








WELCOME. 

"UMS is a true jewel within the University of Michigan. 

Here, students, faculty. staff, alumni, and aspiring 

performers can see some of the most exceptional 

performing arts in the world. It is an integral pie<:e 

of education and enrichment both in school and 

beyond. Thank you for being a part of this wonderful 
135-year-old tradition." 

MARY SUE COLEMAN 
President, University of Michigan 

"UMS is about experiences. Experiences witnessing 
some of the world's most renowned performing 

artists offering daring and fresh performances. 

Experiences that have the ability to transform 

individuals, bringing more emotion, impact, and 

inspiration into their lives. We are glad to have you 

with us. Enjoy the experience." 

Jfra. 
KENNETH C FISCHER 
UMS President 

"I am extremely honored to serve as Chair of the 

UMS Board of Directors. From this perspective, I see 

the vast extent of the impact that UMS has on our 
community, presenting world-class performances 

and offering amazing educational experiences. UMS 
serves as a catalyst, inspiring us to come together in 

a shared experience with each other and with the 

artists. We are delighted that you are here with 

us today." 

~ 
STEPHEN G. PALMS 
Chair, UMS Board of Directors 



As a long-time patron of the arts, Honigman is a proud partner 

of UMS. We wish to thank our colleagues for their leadership 

and support, including David N. Parsigian, member of the UMS 

Board of Directors and Treasurer, and Maurice S. Binkow, Carl W. 

Herstein and Leonard M. Niehoff, members of the UMS Senate. 

For more information, please contact David Parsigian at 

734.418.4250 or DParsigian@honigman.com. 

Honigman and its Ann Arbor lawyers are proud to support UMS. 

Femando Alberdi Tom Forster Joseph Morrison 

Jennifer Anderson Carl Herstein Cy Moscow 

Christopher Ballard Richard Hoeg Leonard Niehoff 

Maurice Binkow Ann Hollenbeck David Parsigian 

Cindy Bott J. Michael Huget James Stewart 

Audrey DiMarzo Barbara Kaye Bea Swedlow 

Sean Etheridge Kristopher Korvun Bill Winsten 

Tara Mahoney 

HONIGMAN. 
WWW.HONIGMAN .COM 
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VICTORS FOR UMS 

PLEASE JOIN US IN SUPPORTING UMS AS PART OF 

U-M ' S VICTORS FOR MICHIGAN CAMPAIGN , 

Although deeply integrated with the University of Michigan, UMS is an independent 
organization responsible for our own funding. Independence gives us the freedom to 
bring the most important international performing artists - established and emerging. 
traditional and contemporary - to the U-M campus. Ticket sales, however, cover 
less than 40% of the cost of presenting a season of world-class performances and 
educational programs that have a life-changing impact on our students and community. 

Through the campaign, UMS will raise funds to: 
· deliver bold artistic leadership 
• create engaged learning through t he arts 
• provide access and inclusiveness 

The world needs victors. And victors need creatMty. passion. and the ability to think 
critically - all learned through the arts. 

Be a Victor for UMS. Be a Victor for the Arts. Be a Victor for Mkh;gan. 

MAX INE FR ANK EL AND JAM E S STAN LE Y 
Victors for UMS Campaign Co-Chairs 

For more information or to make a gift. please contact Margaret McKinley at 734.647.1177. 
or visit us online at www.ums.org/support. 

GIFT S CAN BE MAILED TO : 
UMS DeYelopment Office 
881 N. University Ave. 

Ann Arbor, M148109-1011 
VICTORS FOR 
MICHIGAN 
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WINTER 2014 
SEASON CALENDAR • 

7- 12 Bullet Catch ~ 14 Alfredo Rodriguez Trio and the < 
15- 16 Colin Stetson , Pedrito Martinez Group 
17- 18 Kronos Quartet 15 Israel Philharmonic Orchestra: 
26 Denis Matsuev. piano Bruckner's Symphony NO.8 
30 Fred Hersch Trio Zubin Mehta, music director 

18 Elias Quartet 
5 Ariel Quartet with 20 Tara Erraught, mezzo- soprano 

Alisa Weilerstein, cello 21 Asif Ali Khan Qawwali Music of 
6 Kremerata Baltica Pakistan 

Gidon Kremer, violin 25 Wendy Whelan: 
7 One Night in Bamako Restless Creature 

Bassekou Kouyate & Ngoni Ba 30 jazz at Lincoln Center Orchestra 
and Fatoumata Diawara with Wynton Marsalis 

9 National Theatre Live: Ford Honors Program 
Corio/anus 

14 St. Lawrence String Quartet ~ 4 Brahms's German Requiem 
~ 

14- 15 Compagnie Kafig < UMS Choral Union & Ann Arbor 
16 joshua Bell, violin Symphony Orchestra 
19- 22 Theatre des Bouffes du Nord: jerry Blackstone, conductor 

The Suit 10 Los Angeles Guitar Quartet 
Directed by Peter Brook 13 Akademie fUr Alte Musik Berlin 

22 St. Petersburg Philharmonic 23 National Theatre Live: 
Yuri Temirkanov, conductor WarHorse 
Denis Kozhukhin, piano 

~ 21 National Theatre Live: , King Lear 

z 15 Royal Shakespeare Company 
"- Live in HD: Henry IV: Part i 

~ 13 Royal Shakespeare Company 
"- Live in HD: Henry IV: Part ii 

TO LEARN MO RE, SEE VIDEO PREVIEWS, 

GET IN-DEPTH PERFORMANCE DESCRIPTIONS. 

A ND BUY TICKETS, V ISIT WWW. UMS.ORG. 

Artists, programs, and dates are subject to change. 
Please visit www.ums.org for an up-to-date season calendar. 



EDUCATION EXPERIENCES FOR EVERYONE 

Learning is core to our mission, and it is our joy to provide creative educational 
experiences for the entire community. Each season, we offer a fun and 
fascinating lineup of workshops, artist Q&As, conversations, and interactive 
experiences designed to draw you in and out of your comfort zone, connect 
you to interesting people and unexpected ideas, and bring you closer to the 
heart of the artistic experience. 

Through our K-12 and university engagement programs, we are working 

to develop the next generation of global citizens and creative artists who 
understand and appreciate diversity, innovation, collaboration, tradition, 
self-expression, and craft 

You'll find specific Education & Community Engagement event information 

within the Event Program section of this book. 

PhoIo:jason Moran. Fat, Waller Dan<:e party at Downtown Home &. Garden 

In Sep\embef 2013; pI:">ot<vaphef: Malt GfuI<\Ch. VISIT UMS.ORG / LEARN 





At UMS, we believe it can. In our 135th season, we continue to showcase 

traditional performances alongside contemporary artists for an offering that 

is unlike anything available in the Midwest. UMS grew from a group of local 

members of the University and townspeople in the 1870s who gathered 

together for the study of Handel's Messiah. Led by Professor Henry Simmons 

Frieze and conducted by Professor Calvin cady, the group assumed the name 

The Choral Union. Many Choral Union members were a lso affi liated with the 

University, and the University Musical Society was established soon after in 

December 1880. 

Since that first season, UMS has expanded greatly and we now present 

the very best from a wide spectrum of the performing arts: internationally 

renowned recitalists and orchestras, dance and chamber ensembles, jazz 

and global music performers, and contemporary stagework and classical 

theater. Through educational programming, the commissioning of new works, 

youth programs, artist residencies, and collaborative projects, we continue to 

strengthen our reputation for artistic distinction and innovation. 





UMS LEADERSHIP DONORS 
The f ollowing individuals, corporations, and f oundations have made gift 
commitments of $50,000 or more for the 2013-2014 season. UMS is deeply 

grateful for these annual g ifts. 

OTE ENERGY FOUNDATION 

Fred Shell 
Vice President, Corporate and Government 
Affairs, DTE Energy, and President. 
DTE Energy Foundation 

"The OlE Energy Foundation is pleased to support exemplary 
organizations like UMS that inspire the soul, instruct the mind, 
and enrich the community." 

FORD MOTOR COMPANY FUND 
AND COMMUNITY SERVICES 

James G. Vella 
President, Ford Motor Comporry Fund 
and Community Services 

"Through music and the arts, we are inspired to broaden our 
horizons, bridge differences among cultures. and set our spirits 
free. We are proud to support UMS and acknowledge the 
important role it plays in our community." 

EUGENE AND EMILY GRANT 

"We are proud to support UMS and the many programs they 
offer University students. It is great to know that students will 
have access to the greatest performing artists from around the 
world. The arts are an important part of a Michigan education." 

MAXINE AND STUART FRANKEL FOUNDATION 

Maxine and St uart Frankel 

"We believe the arts are fundamental in educating the children 
of this country whowill be the leaders of tomorrow. While 
math and science are critical. challenging in-depth experiences 
in visual and performing arts are integral to who we are, 
encouraging the development of critical and creative thinking 
skills. The University of Michigan is the ideal incubator for 
nurturing and fostering creative thinking and collaboration. UMS 
is a real treasure in our community - we want to ensure that 
students, faculty, and the community can experience world­
class performances for generations to come." 



WA LLI S CHE RN lACK KLEI N 

"The arts area vital part of one's education, encouraging one 
to appreciate complexity, to be creative, and to be inspired by 
excellence, Therefore,l established an endowment fund at UMS 
to guarantee that current and future generations of students are 
able to experience the arts," 

UN IV ERS ITY O F M IC HI GA N 

Mary Sue Coleman 
President, University 0{ Michigan 

"The University of Michigan is proud to support UMS, Our 
partnership began 135 years ago and remains as strong as eYer 
today, We recognize the enormous value that UMS brings to our 
academic mission through opportunities for students and faculty 
to interact with performers, through student ticket discounts, 
and through UMS's contributions to the quality of life in Ann 
Arbor that assists us in our retention and recruitment of valuable 
faculty and staff," 

UN IV ERS ITY O F M IC HI GA N 
HE A LTH SYS TE M 

Dr, Ora Hirsch Pescovitz 
Executive Vice President for Medical Affairs, 
University 0{ Michigan, and CEO, University of 
Michigan Health System 

"When I was young, I contemplated becoming a concert pianist 
Though I didn't pursue that career path, thearts have remained 
a prominent fixture in my life, both personaHy and professionally, 
Music and the arts feed our imaginations, heal our spirits, and 
inspire us to evolve and grow, We are Yery fortunate to have UMS 
as part of our community, and the University of Michigan Health 
System is privileged to sponsor such a creative, vibrant part of 
our culture, Here's to a great year!" 

CAN DIS AND HELMU T STE RN 

HUMS has enriched our lives for many years, In addition to 
benefiting us, it has enabled the University to recruit and retain 
talented faculty and students, making a valuable contribution 
to the quality of life in our community, We are delighted to have 
established an endowment fund to support a Chamber Arts 
performance at UMS each year to help preserve this treasure 
for future generations." 



U MS CO RP O RATE , F O UNDATI O N , 

GOV ERNMENT, AND UNI V ER S ITY S UPP O RT 

Special thanks to the following corporations, foundations, government 

agencies, and University of Michigan units that made generous financial 

commitments to UMS between July 1, 2012, and November 1, 2013. 

PR O DU C ER , $500,000 A N D A BOV E 

The Andrew W. Mellon Foundation 

DIRE CT O R, $100 , 000 - $4 99,999 

Maxine and Stuart Frankel Foundation 

PU Rj"1tICH IG AN' ____ ....... M" .. 

SO LO IST, $50,000 - $99,000 

Anonymous 

communityh~~ DAN([ I 

I e=--. 

MA ESTR O, $20 , 000 - $ 4 9 , 999 

The Esperance Foundation 
Charles H. Gershenson Trust 
THE MOSAIC FOUNDATION (of R & P. Heydon) 

_.-

University of Michigan Office of the Vice President for Research 

JD) 
l>O~rS DU~I 

University of Michigan Office of the Senior Vice Provost for Academic Affairs 

KeyBank <>-.t MASCO 

0. PN C TOYOTA 



V IRTU OSO, $ 10,000 - $ 19,000 

Mohamad Issa/Issa Foundation 
The Seattle Foundation 
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UMS SENATE 

The UMS Senate is composed of former members of the Board of Directors 

who dedicate time and energy to UMS and our community. Their ongoing 

commitment and gracious support of UMS are greatly appreciated. 

WadadAbed Thomas E. Kauper Peter Sparling 
Michael C. Allemang David B. Kennedy James c. Stanley 
Carol L. Amster Gloria James Kerry Lois U. Stegeman 
Gail Davis-Barnes Thomas C. Kinnear Edward D. Surovell 
Kathleen Benton Marvin Krislov James L Telfer 
Lynda Berg F. Bruce Kulp Susan B. Ullrich 
Richard S. Berger Leo A Legatski Michael D. VanHemert 
Maurice S. Binkow Melvin A. Lester Eileen Lappin Weiser 
DJ Boehm Earl Lewis B. Joseph White 
Lee C. Bollinger Patrick B. Long Marina v.N. Whitman 
Charles W. Borgsdorf Helen B. Love Clayton E. Wilhite 
Janice Stevens- Botsford Cynthia MacDonald Iva M. Wilson 
Paul C. Boylan judythe H. Maugh Karen Wolff 
William M. Broucek Rebecca McGowan 
Barbara Everitt Bryant Barbara Meadows 
Robert Buckler Joetta Mial 
Letitia J. Byrd Alberto Nacif 
Kathleen G. Charla Shirley C. Neuman 
JillA. Corr Jan Barney Newman 
Peter B. Carr Roger Newton 
Ronald M. Cresswell Len Niehoff 
Hal Davis Gilbert S. Omenn 
Sally Stegeman DiCarlo Joe E. O·Neal 
Robert F. DiRomualdo Randall Pittman 
Al Dodds Phil Power 
James J. Duderstadt John D. Psarouthakis 
Aaron P. Dworkin Rossi Ray-Taylor 
David Featherman John W. Reed 
David J. Flowers Todd Roberts 
George V. Fornero Richard H. Rogel 
Maxine J. Frankel Prudence L Rosenthal 
Patricia M. Garcia A Douglas Rothwell 
Beverley B. GeItner Judy Dow Rumelhart 
Anne Glendon Maya Savarino 
Patricia Green Ann Schriber 
William S. Hann Edward R. Schulak 
Shelia M. Harden John J.H. Schwarz 
Randy J. Harris Erik H. Serr 
Walter L Harrison EllieSerras 
Norman G. Herbert Joseph A Sesi 
Deborah S. Herbert Harold T. Shapiro 
Carl W. Herstein George l. Shirley 
Peter N. Heydon John O. Simpson 
Toni Hoover TImothy P. Slottow 
Kay Hunt Anthony L Smith 
Alice Davis Irani Carol Shalita SmokIer 
Stuart A. Isaac Jorge A Solis 



U MS STA FF 

The UMS Stoff wOiks hard to inspire individuals and enrich communities by 

connecting oudlences and artists in uncommon and engoging experiences. 

A DMINI STR ATI O N & 
FIN A N C E 

Kenneth C. FIscher 
Pr~dQnt. 

}ohn B. Kemard, Jr. 
Oirrooro( Administration 

Kathy Brown 
Ex«utlv" Assistant 

Beth GHliiand 
TQSsitura Syst01lS 

Administrator 

Patricia Hayes 
Financial Manager 

John Peckham 
Information Systems 
Manager 

DE V EL O PM ENT 

Margaret McKinley 
Difroor 0( [)Qve/opment 

Susan Bozell Crala 
Senior Manager 0( 
CaporatQ Portnershlps 

Rachelle Lesko 
~.,..goplrnmt Coordinator 

Usa Mlchlko Murray 
Senior Monogw 0( 
Foundation ond 
GoverrrnliOt RfHO(/onS 

joanne Navarre 
Senior Monag« 0{ 
AnnudGMng 

Marnie Reid 
Senior Manager 0{ 
Individual Support 

Cindy Straub 
Manager of VoIunr"","s & 
Splilc/al Events 

EDU CATI O N & 
CO MMUNITY 
EN GAG EMENT 

James P. lel}<i 
DIrector 0( Education & 
Community Engagement 

Shannon Fitzsimons 
Canpus Engagement 
$peelallst 

Mary Roeder 
Associate Manager of 
Community Engagement 

Oman Rush 
Education Manager 

M A RKETING & 
CO MMUNIC A TIONS 

Sara Billmann 
DlrectOf of Marketing & 
Communications 

Jesse Merla 
VIdeo Production Spedalist 

Anna Prushinskaya 
Manager of New Media & 
Online Initiatives 

Truly Render 
FtC1SS & Marketing 
Manager 

PR OG RA MMIN G & 
PR O D UC TION 

MiChael J. Kondziolka 
DlrectOf of Programming 

Jeffrey BeyersdOff 
Ftodudion DlrectOf 

Anne Grove 
Artist Services Manager 

Mark Jacobson 
SenlOf Pror;,amming 
Manager 

MiChael Michelon 
Ftodudlon CoordinatOf 

Uz Stover 
ASSociate Programming 
Manager 

TI C KET O FFI C E 

JennyGraf 
Senior T/cblt ~rvlcQS 
Manage< 

Christina Bellows 
Assistant Tick,,! S0vicQS 
Manage< 

Kate Gorman 
Front-of-Hous" 
Coordinator 

Ellen Miller 
Ticket OfficeiFront-of ­
House Assistant 

Casey Schmidt 
Soles & Promotions 
Coordinator 

Dennis Carter, Bruce 
Oshaben, Brian Roddy 
Head Ushers 

U MS C H ORA L 
U NION 

Jerry Blackstone 
CondudOf & Music 
DilectOf 

Tm Keeler, )ona.than KIng 
Assistant Conductors 

Kathleen Operhall 
Olorus ManogQf 

Nancy Heaton 
Olorus Librarian 

Jean Schneider 
Accompanist 

Scott Van Ornum 
Accompanist 

Donald Bryant 
Condudor Emf/fltus 



UMS NATIONAL COUNCIL 

The UMS National Council is comprised of U-M alumni and performing arts 

enthusiasts across the country committed to supporting, promoting, and 

advocating for UMS with a focus on ensuring that the performing arts are an 

integral part of the student experience. 

Clayton Wilhite 
Chair 

Andrew Bernstein 
Kathleen Charla 
Jacqueline Davis 
Marylene Delbourg-Delphis 
John and Betty Edman 
Janet Eilber 

Barbara Fleischman 
Maxine Frankel 
Eugene Grant 
Charles Hamlen 
Katherine Hein 
David Heleniak 
Patti Kenner 
Elise Kirk 
Wallis Klein 

UMS CORPORATE COUNCIL 

Jerry and Dale Kolins 
Zarin Mehta 
James and Patty Read 
Herbert Ruben 
James and Nancy Stanley 
Russell Willis Taylor 
Bruce Tuchman 
Ann Wilhite 

The UMS Corporate Council is a group of regional business leaders who 

serve as advocates and advisors to UMS as we seek to broaden our base of 

corporate support throughout southeastern Michigan. 

A. Douglas Rothwell 
Chair 

Albert Berriz 
Bruce Brownlee 
Robert Buckler 
Robert Casalou 
Richard L DeVore 

UMS STUDENTS 

Nolan Finley 
Stephen R. Forrest 
Michele Hodges 
Mary Kramer 
Maud Lyon 
David Parsigian 
Vivian Pickard 
Ora Pescovitz 

Sharon Rothwell 
Frederick E. Shell 
Michael B. Staebler 
James G. Vella 
Stephen G. Palms, 
Ex-Officio 

Students in our volunteer internship and work-study program gain valuable 

experience in all areas of arts management while contributing greatly to 

UMS's continued success. 

Maryam Ahmed Travis Jones Charlie Reischl 
Margaret Albrecht Caroline Kagan Ryan Reynolds 
Brendan Asante Scott Kloosterman Nisreen Salka 
Megan Baezar Emily Kloska Peter Shin 
Clare Brennan Caitlyn Koester Kayla Silverstein 
Rachel Chase Bridget Kojima RhemeSloan 
Catherine Cypert Kat Lawhead Sarah Squillante 
Anna Darnell Dana McGarr Haylie Stewart 
Brandyn DeCecco Meaghan Mclaughlin Rachel Stopchinski 
Jean-Luc DeLadurantaye Jordan Miller Melanie Toney 
Natalie Doran Gunnar Moll Victoria Verellen 
Elizabeth Galafa AnnickOdom Jocelyn Weberg 
Trevor Griffin Anna Piotrowski Hannah Weiner 
Annie Jacobson Paige Porter GeorgeXue 





UMS FACULTY INSIGHT GROUP 

As part of the UMS Mellon Initiative on Arts/Academic Integration, this group 

advises UMS staff on opportunities to integrate our programming more 

deeply and systematically into the academic life of the University of Michigan. 

Mark Clague 
Clare Croft 
Philip J. Deloria 
Gillian Eaton 
Linda Gregerson 

Marjorie Horton 
joel HoweU 
Daniel Klionsky 
Lawrence La Fountain­

Stokes 

UMS TEACHER INSIGHT GROUP 

Lester Monts 
Melody Racine 
Sidonie Smith 
Emily Wilcox 

Through UMS Teacher Insight, we stay aware of trends, changing resources, 

and new opportunities for learning in the K-12 classroom. 

Robin Bailey 
Jennifer Burton 
Jeff Gaynor 
Neha Shah 

Cecelia Sharpe 
Cynthia Page Bogen 
Karen McDonald 
MelissaPoli 

UMS ADVISORY COMMITTEE 

Rebeca Pietrzak 
Mark Salzer 

The UMS Advisory Committee advances the goals of UMS, champions 

the UMS mission through community engagement, provides and secures 

financial support, and assists in countless other ways as UMS ambassadors. 

Gail Ferguson Stout Julie Dunifon Marjorie Oliver 
Charr Gloria J. Ecfv.lards Liz Othman 

Pat Bantle 
Christina Ferris Karen Pancost 

Vrce Charr 
Laurel Fisher Lisa Patrell 
Rosamund Forrest Anna Peterson 

Louise Taylor Linda Grekin Ruth Petit 
SecretCIfY Nicki Griffith Susan Pollans 

jane Holland 
Stephanie Hale Anne Preston 

Treasurer 
Nancy Karp Jeff Reece 
Beth Kelley Polly Ricciardo 

Eileen Thacker Kendra Kerr Nan Richter 
Past Charr Freddi Kilburn Audrey Schwimmer 

Russell Larson William Shell 
Sandy Aquino Marci Raver Lash Barb Shoffner 
Mary Avrakotos Jean Long Arlene P. Shy 
Karen Santel Valerie A. Maloof Ren Snyder 
Francine Bomar Melanie Mandell Becki Spangler 
Connie Rizzolo Brown Ann Martin Linda Spector 
Dennis J. Carter Fran Martin Elaine Tetreault 
judy Cohen Terry Meerkov Janet E. Torno 
Sheila Crowley Robin Miesel Louise Townley 
jon Desenberg Natalie Mobley Martha S. Williams 
Annemarie Kilburn Dolan Amyj. Moore Sarajane Winkelman 
Sharon Peterson Dort Kathleen Nolan Wendy K. Zellers 



driving a brighter future 

For opening minds and engaging the community, 

Ford salutes the University Musical Soc iety Educati on 

and Community Engagement Program. 

www.comml,ln ity.ford.<:.om 



THE MO ST 

We know that everyone enjoys the performance experience in d ifferent 
ways, so we encourage you to think about makmg choices when you 
en ter the venue that allow you to be present, leave the worries o f the day 
outside. and prepare to receive w hat the experience holds in sto re 

Be aware o f your surroundings, Connec t w ith the artist or ensemble. 
What they have to share is a very speCial gift that comes from a hfetime 
o! training. One o f the joys o f attending live perfo rmances is the abili ty 
to share our experiences w ith o ne another, so revel in your opportuni ty 
to socialize, talk to your friends, d isc uss the performance. o r simply 
say "hello" to someone new. Feel the energy that a room full o f people 
creates. Look around and take In the entire picture. Wh at goes on in this 
venue and in this community Is tru ly unique and special, and we must all 

cherish and protec t i t 



Miller Canfield 
- proudly supports the-

UNIVERSITY MUSICAL SOCIETY 
For Being an Instrumental Part 01 Our Community 

• 
Congratulations to Our Colleague 

STEPHEN G, PALMS I CHAIR, UMS BOARD OF DIRECTORS 

MILLER 
CANFIELD 

OUR ANN ARBOR LAWYERS 1101 North Main Street, 7th Floor, Ann Arbor, Michigan 48104 I 734.663.2445 

Robert S. Anderson 
Paul R. 0im0rKl 
Joseph M. Fazio 
RobeI't E. Gilbert 

Caroli!1e B. GiCW'dano 

Usa C. Hagan 
Joseph C. Hoollitker 

M. Shelta Jeffrey 
Alyn O. Kantor 

Jeffrey L. LaBine 

Bralldy L. Malllie 
John W. McNair 

SOnal Hope Mlthanl 
Thomas J. Mollan 

Kristin E. Nied 

Dam [1 O'Br~n 
TlOmas C. O'Brien 
EmMyC. Pmctos 
Kmberty L. Scotl 

Erill H. Serr 

Timothy O. Sochacki 
Suzanne K. St*kar 

CtYistopher M. Trebilcock 



PLEASE CONSIDER THE FOLLOWING: 

Turn off ceU phones and etectronic devices. We all know how terrible it 
is when a phone rings during a performance. It breaks that special bond 
between a performer and the audience. Illuminated screens on phones are 
also a visual distraction in a darkened theater. 

