








WELCOME. 

"UMS is a true jewel within the University of Michigan. 

Here, students, faculty. staff, alumni, and aspiring 

performers can see some of the most exceptional 

performing arts in the world. It is an integral pie<:e 

of education and enrichment both in school and 

beyond. Thank you for being a part of this wonderful 
135-year-old tradition." 

MARY SUE COLEMAN 
President, University of Michigan 

"UMS is about experiences. Experiences witnessing 
some of the world's most renowned performing 

artists offering daring and fresh performances. 

Experiences that have the ability to transform 

individuals, bringing more emotion, impact, and 

inspiration into their lives. We are glad to have you 

with us. Enjoy the experience." 

Jfra. 
KENNETH C FISCHER 
UMS President 

"I am extremely honored to serve as Chair of the 

UMS Board of Directors. From this perspective, I see 

the vast extent of the impact that UMS has on our 
community, presenting world-class performances 

and offering amazing educational experiences. UMS 
serves as a catalyst, inspiring us to come together in 

a shared experience with each other and with the 

artists. We are delighted that you are here with 

us today." 

~ 
STEPHEN G. PALMS 
Chair, UMS Board of Directors 



As a long-time patron of the arts, Honigman is a proud partner 

of UMS. We wish to thank our colleagues for their leadership 

and support, including David N. Parsigian, member of the UMS 

Board of Directors and Treasurer, and Maurice S. Binkow, Carl W. 

Herstein and Leonard M. Niehoff, members of the UMS Senate. 

For more information, please contact David Parsigian at 

734.418.4250 or DParsigian@honigman.com. 

Honigman and its Ann Arbor lawyers are proud to support UMS. 

Femando Alberdi Tom Forster Joseph Morrison 

Jennifer Anderson Carl Herstein Cy Moscow 

Christopher Ballard Richard Hoeg Leonard Niehoff 

Maurice Binkow Ann Hollenbeck David Parsigian 

Cindy Bott J. Michael Huget James Stewart 

Audrey DiMarzo Barbara Kaye Bea Swedlow 

Sean Etheridge Kristopher Korvun Bill Winsten 

Tara Mahoney 

HONIGMAN. 
WWW.HONIGMAN .COM 
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VICTORS FOR UMS 

PLEASE JOIN US IN SUPPORTING UMS AS PART OF 

U-M ' S VICTORS FOR MICHIGAN CAMPAIGN , 

Although deeply integrated with the University of Michigan, UMS is an independent 
organization responsible for our own funding. Independence gives us the freedom to 
bring the most important international performing artists - established and emerging. 
traditional and contemporary - to the U-M campus. Ticket sales, however, cover 
less than 40% of the cost of presenting a season of world-class performances and 
educational programs that have a life-changing impact on our students and community. 

Through the campaign, UMS will raise funds to: 
· deliver bold artistic leadership 
• create engaged learning through t he arts 
• provide access and inclusiveness 

The world needs victors. And victors need creatMty. passion. and the ability to think 
critically - all learned through the arts. 

Be a Victor for UMS. Be a Victor for the Arts. Be a Victor for Mkh;gan. 

MAX INE FR ANK EL AND JAM E S STAN LE Y 
Victors for UMS Campaign Co-Chairs 

For more information or to make a gift. please contact Margaret McKinley at 734.647.1177. 
or visit us online at www.ums.org/support. 

GIFT S CAN BE MAILED TO : 
UMS DeYelopment Office 
881 N. University Ave. 

Ann Arbor, M148109-1011 
VICTORS FOR 
MICHIGAN 
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WINTER 2014 
SEASON CALENDAR • 

7- 12 Bullet Catch ~ 14 Alfredo Rodriguez Trio and the < 
15- 16 Colin Stetson , Pedrito Martinez Group 
17- 18 Kronos Quartet 15 Israel Philharmonic Orchestra: 
26 Denis Matsuev. piano Bruckner's Symphony NO.8 
30 Fred Hersch Trio Zubin Mehta, music director 

18 Elias Quartet 
5 Ariel Quartet with 20 Tara Erraught, mezzo- soprano 

Alisa Weilerstein, cello 21 Asif Ali Khan Qawwali Music of 
6 Kremerata Baltica Pakistan 

Gidon Kremer, violin 25 Wendy Whelan: 
7 One Night in Bamako Restless Creature 

Bassekou Kouyate & Ngoni Ba 30 jazz at Lincoln Center Orchestra 
and Fatoumata Diawara with Wynton Marsalis 

9 National Theatre Live: Ford Honors Program 
Corio/anus 

14 St. Lawrence String Quartet ~ 4 Brahms's German Requiem 
~ 

14- 15 Compagnie Kafig < UMS Choral Union & Ann Arbor 
16 joshua Bell, violin Symphony Orchestra 
19- 22 Theatre des Bouffes du Nord: jerry Blackstone, conductor 

