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PROGRAM

Scapino Overture (1940) . . . . . . . . . . WiLLiaMm WALTON

Appalachian Spring (Suite) (1945) . . . . . . . . AaroN CoPLAND

Very slowly

Sudden burst of unison strings

Moderate (Duo for the Bride and Her Intended)

Quite fast (The Revivalist and His Flock)

Still faster (Solo Dance of the Bride)

Very slowly (as at first)

Calm and flowing (Scenes of Daily Activity for the Bride and her Farmer-Husband)
Moderate (Coda)

INTERMISSION
Symphony No. 7 in A major,Op.92 . . . . . . Lubpwic VAN BEETHOVEN
Poco sostenuto: vivace
Allegretto

Scherzo: presto
Finale: allegro con brio

The London Symphony Orchestra and Mr. Previn record for EMI, Decca, Angel and RCA
Records.
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PROGRAM NOTES

Scapino Overture . . . . . . . . . . . . WmLtaMm WALTON

Though it was capable of considerable sophistication, the Commedia dell’Arte
was in essence simple, a delightful and often heartless knockabout exposure of pre-
tension and sentiment. Here were all the basic emotions, enacted by a team of masked
characters, known to us at one remove as Harlequin and Columbine and so on, includ-
ing the forebears and kinsfolk of our own Mr. Punch. Scapino was one of the gang,
familiar in terms of Moliére’s play “Les Fouberies de Scapin”; he is the epitome of
the nimble-witted rogue, and an ancestor in some sort of Figaro. Hence the nature of
Sir William Walton’s Comedy Overture of that name, originally written for the
fiftieth anniversary of the founding of the Chicago Symphony Orchestra and dedicated
to its conductor, Dr. Frederick Stock. Revised in 1950, it was given its premiére in
its new version by Furtwingler.

Scored for full orchestra, including an extensive percussion section, the music
lives up to the promise of its title, and is cast in the composer’s most brilliant and
brittle scherzo style. Crackling with nervous energy, full of syncopation and flaring
colour, it does not so much start as erupt like a firework. By contrast with the jerky,
jagged opening motifs comes a smoother secondary tune for cor anglais and violas,
but with a tonality as ambiguous as Scapin’s ideas of honesty. It is the sort of idea
that can assume many guises and appear in many different contexts without losing
its identity. It can even sound wryly nostalgic when played by the cello solo later on,
and it can sprout extensions like any respectable symphonic theme. The course of the
comedy can be left to speak for itself, for into this eight minutes or so of music, Sir
William Walton packed all his command of supercharged orchestral effect and

ebullience.
NoEtEL GoopwIN

Suite: Appalachian Spring . . . . . . . . . . Aaron CoPLAND

As early as 1931 the dancer Martha Graham heard Copland’s “Piano Variations,”
and decided to use them for her ballet Dithyramb. Following this introduction to each
other, both composer and choreographer wished to collaborate further, and the oppor-
tunity to do so came when Copland was commissioned by Mrs. Elizabeth Sprague
Coolidge for a new ballet. This duly appeared, under the title Appalachian Spring,
on 30 October, 1944, when it was first performed in the Library of Congress, in
Washington. It was originally scored for thirteen instruments, since there was only
room for a small ensemble. The same conditions had applied to Stravinsky’s 4pollo,
produced in similar circumstances fifteen years previously.

The action of the ballet, whose title is from a poem by Hart Crane, “is a pioneer
celebration in spring around a newly built farmhouse in the Pennsylvania hills in the
early part of the last century. The bride-to-be and her young farmer-husband enact



The University, Musical Society

oram

The University Musical Society received last season $35,000 in contributed
funds, which came from some three hundred generous individuals, fifteen business
firms, one foundation, and one bequest. These funds reduced the over-all deficit to
$11,454. Tt is clear that a broader base of giving is essential in order to absorb the
deficits and to maintain the quality and scope of the concert presentations now
offered. We do not want to raise ticket prices. From all those who can afford to give
and who appreciate the performing arts as important to the quality of life in Ann
Arbor and at The University of Michigan, special support is now requested.