Our volunteer ushers are invaluable. They will show you to your seat, give you 
a program, help solve any problems, answer questions, and welcome you to 
the experience. Please do not hesitate to ask them for help. 

Wear what you want to the performance - this is Ann Arbor, after all! If you 
feel inspired to dress in some way related to the show, go for it Express your 
own creativity. 

Unwrapping candies and cough drops before the performance begins cuts 
down on disruptive noise while the performance is in progress. 

Think about whether it is necessary to wear your favorite perfume to the 
performance. Chances are that the folks sitting around you may appreciate 
an unscented experience. 

The Good News: most of our performance spaces have world-class acoustics. 
The Bad News: that means that when you cough or sneeze you make an 
especially clear statement to fellow audience members and performers alike. 
Feel free to ask an usher for cough drops when you arrive ata UMS Choral 
Union Series event and please consider bringing cough drops with you to our 
other events. It's noisy even if you cover your mouth! 

Thankfully, we manage to keep last-minute changes to a minimum, but 
please remember that all artists and programs are subject to change at a 
moment's notice. 

Programs with larger print are available. Ask an usher. 

We make every effort to begin performances on time. The actual start time of 
a performance always reflects a combination of considerations. Late seating 
is not guaranteed. If you arrive after a performance has begun, we will seat 
you if there is an appropriate late seating break in the program. We work 
together with the artists to determine late seating breaks that will not disrupt 
their performance or the experience of the audience. 



Helping our clients build wealth 
and create retirement income 
for their lifetime 
and beyond. 

Learn more about our 
team and strategies at: 
www.risadvisory.com 
734-769-7727 

~~ Retirement Income Solutions 
Helping to grow and preserve your wealth 

.:ISS E. Eisenhower Parkway, Suite 300 Ann Arbor, Michigan 48108 





BE A VICTOR FOR EXTRAORDINARY 

UMS EXPERIENCES. 

To make a gift to support the UMS Education & Community Engagement 

Programs, contact Margaret McKinley, 734.647.1t17, margiem@umich.edu. 

Rebecca Fischer of the Chiara Strine Quartet works with students at Ann Arbor Huron Hiilh School. 



Alfredo Rodriguez Trio 

Alfredo Rodriguez, Piano 
Peter Slavov, Bass 
Henry Cole, Drums 

The Pedrito Martinez Group featuring Ariacne Trujillo 

Pedrito Martinez, Caj6n, Congas, and Lead Vocals 
Ariacne Trujillo, Piano and Lead Vocals 
Alvaro Benavides, Bass and Vocals 
jhair Sala, Cowbell, Bongos, and Vocals 

Friday Evening, March 14, 2014 at 8:00 
Michigan Theater' Ann Arbor 

58th Performance of the 135th Annual Season 
20th Annual Jazz Series 
Global Music Series 

Photo: Havana Viejo, central market, painting for sale, Havana, Cuba; 
photographer: ~ Bruno Morandi/Corbis, 

• 
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This evening's program will be announced by the artists from the stage. There 
will be one intermission following Alfredo Rodriguez Trio's set. 

This evenins's performance i'l sponsored by United Bank 8. Trust and the Uni;oersity of Mkhigan Hedlth System. 

Media partnership provided by WOET 101.9 FM and WEMU B9.1 FM. 

Alfredo Rodrisuez Trioappeilrs by arransement with IMGArtists, New York. NY. 

The Pedrito Martinez Group appears by arrangement with International MUsic Networi<, Gloucester. MA. 



A RTI ST S 

A young pianist of astonishing 
virtuosity and imagination, 
Cuban-born ALFREDO 

RODRiGUEZ calls up images of 
legendary jazz pianists like Keith 
Jarrett, Thelonious Monk, Art Tatum. 
Bill Evans. and his compatriot Chucho 
Valdes. Schooled in the rigorous classical 
conservatories of Havana Mr. Rodriguez's 
riveting artistry is informed as much by 
Bach and Stravinsky as by his Cuban and 
jazz roots. 

Discovered at the Montreux Jazz 
Festival in 2006 by Quincy Jones, Mr. 
Rodriguez's star has risen rapidly under 
the tutelage of the famed producer. Since 
arriving in the US in 2009, he has appeared 
on numerous prestigious stages including 
the Playboy Jazz Festival at the Hollywood 
Bowl; the Gilmore Keyboard Festival; the 
Detroit, Newport, San Francisco, North 
Sea Umbria and Vienna jazz festivals; 
as well as in important jazz rooms such 
as Ronnie Scott's. Sculler's, Yoshi's. Jazz 
Standard The Blue Note, and Jazz Alley. 
Alongside Latin piano legends Michel 
Camilo and Eddie Palmieri. he performed 
to sold-out audiences at the Arsht Center 
in Miami and t he AT&T Center in Dallas 
on LaDy Rosen's record-breaking JAZZ 
ROOfS series. 

On his latest release entitled The 
Invasion Parade, the follow-up to his 
stunning debut on Mack Avenue, Sounds 
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of S[Xlce, Alfredo Rodriguez explores his ~ 
memories of Cuba the people and t he 
culture he left behind - and finds his 
nE'V{ place. Co-produced by Quincy Jones, 
Mr. Rodriguez's champion and mentor, 
and featuring a superb ensemble that 
includes bassist and vocalist Esperanza 
Spalding. percussionist and vocalist 
Pedrito Martinez. and drummer and 
percussionist Henry Cole, The Invasion 
Parade comprises nine tracks including 
originals by Mr. Rodriguez as well as 
evergreens such as NGuantanamera" 
Maria Teresa Vera's "Veinte Ailos: and 
NQuizas. Quizas, Quizas: The title The 
Invasion Parade refers to an annual 
tradition. a carnival parade in Santiago 
de Cuba commemorating t he invasion of 
the liberationArrrrj that marked t he end 
of Cuba's War of Independence. In t his 
blocks-long parade, Nnot only com[Xlrsas 
(drumming and dance groups) participate 
but also all the people of Santiago, t hey 
come out and join playing w hatever 
t hey have - drums. pots, whatever, and 
singing improvised lyrics," explains Mr. 
Rodriguez. 

The term Ninvasion" in the title, he's 
quick to note, Nrefers to t he invasion of 
the streets by people who come out to 
participate and celebrate. In ITrf mind it 
also has to do with an invasion of culture. 
I wrote and arranged the music but not 
everybody in t he group is Cuban . We 
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have Cubans but also Americans (such 
as Esperanza Spalding), a Puerto Rican 
(Henry Cole), a Bulgarian (bassist Peter 
Slavov), and it's a mix of cultures in which 
everybody contributes: 

kTh e invasion of The Invasion 
Parade is a peaceful one, and an honest 
one: he says. "It's a celebration to which 
all are invited exactly like in the conga 
Santiaguera. That's the message we want 
tosendout: 

PEDRO PABLO "PEDRITO" 
MARTINEZ was born in Havana 
Cuba on September 12. 1973. He 

began his musical career at the age of 11, 
performing as a vocalist and percussionist 
with such Cuban legends as Tata Guines 
and Los Muiiequitos de Matanzas. Since 
settling in New York City in the fall of 
1998, Mr. Martinez has been awarded 
first place in the annual Thelonious Monk. 
Institute Competition for Afro-Latin Hand 
Drumming and has recorded (lending his 
percussion playing and vocal talents to 
over 100 records) and/or perfonned with 
Paquito D'Rivera Wynton Marsalis, Paul 
Simon. Eddie Palmierl Bryan LyncnArturo 
·Chico· O'Farrill Bebo Valdes, Cassandra 
Wilson. Joe Lovano, Issac Delgado, Eliane 
Elias, Stefon Harris, Bruce Springsteen. 
Gonzalo Rubalcaba and Sting. 

Mr. Martinez was a founding 
member of the highly successful Afro-

Cuban/Afro-Beat band YerbaBuena with 
which he recorded two albums and toured 
t he world. He was featured in t he film 
documentary, Colle 54. And his singing 
and percussion playing were featured in 
the 2011 Academy Award-nominated 
ChicoondRita. 

The Pedrito Martinez Group (PMG) 
came together in 2005 at a Cuban 
restaurant in Manhattan's Hell's Kitchen. 
called Guantanamera. Regular visitors 
to their gigs have included Roger Waters, 
Eric Oapton. Derek Trucks, John Scofield 
Steve Gadd. Steve Winwood, and Taj 
Mahal to name a fe'l{. 

The Pedrito Martinez Group has 
appeared at Jazz at Lincoln Center, 
the Apollo Theater, The Newport Jazz 
Festival globalFest New Orleans Jazz 
& Heritage Festival, TED Conference, 
The Montreal Jazz Festival, The Red Sea 
Festival Montreux Jazz Fest, The Sydney 
Festival Bonnaroo, Yoshi'sjSan Francisco, 
The Umbria Jazz Festivals, Saratoga Jazz 
Festival Yerba Buena Gardens Festival/ 
San Francisco, The Red Sea Festival 
Festival Internationale, Playboy Jazz 
Festival SFJAZZ, The Barbican. The Jazz 
Standard and Joe's Pub NYc. 

An album by Pedrito Martinez called 
Rumbl de 10 Ish featuring the music of the 
flamenco great Camarone de la Isla was 
released on Calie54/S0ny in March of 2013. 
PMG's first studio album, The Pedrito 
Martinez Group, was released in October 



2013 on Motema Music. The album was 
produced by Steve Gadd and Pedrito 
Martinez and features special guests 
Wynton Marsalis, John Scofield Steve 
Gadd Marc Quinones. and Gary Schreiner. 

Born in Havana ARIACNE TRUIILLO 
began her career as a child prodigy 
concert pianist. Blessed with perfect 
pitch, she was able to graduate with 
honors from Cuba's hyper-competitive 
ISA conservatory while working as 
a singer and dancer at the legendary 
Cabaret Tropicana . Since arriving in 
New York City in 2002, Ms. Trujillo has 
performed or recorded with Paul Simon 
(Song of theCopeman, BrooklynAcademy 
of Music 2008), Paquito D'Rivera Johnny 
Pacheco, Oscar de Leon, Luis Enrique, 
Isaac Delgado, andSavion Glover. 

Such impressive bona fides aside, 
the most important qualities Ms. Trujillo 
brings to the mix are her ability to 
improvise both form and content, and her 
truly relentless sense of time. It's standard 
Cuban practice to break down to piano, 
clave, and kickdrum, but PMG repeatedly 
breaks down to piano - just piano - and 
you have to experience it in concert to 
believe the unstoppable groove that she 
lays down. often while singing lead in her 
pov-.rerful and endlessly flexible voice. 

The range of expression in Ms . 
Trujillo's playing and singing encompasses 
classical Afro-Cuban opera ballet blues. 
jazz R&B, souL and funk. In 2005, she 

joined The Pedrito Martinez Group, and 
has since developed an astoundingly close 
musical connection with Mr. Martinez. 

A sc holarship from Berklee College 
of Music brought bassist ALVARO 
BENAVIDES to the US from his native 
Venezuela. Like Ariacne Trujillo, he is a 
brilliant soloist with unshakeable timing 
that allows him to shoulder the entire 
groove when the rest of the musicians 
drop out, or to power t he band to a 
devastating bombo climax with wicked 
thumps. slaps, and slides that congeal and 
combust with Pedrito Martinez's caj6n 
to produce as powerful and uplifting a 
rhythmic surge as the largest and most 
aggressive Cuban bands. 

Born in Peru and raised in New York, 
JHAIR SALA spent his formative 
years studying intensively with Pedrito 
Martinez. having met him when he was 
10 years old. He is now in high demand 
as a session musician and bandleader in 
his own right, but there is an uncanny 
magic when he and Mr . Martinez 
play together. Mr. Sala's touch, timing, 
and feel are truly remark able and 
with literally thousands of hours of 
studying, performing, and jamming 
together, the two drummers playas one. 

UMS welcomes the Alfredo Rodriguez 
Trio and The Pedrito Martinez Group os 
they make their UMS debuts this evening. 

i;'<umslobby 
Scan for Buena Vista 50daI Qub is a Party Foul. a Hstening 
adYenture featuring musicians from Cuba. 

Download a free OR code reader app on yoursmart phone. point 
your camera at the code, and scan to see multimedia content; or 
visit v..ww.umslobby.org tofind these stories. 
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Zubin Mehta 
Music Director 

Saturday Evening, March 15, 2014 at 8:45 
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Anton Bruckner 

Symphony NO. 8 in c minor 

Allegro moderato 
Scherzo: Allegro moderato 
Adagio: Feierlich langsam, doch nicht schleppend 
Rnale: Feierlich, nicht schnell 

This evening's performance is supported byGil Omenn and Martha Darling. 

Funded in part by a grant from The National Endowment for the Arts. 

Media partnership provided by WGTE 91.3 FM and Detroitje.vM Ne.vs. 

Special thanks to Daniel Herwitz, Frederick G. L HuetweU Professor of Comparative Uterature. Historyol Art, 

Philosophy, and Art & Design at the University 01 MichiGan, lor speakins at this evening's Prelude Dinner. 

Special thanks to Tom Thompson of Tom Thompson Flowers. Ann Arbor, for his generous contribution of 
lobby Ooral art for this evenins's concert. 

Special thanks to Kipp Cortez for coordinating the pre-concert music on the Charles Baird Carillon. 

The Israel Philharmonic Orchestra gratefully acknowledges Milton and Tamar Maltz lor their generous 

underwriting 01 the Orchestra's United States touring prOlll'am, and American Friends 01 the Israel 

Philharmonic Orchestra as the prindpal underwriter 01 this tour. 

The Israel Philharmonk Orchestra appears by arrangement with Opus 3 Artists, New York, NY. 



NOW THAT YOU ' RE IN YOUR SEAT ... 

With the sole exception of Richard Wagner. no 19th-century composer remains as 
controversial today asAnton Bruckner. The monumental proportions of hissymphonies 
can still cause bewilderment and the unique way he mixed an advanced Romantic 
idiom with a sacred mysticism rooted in the past still gives discomfort to some critics­
if only because these features make the composer so hard to Nplace: Yet what matters. 
ultimately, is not so much to Nplace" Bruckner as to accept him for who he was: a 
maverick who went where no one else dared to tread who in his symphonies expressed 
intense religious feelings without recourse to the liturgical word. and who carried out 
radical musical innovations with an essentially conservative mindset. 

The composer himself called his Eighth Symphony a Nmystery: and the work may 
never lose that special aura. With every hearing. we penetrate the Nmystery" ever more 
deeply aswe re-encounter the last symphony Bruckner ever completed. Those who may 
be newtothe mystery are in for amomentousdiscovery. 

Symphony No.8 in c minor 
(18B6--fll. nm.ad 1889-9DbJ' Leopold Nowak) 

Anton Bruckner 
SornSeptember4.1824inAnsfelden.Austria 
Died October 1ll896in Vienna 

UMS premiere: Bruckner:" Symphony No. 8 
has n~r been performed on 0 UMS c01lcert. 

SNAPSHOTS O F HI STO RY ... IN 1884-1892: 
• Notable poIitkal ewnts: AIiir:a is dMded amorlS 

ElSopedn colonial powers at the Ber~n conference 

(1SB4); Rudolf. the Crown Prince of Austria, commits 

suiddeat Mayeriins (1B89); Woo..nded Knee 
1ThlS5dCI"e in South Dakota (\S9O) 

• Notable rruskal premieres; joharnes Brahms, 
5)m~ No. 4 (1885); Giuseppe Verdi, Otello 
(1S87); Piotr Tchaikovsky. The N!.tcroder(\S92) 

• Notable titernry works: Mark Twain, The ~ 
of Huddebmy Finn (1B84); Fried"idl Nietzsche, Thus 

Spc«e Zaothustro(1889); 09:..- WIlde, The PIcture 
of Dorion Groy(1891) 

• Notable works of visual art: Vincent ;an Gosh, The 
Potc:to Eaters (1SS5); Georges Seu-at, Su!day 

Afternoon on the/woo of La Gronde J<;tte (1886); 

AuSll>te Rodin, The Burghers of Calais (1SS9) 
• Notable ewnts in science and technolow. Loo..is 

Pas\eu" introduces the rabies viKdne(1SS5~ Kart 
Benz patents the first automobile (1886); the Eiffel 

Tower is erected in Paris (1SS9) 

The lights are dimmed the conductor 
stepson the podium. raises his baton after 
a moment of suspenseful silence, and we 

hear an almost inaudibly soft tremolo in 
the strings. Very gradually and with some 
hesitation, a t heme emerges from t his 
background. The mood is awe-inspiring 
and festive . The slow pace at which the 
music unfolds is a clear indication that 
time has to bemeasuredin unusually long 
units. We are listening to a symphony by 
Anton Bruckner. 

inordertoenjoyBruckner,wemustbe 
able to place ourselves on his wavelength, 
andaccepthimforthemaverickcomposer 
he was. He is often accused of having 
written the same symphony nine times 
aver, and this is a grossly unfair judgment 
or at least an extremely superficial one. 
However, it cannot be denied that t here 
is a single idea underlying all the mature 
symphonies, although it is expressed 
differently in each case. Each symphony is 
a new solution to the same compositional 
problem. a new manifestation of the same 
fascinating personality. 

To understand that personality, 
commentators have time and again 
drawn attention to t he many peculiarities 
in Bruckner's biography: his seemingly 
endless years of study, h is awkward 
country-bumpkin demeanor which 
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became t he butt of so many jokes in 
cosmopolitan Vienna and his devout 
CatholicismltfollO'N'sfromthesepersonal 
characteristics that symphony-writing 
did not mean the same thing to Bruckner 
as it did to Brahms (his great rival) or 
any of his contemporaries. To Bruckner, 
composition was nothing less than a re­
enactment of the Divine Creation. He did 
not waste his time on Ntrifles" like songs 
or short piano pieces. Almost all of his 
compositions are large-scale symphonies 
or sacred works, grandiose and solemn in 
tone, and symbolically reaching out to the 
Deity. 

NO'N'here is this artistic intent more 
apparent than in t he Eighth, t he last 
symphony Bruckner ever completed. 
As Robert Simpson, one of t he best 
authorities on Bruckner, haswritten: 

The sweeping dramaticforceofthe Eighth 
isalrnost new in Bruckner. No whole work 
anticipates its character, not even the 
Third. the most dramatically inclined of 
the earlier symphonies. The Fifth has an 
immense inner tension resembling that 
of Gothic architecture, and is dramatic 
as a totality rather than as a process; 
there is nothing in it that quite suggests 
the dark sense of crisis that fills the first 
movement of No.8. The Eighth is the first 
full upshot of matters hitherto hidden in 
undercurrents and only intermittently 
allowed to erupt. But it eventually reveals 
its true background in the ' Finale, ' the 
background. in a sense, of Bruckner's life­
work, a contemplative magnificence of 
mind beyond the battle. This Finale is not 
so much a victory over tribulation as a 
state that had to be found behind it slowly 
and somewhat painfully uncovered by the 
'Adagio.' 

The slow uncovering of hidden 
magnificence starts right at the very 
beginning. Bruckner was nothing if 
not a master of Steigerung, a German 

term w hose connotations include 
intensification gradual increase in pitch, 
dynamics, harmonic activity, and/or 
tempo. Bruckner's themes are simple and 
relatively unremarkable in themselves: 
short scales and other melodic fragments 
that usually don't add up to full-fledged 
Qassical periodic structures. Yet they are 
particularly susceptible to treatment by 
Steigerung, as in the first movement of 
the Eighth, where the music goes from 
pianissimo to fortissimo so gradually 
that the change is almost imperceptible. 
The same technique is also used in the 
opposite direction, so t hat our first 
impression of the movement's form 
is a series of mighty surges alternating 
with moments of relaxation a kind of 
musical ebb and flow on a monumental 
scale. That is just the first impression 
hO'N'ever; the movement in fact observes 
traditional sonata form. with exposition. 
development, and recapitulation, 
although it is hard to say exactly where 
the recapitulation begins. That moment 
is concealed behind one of Bruckner's 
most dramatic transitions, in the course 
of which he presents both main themes 
of the movement simultaneously in triple 
forte, and then repeats this statement 
two more times, each time raising the 
pitch by a third. What a contrast, after 
this tremendous climax, to hear a single 
flute accompanied by a soft timpani roll. 
The rest of the orchestra gradually joins 
in, and when we finally hear the second 
theme played by the strings, we realize 
that we have been in the recapitulation 
for some time. But in this reprise nothing 
is repeated literally. The exposition is only 
hinted at (and strongly abridged~ rather 
than brought back unchanged. 

The ending of the first movement 
was completely rewritten in 1890. 
Originally there was a powerful fortissimo 
coda, which Bruckner discarded., and 



wrote a new ending in which the main 
theme fades away - t he only time 
Bruckner ended a first movement softly. 
The composer described this ending to 
his pupil and biographer August G611erich 
as the 'Totenuhr" nhe clock of death"): 
kIt is as when one lies dying and opposite 
hangs a clock that goes to the end while 
he isalive - always ticking regularly: tick. 
tock. tick. tock: This was almost certainly 
an after-the-fact description and was 
not necessarily on Bruckner's mind at 
the time of composition; yet it illustrates 
the extraordinary evocative power of the 
music. 