The Suit 10 Los Angeles Guitar Quartet 
Directed by Peter Brook 13 Akademie fUr Alte Musik Berlin 

22 St. Petersburg Philharmonic 23 National Theatre Live: 
Yuri Temirkanov, conductor WarHorse 
Denis Kozhukhin, piano 

~ 21 National Theatre Live: , King Lear 

z 15 Royal Shakespeare Company 
"- Live in HD: Henry IV: Part i 

~ 13 Royal Shakespeare Company 
"- Live in HD: Henry IV: Part ii 

TO LEARN MO RE, SEE VIDEO PREVIEWS, 

GET IN-DEPTH PERFORMANCE DESCRIPTIONS. 

A ND BUY TICKETS, V ISIT WWW. UMS.ORG. 

Artists, programs, and dates are subject to change. 
Please visit www.ums.org for an up-to-date season calendar. 



EDUCATION EXPERIENCES FOR EVERYONE 

Learning is core to our mission, and it is our joy to provide creative educational 
experiences for the entire community. Each season, we offer a fun and 
fascinating lineup of workshops, artist Q&As, conversations, and interactive 
experiences designed to draw you in and out of your comfort zone, connect 
you to interesting people and unexpected ideas, and bring you closer to the 
heart of the artistic experience. 

Through our K-12 and university engagement programs, we are working 

to develop the next generation of global citizens and creative artists who 
understand and appreciate diversity, innovation, collaboration, tradition, 
self-expression, and craft 

You'll find specific Education & Community Engagement event information 

within the Event Program section of this book. 

PhoIo:jason Moran. Fat, Waller Dan<:e party at Downtown Home &. Garden 

In Sep\embef 2013; pI:">ot<vaphef: Malt GfuI<\Ch. VISIT UMS.ORG / LEARN 





At UMS, we believe it can. In our 135th season, we continue to showcase 

traditional performances alongside contemporary artists for an offering that 

is unlike anything available in the Midwest. UMS grew from a group of local 

members of the University and townspeople in the 1870s who gathered 

together for the study of Handel's Messiah. Led by Professor Henry Simmons 

Frieze and conducted by Professor Calvin cady, the group assumed the name 

The Choral Union. Many Choral Union members were a lso affi liated with the 

University, and the University Musical Society was established soon after in 

December 1880. 

Since that first season, UMS has expanded greatly and we now present 

the very best from a wide spectrum of the performing arts: internationally 

renowned recitalists and orchestras, dance and chamber ensembles, jazz 

and global music performers, and contemporary stagework and classical 

theater. Through educational programming, the commissioning of new works, 

youth programs, artist residencies, and collaborative projects, we continue to 

strengthen our reputation for artistic distinction and innovation. 





UMS LEADERSHIP DONORS 
The f ollowing individuals, corporations, and f oundations have made gift 
commitments of $50,000 or more for the 2013-2014 season. UMS is deeply 

grateful for these annual g ifts. 

OTE ENERGY FOUNDATION 

Fred Shell 
Vice President, Corporate and Government 
Affairs, DTE Energy, and President. 
DTE Energy Foundation 

"The OlE Energy Foundation is pleased to support exemplary 
organizations like UMS that inspire the soul, instruct the mind, 
and enrich the community." 

FORD MOTOR COMPANY FUND 
AND COMMUNITY SERVICES 

James G. Vella 
President, Ford Motor Comporry Fund 
and Community Services 

"Through music and the arts, we are inspired to broaden our 
horizons, bridge differences among cultures. and set our spirits 
free. We are proud to support UMS and acknowledge the 
important role it plays in our community." 

EUGENE AND EMILY GRANT 

"We are proud to support UMS and the many programs they 
offer University students. It is great to know that students will 
have access to the greatest performing artists from around the 
world. The arts are an important part of a Michigan education." 

MAXINE AND STUART FRANKEL FOUNDATION 

Maxine and St uart Frankel 

"We believe the arts are fundamental in educating the children 
of this country whowill be the leaders of tomorrow. While 
math and science are critical. challenging in-depth experiences 
in visual and performing arts are integral to who we are, 
encouraging the development of critical and creative thinking 
skills. The University of Michigan is the ideal incubator for 
nurturing and fostering creative thinking and collaboration. UMS 
is a real treasure in our community - we want to ensure that 
students, faculty, and the community can experience world
class performances for generations to come." 



