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Chorale Prelude, “Awake! Awake! The Voice Cries Out” . BAcE—ORMANDY

The church cantata, of which the Chorale-Prelude is a movement, had a short but illus-
trious reign in the Lutheran Church from about 1650 to the death of Bach in 1750. The
congregational hymn or chorale formed the basis on which the cantata was erected while
the texts were derived partly from scripture and partly of added verses or prose phrases.
Soli, chorus, and small orchestra combined to make the cantata the highest emotional reali-
zation in the service. Each Sunday in the church calendar had its own text and congrega-
tional hymn; thus each cantata was good for but one service in the church year. As cantor
of St. Thomas’ at Leipzig. Bach was required to produce fifty-nine cantatas every year, or
five each month. This he did for almost thirty years, and is credited with having composed
some 295 cantatas.

“Wachet auf, ruft uns die Stimme” is rather unusual, in that it was composed for the
twenty-seventh Sunday after Trinity, which Sunday only occurs when Easter comes early in

the year—there being but twenty-six ordinarily. It deals with the parable of the ten virgins
who were to have their lamps in readiness for the coming of the mystical bridegroom.

Mr. Ormandy has transcribed the Chorale-Prelude for full orchestra.

Two Choruses from the Opera “Eugene Onegin” . . . . TCHAIKOVSKY

“No More Fly My Feet”
(Incidental Solo by KATHERINE SARrICH, Contralto)

Waltz, “Hail to the Dance”
(Incidental Solo by HorACE JoNES, Baritone)

Members from the University Choral Union
(OVER)

The Steinway piano and the Skinner organ are the official concert
instruments of the University Musical Society
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“Peter and the Wolf,” An Orchestral Fairy Tale for
Children = Opi 67 s sr-ar st a b ai Sy I T e s e DROK ORIEEE
Narrator: Hardin Van Deursen

The works of Serge Prokofieff have been marked, for the most part, by clarity, lucidity.
and adherence to the accepted principles of good formal writing. At all times they have
revealed a sparkle and wit that are usually associated with the works of Haydn and Mozart.
As the composer himself has said—*I steadfastly believe in aiming at beauty and expression
in music; and I devote my utmost and most special care to melody, Tt is true that in my
youth, twenty or twenty-five years ago, I aimed first and foremost at being original and
novel. But long since—in fact, immediately after composing my second and third sym-
phonies—I renounced complexity . . . Ever since I have aimed at being utterly simple.”

While the work on this afternoon’s program does not rank with the more profound
moments of the composer’s fifth symphony, it does ably display his flare for attractive
melodic line and unencumbered style. Completed on April 24, 1936, in Moscow, it received
its initial performance on a children’s concert at the Moscow Conservatory on May 2 of
that year,

In the printed score of ‘“Peter and the Wolf” appears the following legend: “Each
character of this tale is represented by a corresponding instrument in the orchestra: the
bird by a flute, the duck by an oboe, the cat by a clarinet in low register, the grandfather
by a bassoon, the wolf by three horms, Peter by the string quartet, the shooting of the
hunters by the kettledrums and bass drum. Before an orchestral performance it is desir-
able to show these instruments to the children and to play on them the corresponding leit-
motifs. Thereby the children learn to distinguish the sonorities of the instruments during
the performance of this Tale.”
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