For the first time in a Bruckner 
symphony, the scheno is in second place, 
as it was in Beethoven's Ninth. As nearly 
always in Bruckner (and more than once 
in Beethoven as well), the word kscherzo" 
doesn't necessarily imply playfulness or 
humor but ratherthe stubborn insistence 
on a single motif or rhythmic pattern. 
The kScherzo" of Bruckner's Eighth is a 
rather sinister affair. The key is the same 
tragic c minor as in the first movement 
unequivocally proclaimed at t he very 
beginning by the kstubborn"main theme. 
Bruckner himself called this theme kder 
deutsche Michel" by which he meant an 
archetypal German peasant lad simple, 
naive, and idealistic. Of one passage in 
the middle section Brucknersaid "Michel 
would like to sleep, but he is being bugged 
and botheredfromallsides. until he jumps 
to his feet and lashes out at his opponents: 

Even though t he kMichel" theme 
consists of only a few notes. Bruckner 
avoids monotony by employing an 
extremely varied instrumentation. While 
Bruckner is universally recognized as 
an architect of musical structures of 
unprecedented complexity, he is not often 
acknowledged as the great orchestral 
colorist that he was. In my opinion, 
the effect of this movement depends 
primarily on the orchestration, especially 
the contrast between lyrical woodwind 
passages and powerful tutti moments. 
In the latter, the use of the eight horns 
and the contrabass tuba is particularly 
noteworthy, as is the timpani part, with 
drums tuned in six different pitches. 

The trio is almost a separate 
movement with its slow tempo and 2/4 
meter, which was completely rewritten 
in 1890. It is a constantly modulating 
melody, starting and ending in A-flat 
Major, and containing its own Stei9erun9 
and its reverse. Also, it is here that the 
harp(s) appear for the first time in the 
symphony. (Incidentally, the Eighth is the 
only Bruckner symphony to use harps at 
all.)After the trio, the scherzo is repeated 
in its entirety. 

The third movement (in O-flat Major) 
is one of Bruckner's most magnificent 
adagios (and also one of his longest: it 
takes close to half an hour to perform). 
In a tempo marked ksolemn and slow 
but not dragging." the violins start with 
a theme that is really a single repeated 

~umslobby 
Scan for photos of the Israel Philharmonk Orchestra from the 
UMS archives. 

Download a free OR code reader app on yoursmart phone, point 
your camera at the code, and scan to see multimedia content: or 
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• , 
tone alternating with its upper and lO'Ner pensive solo passages. The resolution does , 
neighbors. Out of this simple material not arrive until the very end; until then. 
Bruckner constructed a movement the conflicts are as serious as ever. The 
running the emotional gamut from the "Finale" is even more disjointed than the 
subdued beginning to a first climax, other movements, owing to t he pauses 
approximately half-way t hrough the mentioned by Simpson. But it effectively 
movement, and then tothe earth-shaking crowns the symphony by bringing back 
high point near t he end. The halting first the first movement's opening idea at the 
t heme is complemented by a second idea moment of the greatest climax, and the 
with a much broader melodic range, first themes of t he N$cherzo· and the NAdagio· 
introduced by the cellos. As in t he first just before t he end These reminiscences 
movement, the music is carried by a logic create a strong sense of unity for t he 
of ebb and flow, culminating in t he two entire symphony, which ends with a 
measures t he cymbals and the triangle forceful unison figure derived from t he 
have been waiting for allevening. opening theme of t he first movement. 

The final recapitulation of the t heme As soon as Bruckner had finished the 
follows. played by the horns. withadoleful first version of his Eighth Symphony, he 
counter-melody in the first violins. The sent it off to Hermann Levl the Munich 
harmony, so volatile throughout much court conductor who had premiered 
of t he movement, no longer leaves Wagner's Parsifal, wit h the words : 
O-flat Major in t he last 32 N Adagio" "Hallelujah! At long last. t he Eight h is 

• measures. As the late Michael Steinberg finished and my artistic father must be 
0 commented in his program note for t he the first to know ... May it find gracer Levi " • San Francisco Symphony, Nt his is music had earlier led successful performances " ~ z of disintegration of crumbling into ever of Bruckner's Seventh Symphony and the • smaller components, but ... tempered by Te Deum and was one of themoving forces 

acceptance and serenity." behind Bruckner's growing recognition in 
The fourth movement is one of Germany. (With characteristic childlike 

t hose Brucknerian finales that, as Robert naivete, Bruckner called Levi his Nartistic 
Simpson has pointed out. Nwe must not father: even t hough the conductor, born 
expect to develop speed: Simpson further in 1839, washis junior by 15years.) 
observed t hat Npauses and inaction Bruck ner suffered t he greatest 
have their rightful place in its massive disappointment of h is life when Levi 
deliberations. and it is a grave mistake to declared that t he new work, especially 
suppose t hat t he structure is weakened the finale, was a Nclosed book" to him. and 

< by them; they are the open spaces in the that he was therefore unable to perform • ~ • cathedral" it. This rejection coming from someone " z 
In most traditional symphonic so highly respected plunged Bruckner u 

• 0 finales. composers would tend to resolve into a state of deep depression. For the 
u 

t he tensions that accumulated over t he next four years he started no new works. z 
0 earlier movements, and provide some but embarked instead on a painstaking , 
• kindof relief. Not so Bruckner. His "Finale" revision of four of his symphonies (Nos. < 
z 
= is filled with the same contrasts we heard 1. 3, 4, and 8). One can only wonder 
z • in the earlier movements, between whether Bruckner would have been able 
" " powerful brass fanfares and contrapuntal to finish his Ninth Symphony had he not < • string melodies, tutti climaxes, and fallen prey to what has been called his " • 



Nrevision mania." The last decade of his life 
would certainly have been very different 
without Levi's verdict about the Eighth 
Symphony. 

How can we explain t hat a 
conductor who had been so enthusiastic 
about Bruckner's Seventh had so little 
understanding for the Eighth? Certainly, 
the Seventh has a Nsweep" anda directness 
that the Eighth lacks. But this does not 
mean that the later work is in arrj way 
inferior; although Bruckner was often 
criticized for alleged compositional 
weaknesses, even by his own pupils, 
the truth is that he always knew what 
he wanted and how to achieve it. In the 
Eighth. he simply wanted something 
different. It is a work where t he final 
resolution comes with more difficulty 
because the struggle is harder and the 
obstacles greater. It probably takes more 
time to get close to the Eighth than to 
the Seventh. which (with the Fourth) has 
always been Bruckner's most popular 
symphony. 

Bruckner himself, no doubt felt this 
to be the case, and therefore he made 
a series of programmatic statements 
concerning the Eighth that were intended 
to help the symphony's reception. (He 
made no such statements about his other 
symphonies.) I have already mentioned 
two such instances, the Ndeath-clock" 
image for the first movement and the 
NGerrnan Michel" for the second. A third 
story may be found in a letter Bruckner 

had to do with the meeting of the three 
emperors (Austria. Germany, Russia) in 
Olmutz (Nstrings: ride of the Cossacks; 
brass: military music trumpets: fanfare"). 
These explanations are probably best 
interpreted as somewhat simplistic 
concessions to the aesthetic of program 
music; their information value is doubtful. 
The revision of the symphony itself was 
arguably a concession on Bruck ner's 
part to the expectations of others. In arrj 

case, it was only in its revised form that 
the Eighth was accepted as Bruckner's 
crowning masterpiece. 

When the Eighth Symphony was 
finally premiered by Hans Richter and 
the Vienna Philharmonic on December 
18, 1892. it was, in the words of editor­
musicologist Leopold Nowak. Na triumph 
the like of which Bruckner had never 
enjoyed before." As t he composer 
Hugo Wolf, an enthusiastic admirer of 
Bruckner's, put it in a letter written a few 
days after the premiere: 

This Symphony is the creation of a 
Titan. and in spiritual vastness. fertility 
of ideas. and grandeur, even surpasses 
his other symphonies ... .its success was 
a lmost without precedent. it was the 
absolute victory of light over darkness. 
and the storm of applause at the end of 
each movement was like some elemental 
manifestation of Nature. In short. even a 
Roman Emperorwould not have wished 
for a more superb triumph. 

wrotetothe conductor Felix Weingartner, Programnote by Peter Loki 
according to which the last movement 
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• , , A RTI ST S T he ISRAEL PHILHARMONIC Friends of the Israel Philharmonic 
ORCHESTRA (IPO) is one of Orchestra and generous support of 
Israel's oldest and most influential donors worldwide, the lPO returned to 

cultural institutions. Since its founding its home at Tel AviVs Heichal Hatarbut 
in 1936, the IPO has dedicated itself to following extensive renovations. The 
presenting the world's greatest music to Mann Auditorium was renamed the 
audiences in Israel and around the world Charles Bronfman Auditorium and 
Founded by Polish violinist Bronislaw hosted its inaugural gala on May 25, 
Huberman, t he IPO represents t he 2013. The IPO has released over 40 live 
fulfillment of his dream "to unite the recordings on the Helicon. Sony, Deutsche 
desire of the country for an orchestra Grarnmophon. EML Philips. and Teldec 
with the desire of the Jev.rish musicians labels . The Orchestra gives over 100 
for a country: Its inaugural concert was perfonnances each year in Israel to their 
conducted by Arturo Toscanini who 26,000 subscribers in Tel Aviv, Jerusalem. 
felt his participation was a means to and Haifa. 
demonstrate his opposition to fascism. 
Members traveled in armored cars to 
play in a besieged Jerusalem during the B orn in Bombay, India, ZUBIN 
War of Independence, and among Israelis. MEHTA grew up in a musical 

• the memory of IPO Laureate Conductor environment. His father, Mehli 
0 Leonard Bernstein conducting t he Mehta founded the Bombay Symphony " • Orchestra after the battle for Beersheba and was music director of the American " ~ is an historic moment. Youth Symphony in Los Angeles. Despite z • Under the esteemed leadership of this musical influence, his initial field of 

Zubin Mehta Music Director for We, the study was medicine. At the age of 1a he 
IPO travels extensively throughout the abandoned his medical career to attend 
world acting as Israel's premiere cultural the Academy of Music in Vienna. Seven 
ambassador. The goodwill created by years later, he conducted both the Vienna 
these tours, which have included historic and Berlin Philharmonics and has since 
visits to Japan, Argentina, Poland, become one of the world's most eminent 
Hungary, Russia China and India is of orchestral and operatic conductors. 
enormous value to the state of Israel. In From 1961 to 1967, Mr. Mehta 
2005 the Orchestra traveled to Berlin to was music director of t he Montreal 

< commemorate 40 years of diplomatic Symphony . He was appointed music • ~ 
relations between Israel and Gennany. In director of the Los Angeles Philharmonic • 

" z April 2013, Maestro Mehta led the IPO in 1962, a post he retained until 1978. The u 
• with violinist Julian Rachlin in a tribute Israel Philharmonic Orchestra appointed 0 
u concert at Poland's National Opera, Mr. Mehta music advisor in 1969, music z 
0 commemorating the 70th anniversary director in 1977, and Music Director for , 
• of the Warsaw Ghetto Uprising. Joined life in 1981. Mr. Mehta first conducted < 
z 

by Zubin Mehta and Gianandrea Noseda the IPO in 1961 when both he and the = z 
Principal Guest Conductor of the Orchestra were 25 years old. The bond • 

" " Orchestra t he IPO travels to 14 cities that was established between them has < • across the USthisseason. grown into what Mr. Mehtacalls a "lasting 
" G 

Through the efforts of the American marriage: His passionate allegiance to 



the Orchestra stems from t heir shared 
de'l"otion to music and the kinshiphe feels 
with the spirit and tradition of t he Jev.rish 
people. In 2011, Mr. Mehta celebrated his 
50th anniversary conducting the IPO. 

Combining concerts. recordings. and 
tours, Mr. Mehtahasconducted thousands 
of perfonnances on five continents with 
the IPO. Since 1986, he has also acted as 
music advisor and chief conductor of the 
Maggio Musicale Fiorentino, t he surruner 
festival in Florence, Italy. In 1978, he 
became t he music director of t he Nev.r 
York Philharmonic Orchestra. During his 
13 years in Nev.r York, he conducted over 
1000 concerts. thus holding the position 
longer than any music director in t he 
Orchestra's modem history. 

For both his outstanding conducting 
and dedication to music for charitable 
causes, Mr. Mehta has received countless 
awards and distinctions in many countries. 

~ I UM S A RC HI V ES 

Among these are India's Order of the Lotus, 

The Vienna Philharmonic's Ring of Honor, 
the Furtwangler Prize, and EQ-IO Klassik's 
lifetime Achievement Awardin Germany. 
He is an honorary citizen of both Florence 
and Tel Aviv and was recognized for his 
extraordinary artistic achievements as 
a Kennedy Center Honoree in 2006. He 
received a star on the Hollywood Walk. of 
Famein20l1. 

Maintaining a strong commitment 
to exposing today's youth to classical 
music, Mr . Mehta is co-chairman of 
the Mehli Mehta Music Foundation in 
Mumbai where more t han 300 children 
are educated in western classical 
music . As Honorary President of t he 
Buchmann-Mehta School of Music in Tel 
Aviv, Mr. Mehta is actively involved in 
training Israel's elite young musicians in 
preparation for a professional career. 

Tonight's concert marks t he Israel Philharmonic Orchestra's eight h performance 
under VMS auspices. The Orchestra made its VMS debut at Hill Auditorium with Zubin 
Mehta in October 1972. The Orchestra most recently appeared in Ann Arbor at Hill 
Auditorium in March 2004 with violin soloist Pinchas Zukerman under the baton of 
Yoel Levi. This e'l"ening's concert marks Maestro Zubm Mehta's ninth performance 
under VMS auspices. Maestro Mehta made his UMS debut at Hill Auditorium in 
November 1970 with the Los Angeles Philharmonic and most recently appeared in 
January 1998with the Israel PhilhannonicOrchestra at Hill Auditorium. 
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Zubin MehtaMusicDirector 
The MusicDirector's position is endowed by the William PetschekFomily 

Leonard Bernstein. Laureate Conductor (194 7-90) 
Kurt Masur, Honorary Guest Conductor 
Gianandrea Noseda Princij'Xll Guest Conductor 

FIR ST V I O LIN S 
IIY3 Konovalov, Concertmaster· 
Lazar Shuster, Concertmaster· 
Vigal Tuneh. Concertmaster" 
Alexander Stark,Assistant Concertmaster 

Marilyn 6- Sigi z"l Zierrng Family Endowed 
Charr 

Saida Bar-Lev 
Sharon Cohen 
Marina Donnan 
MelinaGrodsky 
GenadiGurevich 
Rodica Iosub 
Rimrna Kaminkovsky 
Polina Kozhevnikova 
Eleonora Lutsky 
Robert Mazes 
Yevgenia Pikovsky 
Yelena Tishin 
DroritValk 

S ECOND V IOLIN S 

ElyakumSalzman" 
Semion Gavrikov"' 
AmnonVa&­
Emanuel Aronovich 
HadarCohen 
Alexander Dobrinsky 
Shmuel Glaser 
Kalman Levin 
Yoraffi Livne 
Sivann Maayani Zelikoff 
AsafMaoz 
Alexander Povolotzky 
Marianna Povoiotzky 
Avital Steiner 
Olga Stem 

V IO LAS 
Miriam Hartman" 
$USUll6-Elihu Rase Endomd Chair 

Roman Spitzer" 
Claire6 AlbertSchussJer Endowa/ Chair 

Arnir Van Der Hal-
Dmitri Ratush-
Lotern Seider 
RacheiKam 
Shimon Koplansky 
Vladislav Krasnov 
KlaraNosovitsky 
Matan Noossimovitch 
Eugenia Oren-Malkovsky 
Aharon Varon 

C ELL OS 

MalU'l Bergman· 
The Annenbel] fuundatiOIl Chair 

Emanuele silvestn .. 
shularnit Lorrain­
YoramAlperin 
RllthZiegJer Endowa/ Chair 

Dmitri Golderman 
Simon Hoffmann 
Iakov Kashin 
Enrique Maltz. 
KirilI Mihanovsky 
Felix Nemirovsky 
IrisRegev 

BASS ES 
Teddy Kling. 
Peter Marek"' 
Nir Comforry-
BradAnnis 
UriArbel 
Nimrod Kling 
Eli Magen 
OmryWeinberger 



HARP 
JuliaRovinsky"' 

FLUTES 
YossiAmheim' 
Rochelle 6-Ibvid A Hirsch EndQM'd Chair 

Eyal Ein-Habar"'"'"' 
Boaz Meirov:itch 
LeorEitan 

PICCOLO 
LeorEitan 

OBOES 
Bruce Weinstein' 
Marilyn 6-Sigi z1 Ziering Family Endowed 
0,,," 

DuduCarmel' 
Merrill Greenberg 
TamarNarkiss-Melzer 

ENGLISH HORN 
Merrill Greenberg 

CLARINETS 
RonSelka' 
YevgenyYehudin' 
Rashelly Davis 
JonathanHadas 

PICCOLO CLARINETS 
RonSeIka 
YevgenyYehudin 

BASS CLARINET 
JonathanHadas 

BASSOONS 
Daniel Mazaki' 
UziShalev­
GadLederman 
Carol Patterson 

CONTRABASSOON 
Carol Patterson 

HORNS 
James Madison Cox' 
Dalit Segal­
Michael Slatkin­
YoelAbadi 
Sally Meth Ben Moshe 
Michal Mossek 

TRUMPETS 
Yigal Meltzer"' 
R3mOren" 
EranReemy 

Hannah 6- Randy Fblansky Endowed CMir 
YuvalShapiro 

TROMBONES 
StewartTaylor"'+ 
NirErez"' 
Yehoshua Pasternak­
MichaDavis 
NivOfer 

BASS TROMBONE 
MichaDavis 

TUBA 
Shemuel Hershko' 

TIMPANI 
Dan Moshayev"' 
Alexander NemifOVsq-

PERCUSSION 
Ayal R3fiah', Acting Principal 

Natalie 6-Murmy S. Katz Endowed Chair 
Gabi Hershlwvich 
Alexander NemifOVsky 
Eitan Shapiro 

PIANO 
Israel Kastorianoo 

Judith 6-Burton Re.snickEndowed CMir 

PRINCIPAL LIBRARIAN 
R3chel Daliot 

ASSISTANT LIBRARIAN 
Tal Rockman 

OPERATIONAL AND STAGE MANAGER 
UziSeltzer 

TECHNICAL ASSISTANT 
YaakovKaufman 

o Canada O:mcatrnaster Ch:llr 
• Principal 
.. Assock;te Principal 
- Assistant Principal 
• Ql LeaveorSo.bbaticnl 
o Guesr-ploIJer 
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, ISRAEL PHILHARMONI C OR C HESTRA STAFF 

YehoohuaPasternak(Olairmon ~ Yoel 
Abadi. Ayal Rafiat\ lFO Management 

Avi$hoshani.Secretnry General 
PeterMardc.(Olctirmon ~ YoeiAbadi, 

Brad Annis, Melina Grodsky, Yehoshua Pasternak. 
Marianna Povolonky, Ayal Rafiah. Uzi Shalev, 
Aharon Yaron, Musicians Council 

Stewart Taytor,Fer.s<:nnel Moroger 
Enrique Maltz., Inspect<:r 
Merrill CiIwnberg. Assembly Olctirmon 
ShemuelHershko. Eran~ITrf, RJ?vit'W 

"""""'. Alex Ziv,Financt' Moncger 
Yael Yardeni-Sela. Mork~ Moroger 
Shosh EIad, Assistnnt ~ Moroger 
RacheliMizrachi. Treasurer 
Irit RlIb.K1!Ij'l~e Direct<:r 
Nira Q,yan, Maroger Subscriptkrl De]::t. 
BagratOten, TeamMoroger 
Leon Franco. OperotiGrl M<tnoger 
ShlorniMlZrachi.fTMoroger 
IrisAbramcwici Teovet. Assistnnt Sec. Gen 
Galla Pesah, Assist(lllt Marl<l>ting 
-"", 

Racheli..e>'y, FUIjic Liaison 

, '.'t' , J ~'!''g .... t.~ 

~ums 

Michal Bacl\ Assistant Personnel 

M""""" D.roritOreI\ Artists Coordincrtor 
Orly Zabib,RljrollMoncger 
liatOhayon. FbyrollAocountnnt 
Anat Bdar, Chief Accountant 
OrIyGoIan.~r 
OrlyTal, ProgmmEditor 
Tsilli Rudik, AssistonrProgmmEditor 
Shalom TelAviv, Public JEttkris 
JaoobKatz il>Co.L<m Offi~~go1Ad\1is<:rS 

Kost Forer€> Gabbay. Auditors 

F O R O PU S 3 A RTI STS 
Dwid V. Foster,President6 CEO 
Earl Blackt:urn. Senkr Vu:e President, 

Manoger, Artisrs 6Artroctions 
LeonardSteiI\ Senkr V~ President 
Direct<:r, Touring Division 
TaniaLeong~ 

Irene Uinnblad, Associate, Touring 
Division 

John Pendleton. Tour Manager 
TimothyGrassel.Assistont Tour Momger 

AKADEMIE FOR ALTE 
MUSIK BERLIN 

Sunday. ApriI13. 4 pm 

Hin Auditorium 

PROGRAM 

)5. Bach Sinfonia in F Major. BWV 1046a 

W.F. Bach Concerto in f minor for Harpsichord. 
Strires. and Basso Continuo 

C.P.E. Bach Sinfonia No. S in b minor for Strire> 

and Basso Continuo, WQ. 182 
C.P.E. Bach Concerto in E-Flat MajorforOboe. 

Strire>. and Basso Continuo. WQ. 185 

J.c. Bach 5ymphonyin e minor Op. 6 . No.6 for 

5trires. Two Oboes. Tv.o Horns.and 

Basso Continuo 

MEDIA PARTNER 

WGTE91.3FM 

Tickets on Sale Now 
For more information. visit 
www.ums.oreorcaIl734.764.2538. 



Sara Bit1Ioch, Violin 
Donald Grant, Violin 
Martin Saving, Viola 
Marie Bit lloch, Cello 

Tuesday Evening, March 18, 2014 at 7:30 

Rackham Auditorium' Ann Arbor 

60th Performance o f the 135th Annual Season 

51st Annual Chamber Arts Series 

Photo; Etias String Quartet; photogr3pher; Benia.min E31ovega. 
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Claude Debussy 
String Quartet in g minor, Op. 10 

Anime et tres decide 

Assez vif et bien rythme 
Andantino doucement expressif 
Tres modere - Tres mOLNemente et avec passion 

Gyorgy Kurt6g 
Officium Breve in Memoriam Andreae Szervanszky, Op. 28 

1. Largo 

2. Piu andante 
3. Sostenuto, quasi giusto 

4. Grave, malta sostenuto; quasi doppio piu lento, calando alfine 

5. Presto 

6. Motto agitato (canon a 4) 
7. Sehr Riessend (canon a 2) (free, after last fT'IO.IeITIent of Webem's Cortela No. 2, cp. 31) 

8. Lento 
9. Largo 

10. Sehr Riessend 
lOa. A tempo (10. Da capo at fine) 

11. Sostenuto 
12. Sostenuto, quasi giusto 

13. Sostenuto, con slado 

14. Disperato, vivo 

15. Larghetto 

INTERMI SS I O N 

Ludwig van Beethoven 
String Quartet NO.8 in e minor, Op. 59, No.2 

Allegro 

Malta adagio 
Allegretto 
Presto 

Media partnership provided by WGTE 91.3 FM. 

The Elias Strins Quartet appedI'S by arTdnsement with David Rowe Artists. 



NOW THAT YOU ' RE IN YOUR SEAT ... 

In the beginning. the string quartet was very much a Viennese genre. Despite the very 
significant efforts of composers like Luigi Boccherirti, Joseph Haydn was essentially 
unchallenged as the fat her of t he genre. Together with Mozart and Beethoven. he 
was largely responsible for making the quartet a central art form of the classical and 
romantic eras. It took a long time for the quartet to become truly international: when 
Debussy wrote his great string quartet in 1893, there were very few precedents to 
speak of in France. Not until the 20th century did composers around theworld embrace 
quartet composition; when that happened the genre became stylistically diverse like 
never before, yet what never changed was the Beethovenian notion that the quartet had 
to express emotions in an extremely pure and highly condensed form manifested itself 
in myriad newways. To this day, the string quartet has a very special aesthetic. achieving 
seriousnessand transcendence through finely nuanced part-writing and a tight musical 
structure. Tonight's program demonstrates the incredible diversity of which t he string 
quartet has become capable during its history which nOV{ spans over 250 years. 