WA LLI S CHE RN lACK KLEI N 

"The arts area vital part of one's education, encouraging one 
to appreciate complexity, to be creative, and to be inspired by 
excellence, Therefore,l established an endowment fund at UMS 
to guarantee that current and future generations of students are 
able to experience the arts," 

UN IV ERS ITY O F M IC HI GA N 

Mary Sue Coleman 
President, University 0{ Michigan 

"The University of Michigan is proud to support UMS, Our 
partnership began 135 years ago and remains as strong as eYer 
today, We recognize the enormous value that UMS brings to our 
academic mission through opportunities for students and faculty 
to interact with performers, through student ticket discounts, 
and through UMS's contributions to the quality of life in Ann 
Arbor that assists us in our retention and recruitment of valuable 
faculty and staff," 

UN IV ERS ITY O F M IC HI GA N 
HE A LTH SYS TE M 

Dr, Ora Hirsch Pescovitz 
Executive Vice President for Medical Affairs, 
University 0{ Michigan, and CEO, University of 
Michigan Health System 

"When I was young, I contemplated becoming a concert pianist 
Though I didn't pursue that career path, thearts have remained 
a prominent fixture in my life, both personaHy and professionally, 
Music and the arts feed our imaginations, heal our spirits, and 
inspire us to evolve and grow, We are Yery fortunate to have UMS 
as part of our community, and the University of Michigan Health 
System is privileged to sponsor such a creative, vibrant part of 
our culture, Here's to a great year!" 

CAN DIS AND HELMU T STE RN 

HUMS has enriched our lives for many years, In addition to 
benefiting us, it has enabled the University to recruit and retain 
talented faculty and students, making a valuable contribution 
to the quality of life in our community, We are delighted to have 
established an endowment fund to support a Chamber Arts 
performance at UMS each year to help preserve this treasure 
for future generations." 



U MS CO RP O RATE , F O UNDATI O N , 

GOV ERNMENT, AND UNI V ER S ITY S UPP O RT 

Special thanks to the following corporations, foundations, government 

agencies, and University of Michigan units that made generous financial 

commitments to UMS between July 1, 2012, and November 1, 2013. 

PR O DU C ER , $500,000 A N D A BOV E 

The Andrew W. Mellon Foundation 

DIRE CT O R, $100 , 000 - $4 99,999 

Maxine and Stuart Frankel Foundation 

PU Rj"1tICH IG AN' ____ ....... M" .. 

SO LO IST, $50,000 - $99,000 

Anonymous 

communityh~~ DAN([ I 

I e=--. 

MA ESTR O, $20 , 000 - $ 4 9 , 999 

The Esperance Foundation 
Charles H. Gershenson Trust 
THE MOSAIC FOUNDATION (of R & P. Heydon) 

_.-

University of Michigan Office of the Vice President for Research 

JD) 
l>O~rS DU~I 

University of Michigan Office of the Senior Vice Provost for Academic Affairs 

KeyBank <>-.t MASCO 

0. PN C TOYOTA 



V IRTU OSO, $ 10,000 - $ 19,000 

Mohamad Issa/Issa Foundation 
The Seattle Foundation 
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UMS SENATE 

The UMS Senate is composed of former members of the Board of Directors 

who dedicate time and energy to UMS and our community. Their ongoing 

commitment and gracious support of UMS are greatly appreciated. 

WadadAbed Thomas E. Kauper Peter Sparling 
Michael C. Allemang David B. Kennedy James c. Stanley 
Carol L. Amster Gloria James Kerry Lois U. Stegeman 
Gail Davis-Barnes Thomas C. Kinnear Edward D. Surovell 
Kathleen Benton Marvin Krislov James L Telfer 
Lynda Berg F. Bruce Kulp Susan B. Ullrich 
Richard S. Berger Leo A Legatski Michael D. VanHemert 
Maurice S. Binkow Melvin A. Lester Eileen Lappin Weiser 
DJ Boehm Earl Lewis B. Joseph White 
Lee C. Bollinger Patrick B. Long Marina v.N. Whitman 
Charles W. Borgsdorf Helen B. Love Clayton E. Wilhite 
Janice Stevens- Botsford Cynthia MacDonald Iva M. Wilson 
Paul C. Boylan judythe H. Maugh Karen Wolff 
William M. Broucek Rebecca McGowan 
Barbara Everitt Bryant Barbara Meadows 
Robert Buckler Joetta Mial 
Letitia J. Byrd Alberto Nacif 
Kathleen G. Charla Shirley C. Neuman 
JillA. Corr Jan Barney Newman 
Peter B. Carr Roger Newton 
Ronald M. Cresswell Len Niehoff 
Hal Davis Gilbert S. Omenn 
Sally Stegeman DiCarlo Joe E. O·Neal 
Robert F. DiRomualdo Randall Pittman 
Al Dodds Phil Power 
James J. Duderstadt John D. Psarouthakis 
Aaron P. Dworkin Rossi Ray-Taylor 
David Featherman John W. Reed 
David J. Flowers Todd Roberts 
George V. Fornero Richard H. Rogel 
Maxine J. Frankel Prudence L Rosenthal 
Patricia M. Garcia A Douglas Rothwell 
Beverley B. GeItner Judy Dow Rumelhart 
Anne Glendon Maya Savarino 
Patricia Green Ann Schriber 
William S. Hann Edward R. Schulak 
Shelia M. Harden John J.H. Schwarz 
Randy J. Harris Erik H. Serr 
Walter L Harrison EllieSerras 
Norman G. Herbert Joseph A Sesi 
Deborah S. Herbert Harold T. Shapiro 
Carl W. Herstein George l. Shirley 
Peter N. Heydon John O. Simpson 
Toni Hoover TImothy P. Slottow 
Kay Hunt Anthony L Smith 
Alice Davis Irani Carol Shalita SmokIer 
Stuart A. Isaac Jorge A Solis 



