

42 Herb David Guitar
Studio

32 Howard Cooper
Imports

42 IATSE

28 Jaffe Raitt Heuer and
Weiss

16 King’s Keyboard House

18 Lewis Jewelers

28 Mundus and Mundus

25 Performance Network

37 Psarianos Violins

28 Red Hawk

36 St. Joseph Mercy
Health System

38 Tisch Investments

37 Tom Thompson
Flowers

25 Toyota

18 Ufer & Co.

16 U-M Museum of Art

38 WDET

44 WEMU

32 WGTE

42 WKAR

FC WUOM

28 Zanzibar



MUSICAL SOCIETY

THE ‘*MICHIGAN DIFFERENCE”’
MAKES A DIFFERENCE FOR UMS.

THE CAMPAIGN FOR THE UNIVERSITY

MusIcAL SOCIETY is about the people
who attend our performances and who
support us. The following people are a few
of our dedicated individual supporters who
have made a commitment to the future of
UMS through a planned gift: Carol and
Herb Amster, Maurice and Linda Binkow,
Carl and Isabelle Brauer, Barbara
Everitt Bryant, Ken and Penny Fischer,
Beverley and Gerson Geltner, Thomas
and Connie Kinnear, Diane Kirkpatrick,
Eva Mueller, M. Haskell and Jan Barney
Newman, Prue and Ami Rosenthal, and

You cAN MAKE A DIFFERENCE, TOO.
With a charitable gift to UMS, you can
preserve for future generations the quality
of our artistic programming and enrich-
ing educational events. University of
Michigan’s investment professionals will
expertly manage your gift and work with
you and your financial advisor to help
you select the plan that’s best for you.
Whatever you choose, your gift will
make a difference and will continue the
world-class standards of the University
Musical Society.

CALL 734-647-1178 tostarta
conversation with UMS about making a

Ann and Clayton Wilhite. planned gift, or visit the UMS website at
WWW.UMS.ORG.
}ﬁ;\\' E R\/»/)
5 The
c u m S M Michigan
T : Difference
) CCAMPAIGN FOR MICHIGAN

D s
HM\\‘\

UMS.ORG







The Music of Marc-Antoine Charpentier

arc-Antoine Charpentier’s various

musical experiences, and the cir-

cumstances of the patronage that

produced his 400-odd pieces of

sacred music, are evident in
tonight’s works. Born in or around Paris circa
1645-50, Charpentier studied in Rome during the
late 1660s with Giacomo Carissimi. He then
returned to Paris, where he combined different
positions, working as a singer, director, and com-
poser for the household of Marie de Lorraine
(“Mademoiselle de Guise”), and for the Jesuit
order in various capacities. Some of the larger-
scale of his sacred works — including the two vocal
works tonight — may have first been heard in the
Jesuit church of St. Louis, whose music was said
by contemporary observers to rival that of the
Paris Opéra (and which shared some of the same
singers with the theater). In 1698, after decades of
piecing together “part-time” work, Charpentier
was finally made music director at the famed
Gothic chapel in the Palais de Justice, the Sainte-
Chapelle, where he worked until his death. Most
of his musical output (which also includes the-
atrical, secular, and instrumental pieces) survives
in 28 manuscript volumes written by the compos-
er himself, which have resided in the Biblothéque
Nationale since the 18th century.

His travels and posts thus exposed him to the
“colossal Baroque” heard in Roman churches, but
also to small-scale motets performed in the
Eternal City. In France, he was involved in theatri-
cal music, and would have heard the long-stand-
ing instrumental ensembles of winds and strings
associated with the French court. Sacred music in
France was traditionally conservative, indebted to
late Renaissance models, but Charpentier brought
to his work a keen awareness of more modern
Italian music and a remarkable sensitivity to text.
Even in setting tonight’s standard liturgical items,
the composer’s sense of contrast and of the indi-
vidual affects of textual components comes across
clearly.