String Quartet in g minor, Op.10 
(1893) 

Oaude Debussy 
BomAugust 22, 1862 in Saint-Germain-en 
Laye, France 

Died March 25. 1918in Paris 

UMS premiere: Lener StringQuartet December 
1929inHill Auditoriwn 

SNAPSHOTS OF HI STO RY . IN 1893: 
• Notable m.JSka1 premieres: D;ooi;ik's "New World" 

Symphony, Tchai:oysky's Sixth Symphony, Verdi's 

Fd><off 
• Notable theatrical premieres: P0lros et MfJisande 
(Ma~ Maeterlind), Sokxne(Oscar Wilde), Mrs. 
Warm's Profession (G. B. Shaw) 

• Edvdrd Ml.rICh paints Thq Seman 
• The Chic.ago World Fair opens its doors 
• Rudolf Diesel patents the engine Ihilt bears his name 

Debussy called t his work his Nfirst" 
string quartet. but t here was never a 
second. He also published it with an opus 
number (Op. 1O~ although he never gave 
any of his other works opus numbers. 
Maybe his insistence on t hese classical 
trappings reflects a bow to tradition as 
he embraced t he most venerable genre 
of chamber music. Commentators have 
pointed out the many debts Debussy 

OV{ed to predecessors ranging from Grieg 
to Franck and Chausson. But Debussy's 
quartet also speaks with the confidence 
of a young man who, at 30, was ready to 
assume the mantle of his elders. 

The idea of using the same theme 
in most or all t he movements of a 
composition comes, without a doubt. 
from Franck. but Debussy's t heme is of a 
different vintage. Instead of relying on 
chromaticismasheavily asFranckdid t he 
younger composer turned to one of the 
medieval church modes, Phrygian. and 
harmonized it with chords that sounded 
quite modernin the 1890s. Debussy's take 
on sonata form in the first movement is 
most interesting: he visits an extremely 
wide range of tonalities as he subjects his 
contrasting themes to development on a 
large scale. This makes the effect of the 
return totheopeninggminor all the more 
powerful. 

The second movement is based on 
a close variant of t he first movement's 
main theme. The melody is played by t he 
viola and is accompanied by t he other 
instruments in pizzicato (plucking t he 
strings). Subsequently it appears in the 
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first violin. in slow motion and in an 
expressive style. Finally, the theme is 
restated in an asymmetrical meter as all 
four instruments play it pizzicato. 

In the third movement. the 
players put on their mutes for a lyrical 
• Andantino· that was inspired by Russian 
models. especially the "Notturno· from 
Borodin'sString Quartet inD Major which 
Debussy probably heard during the time 
he spent in Russia as a teenager. serving 
as house pianist to Nadezhda von Meek. 
(This is the same Madame von Meek 
who was Tchaikovsky's "Beloved Friend." 
entirely by correspondence.) Debussy's 
slow movement is cast in ABA form with 
a more animated middle section reaching 
a passionate climax, after which the 
opening section returns. 

This was the only movement in 
which the quartet's motto theme did 
not appear. It returns in the dreamlike 
slow introduction to the finale and 
undergoes many further transformations 
without following any classical form. 
The tempo speeds up. slows dOWIl again. 
and eventually becomes ' Tres anirne' 
(''very animated"). At the end the tonality 
changes - in a traditional gesture - from 
g minor to G Major, before an even faster 
ccx:!.a closes this remarkable movement. 
Debussy's first masterpiece. 

The quartet was first performed 
by the Ysa-ye Quartet at a concert of the 
Societe Nationale. The audience was 
baffled and bewildered at first but it soon 
warmed to the new work which received 
many repeat performances over the 
next years and before long was firmly 
established as a modern classic. 

Officium Breve in Memoriam 
Andre .. SzelVOmUy. Op.28('989) 

Gy6rgy Kurtag 
Born FebruaIy 19, 1926 in Lugoj. RomariliI. 

UMS premiere: Arditti String QUartet, 
November 1992 in RacJcham Auditorium 

SNAPSHOT S OF HI STO RV ... IN 1989: 
• Thg fall of the Berlin WaIll.6he!s In t~ Qnd of 

Comrnmism in Eastern Europe 
• George H. W. Bu5h becomes PtesIdent of the US 
• SamJeI Beckett. die5 at the iIiQ of 83 
• Thg~filmMyT~C01fl.lY.cGcted 

by Idk6 EnyecJ. wIn5 the Golden CarnI!ra award at 
the Canne5 Fe5tiYal 

• Thg US ~ Panama and depose5 delator ............. 
Gyorgy Kurtag. whoturned 88in February, 
did not have his major international 
breakthrough until about 30 years ago. 
Prior to that hewasworking and teaching 
in Hungary, admired by his numerous 
friends and srudents but barely noticed 
abroad. Today, the prizes and honors he 
has received can hardly be counted -
most recently, he was awarded the Gold 
Medal of the Royal Philharmonic Society 
in london last December. At the time of 
writing. Kurtag is working on his first 
opera after Samuel Beckett's Endgame. 
to be premiered at the Salzburg Festival 
in20lS. 

KurUg's commentators tend to 
emphasize his fondness for miniature 
forms that often seem fragmentary in 
nature, even though not all his works 
are short or consist of brief movements. 
There is no doubt that he is a master of 
saying much with just a few words. but his 
fragmentsormusicalepigramsfrequently 
combine to form musical utterances of 
considerable size. ThUs. his third string 
quartet entitled Officium Breve, strings 
together 15 succinctmavements to create 
a substantial work of about 13 minutes' 
duration 



• 
llris "brief office" (the term refers to 

m 
Kurtag did not draw a double bar line at • 

" a particular type of prayer service in the theendofthe piece, which thus continues m • 
Roman Catholic Church) memorializes to reverberate in our minds even after the m 

z 
~ 

Kurtags compatriot Andreae SzeIV3nszky musicians have stopped playing. 
(1911-77)wha. inthe 1960s. wasoneofthe 
first in Hungarian composers to break out String Quartet No.8 in. minor, 
of the isolation of the national school and Op. 59, No.2 ''Raswnovsky'' 1'8(6) 
respond to Western musical influences. 
Also a beloved teacher to many younger 

Ludwigvan Beethoven 
Born De<:ember 17, 1 no in Bonn. Germany 

musicians. Szerninszkywas a major figure Died Marcil 26, 1827 in Vienna.Austria 
in his own time, although his works are no 
longer heard regularly even in Hungary. UMS premier€': Budapest String Quartet, 

A very large number of Kurtag's Januruy 1947 in Rackharn Auditoriwn 
works are in memoriam pieces for 
deceased friends. but the Offidum Breve SN A PSHO T S O F HI STO RY ... IN 1806: 

is unique in that in addition to the main • The Holy Roman ErrPe i"> dssolved b'i Nap:iloon 

object of homage, it evokes the memory of 
• The Lewi"l and CI<vk Expedition ret1..m5 to St. Loui"l 
a~28~~s~e~a~ 

several others who had passed on. so that • Georg Wilhelm Friedridl HeRe! ~e5 ti5 

the piece becomes an unusually dense web FtIenomeno/cq,' 0{ Spirt 
• Herric.h von Kleist write5 hi"> classic comedy JhQ 

of allusions and reminiscences. Beyond Brokm}", 

the Szervanszky quote that appears in • The great poet Friedrich HoIder~n suffers a mental 

the last movement of KurUg's quartet breakdown that wiU force him to spend the next J1 § 
years in confinement z 

(from Szemmszky'sSerenade for Strings ~ 
m 

dating from 1948-49~ the composer also " Prince Andrey Razumovsky, the Russian " 
turned to the last movement of Webem's 

0 

Ambassador in Vienna and the Princes • 
final completed work, Cantata No.2, lichnowsky and Lobkowitz. two Viennese 
Op. 31 . Webem's music exerted a decisive aristocrats to whom he was related 
influence on Kurtag at t he beginning by marriage, together received the 
of his career, and using t he Austrian dedications of more than a dozen major 
composer's last musical words makes works by Beethoven. One might almost 
the Officium a Webem memorial as well. say that their kdan" underwrote a great 
Analysts have found some interesting part of what later became known as 
motivic links between Szervanszky's Beethoven'sl1eroic" or middle period. 
melody and Webem's canonic tone row The t hree quartets of Op. 59, 
(treated canonically by Kurtag as well); known as the "Razumovsky" quartets, 
this thematic coincidence strengthens were written shortly after the Third 
the thematic unity of the composition. Symphony (kEroica") and the f-minor 
That shared motif is a modified ksigh" Piano Sonata (k Appassionata"). In those 
figure that Kurtag exploits in myriad works. Beethoven made a bold leap into 
ways. forming movements in tum frozen. the future: music had never expressed 
explosive, and introspective. The 15th such intense emotions before, nor had 
and last movement is a literal quote of the formal conventions of music been 
the SzeIVanszky, which abruptly breaks changed so radically in such a short time. 
off after 12 measures, leaving the With Op. 59, Beethoven extended his 
composition open-ended condudingwith musical revolution to the quartet medium. 
an unresolved dissonance. Symbolically, producing three masteIWorks after which 

G 
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the genre was never the same again surely the first section of the movement , 

One of the most striking features of is too serious to qualify as a Mjoke: Yet its 
Beethoven's "heroic" style is a reduction of syncopated motion and sudden dynamic 
thethematic material to asmall number of and harmonic changes are definitely 
motifsandanexpansionofthetechniques scheno-likefeatures.The high pointofthe 
that serve to develop t hose motifs. The movement hO'Never, is the second section 
most extreme example is probably t he (which elsewhere would be called a Ntrio1. 
first movement of t he Fifth Symphony, In honor of his dedicatee, Beethoven 
with its famous four-note t heme, but the inserted a Russian theme here (marked 
opening of the e-minor quartet is equally theme russe in the score). The source of 
striking. Beethoven begins suspensefully the theme was the influential folk song 
with a pair of chords. follOW"ed by a short collection published by Nikolai Lvov and 
phrase. which is punctuated by rests and Ivan Prach in 1790. (This melody, "To the 
repeated a half-step higher, immediately RedSUl\ Gloryr'was. famously, used again 
calling the e-minor tonality into question by Mussorgsky in the coronation scene of 
Eventually, continuity is restored but Boris Godunov.) Beethoven had the four 
t he form remains rather fragmented instruments take turns in repeated this 
reflecting an agitated state of mind. melody identically over and over again. 
We hear many insistent syncopated against a faster-moving counterpoint 
rhythms and rapid passages in unison that also makes its rounds among the four 
or parallel motion. in dramatic contrast players. As in several other Beethoven 

• with the occasional gentler moments. In works, the usual A-B-A scheme of the 
0 associating minor mode with emotional scherzo is expanded to A-B-A-B-A, with " • turbulence, Beethoven followed the the theme russe section appearing twice " ~ z tradition of Haydn and Mozart, t hough and the opening section three times. • his radically new way of writing gave this The finale is a galloping sonata 

N Allegro· a very special edge. rondo where Beethoven constantly plays 
It was not for nothing that Beethoven games with our (possibly unconscious) 

inscribed the second movement "Molto tonal expectations. Seemingly reluctant 
adagio· with the words N$i tratto questo to establish the home key of e minor, 
pezzo con molto sentiment" ("This piece he keeps the first few measures in C 
must be played with much feeling"). Here is Major before making a sudden shift just 
one oHris great hymn-like slOW" movements. before the end of the phrase. (The last 
with the quiet majesty of the later movement of the Fourth Piano Concerto, 
"Emperor· Concerto and Ninth Symphony Op. 58, written around the same time, 
- yet entirely within the intimate world of uses a similar strategy.) The rhythmic 
chamber music The melody is emiched by momentum never flags, t hough the 
chromatic harmonies and surrounded by galloping pulse is temporarily replaced 

~ 
complex figurations. Then. at the end of the by quieter motion in the lyrical second 

" movement all embellislunents are stripped theme. Yet the main theme never stays ~ • away and the melody is stated by the four away for very long; and as if the initial < , 
a instruments in bold fortiss1mo chords. with NPresto· tempo weren't fast enough, 
0 , harsh harmonies and strong accents - Beethoven demands Piu presto (Nfaster·) 
• before the gentle closing measures end the forthe final measures. ~ • • movementinanidyllicmood. , 
" Beethoven refrained from calling Progromnotes by Peter Loki. 
" 
G t he third movement a Nscherzo: and 
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" m • T he ELIAS STRING QUARTET artists such as Michael Collins. Jonathan m 
z 

ta k e their name from Biss, Simon Crawford-Phillips, Ralph ~ 

Mendelssohn's oratorio. Elijah. of Kirshbaum. Alice Neary, Arm Murray, Joan 
which Elias is in its German form. and have Rogers. Mark Padmore, Roger Vignoles, 
quickly established themselves as one of Michel Dalberto, Peter Cropper, Bernard 
the most intense and vibrant quartets of Gregor-Smith. Ettore Causa, Timothy 
their generation. They perform around the Boulton, Robin Ireland Adrian Brendel 
world collaborating with many different Anthony Marwood. and with the Endellion. 
artists. The Quartet was formed in 1998 Jerusalem and Vertavo Quartets. 
at the Royal Northern College of Music in The Quartet receivedSecond Prize and 
Manchester where they worked closely the Sidney Griller Prize at the Ninth London 
with the late Dr.Christopher RoNland They International String Quartet Competition 
also spent ayearstudyingat the Hochschule in 2003 (as the Johnston String Quartet) 
in Cologne with the Alban Berg quartet. and were finalists in the Paolo Borciani 
Other mentors in the Quartet's studies Competition in 2005. For four years they 
include Hugh Maguire, Gyorgy Kurtag, were resident String Quartet at Sheffield's 
Gabor Takacs-Nagy, Henri Dutilleux, and NMusic in the Round" as part of Ensemble 
RainerSclunidt. 360, taking over from the lindsay Quartet. 

The Quartet made its North American The ensemble has released discs by Mozart, 
debut in March 2012 to great critical Beethoven, and Spohr with Sanctuary 

§ 
acclaim. In addition to a sold-out concert Class:ics and Nimbus. z 
at Carnegie Hall they were praised in the The Quartet most recently recorded 

~ 
m 

" Washington Post for their Nshimmering the piano quintets of Schumann and Dvol'ak " 0 

beauty,· and the Philadelphia Inquirer with pianist Jonathan Bis$, available on • 
proclaimed. NFew quartets at aIrf stage of the Onyx label. The Quartet's recording of 
their evolution have this much personality." Haydn and Schumarm quartetswas released 
Their concerts in Philadelphia and in in Spring 2012 on the Wigmore live label. 
Washington, OC were with pianist Jonathan Theirprevious effort on that label. a disc of 
Biss; they will return to North America for Mendelssohn. Mozart, and Schubert was 
concerts both with and without Mr. Biss in given the BBC Music Magazine Newcomer 
MMch20U Award in April 2010. Their debut recording 

The Quartet has been chosen to of Mendelssohn quartets for Sanctuary 
participateinBBCRadio3'sprestigiousNew Oassicsalsoreceivedwideacclaim.andtheir 
GenerationArtists' scheme, and they are the perlorrnanreoftheOt>80QJartetwaschooen 
recipients of a 2010 Borletti-Buitoni Trust as"Best Recording" on BOC Radio 3'sBuilding 
Award. With the support of the Borletti- a Library in September 2009. They have also 
Buitoni Trust the Quartet is now immersed released a disc of French harp music with 
in its Beethoven Project in which they are harpist Sandrine Chatron for the French 
learning and performing all Beethoven label Ambroisie and Goehr'sPiono Quintet 
string quartets. The cycles started in 2012- with Daniel Becker for Meridian Records. In 
13 and continue throughout this season addition. they made a recording of Britten 
in Great Britain. They are documenting quartets,releasedbySonimage. 
their journey on a dedicated website : 
www.thebeethovenproject.com UMS welcomes the EliasString Quartet as 

The Quartet has perfonned alongside they make their UMSdebut this evening. 
G 



BRAHMS'S GERMAN 
REQUIEM 

UMS Choral Union 
Ann Arbor Symphc:lnf Orchestra 
Jerry Blackstone, conductor 
Nadine Sierra, soprano 

John Relyea, bass 

Friday,April4. 8 pm 
Hin Auditorium 

The UMS Choral Union and Ann NbJr Symphony 

Orchestra perform this momentous wort< for the frst 

time in over a decade under the leadership 01 UMS 
Choral Union music director jerry Bladc:stone. 

Tickets on Sale Now 
For more information. visit 
www.ums.oreorcaIl 734.764.2538. 



Dearbhla Collins, Piano 

Thursday Evening, March 20, 2014 at 7:30 
Hill Auditorium' Ann Arbor 

615t Performance of the 135tl"l Annual Season 
135tl"l Annual Choral Union Series 

Photo: Tara Erraullht. 
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Franz Joseph Haydn 
Scena di Berenice 

II 
Ottorino Respighi 
o fake di Luna 
Nebbie 
Notte 

III 
Johannes Brahms 
ZigeunerLieder, Op. 103 (excerpts) 

1. He, Zigeuner, greife in die Saiten ein! 

2. Hochgeturmte Rimaflut 
3. Wil1t ihr, wann mein Kindchen am allerschonsten ist? 

4. Lieber Gott, du weil1t, wie oft bereut ich hab 

5. Brauner Bursche fuhrt zum Tanze 

6. RQslein dreie in der Reihe bluhn so rot 

7. Kommt dir manchmal in den Sinn, mein sQl1es Lieb 

11. Rote Abendwolken ziehn am Rrmament 

INTERMI SS I O N 

IV 
Hugo Wolf 
Morike-Lieder (excerpts) 

6. Er ist's! 

7. Oas verlassene Magdlein 

8. Begegnung 

43. Lied eines Verliebten 

12. Verborgenheit 

45. Nixe Binseful1 



V 
Christoph Gluck 
Orleo ed Euridice (excerpt) 

Addio, a miei sospiri 

Amilcare Ponchielli 
La Gioconda (excerpt) 

Voce di donna 

Michael William Balfe 
Falstaff (excerpt) 

Non v'e donna piu felice 

Please withhold applause until the end of each set of songs throughout this 
evening's program. 

This evening's recital is hosted by Joel HoweU and Unda Samuelson. 

Media partnership provided by W:;TE 913 FM. 

The Steinway piano used in this evening's recital is made possible by WiUiam and Mary Palmer. 

Special thanks to Tom Thompson 01 Tom Thompson Flowers, Ann Arbor. lor his Generous contrbution of floral 
art for this evening's recital 

Special thanks to Kipp Cortez lor coordil'lilting the pre-concert music on the Charles Ba'rd Carillon. 

Ms. ErTaught appedI'S by arransement with IMG Artists, New York, NY. 
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I 
Scena di Berenice (1795) 
Franz Joseph Haydn 
Born March31,1732inRDhrau, Austria 
DiedMay31. 1809in Vienna 

UMSpremiere:$q.JranoNoncyArgenta.March 

1993 in HiUAuditoriwn 

Austrian composer Franz Joseph Haydn 
made two visits to London (1791-92, 
1794-95). Haydn had long been r evered 
in England and the London public seized 
the opportunity to lavish its adulation 
upon the composer. Haydn acknowledged 
that the journeys to England provided 
him with the happiest years of his life. 
Theywere certainly years of tremendous 
productivity, as Haydn composed 
numerous works for performance by the 
superb London musicians at his disposal. 

Two of those compositions received 
their premieres at a May 4, 1795 gaJa 
concert. held in the King's Theater in 
the Haymarket. In addition to the world 
premiere of Haydn's final MLondon" 
Symphony No.104in DMojor, the London 
audience enjoyed the first performance of 
Haydn's dramatic Scena di Berenice. for 
soprano and orchestra. Haydn composed 
the Scen a for t he Italian diva Brigida 
Giorgi Banti. The text is taken from 
libretto for the opera Antigono t hat t he 
Italian poet Pietro Metastasio originally 
wrote for Ge rma n composer l ohann 
Adolph Hasse. 

Antigono depicts t he story of the 
love affair between Berenice. Princess of 
Egypt. and Demetrio. Princeof Macedonia 
In Haydn's Scena. Berenice believes that 
Demetrio will be put to death. and she 
will be f~ to many Demetrio's father, 
Antigona. King of Macedonia. Berenice 
expresses her despairin a four-partScena. 
comprisingarecitative,slow-temIX'aria.a 
second recitative, and a bravura. quick­
temIX' final aria. 

II 
o falc. eli luna (1009) 

Nebbie 119(6) 
Notte{1912} 
Ottorino Respighi 
Bornluly9,1879inBologna Italy 
DiedAprilla1936inRome 

UMS premierE's: -0 falee di luna- has never 
been perfurmed an aUMSredtal. "Nebbie' was 
first perfonned by tenOl" Giovanru" Martinelli in 
lonuazy 1930 in Hill Auditorium ' Notte' was 
first performed by scprnno Reooto Teboldi in 
Fetruary 1959 in HiUAuditorium 

Italian composer Ottorino Respighi 
is best known for his orchestral works. 
particularly t he -Roman Trilogy." The 
three orchestral tone poems - Fountains 
of Rome (1916).PinesofRome 11924\ and 
Roman Festivals (1928) - all boast huge 
symphonic forces, masterfullyemplcryed 
to depict the history and sights of the 
historic Italian city. But Respighi was an 
accomplished composer in a wide variety 
of genres. In addition t o his orchestral 
works, Respighi's compositions span 
numerous instrumental and vocal genres. 
includingsong> 

This concert features three songs 
by Respighi. all originally composed for 
mezzo-soprano and piano. The first. -0 
faicediluna' {Owaningcrescentmoon)isa 
setting of a p:>em byGabriele D"Annunzia. 
published in 1909 as the first of Respighi's 
Sei Uriche (Six Lyric Fberns). The second 
song. "Nebbie' {Mistsl was the product of 
an unusual creative process. One morning 
in the t h roes of depression. Respighi 
composed a short piano work. Later that 
day, one of Respighi's friends gave him 
a book of poems by Ada Negri. Respighi 
immediately realized that his piano work 
was (without changing a single note) a 
perfect musical setting of Negri's "Mists.' 
The final song. 'Notte' (Night). also to a 
poem by Negri. was published in 1912. 
part of the second series of Sei Uriche. 



III 
Zige=erliader, Op.103 11887) 

Johannes Brahms 
Born May7.1833inHmtburg. Gennany 
Died Apru3. 1897 in Vienna. Austria 

UMS premiere: Ernestine Schumann-Heink. 
October 1906in University Hall 

Throughout his life. Brahms maintained 
a strong affection for Hungarian Gypsy 
melodies. Brahms's most famous 
incorporation of such music into his 
concert works are the two sets of 
Hungarian Dances (1869. 1880). Brahms 
originally composed these works for 
piano duet but they are far better known 
in their orchestral settings. arranged by 
Brahms and other composers as well. 

Even before the great success of the 
first set of Hungarian dances. Brahms 
included a wild Rondo 0110 Zingorese 
{Random the Gypsy Style) as the finale to 
his Piano Quartet No. 1 in 9 minar, Op. 25 
(1861). Brahms's dear friend theAustro­
Hungarian violinist Joseph Joachim. also 
featured Gypsy music in his compositions. 
But when Joachim saw the score of the 
g-minor Piano Quartet. he exclaimed to 
Brahms: "You have defeated me on my 
own territory!" 