U MS STA FF 

The UMS Stoff wOiks hard to inspire individuals and enrich communities by 

connecting oudlences and artists in uncommon and engoging experiences. 

A DMINI STR ATI O N & 
FIN A N C E 

Kenneth C. FIscher 
Pr~dQnt. 

}ohn B. Kemard, Jr. 
Oirrooro( Administration 

Kathy Brown 
Ex«utlv" Assistant 

Beth GHliiand 
TQSsitura Syst01lS 

Administrator 

Patricia Hayes 
Financial Manager 

John Peckham 
Information Systems 
Manager 

DE V EL O PM ENT 

Margaret McKinley 
Difroor 0( [)Qve/opment 

Susan Bozell Crala 
Senior Manager 0( 
CaporatQ Portnershlps 

Rachelle Lesko 
~.,..goplrnmt Coordinator 

Usa Mlchlko Murray 
Senior Monogw 0( 
Foundation ond 
GoverrrnliOt RfHO(/onS 

joanne Navarre 
Senior Monag« 0{ 
AnnudGMng 

Marnie Reid 
Senior Manager 0{ 
Individual Support 

Cindy Straub 
Manager of VoIunr"","s & 
Splilc/al Events 

EDU CATI O N & 
CO MMUNITY 
EN GAG EMENT 

James P. lel}<i 
DIrector 0( Education & 
Community Engagement 

Shannon Fitzsimons 
Canpus Engagement 
$peelallst 

Mary Roeder 
Associate Manager of 
Community Engagement 

Oman Rush 
Education Manager 

M A RKETING & 
CO MMUNIC A TIONS 

Sara Billmann 
DlrectOf of Marketing & 
Communications 

Jesse Merla 
VIdeo Production Spedalist 

Anna Prushinskaya 
Manager of New Media & 
Online Initiatives 

Truly Render 
FtC1SS & Marketing 
Manager 

PR OG RA MMIN G & 
PR O D UC TION 

MiChael J. Kondziolka 
DlrectOf of Programming 

Jeffrey BeyersdOff 
Ftodudion DlrectOf 

Anne Grove 
Artist Services Manager 

Mark Jacobson 
SenlOf Pror;,amming 
Manager 

MiChael Michelon 
Ftodudlon CoordinatOf 

Uz Stover 
ASSociate Programming 
Manager 

TI C KET O FFI C E 

JennyGraf 
Senior T/cblt ~rvlcQS 
Manage< 

Christina Bellows 
Assistant Tick,,! S0vicQS 
Manage< 

Kate Gorman 
Front-of-Hous" 
Coordinator 

Ellen Miller 
Ticket OfficeiFront-of 
House Assistant 

Casey Schmidt 
Soles & Promotions 
Coordinator 

Dennis Carter, Bruce 
Oshaben, Brian Roddy 
Head Ushers 

U MS C H ORA L 
U NION 

Jerry Blackstone 
CondudOf & Music 
DilectOf 

Tm Keeler, )ona.than KIng 
Assistant Conductors 

Kathleen Operhall 
Olorus ManogQf 

Nancy Heaton 
Olorus Librarian 

Jean Schneider 
Accompanist 

Scott Van Ornum 
Accompanist 

Donald Bryant 
Condudor Emf/fltus 



UMS NATIONAL COUNCIL 

The UMS National Council is comprised of U-M alumni and performing arts 

enthusiasts across the country committed to supporting, promoting, and 

advocating for UMS with a focus on ensuring that the performing arts are an 

integral part of the student experience. 

Clayton Wilhite 
Chair 

Andrew Bernstein 
Kathleen Charla 
Jacqueline Davis 
Marylene Delbourg-Delphis 
John and Betty Edman 
Janet Eilber 

Barbara Fleischman 
Maxine Frankel 
Eugene Grant 
Charles Hamlen 
Katherine Hein 
David Heleniak 
Patti Kenner 
Elise Kirk 
Wallis Klein 

UMS CORPORATE COUNCIL 

Jerry and Dale Kolins 
Zarin Mehta 
James and Patty Read 
Herbert Ruben 
James and Nancy Stanley 
Russell Willis Taylor 
Bruce Tuchman 
Ann Wilhite 

The UMS Corporate Council is a group of regional business leaders who 

serve as advocates and advisors to UMS as we seek to broaden our base of 

corporate support throughout southeastern Michigan. 