The circumstances of the Messe de Monsieur
de Mauroy (H. 6 and H. 299) are far from clear;

there were various noblemen from this family in
Paris, some associated with the Guise household
and some with the Jesuits, and scholars have not
yet established which one might have commissioned
the Mass. The piece is nonetheless a wonderfully
varied example of Charpentier’s orchestral Masses
(more elaborate than the famed Messe de Minuit
pour Noél, “Midnight Mass for Christmas”); the
instrumental ensemble (strings, recorders, and
oboes) not only responds to the voices (“Domine
Deus, Agnus Dei” in the “Gloria”) but also partici-
pates in the contrapuntal sections. Along with
keyboard, the instruments also substitute for the
voices during text repetitions in the “Kyrie,”
“Sanctus,” and “Agnus Dei,” and provide the emo-
tional tone for other sections. In this piece, large-
scale declamatory writing (in the Roman style)
alternates with both contrapuntal passages for the
vocal ensemble, and with smaller-scale duets and
trios (some more French in feeling), giving some
sense of the intimate side of Charpentier’s sacred
production.

Clearly the piece was written for a festive occa-
sion, associated with royal prestige in some way, as
Charpentier set the standard text “Domine, salvum
fac Regem” (God save the King), to be played after
Communion. He must have envisioned other per-
formances as well, as he left open the choice of
music to be played at the Offertory. Most scholars
believe that this piece (as well as the two other
selections on the program, since they are all found
within a few pages of each other in Volume 10 of
the composer’s works) dates from the early 1690s.
Both Louis XIV’s military victories and his recov-
eries from sickness took place during this time,
and any number of occasions might have led to
the performance of the Mass or of the Te Deum.

The Messe de Monsieur de Maroy, H. 6 is fol-
lowed immediately in the composer’s manuscript
by the music with trumpets and timpani (Marches
pour les trompettes, Nos. 1 and 2, H. 547) played
tonight. These “airs” (“a large-scale instrumental
piece for some major event,” according to a 1726
inventory of his works) are in simple rondeau
form, with an opening refrain (repeated on the
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first and last statements) alternating with couplets;
in the first triumphal march, the first and second
couplets are played by the oboes and by the
strings, respectively.

The principle of contrast between grandeur
and intimacy is also audible in the Te Deum. This
setting, also with trumpets and timpani, was prob-
ably performed for some major feast or military
victory, possibly at St. Louis in the 1690s. Again
the instruments combine with voices (as at the
very opening of the piece), and there are moments
of obvious majesty (“Te, aeternum Patrem, omnis
terra venerator,” built over a descending bass line
which seems to have no end — perhaps a sonic
symbol for universal veneration). For all the bold
passages, others — like the delicate writing building
up from solo to trio texture at “Te per orbem ter-
rarum’” — show a more florid and subtle approach
to text setting. The hymn concludes with a large-
scale movement, alternating counterpoint with
declamation, “In te, Domine, speravi,” combining
fugal technique, orchestral writing, and straight-
forward homophony, thus mirroring the compos-
er’s own multifaceted experiences.

For listeners used to the passionate but person-
alized tone of 17th-century French religious
thought — the polemics of Blaise Pascal against the
Jesuits, or the intense self-reflection found in the
Jansenist movement — this side of Charpentier’s
music may come as something of a surprise, and
perhaps seem overly formal or public. Yet the reli-
gious devotion that inspired it was real, and the
seemingly “secular” nature of some musical pas-
sages could easily have been justified (and even
desired) by the composer’s Jesuit patrons as part
of the order’s mission to use all the enticements
of (musical) creation to celebrate both the divine
and its earthly reflection in the glory of the sover-
eign. Perhaps it is best to experience this music
keeping all these aspects of Charpentier’s world
in mind — and in ear.

Program note courtesy of Robert L. Kendrick,
University of Chicago.

Please note that Bernard Cayouette will replace
Tony Boutté as tenor soloist in this evening’s program.