Brahms composed his 11 
Ziguenerlieder (Gypsy Songs), Op. 103, 
in 1887. The texts are translations 
by Brahms's friend, Hugo Conrat, of 
Hungarian songs. Brahms scored the 
songs for vocal quartet and pianos (the 
same performing forces as his popular 
Liebeslieder Waltzes) . Later, Brahms 
created an arrangement of eight of the 
Gypsy Songs for solo voice and piano, 

IV 
Manke-Lieder {l889} 

HugoWolf 
Born M<rrch 13. 1860 in Windischgritz {now 
Slavenj Grad!!(:l Slavenia 

Died February 22, 1903in Vienna Austria 

UMS premieres: No.6: Johanna Gadski, 
November 1907ill UniversjtyHaII;No. 7:Karin 
Bmnzell, October 1947in HWAuditorium;No.a 
Rise Stevens. October 1957 in Hill Auditorium; 
No. 43: never performed on a UMS recital; 
No. 12:Johanna Gadski, November 1907ill 
University Hall; No. 45: Barbaro Hendricks, 
Janl.kU1} 2000 ill Lydil Mendelssohn Theatre 

In 1878, Austrian composer Hugo Wolf 
became acquainted with poems by the 
German Romantic Eduard M6rike (1804-
1875). Between February and November 
of 1888, Wolf set 53 of M6rike's poems 
for voice and piano, In a letter to his 
friend Edmund Lang. Wolf described 
the extraordinary rush of creativity he 
experienced during this period: 

I will soon come to my end. the way my 
brilliance increases from day to day. 
Where will it all lead to? It horrifies 
me to think about it. .. my cheeks glow 
with excitement like molten steeL and 
this condition of inspiration seems 
to me an enchanting martyrdom. not 
pure happffiess. 

In another letter to Lang. Wolf wrote of 
his Morike Songs, "there is unanimity 
among music experts that there has been 
nothing like them since (Franz) Schubert 
and (Robert) Schumann." Like the great 
art songs of Schubert and Schumann, 
Wolfs Morike-Lieder are inspired musical 
settings of poetry, with writing for both 
the voice and piano constantly at the 
service of the text. 
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V 
Drfea ed Euridice (1782) 
Christoph Gluck 
Born July 2.1714in Ben:hing Germany 
Died November 15.1787 in Vienna.Austria 

UMS premier€': LouisE' Horner, May 1902 
in University Hall at the Ninth Annual May 
fi'stivnl with the Baston Festival Orchestm 

Christoph Willi bald Gluck' spath-breaking 
opera Orpheus ond Euridice was the 
result of the composer's meeting with the 
Italian writer Raniero de Calzabigi. Both 
were troubled by what they perceived to 
be the excesses of 18th-century Italian 
opera. Gluck and Calzabigi believed that 
the opera of their time emphasized vocal 
display attheexpenseofthe drama. Gluck 
and Calzabigi vowed to attempt a refonn 
of opera and to create a type of lyric 
theater that would give full value to Ixrth 
the musical and dramatic elements. 

The original 1762 version of Gluck's 
Orfeo was performed in Italian with the 
title role sung by a male alto. In 1774, 
Gluck created a revised version. in French. 
for a tenor Orpheus. The French version 
premiered at the Paris Opera on August 2. 
1774. 

Orpheus mourns the death of his 
beloved wife, Euridice. Cupid the god 
of love, appears and tells Orpheus that 
the gods have taken pity upon his grief. 
Orpheus may descend into Hades and 
attempt to convince the demons to return 
Euridice to him. However, if Orpheus 
either looks at or speaks to his wife 
while leading her from the underworld 
he will lose Euridice forever. Aware of 
t he great challenges ahead Orpheus 
agrees. In the thrilling aria N Addie, 0 miei 
sospiri" (NFarE"Nell oh my sighs"). Orpheus 
prepares to descend into Hades. 

La Gioconda (1878) 
Arnilcare Ponchielli 
80m August 311834 in Paderno Fasolarq Italy 
Diedlafill3Ij' 16. 1886inMilan 

UMS premiere: Mezzo' soprano Agnes B. 
Huntington May 1884 in Uni~rsity Hall 

Despite its horribly convoluted and 
improbable story line, Amilcare 
Ponchielli's La Gioconda has maintained 
an important place in the lyric theater. 
Ponchielli's score, containing some of 
the most inspired and thrilling writing 
in Italian opera more than compensates 
for any plot deficiencies. La Gioconda 
remains one of t he grandest of grand 
operas. 

La Gioconda is set in Venice during 
the 17th century. Gioconda's blind mother, 
La Cieca has been wrongfully accused of 
casting evil spells. The Venetian people 
are about to drag La Cieca to the stake. The 
riot is interrupted by the arrival of ANise 
Badoero, a member of the Inquisition's 
Council ofTen. who is accompanied by his 
wife, Laura. Laura notices that La Cieca 
is carrying a rosary and convinces Alvise 
that the woman cannot be a witch. Alvise 
orders her release. 

In the aria "Voce di donna" ("The voice 
of a woman, or anangel").La Cieca presents 
her rosary to Laura The gorgeous melody 
La Cieca sings when she gives Laura 
the rosary (NAte questo rosario") plays a 
crucial role throughout the drama. 



Falstaff (1838) 
Michael William Balfe 
BomMay 15. 1808inDublin. Ireland 
Died Cktober 20.1870 inHertfordshire, England 

UMS premiere: "Non v'e donna piu felice' has 
never been performed OIl a UMS redtnl 

The son of a Dublin dancing-master, 
Michael William Balfe studied violin. 
voice, and composition. Balfe's travels 
took him to t he major cities of France, 
Italy, and England. Balfe was a prolific 
composer, with numerous operas, 
songs, and other miscellaneous works 
to his credit. By far, Balfe's most famous 
composition is his opera The Bohemian 
Gid (1843). 

A fine baritone, Balfe sang at many 
of Europe's most prominent opera houses. 
Thanks in part to the efforts of his mentor, 
Gioachino Rossinl Balfe made his Paris 
debut at the Theatre des Italiens in the 
title role of The Barber of Seville. In 183a 
Balfe sang the role of Papageno in t he 
first English performance of Mozart's The 
M09icFlute. 

That same year, Balfe composed 
an Italian opera based upon William 
Shakespeare's The Merry Wives of 
Windsor (alsothe inspiration for Giuseppe 
Verdi's final masterpiece, the 1893 
opera Falstafn. The premiere of Balfe's 
Falstaff, which took place in London 
on July 19, 1838, featured a legendary 
quartet of singers - soprano Giulia Grisi. 
tenor Giovanni Battista Rubinl baritone 
Antonio Tamburini, and bass Luigi 
Lablache (those same artists appeared in 
t he 1835 premiere ofVincenzo Bellini's 
Ipuritoni). 

In t he opera's second act Annetta 
(Anne Page) admits her love for Master 
Fenton. In the aria kNon v'e donna piu 
felice" ("No woman on earth is as lucky 
as I"). Annetta looks fOIWard to t heir 
marriage. 

Program notes by Ken Meltzer, courtesy 
of the Sovunnoh Music Festival. 

~umslobby 
Scan for an artist pLayUst! Mezzo-soprano Tara Erraught tells us 
what she's been listening to lately. 

Download a free OR code reader app on yoursmart phone. point 
your camera at the code, and scan to see multimedia content; or 
visit v.ww.umslobby.org tofind these stories. 
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F f!W emerging artists have captured 
the attention of the international 
opera public as the Irish-born 

mezzo-soprano TARA ERRAUGHT.A 
member of the Bayerische Staatsoper, she 
wonwidespreadacdaimin FebIUaI)' 2011, 
first in the title role of a newproduction of 
Ravel's L'Enfant et les Sortileges and in 
the same month. jumping in for an ailing 
colleague on five days' notice to perform 
Romeo in a new production of Bellini's 
I Copuleti e i Montecchi . The latter 
catapulted Ms. Erraught to world-wide 
acclaim. 

Ms. Erraught's 2013-14 season 
includes a world premiere. three role 
debuts, and a second US recital tour, 
amongst other engagements. Upcoming 
appearances during the second half of the 
season include her role debut as Sesto in 
Mozart's La Clemenzo di Tito, followed 
by a reprisal of her acclaimed role as 
Angelina in Rossini's La Cenerentola. 
both with the Bayerische Staatsoper in 
Munich She makes a four-city recital 
tour in the US including Los Angeles' The 
Broad Stage, Ann Arbor's UMS, Clayton 
State University's Recital Series. and the 
Savannah Music Festival. Ms. Erraught 
makes her UK recital debut at London's 
Wigmore HallinApril. followed by herrole 
debut as Octavian in Der Rosenkavalier at 
Glyndebourne. Fall 2013 performances 
included creating the role of Kitty in the 
world premiere of lain Bell's A Harlot's 
Progress at Theater an der Wien to 
acclaim. She also reprised her role as 
Hansel in Humperdinck's Hansel und 
Gretel with Bayerische Staatsoper. Future 
performances include Ms. Erraught's 
debut at the BEC Proms, her debut with 
the Philharmonia Orchestra and her 
stage debut at the Washington National 
Opera. 

In2013. Ms. Erraughtwas honored by 
the Bavarian government which bestowed 
upon her the prestigious Pro meritis 
scientiae et litterorum. in recognition for 
outstanding contribution to the arts. She 
is only the fifth musician. and the youngest 
recipient. to receive this honor since the 
annualawardsinceptionin2000. 

A native of Dundalk, Ireland Ms. 
Erraught graduated from the Royal 
Irish Academy of Music in Dublin and 
has been a member of the opera studio 
at the Bayerische Staatsoper in Munich 
since 2008. Ms. Erraught continues her 
studies in Dublin with acclaimed Royal 
Opera soprano Veronica Dunne, who has 
been the guiding force in her musical 
career. In Munich, where she makes her 
home, she has the privilege to work with 
famed German mezzo-soprano Brigitta 
Fassbaender on her current repertoire. 

DEARBHLA COLLINS is one 
of Ireland's finest musicians . The 
prizewinning pianist is a regular chamber 
music partner to many internationally 
renowned artists as well as Ireland's 
leading instrumentalists and singers. 
She is regularly partnered by her pianist 
brother, FinghinCollins. in concerts of the 
repertoire for piano duet and concertos 
for two pianos. 

Ms. Collins was the moving force 
behind the 2003 Dublin Hugo Wolf 
Festival when under her artistic direction 
the complete songs of the Austrian 
composer were performed for the first 
time in Ireland Vocal coach at the Royal 
Irish Academy of Music, Dublin, Ms. 
Collins is also the artistic administrator 
of the prestigious Veronica Dunne 
International Singing Competition. 
She has given regular master classes to 



singers and pianists at the ConselVatory 
of Musicin WuhanincentralChinaaswell 
asinShanghaiandBeijing. 

Ms. Collins has collaborated with 
singers including sopranos Sarah-Jane 
Brandon Pumeza Matshikiza and Judith 
Mok; mezzo-sopranos Ann Murray and 
Tara Erraught; tenors Mark Padmore and 
Robin Tritschler;and baritone DetlefRoth. 
These performances include recitals 
throughout Ireland in Germany, Tunisia 
Paris, and the Wigmore Hall. London. 

Ms. Collins is a member of the board 
of the National Concert Hall Dublin, 
having previously selVed two terms as 
a Director of Culture Ireland. Future 
engagements include master classes and 
concerts in the south of France in summer 
2014 and concerts as part of the Dublin 
Song Series in autumn 2014. 

UMS welcomes Taro Erraught and 
Deorbhla Collins os they moketheir UMS 
debuts this evening. 

LOVE TO 
SING? 
Join the UMS Choral Union and 
perform major choral works in 
presentations throughout the region. 

The UMS Choral Union will hold 
auditions for new members in August 
and September 2014 for the 2014-15 

season. For more information or to 
schedule an audition, please contact 
Kathy Operhall at kio@umich.eduor 
734.763.8997, or visit www.ums.org/ 
aboutlchoralunion. 

~ums 
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DORIS DUKE'S SHANGRI LA 
ARCHITECTURE, LANDSCAPE, 
AND ISLAMIC ART 
The first major exhibition to take the 
story of Doris Duke's transformative 
engagement with the Islamicworld 
and her work at Shangri La to national 
audiences outside of Hawai'i . 

January 25-May 4, 2014 

R/¢t: M_cti/op",O/ill ,hot .... qf.g>t_>y, "''''. pro/nbly 
nil....."h contII)' . .It_,,", lIH»<Io1>fomo-91>lo¢ ...-_td" 
...,.... 'H~ '~i"f<8. .5<J Ood'nin!l""""',,,';>t SIl~h 
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Sunday 12_5 pm; fr •• admis.ion 
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Aslf A~ Khan, Lead Vocals 
Raza Hussain, Harmonium and Solo Vocals 
Sarfraz Hussain, Harmonium and Solo Vocals 

Ali Khawar, Tobia and Chorus 
imtlaz Hussain Shibli, Chorus 
Waheed Mumtaz Hussain, Chorus 
Shah Nawaz Hussain, Chorus 
Manzoor Hussain Shibl~ Chorus 
Umar Oraz Hussain, Chorus 

Friday Evening, March 21, 2014 at 8:00 
Rackham Auditorium' Ann Arbor 

62nd Performance o f the 135th Annual Season 

Global Music Series 

Photo: Asil Ali Khan; photollrapher: Cyothla SdbQ.rras. 
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This evening's program will be announced by the artists from the stage and will 
be performed without intermission. 

Thi'l evenins's performance is supp:il'ted by f'Mny and Ken Fischer and Mohamad I~saand the Issa Foundation. 

Additional support provided by the University of Michigan Museum 01 Art, with le.ad funding provided by the 
Doris Duke Foundation for Islamic Art. 

Asif Ali Khan's IOU" is orsanized by Robert Browning Associiltes. 

Asif Ali Khan is managed by Zaman ProdJction, Paris, France. 

Asif Ali Khan's tour is m.xIe possible by a grant from theAsian Cultu'a1 Council to Oty Lore. a fiscal sponsor lor 
Robert Browning As5OCiates. 



PR OG RA M N O TE S 

"It is the courage of each. it is the power of flight Some fly and remain in the 
garden. some go beyond the stars." 

- Amir Khusrau.13th Century 

Americans were first introduced to the 
ecstatic singing of South Asia known as 
qawwali in 1975 when The Asia Society 
organized the first tour of the US by 
the famed Sabri Brothers of Pakistan. A 
subsequent tour in 1978 culminating 
in a sold-out concert at Carnegie Hall 
was greeted with wild enthusiasm by 
devotees and initiates alike. The tour is 
commemorated by a recording on t he 
Nonesuch Explorer series t hat almost 
exceeded the limit of a long-playing vinyl 
recording of the time at 52.24 minutes. 
While the Sabri Brothers andother qaw.vali 
ensembles visited the US from time to time. 
it was not until Nusrat Fateh Ali Khan was 
invited to perform at Brooklyn Academy of 
Music (BAM) in 1989 and his subsequent 
residency at the University of Washington 
in 1992 that qawwali began to be heard 
again in the US outside the South Asian 
community. In 1993. a13-citytour of North 
America organized by the World Music 
Institute, cemented Nusrat's reputation 
in the US and helped to build a far wider 
interest in qawwali. 

Qawwali means literally Nutterance" 
in Urdu. The word stems from the Arabic 
quo'ol meaning an axiom or dictum 
relating to religious subjects, the recitation 
of which helps to purify both thought and 
deed. Associated in particular with the 
Sufi Chishti Order, it has its origins in the 
Medie\ral mystical practice of senno' (Arabic 
- listening. audition). Somo, like zikr, the 
ceremony of remembrance, in which the 
names of God are repetitively invoked. is an 
essential vehicle for revelation and union 
with the divine. Both sarno' andzikr may 
also be seen as instrumental in advancing 

the great classical music traditions of the 
Muslim world - the Turko-Arabic mCJ:jom 
and the Persian dostgoh which, in turn, 
influenced the North Indian raga tradition 
Thus, while music as a secular pursuit has 
largely been condemned by orthodox Islam. 
for most Sufis it has traditionally been a 
fundamental prerequisite. 

By the end of the 11th centwy, sarno' 
was a spiritual concert which included 
sung poetry by a soloist or chorus with 
instrumental interludes. The concert took 
place under the direction of a sheikh or pir 
(religious leader). The faithful participated 
by listeninginastateofinnercontempiation. 
which might lead to a state of trance. The 
main argument ~Sufishascentered 
on the use of music to achieve a state of 
ecstasy; while some see music as a means to 
get closer to the Divine, others see musical 
trance as an end in itself, implying that the 
stateofecstasyisamanifestationofGod 

The art of qawwali. as with most of the 
great Asian musical and literary traditions, 
is transmitted orally. The mystical verse 
associated with qawwaliis best appreciated 
by listening. The vehicle of music is used 
to bring one closer to the experience of 
the inner truth. The qawwal will dwell 
on certain words, often repeating them, 
taking the audience into the discovery of 
hitherto obscure meanings. Thus mundane 
objects are imbued with deeper meaning 
- a spinning wheel becomes the wheel of 
life. Repeating a sentence or phrase until 
all meaning is exhausted and it becomes 
meaningless, is a means to bring the 
audience closer to mO'rifot inner truth. 
Thus, as with the Buddhist repetition of a 
mantra semantic reality is negated and 
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a new truth emerges that transcends 
linguistic barriers. 

Regular participants in qawwali 
sessions often use the concept of flight or 
travel to describe their experience. This 
is a phenomenon well known to shamans 
and practitioners of religious ceremonies 
involving trance-like states. 11ris sensation 
of flight brought about through rhythmic 
music and chant is known as hol. The 
manifestation of this ecstatic state can 
range from a simple swaying of the head or 
body to violent convulsions. At such times 
as when a member of a congregation at a 
gospel revival meeting is Npossessed by the 
Holy Spirit: friends will shield him from 
harm until he is eased back into a state of 
Nnormalcy: The great masters of qawwal 
are able to move entire audiences to ahol 
eveniftheydonotunderstandasingleword 
ofthe language. 

Qawwali texts are taken mostly from 
the great Medieval Persian mystical poets 
such as Amir Khusrau. Jalal'uddin Rumi. 
and Hafez. as well as Indian saints such 
as Nizamuddin Auliya (14th century) and 
popular Punjabi poets such as Bulleh Shah 
(18th century). While most qawv.rals are in 
Urdu or Punjabi. there are others in Persian 
and regional South Asian languages. 
Rarely is a complete poem recited - rather 
the singer will join segments or verses 
from different poems or add lines from 
another text to emphasize a point. Each 
Qawv.rali song has, at its core, a principle 
poem, often a ghozal . The poem is usually 
preceded by tow introductory parts; an 

instrumental prelude (noghmo) played on 
the harmonium and an introductory verse 
sung solo in a recitative style (rubo'I or 
doho). This introduction serves to indicate 
the topic of the main poem and to test the 
audience's response. If it is favorable, the 
qawv.ral continues with the main poem in 
the same mcxle; if not then he will chant 
anotherverse introducing a different poem. 
The poetry is often allegorical and charged 
with symbolism Much of it has a seemingly 
eroticorromanticnaturebutisnotintended 
to be taken literally. Yet the profaneworld is 
never denied - for what is human is Divine 
andwhatisDivineishuman. The frequently 
used term kBeloved" refers to divine love 
(fm-Godm- IUsProphet Mohammed). Terms 
such as kface" and ktresses· signify the 
spiritual qualities of the master; building 
a "house· signifies the pursuit of material 
well-being. Much use is made of the terms 
"wine· and ktavern·where wine is the love 
of God which intoxicates the initiate and 
the tavern refers to the spiritual master 
or Sheikl\ whose heart is the repository of 
God'slove. 

The analogy of qawv.rali to African­
American gospel is valid in more ways 
than one, for, out of both idioms, a secular 
form has evolved. Just as soul music grew 
out of the music of the African- American 
church, in recent years qawwali style 
music, albeit with different lyrics, can be 
heard in Bollywood movies, as kdisco· or as 
backgroundmusicfortelevisionshows. 

ProgromnotebyRobertH.Browning. 

(;::umslobby 
Scan for an interviev-l with Farina Mir (Director of the U- M Center for 
South Asian Studies) on how attenciinga performance by Nusrat 

Fateh Ali Khan changed her Hie. 

Download a free OR code reader app on ~r smart phone. point 
your camera at the code. and scan to see multimedia content; or 
visit wv..w.umslobby.org to find these stories. 



THE PO ETR Y 

Qawwali is an art that is transmitted 
orally. The texts of tonight's songs are 
drawn from ancient Persian Sufi poetry 
as well as more recent Punjabi literature. 
They are sung in Urdu Punjabi. and Farsi. 
Since songs for a qawwali performance 
are chosen according to the mood of 
the artists and their assessment of 
the audience, there is no set program. 
Traditionally a performance will begin 
with a homd (in praise of God) and 

DamdamamustQalandar 

continue with ano't-i-shorif (in praise of 
Mohammed). Verses dedicated to various 
Sufi saints will follow. After that, the 
artist's choice of verses is governed by 
his assessment of the audience, taking 
particular note of the preferences of aIrf 
spiritual leader or important person in 
attendance. 

For an example of a song text Asif 
Ali Khan will perform kDam dama must 
Qalandar'" with lyrics noted below: 

Dhomal (mystical song or donce)in hom~e to the Sufi saint La1 Shobooz Qalcmdor, 
from Sewcm Sharif, Sindh - Punjobi 
TextbyHozratSobri 

My heart. my heart, my heart isdrunk 
on Q;Uandar! 

Sayitwith Heart! The RuI:1(, thegenerous one, 
Shabaaz Q;Uandar! wrd of the Walis1! 

Your Sewan is the city of the blissful. 
The Beautiful One! Theone housing the lineof 
the Prophet. 

The great pilgrirnageisIfl3de for hin\ 
HewhovisitsyourSewan. 

Finer than Paradise, that's the bazaarsofSewan! 

Where Shabaaz lives 'tisa st:rangecountry 
The moonand the stars hide here 

'FrierdsofGod 
'Mysticaldaru:e 
'Percussion solopIayed atshrines 

Mel\ heady, and intoxicated with joy dance the 
dh.un~' 

The naubatJ rings out here 
Adding arich note to the landscape 
Hymns toAli full of joy ringforth in the bazaars 
Thesh<deofSaintQlaus'falIsacrosshim 
He ocrupiesa remarkable rank in thisworld 
Abeggarwhoarrivesathisabode 
Will not go awaywith empty hands 

A descendant of Hassan and Husseun', SayeJ6, 
the Guardian of religion 

By the gmce of the sacrifkeof Karbala 
By the gmce of the Prophet's gaze 
Listen to the humbledemands of Asif 
By the gmce of Hassan and Hussain 

MyprroousRuby,maketherafiofmy 
expectations arrive safe and soond! 