A. Douglas Rothwell 
Chair 

Albert Berriz 
Bruce Brownlee 
Robert Buckler 
Robert Casalou 
Richard L DeVore 

UMS STUDENTS 

Nolan Finley 
Stephen R. Forrest 
Michele Hodges 
Mary Kramer 
Maud Lyon 
David Parsigian 
Vivian Pickard 
Ora Pescovitz 

Sharon Rothwell 
Frederick E. Shell 
Michael B. Staebler 
James G. Vella 
Stephen G. Palms, 
Ex-Officio 

Students in our volunteer internship and work-study program gain valuable 

experience in all areas of arts management while contributing greatly to 

UMS's continued success. 

Maryam Ahmed Travis Jones Charlie Reischl 
Margaret Albrecht Caroline Kagan Ryan Reynolds 
Brendan Asante Scott Kloosterman Nisreen Salka 
Megan Baezar Emily Kloska Peter Shin 
Clare Brennan Caitlyn Koester Kayla Silverstein 
Rachel Chase Bridget Kojima RhemeSloan 
Catherine Cypert Kat Lawhead Sarah Squillante 
Anna Darnell Dana McGarr Haylie Stewart 
Brandyn DeCecco Meaghan Mclaughlin Rachel Stopchinski 
Jean-Luc DeLadurantaye Jordan Miller Melanie Toney 
Natalie Doran Gunnar Moll Victoria Verellen 
Elizabeth Galafa AnnickOdom Jocelyn Weberg 
Trevor Griffin Anna Piotrowski Hannah Weiner 
Annie Jacobson Paige Porter GeorgeXue 





UMS FACULTY INSIGHT GROUP 

As part of the UMS Mellon Initiative on Arts/Academic Integration, this group 

advises UMS staff on opportunities to integrate our programming more 

deeply and systematically into the academic life of the University of Michigan. 

Mark Clague 
Clare Croft 
Philip J. Deloria 
Gillian Eaton 
Linda Gregerson 

Marjorie Horton 
joel HoweU 
Daniel Klionsky 
Lawrence La Fountain

Stokes 

UMS TEACHER INSIGHT GROUP 

Lester Monts 
Melody Racine 
Sidonie Smith 
Emily Wilcox 

Through UMS Teacher Insight, we stay aware of trends, changing resources, 

and new opportunities for learning in the K-12 classroom. 

Robin Bailey 
Jennifer Burton 
Jeff Gaynor 
Neha Shah 

Cecelia Sharpe 
Cynthia Page Bogen 
Karen McDonald 
MelissaPoli 

UMS ADVISORY COMMITTEE 

Rebeca Pietrzak 
Mark Salzer 

The UMS Advisory Committee advances the goals of UMS, champions 

the UMS mission through community engagement, provides and secures 

financial support, and assists in countless other ways as UMS ambassadors. 

Gail Ferguson Stout Julie Dunifon Marjorie Oliver 
Charr Gloria J. Ecfv.lards Liz Othman 

Pat Bantle 
Christina Ferris Karen Pancost 

Vrce Charr 
Laurel Fisher Lisa Patrell 
Rosamund Forrest Anna Peterson 

Louise Taylor Linda Grekin Ruth Petit 
SecretCIfY Nicki Griffith Susan Pollans 

jane Holland 
Stephanie Hale Anne Preston 

Treasurer 
Nancy Karp Jeff Reece 
Beth Kelley Polly Ricciardo 

Eileen Thacker Kendra Kerr Nan Richter 
Past Charr Freddi Kilburn Audrey Schwimmer 

Russell Larson William Shell 
Sandy Aquino Marci Raver Lash Barb Shoffner 
Mary Avrakotos Jean Long Arlene P. Shy 
Karen Santel Valerie A. Maloof Ren Snyder 
Francine Bomar Melanie Mandell Becki Spangler 
Connie Rizzolo Brown Ann Martin Linda Spector 
Dennis J. Carter Fran Martin Elaine Tetreault 
judy Cohen Terry Meerkov Janet E. Torno 
Sheila Crowley Robin Miesel Louise Townley 
jon Desenberg Natalie Mobley Martha S. Williams 
Annemarie Kilburn Dolan Amyj. Moore Sarajane Winkelman 
Sharon Peterson Dort Kathleen Nolan Wendy K. Zellers 



driving a brighter future 

For opening minds and engaging the community, 

Ford salutes the University Musical Soc iety Educati on 

and Community Engagement Program. 