Those individuals and businesses who have already made their 1974 gift (from
January 1) are hereby gratefully noted. Also acknowledged is the collaboration of
the University of Michigan’s Development Office through which all gifts to the
University Musical Society are processed, among them several designated gifts which
come annually from members of the President’s Club.

GUARANTORS SPONSORS

Mr. and Mrs. Philip Armstrong
Mrs. Fanni Epstein

Mr. and Mrs. Robben W. Fleming
Mrs. Judith T. Manos

Mr. and Mrs. Richard S. Berger
Mr. and Mrs. William L. Brittain
Mr. and Mrs, Douglas D. Crary
Mr. and Mrs. Lou M. Dexter

Mr. Clarence R. Haas

(from the estate of)
Mr. and Mrs. Peter N. Heydon
Mr. and Mrs. John McCollum
Mr. and Mrs. Edwin E. Meader

Mr. and Mrs. Gardner Ackley

Dr. and Mrs. Robert G. Aldrich
Dr. and Mrs. David G. Anderson
Mrs. Donald H. Bacon

Mr. and Mrs. Raymond O. Bassler
Mr. and Mrs. Rick Bay

Mr. and Mrs. Harry B. Benford
Mr. and Mrs. Milford Boersma

Mr. and Mrs. Roscoe Bonisteel, Jr.

Mr. Robert H. Brower

Mr. and Mrs. Robert M. Brown
Dr. and Mrs. K. M. Brownson
Mr. and Mrs. Wellington R. Burt
Mr. and Mrs. George G. Cameron
Mr. and Mrs. Gage R. Cooper
Mrs. Arthur H. Copeland

Mrs. Lester McCoy
Mr. and Mrs. William B. Palmer
Dr. and Mrs. Bernard Patmos
CORPORATE
Liberty Music Shop

PATRONS

Mr. and Mrs. Cecil C. Craig

Mr. and Mrs. William M. Cruickshank
Dr. and Mrs. Russell N. DeJong
Mr. and Mrs. Richard Earhart
Miss Linda Eberbach

Mr. and Mrs. Thomas Evans

Mr. and Mrs. Dale Fosdick

M'ss Florence B. Fuller

Mr. and Mrs. Victor Gallatin

Mr. and Mrs. Robert C. Graham
Mr. Clare E. Griffin

Dr. and Mrs. Richard F. Gutow
Mr. and Mrs. Elmer F. Hamel
Mr. and Mrs. J. Donald Hanawalt
Mr. and Mrs. Harold Haugh

Dr. and Mrs. Frederic B. House



Mr. and Mrs. Valentine C. Hubbs
Mr. Frederick G. L. Huetwell

Mr. and Mrs. Herbert Johe

Mr. and Mrs. Wilfred Kaplan
Mrs. Donald Kehl

Mr. and Mrs. Paul R. Kempf

Mr. and Mrs. Paul McCracken
Mrs. Francis F. McKinney

Mr. and Mrs. Glenn D. McGeoch
Dr. and Mrs. Barry Miller

Dr. and Mrs. Joe D. Morris

Dr. and Mrs. Amir M. Mostaghim
Mr. B. J. Naughton, Jr.

Mr. and Mrs. A. Geoffrey Norman
Mr. and Mrs. Richard L. Park
Mr. and Mrs. Wilbur K. Pierpont
Mr. and Mrs. Philip Power

Mr. and Mrs. Millard H. Pryor
Mr. Ernst Pulgram

Dr. and Mrs. Gardner C. Quarton

American Metal Climax Foundation, Inc.

Bell Tower Hotel
Campus Inn
Edwards Brothers, Inc.