'The highestJeovelofh:ilinessa personcanachi("{e - here in ref~ to ShaykhAbdulQadir Jilani 
'Grandsons of the Prophet 
'Descerviant of the PrqIhet 
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A SIF ALI KHAN was born in to Europe to perfonn at the Kunst Palast 
1973. theyoungestsonofManzoor Museum in Dusseldorf. Germany and 
Hussain. a well-knovm singer from t he Cite de la Musique, Paris. In 2005, 

a famous Pakistani musical family . He he embarked on a major European 
traces his musical ancestry back more than tour performing in Holland PortugaL 
350 years. His great-grandfather, Mian Switzerland. Spain. and sD:: cities in France. 
Maula Baksl\ was one of the most famous including Paris where he performed to a 
classical singers of the Indian subcontinent capacity audience at the lnstitut du Mende 
and founded his qawwali (Sufi music) group Arabe. Another European tour in 2008 
more than 80 years ago. After partition. his brought him to major festivals in France, 
grandfather,SantooKhanmovedthefamily Luxembourg. Belgium. Holland Austria 
to Pakistan in 1947 settling in Lahore. Here Slovenia and Italy. In 2011 he appeared at 
the group, known at this time as Santoo WOMEX in Copenhagen and. in 2012. he 
Khan Qawwal became extremely popular performed in Istanbul Shanghai. Australia 
both for its wide repertoire of classical. and at the Olympic Games in London. 
spiritual (Sufi~ and popular songs as well as His huge popularity brought him back to 
their superb commandof the Urdu. Persian. Europe in 2013 when he was invited to 
and Punjabi languages. The group was one perform at the WOMAD festivals in London 
of the firstto record qaw.valimusic andwas and MOSCO'I{ andmajor festivals in R:>rtugaJ. 
regularly heard onAll Pakistan Radio. Belgium France. andGermany. 

• Santoo Khan died in the late 1980s Since the death of the world famous 
0 whereupon his son Manzoor Hussain Nusrat Fateh Ali Khan in 1997, there have 
" • took over the leadership. By this time, all been many contenders to inherit his place 
" ~ seven of his sons, inciudingAsif Ali. were as "Emperor of Qaw.va.li" There is no doubt z • performing with the group. From his early nOV{ that Asif Ali Khan has emerged as the 

days as a teenager, Mr. Khan was praised one of the genre's reining princes. While 
for his outstanding vocal qualities. In the remaining hue to the Punjabi tradition that 
early 1990s, his father introduced him to was Nusrat's hallmark. he has developed a 
the legendary Nusrat Fateh Ali Khan who style and presence all of hisO'Nl"L 
was acknOV{ledged as Pakistan's greatest 
qawwali singerofthe 20th centUIy.Asif Ali's 
impeccable diction. brilliant inventiveness, Asif Ali Khan's tour is organized 
and sincerity inured him to the master. by ROBERT BROWNING ASSOCIATES. 
He became Nusrat's premier student in Robert Browningwas the co-founcler of the 
1995, and within a short while, took over Alternative Museum and the World Music 

" the vocal leadership for the group from his Institute in New York. Under his direction " • , father. In 1999, hewas elected "Best Young these two organizations presented more 
" • Pakistani Qawwali" by Lok Versa (National than 1,800 concerts and US-organized z 
" Institute of Folk Heritage of Islamabad). tours by some of the most influential 0 
< While continuing to offer his singing at artists from Asia the Middle East, and • • religious shrines throughout Pakistan, he Europe, including Nusrat Fateh Ali Khan. 
< a hasemba.rkedonnumerousconcerttoursin Masters of Persian Music and The Gypsy 
z Europe, Asia Australia and the Middle East Caravan. For more information plea:!eWjt < 
z 
< CNerthepast lOyears. www.robertbrovmingassociates.com 
0 Hewas first invited to Europe in 2002 < 

" when he performed at the prestigious VMS welcomes Asif Ali Khan and the Asif • < Festivalles Orientales in St. F10rent Ie VieU Ali Khan Qawwali Ensemble os they make 

CD in western France. In 2004, he returned their VMS debuts this evening. 
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ENDOWED FUNDS 

The success of UMS is secured in part by income from UMS endowment 

funds. You may contribute to an existing endowment fund or establish a 

named endowment with a minimum gift of $25,000. We extend our deepest 

appreciation to the many donors who have established and/or contributed 

to the following funds: 

H. Gardner and Bonnie Ackley Enc!owm<>nt Fund 
Hert>ert S. and Carol Arnst... Endowment Fund 
catherine S. A/,,,, .. ,, Endowment Fund 

carl and Is.abetle Brauer Endowment Fund 
Dahlmann Sl~ma Nu Endowment UMS R..nd 
Hal and Ann Davis Endowment Fund 
Dof" DuIre Charitable F<>O..n<!atlon Endowment Fund 
Epstein Endowment Fund 
I ....... H. F0r5yth Endowment Fund 
Anne and Paul Glendon Endowment Fund 
SUsan and Rkhard Gutow Re""1lade Ven ....... 

Endowment Fund 
Geo<ve N. and Katherine C. Hal( Endowment Fund 
Norman and DebbIe Herlx'll Endowment Fund 

DavId and PhyI"' ~ Endowment Fund 
)azzNet Endowment Fund 
wnuam R Kinney Endowment Fund 
Wal", Chl'Iniack Klein Endowment tor student 

Experiences 

Dr. and M, .. ) ... 1'1 KoIIns Shakespearean Endowment 
~ 

Franc". M auney Lohf Ct>oral Union Endowment Fund 

Natalie M atOYlno\Ot Endowment Fund 
Medical Community Endowment Fund 
Dr. Robert and janet Mille< Endowment Fund 
NEA Matc:t1I~ Fo..nd 
ottmar Etxorbac:h Funds 
Pill~Endow~tFund 

Mary R Romill- deYou~ Mus!< Appredatlon Fo..nd 
Prudence and Amnon Rosenthal 1(- 12 Education 

Endow~t Fund 
Char1e5 A. !)jnk Endow~t Fo..nd 
Herbert E. and Doris !)joan Endow~t Fund 

~ and Nancy stanley Endowment Fund 
SUo;.an B. UlI,kh Endow~t Fund 
VMS Endowment Fund 
The Wallac:e Endow~t Fo..nd 
The ZeIenod<: FamllV Endowment Fund 

PLANNED GIFTS / BEQUESTS 

We are grateful to the following donors for induding UMS in their estate pians. 

These gifts will provide financial support to UMS for generations to come. For 

more information, piease contact Margaret McKinlt;.y at 734.64ZlI77. 

Bl'fna,d and Raquet AII,anoll 
~~. 

carol and Herb Am't .... 
NeU P. ArK!efson 
Dr. and M, .. David G. Anderson 

""""""'"' catherine So Ar", .... 

Bart>.Ya It and Laurenc: .. R Baker 

Kathy Benton and Robert Brown 
Linda and Mau:'k:e Blnkow 
EUzabeth S. BIshop 

Mr. and Mr .. W. Howard Bond 
Mr. and Mr .. Pill E. Borondy 

Bart>.Ya Eve<Itt Bryant 

Pat and Geor~e Chata, 
Mr. and Mr .. johnAidenCIalt 
Mary C. Crichton 
Alan and Bette Cotzln 

Pemyand Ken FIs<:her 

SUsan Ruth FIsIIef 
M .... edth L and Neal F",t<.>r 
Thoma,and Bart>ara Gelel"lrt .... 

Be_1l>y and """"'" c.eltnef 
AnneandPa<JI Glendon 
DebbIe and Nonnan Helbert 
Rita and Pet",. Heydon 

john and Martha HIck, 
Gideon and carol Ho/I",. 

Ma,11yn Go Ie"' 
Thoma, C. and Con,tan<:e M. ".-Diane KlrkpalJkk 
Dr. and Mrs.)<'fry Kolin, 
F,ank ~ldandAlk\a Torres 
Rkhard u-5ueu" 
Robert and Pea,son Macek 

SUsan McClanahan 
M. HaskeU and Jan Barney 
,~ 

u-n Nlehotf 
Dr. and Mr .. F,ederlck O"DelI 

Mr. and Mrs. Oeml' M. Power. 
Mr. and Mrs. MIc:t\aet Radock 

Mr. and Mrs.)ac:II: Rkl::etts 

Prue and Ani Rosenthal 
Irma). Sklenar 

Art and EUzabeth Solomon 

Hildreth Spencer 
Roy and)cAn Wetzel 
Ann and Clayton Wlhlte 
Male Wl<ha and Sheila C'owIey 
Mr. and Mrs. Ronald G. ZoIIar 



The arts unite us all. 
The power 01 thearts is to mite (ommlllities. giving us a rush of emotion 
we want to share with others. At United Bank & Trust, we're lIlited in our 
mission to actively show our SUPJXlrt for the arts. and for Ifle many vibrant 
(QmlTlm~ies we serve. let's compose soIutioos togetfler. 

n UNITED 
BANK&..lRUST 
Solut ions Together 

ubat.com G 
MEMBER FDIC ;ouoo; 



LIFETIME GIVING OF $500,000 OR MORE 

The donors listed below have provided significant support to UMS over 

a number of years. We recognize those whose cumulative giving to UMS 

totals $500,000 or more. --LlndiI and Miulc:e_ 
"""hill"" Economi< DeYetopmentCorporation 
NatlonalEndoIYment tor the Nt!; 

Co!T"m.rIItV FOIXIdatlon for SoutheiI.st ~ 

DaI< D.J<e CMItabIe Fou:1datlon 

PItzer, Inc. 
Randal and Mary F'ttrn.1o"I 

""'" and Kathy !'oNe< DTE Enl'I\!Y FoundiItIon 
Ford Mota Compii"l Fundand Cornn"u1I1ySelW:<,,< 

F<lr<.>stHea!!hS<.><v\a.>5 
....... H.FOIWIh 
Ma>dneand SlwrtFranl:el FoundiItlon 
Rlc:hardand UIIiIn tve; Trust 
TheAnd'ewW. MelIon~ 

~Coundla Artsand CUlt..-alAIIah 

Estlte <:J Mary Ron1il-deY<lUll 

l-lelbeftE. SbIn,Jr. M.o. 
candlsj. and ........... tF. stem 
I.kWersty 01 Mk:N\lan 
I.kWer5ty <:J M lc:Nilan Health System 

The waIaoo FOIXIdatlon 

UMS SUPPORT - JULY 1, 2012 - NOV EMBER 1, 2013 

The following list includes donors who made gifts to UMS between July 1, 2012 

and November 1, 2013. Due to space constraints, we can only list in the UMS 

program book those who donated $250 or more. Please cail734.64Z1175 with 
any errors or omissions . 

... indicates the donor made a contribution toa UMS Endowment Fund 

PRODUCERS 
($500,000 OR MORE) 
Ilene H. Forsyth· 

candI< J. and Helmut F. st<>rn" 
UnlYel!;lty ot Mkhl~an 

DIRECTORS 
($100,000- $499, 999) 
Anonymous Fund of the Comm.ln!ty 

Foundation to< M~ COU"Ity 
cart and Is.abeI!e Bra ..... Fund 
FOfd MotOf Company Fund and 

Com ......... 11y SeMc: ... 
Maxine and Stuart Franl::et 

Foundation 
Eu~ene and Emily (,fant 
Wal"s C. Klein ' 
The ArIti_ W. Mellon Foundation 

Mkt11ear> Economk Development 
Caporatlon 

Unt"",,11y 0/ Mkntear> Health System 

SOLOISTS 
($50.000 - $99.999) -' Commu:'llty Foundation to< 

Southeast Mlcnt~an 
Dance/USA 
DTE Ener~ Foundation 
Dofls DuIre Charitable Foundation 
National Endowment lor the Arts 
Ann and Clayton Wllntte 

MAESTROS 
($20.000 - $49,999) 

-~' Emily W. Bandera 
Bank of Ann AIbo< 
Nancy Sayles Day Foundation 

gmn i'l lwnof ~ Am and 
Ooywn WIIIftQ 

Esperance Family Foundation 
""'neand PauiGlendan' 
SUsan and Rlcha<d Gutow' 
David and Phyllis Heuill 

"""'~ 
Oou~ and Gay Lane 

gmn In I>ona ~ Am end Cklywn 
~,. 

Ma.sco Corporation Foundation 
Mkhl~an Councillor Arts and 

CUn .. al Mairs 
Tl-lE MOSAIC FOUNDAnON 

(0/ R & P. Heydon) 

Roiler and Coco N_ton 
PNC Foundation 
jane and Edward Schulak 
Sesl Lincoln 
)<Ie and YvOJ'lne SesI 
S/tIma Nu' 

""." Untvemty 0/ Mkt11ear> omc:e of the 
Senior \lice PrOYOSt lor Academic 
Alia ... 

Untvemty 0/ Mkt11ear> omc:e of the 
\lice President lor Resear<:h 

VIRTUOSOS 
($10,000 - $19,999) 
)erJyand GIofIa~am" 
The Ann Arbor News, part of the 

MU"" MedIa Group 
Ann Ml<If AI", Con"nu:'ity Foo..ndiItIon 

Ronald and Linda Benson 
DennIs DahImam and Patrlda Garclil 
)Im and Patsy Donahey 
Dallas and Sharon Doft 
john R EdmanandBettyB. Edman' 
Penny and Ken Fischer 
Stephen and RasamJnd Forr ... t 
Ilene H. FOfWth 
Charles H. Gef<;henson Tru,t 
Rlc:t\ard and Linda G<eene 
MoMmad Is""lssa Foundation 
Frank Le~adl:l and Alicia Torr ... 
McMullen Properties 

Tom and Debby McMullen 
Mrs. R<>beft E. Meredith 
Mlchillan Critical ClreConsuttant, Inc. 
Mkt11ear> Humanities Cou'KiI 

Mi ller. Canl\eld, Paddock and 
stone, P.LC. 

Monta£UE! Foundation 
Donald L. Morelocli: 
Allnes Moy-Sarns and Da\Od Sarns 

and the Sarns Family 
Gilbert Omenn and Martha DarUn~ 
MIc:t\aet). and LesIee PerIsl<.1n 
PhIlp and Kathy I'<lwer 



THE CENTER FOR 
SOUTH ASIAN STUDIES 
pre=~ 

A CELEBRATION OF 

mDiR m THE WORLD 
with musica l performances, film 
se ri es, exhibitions, presentations by 
prominent artists and filmmakers, 
and lectures by lea ding scholars. 

LSA.U MI CH .EDUlIN DIA 



VIRTUOSOS {CONTI NUED}. 
JamesandPatrlda Read 
ReIJr"""",1 Income Solutions 

Sharon and Doue R<>thwel 
Den ... , and EWe SelTas 

Nancy and James stanley' 

Vlrelnlil stein · 
Edward and Nalalle SW.,.,.ell 
SUs.1n B. Ullrich · 

United BanI< & Tn..oil 
Un""",,1ty ot Mkhiean Center lor 

South A,lan SI\JcIk>§ 

Un""",,1ty ot Mktliean Credll Union 
Un""",,1ty ot Mktliean Inte<natlonal 

I",Htute 
Glenn E. Watkin, 
RoberIO. and Darraeh H. WeIsman 

IIfWn h honor 0( SIo'nQy and 
jl/On Slb<If 

Robert and Marina Whitman 

Ma>< 'McI\a and SheIla Crowley 
Gerald B. 0<1)1) ZeIenod< · 

CONCERTMASTERS 
($5,000 - $9,999) 
MkIIaet Allemane and Janis BobrIn 

IIfWn h honor 0( BIIIh Flsd!Qf 

carotAmste< 
Ann Arbor Automotive --IIfWn h momOl)' c( RUIh and Po ... 

M~" 

Janel and Arnold Aronoll 
Art. at Mkt11ear> 
Anckew and Usa Befn<leln 
Linda and Mau:'ke Blnkow 

PhIlanthropic Fund 
Gary Boren 
valene and DavId canter 
jean and Ken Casey. 