www.comml,ln ity.ford.<:.om 



THE MO ST 

We know that everyone enjoys the performance experience in d ifferent 
ways, so we encourage you to think about makmg choices when you 
en ter the venue that allow you to be present, leave the worries o f the day 
outside. and prepare to receive w hat the experience holds in sto re 

Be aware o f your surroundings, Connec t w ith the artist or ensemble. 
What they have to share is a very speCial gift that comes from a hfetime 
o! training. One o f the joys o f attending live perfo rmances is the abili ty 
to share our experiences w ith o ne another, so revel in your opportuni ty 
to socialize, talk to your friends, d isc uss the performance. o r simply 
say "hello" to someone new. Feel the energy that a room full o f people 
creates. Look around and take In the entire picture. Wh at goes on in this 
venue and in this community Is tru ly unique and special, and we must all 

cherish and protec t i t 



Miller Canfield 
- proudly supports the-

UNIVERSITY MUSICAL SOCIETY 
For Being an Instrumental Part 01 Our Community 

• 
Congratulations to Our Colleague 

STEPHEN G, PALMS I CHAIR, UMS BOARD OF DIRECTORS 

MILLER 
CANFIELD 

OUR ANN ARBOR LAWYERS 1101 North Main Street, 7th Floor, Ann Arbor, Michigan 48104 I 734.663.2445 

Robert S. Anderson 
Paul R. 0im0rKl 
Joseph M. Fazio 
RobeI't E. Gilbert 

Caroli!1e B. GiCW'dano 

Usa C. Hagan 
Joseph C. Hoollitker 

M. Shelta Jeffrey 
Alyn O. Kantor 

Jeffrey L. LaBine 

Bralldy L. Malllie 
John W. McNair 

SOnal Hope Mlthanl 
Thomas J. Mollan 

Kristin E. Nied 

Dam [1 O'Br~n 
TlOmas C. O'Brien 
EmMyC. Pmctos 
Kmberty L. Scotl 

Erill H. Serr 

Timothy O. Sochacki 
Suzanne K. St*kar 

CtYistopher M. Trebilcock 



PLEASE CONSIDER THE FOLLOWING: 

Turn off ceU phones and etectronic devices. We all know how terrible it 
is when a phone rings during a performance. It breaks that special bond 
between a performer and the audience. Illuminated screens on phones are 
also a visual distraction in a darkened theater. 

Our volunteer ushers are invaluable. They will show you to your seat, give you 
a program, help solve any problems, answer questions, and welcome you to 
the experience. Please do not hesitate to ask them for help. 

Wear what you want to the performance - this is Ann Arbor, after all! If you 
feel inspired to dress in some way related to the show, go for it Express your 
own creativity. 

Unwrapping candies and cough drops before the performance begins cuts 
down on disruptive noise while the performance is in progress. 

Think about whether it is necessary to wear your favorite perfume to the 
performance. Chances are that the folks sitting around you may appreciate 
an unscented experience. 

The Good News: most of our performance spaces have world-class acoustics. 
The Bad News: that means that when you cough or sneeze you make an 
especially clear statement to fellow audience members and performers alike. 
Feel free to ask an usher for cough drops when you arrive ata UMS Choral 
Union Series event and please consider bringing cough drops with you to our 
other events. It's noisy even if you cover your mouth! 

Thankfully, we manage to keep last-minute changes to a minimum, but 
please remember that all artists and programs are subject to change at a 
moment's notice. 

Programs with larger print are available. Ask an usher. 

We make every effort to begin performances on time. The actual start time of 
a performance always reflects a combination of considerations. Late seating 
is not guaranteed. If you arrive after a performance has begun, we will seat 
you if there is an appropriate late seating break in the program. We work 
together with the artists to determine late seating breaks that will not disrupt 
their performance or the experience of the audience. 



Helping our clients build wealth 
and create retirement income 
for their lifetime 
and beyond. 

Learn more about our 
team and strategies at: 
www.risadvisory.com 
734-769-7727 

~~ Retirement Income Solutions 
Helping to grow and preserve your wealth 

.:ISS E. Eisenhower Parkway, Suite 300 Ann Arbor, Michigan 48108 
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THE EVENT 
PROGRAM. 
COMPAGNIE KAFIG 
Friday, February 14, 8:00 pm 
Saturday, February 15, 8:00 p m 
Power Center 

JOSHUA BELL 
Sunday, February 16, 4:00 pm 
Hill Auditorium 

THE SUIT 
THEATRE DES BOUFFES DU NORD 
Wednesday, February 19, 7:30 pm 
Thursday, February 20, 7:30 pm 
Friday, February 21, 8:00 p m 
Saturday, February 22, 8:00 pm 
Power Center 

ST . PETERSBURG PHILHARMONIC 
Saturday, February 22, 8:00 pm 
Hill Auditorium 

We want this program book to engage you in a conversation that deepens 
your e%perience and connection to the performance both inside the theater 
and after you leave it. We are always conserving resources at UMS. If you are 
coming to multiple performances within a program book edition. please keep 
your book and return with it. 