Miss Adelaide A. Adams

Mr. and Mrs. Edward Adams, Jr.
Mrs. John Alexander

Dr. and Mrs. Peter Aliferis

Mr. and Mrs. Francis Allen

Mr. and Mrs. George Amendt
Mr. and Mrs. Ernest E. Andrews
Dr. and Mrs. Oliver C. Applegate
Mr. and Mrs. Robert F. Asleson
Mr. and Mrs. Max K. Aupperle
Mrs. A. W. Baker

Mr. Harris H. Ball

Mrs. R. W. Barnard

Elizabeth M. Beals

Mr. and Mrs, Gerald Beckwith
Miss Alice R. Bensen

Mr. and Mrs. Arthur L. Berg
Mr. and Mrs. Robert T. Blackburn
Mr. and Mrs. Jay A. Bolt

Mr. and Mrs. C. E. Bottum, Jr.
Miss Elinor J. Boyd

Mrs. Joseph Brinkman

Mr. and Mrs. Allen P. Britton
Mr. and Mrs. George W. Brooks
Mr. and Mrs. Carl R. Brown

Dr. and Mrs. Gordon C. Brown
Mr. and Mrs. Webster Brumbaugh
Mr. and Mrs. Donald Bryant
Mr. and Mrs. Robbins Burling
Mr. and Mrs. John S. Burtt

Mrs. Helen S. Butz

Miss Ruby A. Campbell

Mr. and Mrs. Charles Cannell
Mr. and Mrs. Raymond Chase
Miss Hope H. Chipman

Mr. and Mrs. John Alden Clark
Mrs. William S. Clarkson

Mr. and Mrs. W. Oscar Collins

Mr. and Mrs. Gail W. Rector

Mr. and Mrs. William D. Revelli
Mr. and Mrs. Dennis Rigan

Miss Mary R. Romig-deYoung
Miss Sara L. Rowe

Mr. and Mrs. Carl F. Schemm

Dr. and Mrs. David W. Schmidt
Mr. and Mrs. F. A. Sergeant

Mr. and Mrs. Everett J. Soop
Mrs. James H. Spencer

Mr. and Mrs. John C. Stegeman
Mr. and Mrs. William H. Stubbins
Dr. and Mrs. E. Thurston Thieme
Dr. and Mrs. Paul M. Vanek

Mr. and Mrs. Marc R. von Wyss
Mr. and Mrs. Paul C. Wagner

Mr. Fred G. Walcott

Mr. and Mrs. Erich A, Walter

Dr. and Mrs. Sherwood B. Winslow
Mrs. Earl S. Wolaver

CORPORATE PATRONS

Ford Motor Company
Huron Valley National Bank
Parke, Davis & Company
Sam’s Stores, Inc.

SUSTAINING MEMBERS

Mr. and Mrs. Alfred Conard
Miss Mary C. Crichton

Miss Grace Crockett

Dr. and Mrs. Edward Curtis

Mr. and Mrs. Horace W. Davenport
Miss Mildred Denecke

Mrs. Gail E. Densmore

Mr. and Mrs. Benning Dexter
Dr. and Mrs. Richard Dorr

Mr. and Mrs. William Gould Dow
Dr. and Mrs. Bruce Draper

Dr. and Mrs. Paul F. Durkee
Mr. and Mrs. Wilford J. Eiteman
Mr. and Mrs. Emil E. Engel

Mr. and Mrs. Robert Faber

Dr. and Mrs. S. M. Farhat

Mr. and Mrs. Robert S. Feldman
Mr. and Mrs. Carl H. Fischer
Mr. and Mrs. Carl Forslund

Mr. and Mrs. Howard P. Fox
Mr. and Mrs. Warren S. Freeman
Mr. and Mrs. Arthur Gallagher
Mr. and Mrs. Garnet Garrison
Mr. and Mrs. Thomas Gebhart
Mr. and Mrs. Thomas Gies