Cheryl Cmldy 
Mary SUe and Kenneth Coleman 
~~~ 

The Helbert and ~Ia Ooan 

~~-
Al1<eOob5on 

I/fVMlnmomayc(}<:hn5. Dobson 
DavId and J<>-Anna F<'il\herman 
Geo<ve W. Ford 

IIfWn hmomOl)'c(srem~ 
Lynn and MartIn Halbl'nee< 
DebbIe and Norman Herbert' 
cart and Ct\arlene l-ler.iteln 
Honillman Mille< Schwartz and 
,-~ 

Rkl\ard and Llllan Iv .... Tru,l· 

)oMson &)oMson 
DavId and Sally Kennedy . 

IIfWn hmomOl)'c(Po'" 
McCrod<en and Doc RHd, and fr1 
honOI of Ken Flsd!Qf 

Wam. C. and Robert KleIn 
)oM s. and)ames L ~ FOIsidaIIon 

Dr. and Mrs. JeffY 1(oU", 

Jil Latta and David Bach 
Ted and Wendy Lawren<e · 
Rkl\ard and carolyn Llneback 
The Mar" Gra, Fund 
Sally and Bill MarHn 

E,tate ot Mkhael G. M<&ke' 
New E"Illand Fooxidallon tor the Arts 
M. HaslreU and Jan Barney Newman 
Vlrelnlil and Gordon Nordby 
Rob and Qulncy Norttwup 
Paula Nor;em and Paul Lee and P<'ilrI 
DaYId Parsl(tfan and Elizabeth llJ'rotIe 
Eleanor Pollack 
p"je< and Carol PoIveI1ni 
CorII" and Dr. jerry Rosenbere 
I-Ierbert and Erneo;Hne ~ 

Lorelta Skewes 

Barbara F<M1n stoal 
Stout SY'tems 
Ted and Eileen Thad<ef --Karl and Karen Weld< 

LEADERS 
($2,500 - $4,999) 
J'mandBarbara Adam. 
Mkhael and SUzan Ale""""'" 
Barbara A. Anderson and)otln H. 
~, -Arts M~t TOISlne Fund 

Karen A. Santel and SlEYe Ge4rlneer 
Norman E. Barnell 
Bradford and I.yda Bat .... 
Anne Beaublen and Ph. Befry 
SUzaN\<! A. and Fredel'ld< J. Beutler 
joan Blnkow 
Blue Nile Restaurant 
0) and Dlete< Boehm 

I/IVM tl honor 0( Sao Bl/mav> 
Mkhaet Boehnke and BeI,y Foxman 
Barbara E_1tt Btyanl 

Edward and Mary cady 

H.D.Cameron 
CiIrt>WI M. carty and Thomas H. Ha<.iI! 
Center lor Plastic and Re<on,lnJctlve 

~~ 
Judy and Makotm Collen 
Anne and Howard Cooper 
C .... lu'e Soi.M'ce 
Julia DonOYan Dar\ow and John 

Corbett O'Meara 

Marylene Debou'll- Delphls 
)oM Dryden and DIana Raiml 
SUsan Fi,hef and John waldley 

Sara and MIchael Frank 
Roile< J.andUndaFrocI; · 
David M. Gates 
Thomas and Bart>ata Gelehrte< 
Ruth and Bill Gilkey 
Dr. SId Glman and Dr. Carol Barbow 
Georile A. and PhyIUo; E. GooIIa,lan· 
EIIk>tt Greenbere 
)oM and Helen Grlmth 
Theodore M and SanlyaA. Hamady" 
)ames and Patrkiil Kennedy 

Tom and Connie KInnear 
Dr. E~se K. KIlt 
DIane KIrkpatrick 
Philp and Kathryn KlIntworth 
jean and Arnold Kluee 
Samuel and Martyn Ktlmm 
leo and Kall?; Leeatsld 
Donald and carolyn Dana Lewi. 

La"""""e and Rebe<c.a L""' · 
jeanE.~ 

Robert and Pearson Mac"" 
jeffrey MacKIe-Mason and janet NeIz 

)oM and Cheryl MacKreil 
Ann MarUn and ~, Larson 
Ernest and _Ie McCaru, 

DJ. Mid< 
Paul Morel and Linda Woodworth 
Marearet and Randolph N .... se 
WlWam NoIU"Il and Donna Parmelee 
SlEYe and Betty Palms 
TIm and Sally p"jersen 

Pltze< Foundation 
SUs.1n Pollan. and Alan Levy 
James and Bonnie Reoce -­IIfwnhmomOl)'c(DorRrl<Jd 
Nathaniel and Melody Rowe 
)oM J. H. Schwarz 
Anne and Knul Simonsen 
SUs.1n M. Smith and Roberl H. Gr~ 
Linda Spector and Peter jarobson 

)oM W. and Gall F<>r\luson stout 
Karen and David Stutz· 
w. Rkl\ard and)oya! P. SUmmerwlU· 

Judy and lewis TaM --LooJ.se Townley 
J'm Toy 
United W~ 0/ Washtenaw County 
Ray A. and Ellen S. \los,. 
SI\aomenf! Wa"ll and ~YlxI Li' 
EUse I. Welsbach 
Ron and Eileen Welser 

PATRONS 
($1,000- $2,499) w __ 

Befnard and RaqueI AIIranoft 
Jan and Sa,sa Al;ervall 

Kathel'lne Aldrich 
Dr.andMrs. David G.Anderson 
)oM Anderson and I.yn MeHle _. -Dr. and Mrs. RucII Arr>bacI\er 

Har\ene and Hervy Appelman 
Sandy and CharU<! Aquino 
Bob and Martha Ause 

jonathan Ayers and Te<"'" Gallaeh<!r 
babel: a markel by Sava 
Drs. John and UUlan Bad< 
)oM and ,"nny Bareham 
Robert and wanda Bartletl 
RIch and Emlly Belaneer 
ee.:.IaBenner 
Linda Bennett and Bob Baeramlan 

IIfWnhhonoro(rhe UMS 
AcMsoIyCommIrrH 

Kathy Benton and Robert Brown 
Dr. RosemaryR Be<ardl 
Rkl\ard S. Befee< 
Ramon and PeeeYann Bereuer 
Nancy BI,hop 

Judy Bobrow and)on Oesenbere 
Horace and FranclneBomar 
Howard and M,)rearei Bond 

Dr.andMrs. Robert Bonl\eld 



PHOTOGRAPHY 
Professional photography services by Marie: ~ukich 

photographer aoo 
proud supporter 01 
U~. Specia~zing in 
many styles, including: 

Event 
Family 

Wedding 
Engagement 
Portraiture 
Corporate 
Adverti~ng 

Restorations 

316 S. State Street 
@North University 

734-994-4004 

Full Service 
Full Menu 

Fldl Bar 

www.redhawkallllarbor.com 

, 
reVIVe 

cafe w/fTes h food· coffee· beer and wine 

+ , 
replenIsh 

734-332-3366' www.revive-relenish.com 

Expand your world 

WKAR-TV' 90.5 FM • WKAR.ORG 



PATRONS (CONTI NUED) . 
Rebe<u. S. Bonnell 
CMrles and Linda Bor~t 

La\Xen<e and Grace Boxer 
Dr.andMrs. Ralph Bozell 

Dale E. and Nancy M. Brlll~ 

DavId and Sharon llI"ook. 
DavId and Andrea Brown' 
Edalene and Ed Brown Family 

-~-)eannlne and Robert Buchanan 

La""","",e and \IaIetIe Bullen 

Qlwn hmomOlYo(AI<I B_ 
CMrles and)<>an B .. IeI~h 

Ba/bara and AlbertCain 

Lou and janet callaway 
Dan Cameron Family Foundation 

Jean W. campbell 

Sally Ann Camper and Robert 4'on' 
Thoma, and Marl"'" capo 

C~-Ya"ll CMne, MD' 

Tsun and SIu 'Vl"ll CM"Il 
Prof. ~ ~ and Mrs. PatJlCla 

,~-

Anne Chase 
Pat and Geo<~e Chala, 

Dr.I(yu;I~ and You:"I~ Che> 

M)U"I~ Chol 
CI.rt HIli PLC 

Cheryl and BI'Iiln Clarkson 

l-lubeft and Ellen Cohen 
ChrlsConlin 

Conlin Travel 

Phelp<l and jean Connell 
Comle and ~m Cook 

Paul CO\Xant and Marta Manlldl 

Malcolm and Nita Cox 
TIm and Robin Dam5(hI"oder 

O">arleo;W. and Kathleen P. ~t' 

Mary Dempsey and Ja""" Corbett 
Monlque and Denni, De'iCMine 

Andrzej and Cynthia Dlu~ 

-~ Robert J. Donnellan 

Pete< and Grace CUen 

GIoI'IaJ. Edward<; 
Rosalle Edward:5/Vtlrant Ann Arbor 
,~ 

Ba/bara ElchmUlef 
Jo..CIa and Charles Ei!i<!ndrath' 

)<>an and Emil E~ 

)chaMa Epo;leIn and SlEYen Katz 
Ernst & YOlJn~ Foundation 

Stelan S. Falan, ' 

Qlwn h momOlY 0( RUIh Fcfaru 
Hanoey and EUy Falit 

MIchael and MI<t>aeIene Farrell 

Mar~a"'t and john Far..O:"", 
)o5eph Fazio and Lisa PatreU 

Dede and Oscar Feldman 

'Vl- fsj M. andAlbert F ............... '" 
Scott and Km Fisher 

Esthel" Floyd 
_M 
Dan and Jill Fr.....o. 

Paul and Judith Freedman 

Leon and Mama FrIedman 
Bill and Boc Fulton 

Enid H. Galler 

Chrls Genteel and Dara Mose5 
Zila and Wayne Glm, 

Glen Arbor cabin LLC 

Katherine and Tom GoIdb<.>I"~ 

Karl and Karen GattI"!! 
CozetteGrabb 

On. Patr\c:1a andStephenGreen 

Robert A. Green and Martha. SUllivan 

~-
Robert J. Groll ' 

leslie and Mary Ellen GuInn 
Kelu"ah Tl"uIder Haab 

Stephanie Hale and Pete SIers 

Robert and Elizabeth Hamel 
Steven and SheIla Hamp 

)ell Hannah and Nos AIoca.su 

CUlfard and Alke Hart 
Slvana Heller 

Paul and Nancy HllleI/<>nd'i 

fJ/Wn tl mMIOf)' c( j~ 

"""""'" DIane S. HoI! 
9/VM tl mMIOf)' c( D". juIkJn /-/efT 

jane and Thoma, Holland' 

Hooper Hathaway. P.C. 

Robert M. and Joan F. Howe 
Eileen and Saul Hyman. 

Ked and Alke ~anl 

1m Cry Cleanen 
jean Jacobson 

wattle and JaneI)effJ1e"l 
Kent and Mary JoI"Inson 
llrnotl?; and)o WIese johnson 

J"""" A. Kelly and Mariam C. Noland 
David and Gretchen Kennard 
~.~ 

Key Hope Foundation 

Wlmam and Mary Kinley 

carolyn and Jim Knake 
Michael Kondzlot;a and 

Malhla, - Phlllppe BiKlln 

Rani Kotha and Howard Hu 
Barbara and Ron Krame< 

Kreuz ... Family Tru,t' 
Donald J. and jean L. Kunz 

David Lampe and SUsan Rose(/I"ant 

)otIn It Lawren<e and 
)eanlne A. DeLay' 

Marlon and)my Lawren<e 

Stanley and Rosa Lee 
RIchard leSUeur 
joan and Melvyn Levlt,ky 

9/VM tl honoI 0( £mallla"joshuo 
carolyn and Paul Lichter 

Fra""esi.yman 
Edwin and CatheI'Ine Marn .. 
Irwin and Fran MartIn 

Marina Mat!. and David FlnI< 
ChandeI" and Mary Matthew§ 

Judythe and Roil'" MaUllt. 
)my A. and Deborah On May' 

SU ...... McClanaMn and BII 
Zlrrvnerman 

W. joseph McCune and GeoI"l/Ianil 

~-Grill and Pat M<DonaId 

joanna M<Namara and Mel GI/yeI" 

"'-
RobIn and VIctor Miesel 

Bert and Kall?; Mober~ 
Harry and Natalie Mobley 
lest", and jeanne Mont. 

Mo5cow Phllanthl"opIc R..nd 

Dana MuIr and Tracy Groilan 

Daniel and Sarah Nicoli 
Len NIl'hoII. Usa Rud\l ..... and 

J.j. NIehoII 

SUsan and Marl< On1n~ ... 
EUzabeth C. 0Yert>erver 
Judith Ann Pavitt 

Lisa Payne 
Lisa and john Peterson 

Juliet s. PIerson 
Bertram and Elaine PItt 
Randall and Mary Pittman 

Stephen and BettIna Pollock 
RIchard and Mary Pnce 
Mrs. Gardner C. Quartan' <>---Anthony L Relfell, 

Ray and GlM)' RelUy 

CMrles Reinhart Company ReaRors 

MalYel"ne Reinhart 
Nan RIchter 
Belly and Larry Robert, 

RIchard and E"" Rosenfeld 
Prue and Ami Ro5enthal 

Qlwn h momOlY 0( Rob«t 
Aid1dl. EJQIh Flsd!<6. Doc_. 
~joAM<lMogm _.0IId1n 
honor Dfl/tgi"l/<l sr.,., 

Cral~ and Jan RuII 
Karem and Lena Sakallah 

IMn~ and Trudy Sal"""", 

Alan and Swanna Saltlel 
Norma and Dkk Sarn. 

Maya Savarino 

Qlwn h momOlY o(CIK!I1 ... RuDt> 
Sava·. Restaosant 

Ann S. and Thoma, J. Sctw1bei" 
QlwnhmomOlYo(Dor_ 

Paul and Audrey Schwlmme< 
Rebe<u. Scott and Pel", Rallton ' 

Erik and Carol Serr 
MIchael and Janel Shatu.ky 
WlWam and ChI"I,Hna Shell 

Muaiad and AIda Shlhadeh 
cart Simon and Bobbl Low 

Frances U. and Scott It Slm<>r><ls 
Nancy and Brook. SIItertey 
MIchael SIvak and Enid Wa' ..... man 

Bill and Andrea Smith 
Dr. Rodney Smith and janet Kemlnk 

Ren and SUsan SnydeI" ,--Beckl Spa"llier and Peyton Bland 
)elf SpIndler 

Ted st Antolne 

MIchael B. Staebler and jennifer R -, 
Gary and Diane stahle 
~,.,...,." 

Eric and I ..... StorhoI< 
Dr. and Mrs. Stanley SIr",i", 

The Ron. caryn. AIeJ<. and A<bfey 
SUbeI" Family Charitable R..nd 

Qlwn h hOllOl c( Lollle 81.." 
Don and Kate SUWvan 
CMrlotte B. So..ndelson 

I,1I\IM tl~o( D". /-ubort SIoal 
Paul SUn,leIn 

Francoise Tanves 



Recognizing the/ine art.~ since 1946: 

SESI LINCOLN.COM 

3990 JACKSON ROAD 
ANN ARBOR, MI 48103 

(734) •• 8-8100 

I t' 
.tP-~ \~, ~s 

" Cleaners 

See, touch and sHlell the 
Green Earth difference. 

NOll-toxic 

An environmentally friendly new 
way of dry cleaning. 

:.. 
G illtr- EARnl" 
''' ,., "" 

2268 S. Main St. 
Located by Busch's on the corner of 

s. Main St. and Ann Arbor-Saline Rd. 

734-998-1245 
www.irisdrycleanerS.COlll 



PATRONS (CONTI NUED) . 
ElaIneTelJeautt 
Betsey Tl"uman 
lInKe and Pamela Tuchman 
)ell and Usa TUIn-Sliver 

Marianne Udow- PtlII~ and 
BlIPhimps 

Jad< and Marilyn vande< VeIde 
Von Befnthal Famtly Foo..ndatIon . 
)ohn and Ma....,.,.., Voorhee< 
Flofenc:e S. Wa~ner 

L11na and Bob WalUn 
Ha/vey and Robin wax 
W. Scott Westerman. Jr. 
Royand)oAnWelzel · 

Dr. and Mrs. Max WISIlerholll 
C!\arles Wolke and Aileen Gatt"" 
TIle Worsham Family Foundallon 
Glady!; You,,!! 

BENEFACTORS 
($500 - $999) 
JudlthAbra .... 
Pauland I<eneAdler 
Martha AIlnew and Web,1e< SmIth 
R~ Albin and Nli Tamenbao..m 

Rkl\ard and Mona Alonzo 
Nell P. Anc!efson 
Dave and Kalle Andrea 
Ann Arba' Area C"""",,1Ion & 

V\<ttors 8u'&I<J 

Ann Arba' Optometry -ArmenClea""", 
FrankA",1one 

Penny and ArItu Ashe 
Jim and Lisa Baker 
l.a\xenc:e R and Barbafa K. Baker 

R"Il and Pat Baker 

Barbara and Danlel Balbach 
Banl<oI-"'Char'table FoIsidallon 
Pat Bantle 
Nan Barbas and)<>nathan SUIlar 
Stantom O. Bardwell· 

DavId and Monlka Barera 
Frank and Lind§,])' Tyas Bateman 
A.<;trId B. Be<k 
Rachel Bendtt and Mark Bernstein 

Qlwn tl hOllOl 0( K«1 FlschQr 
HalT}' and Kathryn BentOI'd 

Mefele B. Ben~''''''' 
Qlwn tl momOlY 0( ~11In9 BlCIIdaI 
Borll/luon 

Ja ...... K. and Lynda W. B ... ~ 
L S. BertIn and Jean M<PhalI 
Marc Bern,teIn and Jemlt ... l.£wI§ 

La .. "" BIIlelow 
Jad< BlW and SheIyl Hi'.m 
Sara Blllmann and )el'fl'ey lUxas 

Qlwn tl hOllOl 0( OJ Boohm 
WlWam and Ilene BiI'~e 
Bil'mi,,!!hamWeaIlh M~tal 
Mof~an stanley 

)ohn Blankley and M .... .,.." Foley 

Ronald and Mimi BOIlda.arlan 
RM. Bl'adIey and C.M. Mistretta 
joel Bl'e~man and Elaine Pomeranz 
J......., and Donald R Bl'own 
PamelaBl'own 
Petula Bl'own and Emanuel Co..wry 
)<>nathan and Trudy Buldey 

Sean Butonand jennifer Scott-Buton 
SUOMI and OlIver Cameron 
campus Really 
Bl'ent and vatene carey 
Thomas and Colleen Carey 
BrIce Carnahan· 
Dennis J. carle< 
Janel and Bill Ca,sebaum 
Vlctor\a Catalano 

!1/VM tllTlMlOf)' 0( L""" C<:rhal 

john and camtlla Chlapu:'t§ 
R"IlInald and Beverly Clol<ajlo 

Marl< ClaI/ue and L.a\Xa Jaekson· 
Alk:e S. Cohen 
)on Cohn and Daniela WlttmaM 
Beale Corvad 
OI'.MI""'~Coon 

CUllom and La\Xa Cral~ · 

fJ/Wn tl honor 0( Dorolhy 

~-john and Mary C\XtIo; 

joseph R CUSt .... MO 
RodeI'Kk and Mary Ann Daane 
Ed and EWe Davidson 
NoI'ma and Peter DaV\§ 

David and Nancy Oeromed 
Mkhele Den' 

!1/VM tllTlMlOf)' 0( ~Uwood DrIfT 
Maedonald and carotin Old< 
Healhel' and stuart Oombey 
Edward It and jeanne C. Downl"!! · 
Bill and Julie OUniton 

""~ KIm and Darlene Ea~1e 
Mor£an and Sally Edward:'; 
Andy and Kathy EIsenber£ 
Charles and Julie Em, 
E\ymOtIc Research. I...::. 
carol Flnerman 
Sara and Bill Fink 
David Fox and Paua Boct"",ted\ 
Philp and Re~ WoodIen Frost 
carol GaI!"ard and DavId R ... hef 
Barbara H. Garav"l1lla 

g/v(J(l fn ITIMIOf)' 0( Jarws M 

-~ Tom Ga,1oU 
Be_ley and Gerson Gellner 
Ronald GIbaIa and janke Grkhol' 

GeorileT. GoodI .. ODS· _. 
Goo!!Ie Ann Arba' Com ..... lnlty 

Allain Team 

Charles and Janel Go .. • 
)ames and Marta Goussell 
L.arryand MarlhaGray 
01'. john and Renee M. Greden 
Raymond and Daphne Grew 
~ner H. Grit; 

Marearei and Kenneth Gui'e · 
Arttu Guild< 
Don P. HaeIneI' and ""IhIaJ. Slewart 
HeIenC. Hall 
Mkhael Halpern 
Bob and Dannlelle Hamilton 
MarUn O. and Connie HaITI5 
Dan and Jane Hayes 
TMc!a and st ..... e HaY'" 
Katherine 0. Heln 
Qmar Kelth Heltench Trust· 

Kay Hol§(n~ ... and 00u~1as C. Wood 
Ronald and Ann Holz 
Jim and Colleen Hume 
Dr. Ann 0. ......... ~ ... man 
Drs. Ma!\a Hunaln and Sal )alar 
ISCIENCES, L.LC. 
)oachlm and Christa Jane« re 
Pauland Meredyth)ones 
Marl< and Madotyn Kamin,kI 
Abe and Elaine Karam 
Don and SUe Kaul 
Fred and SUsan Kellam 
Christophei' Kendall and SU ... n 

Schllperoort 
Freddl and Dan Kllb\Xn 
Rhea It KI'h 

Qlwn tl momOlY 0( BooUk:v K~n 
Paul and Dana lOs ....... 
Re~an Knapp and John Scudder 
Ros.111e and Ron Koen~ 
Dr. and Mrs. Melvyn KoI'obkln 
MaryLKramer· 

Barbara and Mk:hael Kratchman 
Kr ... ~e Foo..ndallon 
MaMn Kr\§(or; and Afrr.J Shean · 

Qlwn tl hOllOl 0( K«1 FlschQr 

Ken and Marla Laberteaux 
Jane Fryman Lall'd 
)ohn W. L.ar"",,' 
HeN)' M. Lederman 
)ohn and Thef...a Lee 

~-Marty and Marilyn Llndenauer · 
Marl< Lindley and Sandy Tabot! 
E. Daniel and Kay M. Lon~ 
Chris Lova", 
BI'I£ltle and Paul Maa'iSen 
J. 00u~1a' Madeley· 
MarUn and Jane Maetv 
valerie and ChrlsUan Malool 
MeMn and Jean ManI:§ 
Nancy and Phil Ma'llolls 

Qlwn tl momOlY O(Ch<JtjQS RubIn 

Betsy Yvonne Mark 
W. HalT}' Marsden 
Howard L Mason 
Mar~aret E. McCarthy 

La\X'le McCauley and "" ... GrIzzle' 
Mar~aret M<Klnley 
Terry and Semyon _00; 
Rkl\ard and MIrIam MeI,ler · 
Fel FeI and John Metzler 
Mrs. Lee M<!"j'!'I' 
Dr. Andrew and candy Mitchell 
Ol~a Ann Molr 
Alan and SheIa Mof~an 
l.£wI§ and Kara Mof~ ...... tern 
l'feo.oor Mud£e and jane!: van vat:erbo..r\! 
Tom and Hedl MUlord 
VIr(!lnla Mufphy and DavId Uhlmam 
Drs. Louis and Julie Jaffee N~ 
Gel'ry and joanne Nava"e 

IjtVM Inm""""Y 0( Nona R. 
~ 

Glenn Nelson and Mar~aret Dewar 
Thoma, ~ Nelson 
)ohn and Ann Nkklas 
Marylen S. Oberman 
Robert and Elizabeth Oneal· 
Mar)'51a o.tann and Georile Smllle 



We blend creati v ity and experti se to 
create beautiful. natural - looking smiles. 

DONALDSON 
& GUENTHER 

734.971.3450 dgdent.com 
3100 Eisenhower, Ann Arbor MI 48108 

Caro l Barbour, PhD 
Alex Barends, PhD 
Ronald Benson, MD 

Meryl Berlin, PhD 
Linda Brake!. MD 
Robert Cohen, PhD 
Susan E. Cutler, PhD 
Sara Dumas, MO 
Joshua Ehrlich, PhD 

Lena Ehrlich, PsyD 

Harvey Falit, MD 
Richard Hertel PhD 
Erika Homann, PhD 
Giovanni Mincnne, PhD 
Christina Mueller, MD 
Jack Novick, PhD 
Kerry Novick, MA 
lean-Paul Pegeron, MD 
Dwaraka nath Rao, MD 
Ivan Snerk k, PhD 

Michael Shulman, PhO 

Michael Singer, PhD 
Jonathan Sugar, MO 
Dushyant Trivedi, MO 
Jeffrey Urist, PhD 
Gail van langen, PhO 
David Votruba, PhD 
Dennis Walsh, MO 
Margaret Walsh, PhO 
Mark Ziegler. PhO 

Michigan Psychoanalytic 
INSTITUTE I SOCIETY 

For change rhot lints. 



BENEFACTORS (CONTI NUEO). 
MohiIrnITIi>Il and ~ Elizabeth othman 
Jack and)ean PeIrce ' 
Wesen and William Pet...son 
Thoma, S. Porte< 

DIana and Bill Pratt 
Anne Pr""lon 
Wallace G. and Barbara). Prlnc:e 
MkI\aet QoJnn 

Stephen and Ail"'" Readl~ 
Ma<nle Reid 
Dou~ and Nancy RODS.1 
Jelf and Huda Karaman Ro5en 
Stephanie Rosenbaum 
Lloyd SandeIands and jane OUtton 
MIrIam Sanclwel .. 
~ M. Saul and LI<a Leull">eusef 
HamelSeUn' 
Malthew ShapIro and SUsan Garetz 
Heward and Altza st......nn 

-~~ 
)oM SNJttz PI1oto£faphy 
lInKe M. SIe\!an 
SUe and Don Slnta 

Irma~SI<"""" 
Connie and Art Smith 
Ct\ad and Nancy SmIth 

IIfWn hmomOl)'o(Leon Cdlan 
PhIlp and VlcIorIa SotIroll ' 
Grelta Sp\eI' and)<>nathan FUIIn 
Robbie and BII Stapleton 
Bob and Marlene stawski 
Allan and Marcia SIlIIw~ 

DorIs H. T ......... ~· 
Tom~Rowen; 

Peter, Carrie, and Emma Tlvom' 
Clare and Jerry n.colte· 
joy<:e Ulba and David Kln...tla 
Dou~1as and Andrea Van HOI.INeUn~ 
llI'ad L V'nc:enl 
Barbara and Thoma, Wa~nI'I' 

DavId C. and EUzabeth A. Walker 
Gal}' T. and Mary M. Walther' 
ArIho.x and Renala Wa.""man 
Deborah Websle< and Geoo:ve Miller 
Mr. and Mrs. Kenneth). We~ner' 

,--" 
IIfWn h momOl)' 0( Anl/Q/a \VQ/ch 

Dr, andMrs. Fred Whltehoo..tse 

Tabb and OeaMa Wile 
La .. en and Gareth Wlilam, 

Nancy P. WlUla"" 
Thoma, and Iva Wilson 
Thoma, K. Wilson 

Beth and I.W. WIn.ten 
Lawre..,e and Mary WIse 

Drs. Mar~o and Dou~Ia' R 'M>U 
)a""" and Gall Wood, 
Mary)ean and)otln YabIonI<y 

Kalhlyn and Rktwd Yarmaln' 
Ron and Deb Yonkosl<l 
Thoma, and Karen Zelnl< 

Dr. Pan Zhen~ 

ASSOCIATES 
($250- $499) 
~th Add. and Mar1 Schloll 
Dr. DIane M. A/,lresta 
Roy Alberl 

james and Calhe1ne Allen 
Helen and DavId Amlnotf 
David and Sandra Anderson 
cathel'lne M. Andrea 
Elizabeth Andrews ....,..... 
Ralph and Elaine Anll'loN; 
Phi and Lor'o! Att>o\X 
cathel'lne S. Arc .. e 
Mkhael Atzmon 
Eric and Nancy Aupperle 
BrIan and Elizabeth Bachynski 
Ed and Gall Baeate 
Mary and AI BaIley 

Robert L. Baird 
Rosalyn, )",t..;a, and Beth Barclay 

gI\w1 tlm<mCl}l~MriL~, /.D 

Frankand GalIBeaver 
fJ/Wn tllTlMlOf)' ~ Chales RWin 

Kenneth and Eileen Benmer 
CM,tina Bellows and)De Alberl. 
CM,\y and Barney Benillen 
Rodney and)<>an Bentz 
HelenV. Ber~ 
Robert Hunl Berry 

9/VM tl lTlMlOf)' ~ Hawad S. 

Holmes and fn honoI ofSll<FOn 
Anno McAmsur 

Sheldon and Barbara Berry 
Elizabeth S. BIshop 
...,.~ 

)eIfy and Oody Blackstone 
Be_ly). Bole 
Mr. Marl< D. Bomla 
VlctorIa C. Botek and William M 

,~-
CM,tina llI'own and)elfy Davb 

Morton B. and Raya llI'own 
Sally and Ian Bund 
Anthony and )ane B .. ton 
Heather Byrne 
Ruth Carey and )Im Crowfoot 
Barbara Carr 
Dennis B. and Mar~aret W, carroll 

gWn 1'1"""""l'~H<l'I<Gt Rahst8l'l 
SU ..... M. Carle< 
Albert C. calleU 
)oM and Marsha CMmberlln 
Samuel and Roberta Chappell 
)anla! A. Clark 
Evan H. Cohen and Deborah Kellef­
~ 

wayne. and Melinda Colquitt 

Anne and Edward Con-oeau 
Dr. and Mrs. Ad~an Copeland 

gWn 1'1"""""l'~C/DIQs Rli:t> 
Arnold and SUsan Coran 
Wenctj and Rkhard Correll 
Kalha~ne Cow;\ch 

Katherine and CllIIord Cwe 
Mkhael and SUsan Bozell Cral~ 

Mrs. C. Merle Crawford 
Dr.)<>an and Mr. MkI\aet Crawford 
carolyn R Culotta 

gI\w1 tl m<mCl}l~Ma1rK 0ianD 
Malcolm and KItty Dade 