YOUR SUPPORT MAKES IT POSSIBLE 

FOR STUDENTS TO PARTICIPATE IN 

THE UMS EXPERIENCE. 

To make a gift to support the UMS Education & Community Engagement 

Programs, contact Margaret McKinley, 734.647.1t17, margiem@umich.edu. 

Rebecca Fischer of the Chiara Strine Quartet works with students at Ann Arbor Huron Hiilh School. 



Performed by 

Centre Choregraphique National de Creteil et du 
Val-de- Marne / Compagnie Kafig 

.Jl.rtistlc Director 

Mourad Merzoukt 

Dancers 
DiegoAlves Dos Santos (Die8utnho), L.eonardoAlves Moreira (leo), lJjz Caetano De OIlYelra 

(Cleiton), Aguinaldo De OIilJelra Lopes CAnjo), Cristian Faxoia Franco (Faxola), Fldells Da 
ConceI¢o (Geovane), DIego GonI;at.tes Do NascImento LeMo (White), AJdair Junior Machado 

Nogueira (AI Frandss), WanderUno Martins Neves (Sorriso), Jose Amilton Rodrigues Junior Q.e), 

Aiexsandro Soares campanha Da SUva (Pitt) 

Sincere thanks to Guy Darmet, who made this encounter happen. 

Friday Evening, February 14,2014 at 8:00 
Saturday Evening, February 15, 2014 at 8:00 

Power Center' Ann Arbor 

50th and 51st Performances of the 135th Annual Season 
23rd Annual Dance Series 

Photo: Compagnie KafiaAgwo produo::lion $hot; photoll"apher: If) Michel Cavalca. 
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Correria (2010) 

INTERMI SS IO N 

Agwa (2008) 

Correria and Agwa are each approximately 30 minutes in duration. 

<ID 
Following Friday evening"s performance, please feel free to remain in your seats 
and loin us for a post-performance Q&A with members of Compagnie Kafig. 

The Friday evening performance is hosted by Carl and Charlene Herstein. 

Funded in part by a grant from the National Endowment for the Arts. 

Media partnership provided by Betwee1 th{! Lines and Marc Tines. 

Special thanks to Clare Crolt, Marcus White. Alexis Turner. Kristen Donovan, and the U- M Oance 

Department; Reighiln Gillam; and Grace lehman. Diane Call, and the Ann Arbor Y for their support of and 

participation in events surrounding Compagnie KaliS's performances. 

Compagnie K<l.fiS appedI'S by arrangement with Sunny Artist Management 



CO RRERI A (20 10) 

Choreographer 
Mourad Merzouki with the 

collaboration of the dancers 

Assistant to the Choreographer 
Laurence Perez 

Musical Arrangements 
AS'N 

Lighting Design 
Yoann Tivoli 

Stage Design 
Mourad Merzouki and Benjamin 

Lebreton 

Costume Design 
Delphine Capossela 

AGWA (2008) 

Choreographer 
Mourad Merzouki 

Assistant to the Choreographer 
Kader Belmoktar 

Musical Director 
AS'N 

Lighting Design 
Yoann Tivoli 

Stage Design 
Mourad Merzouki and Benjamin 

Lebreton 

Costume Design 
Angele Mignot 

Video 
Charles Carcopino 

Light Control 
Cecile Robin 

Sound Control and Stage 
Management 
Guillaume Blanc 

Producer 
Centre Choregraphique National 
de Creteil et du Val-de-Marne / 

Compagnie Kafig 

Co-Producer 

Espace Albert Camus de Bran 

Special thanks to5tudio de la Maison des Arts 
de Creteil 

Light Control 
Cecile Robin 

Sound Control and Stage 
Management 
Guillaume Blanc 

Producer 
Compagnie Kafig 

Co-Producers 

Biennale de la Danse de Lyon , Espace 

Albert Camus de Bran 

Special thanks to Nouveau The.ltre du Beme 
Lyon, Centro Core<ll!rafico de Rio de Janeiro, and 
the French Consulate at Rio de Janeiro, 
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• , , ABOUT CORRERIA AGWA T he t,igg" fo' Co"""o and Agwo Kafig choreographer. All of them are 
was an encounter between artistic driven by a passion fordance and a fervent 
director Mourad Merzouki and determination to make something of 

11 young dancers from Rio de Janeiro their lives in reaching out to others. The 
at the Lyon Dance Biennial in 2006. The dancers mix complex hip-hop, copoeiro. 
Brazilian dancers have their roots in the samba, electronic music. and basso novo 
fovelos, and their individual stories struck to bring a dance with amazing acrobatics. 
a profound chord with t he Compagnie high energy, and invention. 