Dr. and Mrs. William Gilkey

Mr. and Mrs. James Gilligan

Mr. and Mrs. Otto Graf

Mr. and Mrs. Serge Gratch

Mr. and Mrs. Whitmore Gray
Miss Barbara J. Gross

Mrs. Joseph R. Hayden

Mr. and Mrs. Albert E. Heins
Mr. and Mrs. Frank Henderson
Mrs. S. H. Henry

Mr. and Mrs. Ralph Herbert

Mr. and Mrs. John Hibbard

Mr. and Mrs. Robert M. Hodesh



Mr. Maurice B. Hodges

Dr. and Mrs. John Holt

Miss Marguerite V. Hood

Mr. and Mrs. Robert ¥. Hooper
Mrs. Virginia Hunt

Mr. and Mrs. Lawrence Hurst
Miss Ella M. Hymans

Mr. and Mrs. Roger Jacobi

Mr. and Mrs. Emil H. Jebe

Mr. and Mrs. K. D. Jensen

Mr. and Mrs. Wm. Judson Johnson
Mr. and Mrs. Kenneth L. Jones
Mrs. Gunnar Karlstrom

Mrs. Paul G. Kauper

Mr. J. Warren Kays

Miss Ida Kemp

Mr. and Mrs. Leedom Kettell
Dr. and Mrs. William Kimbrough
Mr. and Mrs. Robert F. Klein
Dr. and Mrs. Karl S. Klicka
Mr. and Mrs. Arnold G. Kluge
Mr. and Mrs. Philip Kratzmiller
Mr. and Mrs. Samuel Krimm
Mr. R. Hudson Ladd

Miss Sue Leong

Mr. and Mrs. Donald Lowe
Miss Doris L. Luecke

Mr. and Mrs. Carl J. Lutkehaus, Jr.

Mr. and Mrs. Clifford Mack

Dr. and Mrs. Donald W. Martin
Dr. and Mrs. Josip Matovinovic
Mrs. Donald C. May, ]Jr.

Miss Joyce Ann McFarlan

Mr. and Mrs. John A. McMillan
Mr. and Mrs. F. N. McOmber
Mr. and Mrs. E. W. Meranda
Mr. and Mrs. Robert Rush Miller
Mr. and Mrs. John Mohler

Mr. and Mrs. Charles R. Moon, I1I
Mrs. Mary K. Moss

Miss Dorothy V. Mummery
Miss Yoshiko Nagamatsu

Mrs. Clifford T. Nelson

Miss Geneva Nelson

Mr. Kurt K. Neumann

Mrs, Gretchen Stanger Newsom
Dr. and Mrs. William R. Olsen
Mr. and Mrs. David W. Osler
Dr. and Mrs. F. D. Ostrander

Mr. and Mrs. David Parkes

Mr. and Mrs, Clair E. Paulson
Mr. and Mrs. Pedro Paz

Mr. John R. Pearson

Mr. and Mrs. D. Maynard Phelps
Dr. and Mrs. Charles W. Phillips
Mr. and Mrs. Eugene B. Power
Mr. and Mrs. Emerson F. Powrie
Mr. and Mrs. William H. Price, Jr.
Mr. Raymond N. Rapaport, Jr.
Dr. and Mrs. Robert Rapp

Mr. and Mrs. Lawrence Rauch
Mr. and Mrs. Oliver C. Reedy

Dr. and Mrs. Melvin J. Reinhart
Mr. and Mrs. G. Wayne Ring

Mr. and Mrs. Richard M. Robinson
Mr. Harold Rothbart

Mr. and Mrs. Charles H. Rubin
Miss Mabel E. Rugen

Mr. and Mrs. Herbert O. Schlager
Mr. and Mrs. Herbert E. Schlesinger
Mr. and Mrs. Hazen J. Schumacher, Jr.
Mr. Clifford R. Seppanen

Dr. Bruce M. Siegan

Mrs. Helen M. Snyder

Mr. and Mrs. Stephen Stanton
Miss Wilma D. Steketee

Mr. and Mrs. J. Wilner Sundelson
Dr. and Mrs. Walter H. Swartz
Mrs. John S. Thomas

Miss Virginia W, Tibbals

Mrs. John E. Tracy

Mr. Robert A. Truxal

Miss Rose Vainstein

Mr. B. Arnell Van Sickle

Mrs. Elena Vlisides

Mr. and Mrs. Frederick J. Vogt
Mrs. George Wadley

Mr. and Mrs. Sidney Warschausky
Mr. and Mrs. J. Philip Wernette
Mrs. B. T. Whipple

Mrs. Albert E. White

Mr. and Mrs. Allen S. Whiting
Mrs. George W. Willard

Dr. and Mrs. J. Robert Willson
Miss Charlotte Wolfe

Mr. and Mrs. David Wood

Mr. and Mrs. Ernest A. H. Woodman
Dr. and Mrs. Bruce A. Work, Jr.