fJ/Wn tllTlMlOf)' ~ L""" C'c:rh<rl 
SUnil and Mer\al Das 

Hal and I>«> Davb 
Linda Davt5 and Robert RIchter 

IIfWn h honor ~ K«1 Flschor 
Elena and Nkholas Deiba..,o 
Linda OInlenlas, and Ken WI,I"""I 

Thoma,OI""" 
Annemarle and Paul Dolan 
EUzabeth Duell 
Edmund and Mary DIX(ee 
SwaliOUlta 
Wolf and Eva D<Nernoy 
)a"""F. Eder 

AlanS. E ....... 
DavId En~elke and Alexandra Krlkos 
)Dan and DavId Evans 
Thoma, A. Fablszewskl 

Graeme Fairweather 
Claudine Farrand 
Marc! and stephen Felnl:>eri! 
PhI lip and PhyU/'l FeWn 
)a""" and Flora Ferrara 
Jean Rne 

IIfWn h momOl)' o(S/d'IQy FIn<l 
ClareFln~ 

C. Pet... and Beverly A. Fischer 
Harold and Billie FIscher 
La .. eI Fisher and Robert Fabrlkanl 
Arnold FIelSChmaM 
Lucia and Dou~ Freeth 
TIm and Stephanie Freeth 
0110 W. and Helt!a B. Frellai! 
TiM FYlkl'fSOl'l and Bll Hampton 
Harr'IeI F",'eId 
)anel and Charles GarvIn 
Sandra Gasl and Gf"l! Koledd 
MkI\aet Galli and LI5a M...,ay 
Paul and Gal Gellle< 

IIfWn h momOl)' O(Chatles RubIn 
Beth Gennl! and Allan Gibbard 
Dr. Renale V. Gerulallls 
Stephen and Nanette Gill 
~ MarIIn~andTaraM~ 

Betty-I>«> and Daniel GjWland 

Maureen and David GIn<b\X~ 

E"" GoIdenber~ 
Edward and Mona Goldman 
Irwin Goldstein and Martha Mayo 
RkIIard Gonzalez 
Robert). Gordon 

EnIdGos""Il 
MkI\aet L GowI~ 
)ennyGral 
)eIfy M. and Mary It Gray 
Linda and Roile< Grekln 
Jane and Bob Gro_ 
Anna GrzymaIa--Bu,,,, and)o5.hua -. SUsan C. GI/szyn,kI and Gf"l/OlY F. 
~~ 

Geo/vI! and Mary Haddad 
CMr"'" Hamlen 
MIchael Hammer and Matthew Dolan 
William and Kathleen Han"", 

"'""" tllTlOl'Tla)' c( Pre(. 
}<mQ:sF.FI""" 

Alan Harnl< and GllIan Feeley-Hamlk 
SUsan S. Har~. 

Rose and John HendeIson 



Key Private Bank investments I trust I banking 

<>-w 
working in concert 
At Key Private Bank, we understand that your fiJlanciallife is complex, and we take a 
holistic approach to your planning noods. We listen to your story, get to know your 
history. identify your unique financial needs. and create an actionable plan designed 
to help you grow, preserve. and protect your wealth. 

Key Private Bank is people, ideas, and flrnmcial instruments. working in concert to 
provide solutions for your financial well-being. 

go 10 key.com/kpb 
ca ll Susan aI 734-747-7970 

BII,. I>"Id trli!! prcWcto /rem Key!l.Ylk Natmal Associabl. MemOOr FOIC;nj E~ Ib.iIing l .... , IrMlstmoot 

1~~:'FDtC tNSURED • NOT BANK GUARANTEED· MAl LOSE VALUE · NDT A DEPDSIT I I • NOT tNSURE D IT ANllIDERAL ORSTATE GOVERNMENT AGENCY 

Key,WT\ i •• federaIy mg~terod """""" mlri:0I KeyCorp, C 2012 KeyC<>:p, KeyBank is Member FDIC. /,[0520-
1181') 

At Toyota , 
we celebrate 
differences. 
And the people 
who make them. 
Toyota is proud to support tile UrIivefsitV Uusical 
~ and their OJImIitmenl to connecIiIg 
audiences with performing artists from around the 
world in uncomrnoo and er'l\laging experiences, 

Lets 
Go 
Places 



ASSOC I A TE S (CONTINUED). 
Allred and Ther"", Hero 

Ron and SUe Heys 

Ml llkentHI\l~'" 
GIdeon and ca,oI Hotfe< 

Paul Hossler and Charlene Bl\lnall 

James S. House and Wenai Fisher -~tl lu1a~su.rn M<OncI'D> 
MabeUe Hsuet> 
Audrey). Hunt 

ofWn tl m....,"'Yo(ROU* E:. /;<IX 

Mrs. Ka<en Hunt 
oiV"" In m omOf}' 0( Pro(. Ajon /;<Ilr 

Dr. )ohn Hu:"ltln~on 

)ohn H. and)<>an L. )ad<:son 
Hank and Ka,,,,, )alios 

Mart and LInda )otInson 

Pauland~)ohnson 

An~elaKane 

Helbert and)ane KaY!e< 

Nan<y~ and Mkt1aet Smeua 
Paul and Leah Klleny 

Web and Bet'i'/ Kl!l<wy 

Dr. DavId E. and Held CrstIernan KleIn 
Shi"a and Ste", KleIn 

~-
)oseph and MarIlYM KoI::o:<lI::a 
Ilfl'nda Krac:henbef~ 
Gary and B.arbilra Krenz 

Mary KrIe\le< 
Bett and Gerry Kruse 

Kathl""" Kryza 
Donald). Lac:howkz · 

TIm and Kathy L.a1n~ 

Stepllen and Pamela Landau 
Robert Lash and Marcl Rave< La,h 

Neal and Anne L.a...-anc:e 
jean A. L.awtonand)ames H. Em, 

)udle and lefTY Lax 

-~-)ames u.)a and Ark: Knuth 

Anne and Harv..,. Leo 
Max LepIe< and Rex L Dotson 
Mel Leslef and Dof""" HermeUn 

-~> 
)ac:QUI'~ne LewI, 
Aitho.x and Ka,en Undenl>el1! 

Ann Marie Uplnsld 
MIke and Debra L/suU 

Daniel uttle and Be<nadette LIntz 
Rod and Robln Utile· 
Dr. Len Lofstrom and Betty K. W,lrom 
)uIIe M Loftin 
Rkt\a,d S. Lord 
Wnllam and l<lIs l<>Y<>1oY 
Char .... P. and Judy B. Luca, 

M~S.Luthef 

Frode and Marilyn Maaseidv""l! 

Donald and Jane MacQueen 
Wnllam and Jutta Maim 
Claire and Rl<hard MalvIn 

GeI'I and Sheldon Marl::et 
0IMa Maynard and 0loI Karl';trom 

Mar~a,et and Har," McClam<och 

Mary M<:CorNllle 

Btu and (,jmy McKeiKhle 

E,1n McKean and S(e", SUllivan 

Ralph R McKee and jean L. Won!! 
Franc:es McSpa"an 

ManIsh and Va,"'" Mehta 

warren and l-llida Merchant 
Herman and Bemke Merte 
Dr. RIchard A. Mesl;mann 

Gene and Lot, MXIer 
ca,men and)ad<: Miler 

--~ Charte< stewart Mot! Foundation 
Marl:: and Lesie'/ Mozola 
Barbara Murphy and Gavin Eade 
E,lI::a Netson and David W_ 

Sarah WInans Newman 

SUsan and RIchard Nisbett 

Eu~NI,s.en 

L.a.-a Nltmer~ 

Arttu S. Nusbaum 

Tom andA"'I~ 

Paul and MaryClare otson 
Elizabeth OIl! 
E~sa Ostann and Ho5s.eln Keshtkar 
David and Andrea Pall'! 

~ and Andy Palm< 

Karen Pari:: andJ""" Seranel:: 
Anne Pa,son, and Donald DIetz 

Zoe and joe Pearson 

o/Wn tl mMIOf)' ~Cha1 ... R<iJ/n 
)ohn and Mary Pedey 

o/Wn tl mMIOf)' ~Fronds WUioy 
","5"1'(1858- 1917) 

~,-

Robert and Mary Ann Ple«:e 

Don and EW>fVI<! P\antl~a 
)oy<:e Plummer 
I""",and Patrkl:: PolItano 

Nancy Powell 
Ann Preuss 
Karen and Beo1s1av Prlmofac 

)ohn P!;.a,outhak" and Antl~onl 

Kelatoe\annl' 
The Q.>arter B"lJo and Tave<n 

Blake and Sherrl Ratcliffe 
Barbara Reed and RIchard ward 
Oou~la' and Robln Rlch,tone 

jonathan Rod~' 
)ohn B. Ronan· 

Stephen and Tan" Rosol! 
David Ros, and Donna Freund 
Rosemarie Haa~ Rowney 
Nancy Rur!anl 

ca,oI Rur!~ and Rk:t\ard 
Montmorency 

Don and)udy Dow Rumelhart 

Amy Saldln~ and Robert AxKod 
Ina and Te<ry Sandalow 
Mkhaet and KImm Sa,,,,1 

o/Wn tl mMIOf)' ~Cha1 ... R<iJ/n 
Rosalyn Sarver and stephen 

~"m 
Albert). and jane L. Sayed 
)<xhen and Hel~a Schad1t 

~~-

Davld W. Sc:t1midt 
Char .... Schn"Mtte< and Allyn Ravitz 

Larry and Bev Sel!ord 
Ananda Sen and Mousuml Banerjee 

Fred Shaptro 

Davld and Elvera ShappIrIo 
PalJkkandCaroI Sherry 

Ge<>rve and (,jadys Shl~..,. 
jean and Thoma, Shope 

Nina SlIber~lelt 

Edward and Kathy SIlver 
Robert and ElaIne Slm, 

Scott and joan Sln~ ,--)ohn and Anne GrIffin Sloan 
cart and Jan Smith 

Davld and Renate SmIth 

Robert W. Smith 
_~M 

Hanna Son!! and Po>ter TOO\lood 

Kate and Phl~p Sopeor 

Dof" and Larry SperU~ 
)Im Spevak 

Held stant-WoIskl and Tl"Ioma< DN)'er 
RId< and Lia steo;ens 

)ames L stoddard 

CynthiaStraub 
BrIan and Lee Talbot 

Eva and Sam Tay\<>< 
Karla Taylor and Gary Bed<man· 

Stephanie Teasley and Tom Anholt 

Mart and Pat Tessler 

'"-Denise Thai and Davld Scobey 

Bette M Thompson 
N'vet and jane Thc>rripwn 
PalJk\a and TeJT'IITompIdn' 

Hitom Tonomo.xa 

~"'-Alvan and Katha,lne Utile 

Fawwaz Ulaby and jean 

Cumln~ham 

HuIlo and Karla Vandersypen 

V1lla~e COfner 

Cha, .... R and 8art>ara H. Wall~ren 

)oAnn ward 
Wnllam and SUsan WeadodI: 
Rkt\a,dand Madelon Weber· 
Mary linda Wl'bster 
lad<: and)erTy WeIdenbach 

Mr. and Mr .. Rk:t\ard C. Welermiller 
lad<: and Ca,oI WeI~el 
Mary Ann Whipple · 

)ames B. and Mary F. Whlte 
KathyWhlte · 

NancyWternl:: 

)ohn and Pat WUson 
Robert W1nl\eld and Lynn Chandler 

Donna Wlnl::eIman and Tom Easthope 

Sarajane W1nkelman 
S\eYen and Helen WoIIhln 

Charlotte A. Wolfe 

Frances wrl~ht· 

Howard and Beth Zoller 

Gall and Davld Zuk 





GIFTS IN KIND 

At....,...,! Association of the u ... " ..... tty S<:ott I-Ial'bIch Plum Market 
ofMk:hIIlan steopI\anie Hale and Pete 51",., ~~ 

American GIlt k!eUe Hammond-Sass AnnePfeston 
Ann Arbor Art Center sneua Harden The Quarter Bistroand Tav<'fn 
Ann Arbor District library DebbIe and Norman Herbert Quest Produ<tlons 
Ann AIbor Hands- On Mus.eum Da\Od and PI1yIUs HerzIr! TheRa""",CIub 

Ann AIbor ~t Hot ... &. SUtl'S 

__ 00 

Red Bo1<k KIt<hen &. Bar 
Ann Atbof SewIn~ Center Hotel Bo<.iI/ainvllea Red HirM< Bar &. GItl 
Ann Att>or S~ Orchestra (111m HoIdIn~ Inc. Re""" + Replenish 

~ Induille NanRktot ... 
Sandy and Ct\arlle AQl..jno ,~ linda Samuelson a nd)eel Howell 
PtMI and LorIe Arbou M<'\l Kennedy ShirN and jad< Sava', R<>st ..... ant 
A"""t..a '''''''''" jane and EdHard Sd ..... ak 
Ays.e'l T\rtI,h cali! Kl>nsln~ton aut )otIn SN.JItz PI"IoI<vaphy 
babe: a "",rI:et by Sava Carolyn KniII!~ Ses! UnwIn 
Pat Bantle Ko..wmhlo Restaosant ~~ 

The Bel T""""" Hotel '00 """""" Shefaton Ann AIt>Of 

Judi Bobrow and jon Dl'serbel'l! ~~ Geor£" and GIa<!y!; Shlrll'y 

Francine Bomar L~ All """"""'an Restao.xant SU"'o', o<~ank Rlstorante e Plzzena 
Unda and Maur\c:e BI!i::<>N e harll'5 and Judith Lucas ,--BladrstarF"'m5 Robert and Peill'son Macek Bed<:1 ~Ief and P<yton Bland 
Blue Nile Restau'ant Martln and jane '-'_ linda Spe<:tor and Petl'I' jacobson 
Com'" RIzzolo Blown and David Maln,tree! Vent ..... Anthony Smith 

P. Blown Vall'lle and Chrt<tlan MaIooI Nancy and)ames stanley 
cat~ Felix Mani Ostl'lla &. Bar )otIn W. and Gall F"'iUSOO stool 
). WeI"o1ey and PatJlda Chapman Irwin and Fran Marn" CynthlaSIJaYb 
Colton BayOUtntter5 TheM-OenonCampus Karen and DavId stutz 
~.~ MedSport Sports Medldne Tammy" Tastl~ 

The Common "'I' Pr<vam at the U"""ersity 0/ TffiHau, 

ComerB,"""""Y MktM~ Health System Tmy8'1 
Cotta£" 1M T<'JJY and ~ MeerI:;or; EIa1neTeImlutt 
The Dah ......... nCiln'l>UsIM ~~~ Ted and Eileen T_ 

Pet!>r and Nonna DavI< Mer<.y"l at the BeUT"""", Tom Thompson FIoowers 
DeIJOttPWlk T_1on Mk:t1i1lan AthIetlcl T1~mbIna Rainforest Lodile 

--"""""" Robin andVl<tor MIeseI LoU", Townley 

DTEE""'~ HiIo'TY and Natalie Mobley LInde Wa"..,,\ RelJeat 
Em and)u\k! OUnllon Tl-IE MOSAIC FOUNDATlON (of R Un ... ""'ltyol Mk:t1i1lan Museum 
The Earle Restau'ant &P.~ OM 
Gloria ~ EdNards ~-, Un ... ""'ltyol Mk:t1i1lan Museum ot 
EtymOtIc: Resear<:h, Inc. M. Haslrel and jan Barney Newman Nal\xal HIstory 
Flrst MarUn Corporatlon Nkx>Ia's BooIcs VlIIaee Corne< -- DanIel and Sarah Nic:oli VlnoIoeY Wine Bar and Resta\Xant 

Food""t M~1e 0ItYI'r Wetx>r'slm 
stephen and R<>San"U'>d F""",t Gilbert Omenn and Martha oarlln~ Ron and Eileen ~ 
Sara and Mlc:haeI "'ani< Oz\ Mus!< The West End GI1U 
MaxIne and Stuart Franl<l'l Pa<ll'K Rim WhatCrepe? 

-~- Paesano Restau'ant Ann and Clayton Wilhite 
Mart G/Ul<k:t1 PI'>oI:o£rap/'ly The Painted Trout Larry and Andl Wolf 
Glen Arbor cabin LLC steve and Betty Pal"" YanI<ee AI< Museum 
Anne and Paul Glendon Karl'n Pancost '"-,-
The G<~ AAchen & Bar Pe<forman<e _ Theatre 

SUsan and Rl<hard Gutow "=-



Great Public Radio ... Wherever You Go! 

Tom ThompsonIFlowers 
665-4222 

TomThompsonFlowers.com 

Introducing the all new Michigan 
Radio app - your favorite NPR 
shows and the latest Michigan 
news ... at your fingertips. Listen 
live to Michigan Radio or on 
demand to features like Stateside 
and The Environment Report, 
track the latest news headlines, 
and share favorite stories with 
your friends. And it's free! 

~ MICHIGAN 
~RADIO 
Your NPR NeW5 SWrion DI.l j 

Ttl Ii OAIGINAL 

~1nn 
The Origina l Cottage Inn restaurant 
offers a diverse menu of Ita lian and 
Greek dishes, and, of (ourse, pizza! 

512 E. \\\Iliam -Ann Arbor - (734) 663-3379 
www.OriginalCottagelnn.com 





The arts. H enriche~ rllationships. 
self-confidence and health. Thah 
why Siwlr Maple~ cllebrate~ the 
power of the arts and it is why we 
attract ~o many people who Ian the 
art~. Our art gane,.,. art and enrichment classes. 
the many concerts WI ~harl. and our trips to 
museums and plays. delight our residents. 

Tap into your imagination at Siwer Maples. 
a Retirement Neighoorhlod in Chelsea. 

SILVER M APLES 
o/Chelsea 

UTlH M! NI " ! IG M .O~ M OOO 

INDEPENDENT UVING ASSISTED LIVING 
SHORT STAYS DAY PROGRAMS 

734.475.4111 
www.silvermaples.org 
l~.N ___ "'" 

eho_"","" w ...... F ............... U.-
... _R_C~ • . 1no. 



HOW TO BUY TICKETS. 
ONLINE 

www.ums.o rg 

IN PERSON 

UMS Ticket Office 
Michigan League 
911 North University Avenue 
Mon-Fri: 9 am-5 pm 
Sat: 10 am-l pm 

Venue ticket offices open 90 minutes 
before each performance for 
in-person sales only. 

BY PHONE 

734.764.2538 
(Outside the 734 area code, 
call toll-free 800.221.1229) 

BY MAIL 

UMS Ticket Office 
Burton Memorial Tower 
881 North University Avenue 
Ann Arbor. MI 48109-1011 

TICKET DONATIONS/UNUSED TICKETS 
If you are unable to use your tickets. please return them to us on or before the 
performance date (accepted until the published performance time). A receipt will 

be issued by mail for tax purposes; please consult your tax advisor. Ticket returns 
count towards UMS giving levels. 

ACCESSIBILITY 
All UMS venues are accessible for persons with disabilities. For information on 
access at specific UMS venues, call the Ticket Office at 734.764.2538 or visit 
www.ums.org. There is no elevator access to Power Center, Michigan Theater. 
or Lydia Mendelssohn Theatre balconies. Ushers are available for assistance. 

LISTENING SYSTEMS 
Assistive listening devices are available in Hill Auditorium. Rackham Auditorium. 
Lydia Mendelssohn Theatre, Arthur Miller Theatre. and the Power Center. 
Earphones may be obtained upon arrival. Please ask an usher for assistance. 

LOST AND FOUND 
For items lost at Hill Auditorium. Lydia Mendelssohn Theatre. Power Center. 
Rackham Auditorium, or Arthur Miller Theatre. please call University Productions at 
734.763.5213. For the Michigan Theater. call 734.668.8397. 

REFRESHMENTS 
Refreshments are available in the lobby during intermissions at events in the 
Power Center. in the lower lobby of Hill Auditorium, and in the Michigan Theater. 
Refreshments are not allowed in seating areas. 



PARKING 

We know that parking in downtown Ann Arbor can be difficult and can sometimes 
take longer than expected. Please allow plenty of time to park. Parking is available 
in the Church Street, Maynard Street, Thayer Street, Fletcher Street, and Liberty 
Square structures for a minimal fee. 

Valet parking is complimentary for UMS donors at the Virtuoso level ($10,000 or more 
annually) for Choral Union performances at Hill Auditorium and Handel"s Messiah. 
Valet parking is also available for a fee ($20 per car) until 30 minutes prior to the 

concert, and then subject to availability. Cars may be dropped off in front of Hill 
Auditorium beginning one hour prior to the performance. 

FOR UP-TO-DATE PARKING INFORMATION. PLEASE VISIT 

WWW.UMS.ORG/PARKING 

POLICIES. 
SMOK E-FREE UNIVERSITY 

As of July 1. 2011, the smoking of tobacco is not permitted on the grounds of the 
University of Michigan, including the exteriors of U-M theaters and concert halls. 

Smoking is allowed on sidewalks adjacent to public roads. 

TICKET EXCHANGES 

Subscribers may exchange tickets free of charge up until 48 hours prior to the 
performance. Non-subscribers may exchange tickets for a $6 per ticket exchange 
fee up until 48 hours prior to the performance. Exchanged tickets must be received 
by the Ticket Office at least 48 hours prior to the performance. You may send 
your torn tickets to us by mail, fax a photocopy of them to 734.647.1171, or email a 
scanned copy to umstix@umich.edu. Lost or misplaced tickets cannot 

be exchanged. 

We will accept ticket exchanges within 48 hours of the performance for a $10 per 
ticket exchange fee (applies to both subscribers and single ticket buyers). Tickets 
must be exchanged at least one hour before the published performance time. Tickets 
received less than one hour before the performance will be returned as a donation. 

C H I LDREN/FAM I LI ES 

Children under the age of three will not be admitted to regular. full-length UMS 
performances. All children must be able to sit quietly in their own seats throughout 
the performance. Children unable to do so, along with the adult accompanying 
them. may be asked by an usher to leave the auditorium. UMS has posted age 
recommendations for most performances at www.ums.org. Please use discretion in 
choosing to bring a child. Remember. everyone must have a ticket regardless of age. 



GETTING INVOLVED. 
For more detailed information on how to get involved with UMS, please 
visit www.ums.org/volunteer. 

STUDENT WORK-STUDY/VOLUNTEER 

INTERNSHIP PROGRAM 

Internships with UMS provide valuable experiences in all areas of arts management, 
including performing arts production, education. administration, ticket sales, 
programming. development. and marketing. For more information about available 
positions and how to apply, please visit www.ums.org/jobs. 

UMS STUDENT COMMITTEE 

The UMS Student Committee is an official U-M student organization dedicated 

to keeping the campus community connected to the performing arts. For more 
information on how to join, please email umsscboard@umich.edu. 

USHERING 

Usher orientation sessions are held twice annually for new and returning ushers. You 
must attend an orientation to be eligible for ushering. Information about upcoming 
sessions is available at www.ums.org/volunteerassessionsarescheduled. For more 
information. contact Kate Gorman at 734.615.9398 or fohums@umich.edu. 

UMS CHORAL UNION 

Open to singers of all ages, the 200-voice UMS Choral Union performs choral music 

of every genre in presentations throughout the region. Participation in the UMS 
Choral Union is open to all by audition. Auditions are held in the spring and the fall 
of each year. To learn more. please contact Kathy Operhall at kio@umich.eduor 
734.763.8997. 

UMS ADVISORY COMMITTEE 

If you are passionate about the arts. are looking for ways to spend time volunteering. 
and have a desire to connect with our organization on a deeper level, the UMS 
Advisory Committee may be a great match for you. To learn more, please contact 
Cindy Straub at cstraub@umich.eduor734.647.8009. 



UMS ADVERTISING 

IFC Ann Arbor Regent Hotel & Suites 46 Michigan Radio 

38 Ann Arbor Symphony Orchestra 24 Miller, Canfield, Paddock & Stone, PLC. 

34 Bank of Ann Arbor 52 Real Estate One 

44 Center for Plastic and Reconstructive 36 Red Hawk and Revive .. Replenish 

Surgery 26 Retirement Income Solutions 

32 Charles Reinhart Co. Realtors 38 Sesi Motors 

28 Community Foundation for 48 Silver Maples of Chelsea 

Southeast Michigan 52 Smith Haughey Rice & Roegge 

40 Donaldson & G..Jenther Dentistry 46 The Original Cottage Inn 

22 Ford Motor Company Fund 46 Tom Thompson FloNers 

34 Gilmore International Keyboard Festival 42 Toyota 

30 Heinz Prechter Bipolar Research Fund 20 U-M Alumni Association 

at the U- M Depression Center 34 U-M Center for South Asian Studies 

4 Honigman Miller Schwartz and Cohn LLP 36 U-M Credit Union 

26 Howard Hanna Real Estate Services 2 U-M Health System 

38 Iris Dry Cleaners 32 United Bank and Trust 

32 jaffe, Raitt, Heuer & Weiss PC 18C WEMU 

42 Key8ank 48 WGTE 

36 Mark Gjukich Photography 36 WKAR 
15 Maryanne Telese, Realtor 

40 Michigan Psychoanalytic Institute IFC· Inside front cover 

and Society IBC· Inside back cover 



National Public Radio mixed with local public knowledge. 

I 
09.1 

_ 0Ii, hom _1kIi,.,1hmdy 

Jazz is alive. And this is its house number. 

I 
09.1 

What crosstown rivalry? 

I 
09.1 

I'Iood " be lJ.IS's media _, for tire 2013 -14 ..... n 
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