Since our Gift Program began, several thoughtful persons have wished to make
their gifts in memory of family members or friends. Some bequests have also been
formalized. For these generous contributors we owe our thanks, and list below the
names in whose memory their gifts were made.

Wyeth Allen Gwendolyn Powrie
Elizabeth Falk Eberbach Richard Schneidewind
Florence P. Griffin Charles A. Sink
Walter Laubengayer Elizabeth Schieck Soop
Lester McCoy Grace Vaughan

Eunice Mead George Vlisides
Francis F. McKinney

A perpetuating Memorial Fund in the name of Charles A. Sink has been
established.
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Gail W. Rector, President Richard S. Berger Peter N. Heydon
Harlan Hatcher, Vice President Allen P. Britton Wilbur K. Pierpont
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and artistic quality of these programs, detach the form below and mail to University
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Enclosed is my check for . made payable to The University of Michigan, a
gift designated for the University Musical Society.
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[] My company will match this gift. Validation enclosed.



the emotions, joyful and apprehensive, their new domestic partnership invites. An
older neighbor suggests now and then the rocky confidence of experience. A revivalist
and his followers remind the new householders of the strange and terrible aspects of
human fate. At the end the couple are left quiet and strong in their new house.”

The suite, which is one of Copland’s chief and best-known contributions to
American music, is condensed from the ballet, omitting those sections of primarily
choreographic interest. The mood is simple and basic, extolling as it does the homely
virtues; the movements are played without a break.

Symphony No. 7 in A major,Op.92 . . . . . . LUDWIG VAN BEETHOVEN

With the Seventh Symphony Beethoven took the giant stride which led him
towards the mighty Ninth. The work was completed in 1812. He was still fighting
the battle against his deafness, vainly seeking cures, and refusing to give way to the
terrible depressions which tried to engulf him. This symphony, at once heroic and
tender, holds all these moods for those who wish to find them, but, even more
important, the Seventh is a work of confidence in the joy and art of creation. A
wholly objective, one hundred percent musical panorama.

From the opening bars Beethoven establishes his conviction that an Introduction
is an important section in its own right—a massive germ which develops naturally
into a movement of tremendous force and energy. Yet it is based on the simplest
musical materials, notably the scale, which had been used by Beethoven with great
effect only two years earlier in the “Emperor” piano concerto. When the Introduction
has run its course, Beethoven characteristically ushers in the main theme of the
movement with the minimum of fuss, and the maximum of anti-establishment humour.
The note of E is taken up, exchanged from one instrument to another, and repeated
sixty-one times before finally rushing off into the strength of the first theme.

After the meatiness of the first movement, Beethoven’s sure understanding of
contrast results in the famous march-like allegretto, which has the deceptive quality of
seeming slower than it really is because of its position between the opening allegro and
the fast moving scherzo which follows it. Originally this wonderful movement was
intended for the third Rasumovsky String Quartet, but Beethoven’s inner ear did not
let him down when he placed it in the Seventh Symphony. The Scherzo itself, with
the twice repeated Trio only a shade slower, prepares the way for the surge of power
which gives the finale its unceasing pulse, and sense of ecstatic joy.

Wagner’s famous description of this symphony as “the apotheosis of the dance”
is understood if not taken too literally. Tovey, as usual, made the most telling com-
ment when he wrote that “the symphony is so overwhelmingly convincing and so
obviously untranslatable, that it has for many years been treated quite reasonably as
a piece of music, instead of an excuse for discussing the French Revolution.”

DENBY RICHARDS



INTERNATIONAL PRESENTATIONS—-1974-75

Choral Union Series / Hill Auditorium

JessYE NormaN, Soprano . . . . . . . . . Saturday, October 5
Warsaw NatioNAL ORCHESTRA . . . . . . . Thursday, October 17
GEWANDHAUS ORCHESTRA FROM LETPZIG . . . . . Wednesday, October 23
SovIET GEORGIAN DANCERS AND

Terist PorypaoNIc CHOIR . . . . . . . Sunday, November 24
DETrOIT SYMPHONY ORCHESTRA . . . . . . . Saturday, January 11
AMERICAN SYMPHONY ORCHESTRA . . . . . . . Sunday, February 9
STRASBOURG PHILHARMONIC ORCHESTRA . . . . . . Saturday, March 15
BosToN SyMPHONY ORCHESTRA . . . . . Saturday, April 5
SpanisH RTV SympHONY ORCHESTRA oF MapRD . . . . Friday, April 11

Great Performers Series — "Pianists” / Hill Auditorium

AnpRE WATTS . . . . . . . . . . . Wednesday, October 16

VLADIMIR ASHKENAZY . . . . . . . . . Wednesday, March 19

EmMm Greers . . . . . . . . +« « « .« . Sunday, April 13
Two Added Attractions / Hill Auditorium

FesTivAL CHORUS AND ANN ARBOR SYMPHONY . . . . Friday, October 11

NATIONAL CHINESE OPERA THEATRE . . . . . . Sunday, November 10

Choice Series / Power Center

ALVIN AILEY AMERICAN DANCE THEATER . . . . Friday, Saturday, Sunday,
October 18, 19 & 20

GREGG SMITH SINGERS . . . . . . . . . . Tuesday, October 22
PENNSYLVANIA BALLET . . . . . . . . . Saturday and Sunday,
October 26 & 27

Srask, Fork CompANY FROM PorLaND . . .. . Wednesday, October 30
JACQUES LoussiEr Tri0, JazZZMEN “PLAY Bacw” . . . Saturday, November 2
CarrLos MoNTOYA, Flamenco Guitarist . . .. Tuesday, November 19
GUARNERI STRING QUARTET AND GARY GRAFFMAN Pianist  Wednesday, January 8
MarceL MARCEAU, Pantomimist . . . . . . Friday, Saturday, Sunday,
January 10, 11, & 12

Moscow CHAMBER ORCHESTRA . . . . . . . Tuesday, February 11
Gorpovsky OpErA THEATER . . . . . . . . Thursday, February 13
HarkNESS BALLET oFf NEw YORK . . .. . Thursday, February 20
Moscow BALALAIKA ENSEMBLE AND LUDMILA ZYKINA Monday, February 24
Paur Tavror Dance ComPANy . . . . . . . Wednesday, March 12
PresErvATION HALL Jazz Bano . . . . . . . . Wednesday, April 9

Chamber Arts Series / Rackham Auditorium

ConcENTUS MusicUus, FRoM VIENNA . . . . . . Wednesday, October 9
EsTERHAZY STRING QUARTET . . . . . . . . Thursday, October 24
CLEVELAND STRING QUARTET . . . . . . . Wednesday, November 13
JuiLLIARD STRING QUARTET . . .+« +« « . Tuesday, December 3
SyNTAGMA MUSICUM, FROM AMSTERDAM .« . . . Thursday, January 23
Toxyo STRING QUARTET . « .« . « .« . . . Sunday, February 2
JEAN-PIERRE RAMPAL, Flutist, AND

RoBerT VEYRON-LA Cro1X, Keyboard . . . . . Tuesday, February 18
ARS ANTIQUADE PARIS . . . . . . . . . . Saturday, March 29

Asian Series / Rackham Auditorium

NATIONAL SHADOW THEATER OF MALAYSIA . . . . . . Sunday, October 6
Heem BaBa aND DaNcE ENSEMBLE, SRt LANKA . . . . Sunday, October 13
CuuAU, MASKED DANCE oF BENGAL . . . . . . Saturday, February 22
QawwALt MusiCc FROM PARISTAN . . . . . . . . Sunday, March 16

Single tickets now on sale; limited series still available.
Inquire at our Burton Tower office — Phone 665-3717