ARTISTS A rtistic director Mourad For further information on the 
Merzouki is at t he forefront company, please visit W'NW.cOlcreteil.com 
of the international hip-hop 

dance world. COMPAGNIE KAFIG 's VMS welcomes Compagnie Kiifig os they 
sensational double-bill of Correria and make their VMS debut performances this 
Agwa derives from an encounter between weekend 
Mr. Merzouki and 11 young male dancers 
from Rio de Janeiro at t he Lyon Dance 

Born in Lyon in 1973, MOURAD • Biennial in 2006. Their individual stories 0 MERZOUKI (artistic director and 
" about life in the fovelos (Brazilian shanty • choreographer) began practicing martial 
" towns) and their determination to make ~ arts and circus arts as early as a seven-z something of t hemselves inspired Mr. • year-old. At t he age of 15, he encountered 

Merzouki to create two heart-stopping 
hip-hop culture for t he first time and 

works that showcase the young Brazilians' 
through it he discovered dance. 

irresistible blend of athletic samba, 
h ip-hop, and capoeira dance styles, 

He quickly decided to develop t his 
form of street art while experimenting 

highlighting astonishing acrobatic skills 
wit h ot h er c h oreographic styles, 

anddalllingvirtuosity. 
particularly with Maryse Delente, Jean-

Compagnie Kafig work s at t he 
Fran~ois Duroure, and Josef Nadj. The 

intersection of many different disciplines: 
wealth of his experiences fed his desire to 

inaddition tothe explorationof allhip-hop 
direct artistic projects. blending hip-hop 

styles, the company adds circus, martial 
with other disciplines. In 1989 he, along 

arts, fine arts, and live music. Without 
with a group of dancers, created his first 

losing sight of hip-hop movement's roots 
or of its social and geographical origins, 

company Accrorap. 
In 1994, the company performed 

t his multidisciplinary approach opens up 
Athina during Lyon's Biennial Dance 

nev-.r horizons and reveals completely nev-.r 
Festival; it was a triumph that brought 0 processes. 

" street dance to the stage. Mr. Merzouki's • Since 1996, 21 works by Compagnie < travels have led him into unchartered 

" Kafig have been perfonned in more than z territory, where dance can be a powerful 
0 600 cities internationally. In 18 years, < means of communication . In order • Compagnie Kafig has presented over , 

to develop his own artistic style and 0 
2,300 performances in 61 countries for an u 

0 audience of more than 1 million people. 
sensitivity, Mr. Merzouki established his 



own company, Kafig. in 1996. 
In January 2006, Compagnie Kafig 

began a residency at Espace Albert 
Camus in Bron. The theater became the 
venue of the Karavel Festival created in 
2007 under the leadership of Mourad 
Merzouki. The Festival invites some 10 
different hip-hop companies and other 
initiatives to the city. 

Simultaneously, Mourad Merzouki 
spearheaded t he inception of a new 
center for choreographic creation and 

development: POle Pik opened its doors in 
Bron in 2009. 

In June 2009, Mr. Merzouki was 
appointed director of t h e Centre 
Choregraphique National de Creteil et du 
Val-de-Marne. He continues to develop his 
projects there, with a focus on openness to 
theworld. 

The Centre Qwegraphique National de Creteil et du Val-de-Marne / Compagnie Kafig is funded by the 
ne-de-F~ Regional CulruralAffairsOffice - MinistIy of Culture and Communication, the Val-de-Marne 
Department, and the City of Creteil. lt also ~reives the assistance of lnstitut franyais, European and Fo~ign 

Mfairs Ministry, foritsintemational toW"$. 

~umslobby 
Scan to learn about the history of concert dance and street 
dance, and about how Compagnie Kafig blends these genres. 

Download a free OR code reader app on yoursmart phone. point 
your camera at the code, and scan to see multimedia content 
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Sam Haywood, Piano 

Sunday Afternoon, February 16, 2014 at 4:00 
Hill Auditorium' Ann Arbor 

52nd Performance of the 135th Annual Season 
135th Annual Choral Union Series 

Photo: Joshua Bell; photographer: Bill Phelps. 
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Giuseppe Tartini 
VioLin Sonata in g minor, Op. 1, NO.4 

AffeUuoso 

Presto 

Allegro 

Ludwig van BeethCNen 
VioLin Sonata No. 10 in G Major, Op. 96 

Allegro moderato 

Adagio espressivo 

Scherzo: Allegro 

Poco allegretto 

INTERMI SS IO N 

Igor stravinsky 

... Divertimento, for Violin and Piano (Suite from the ballet 
o 
'" The Fairy's Kiss) 
• 
" !z Ouverture 

~ Danses suisses 

Scherzo 

Pas de deux. Adagio 

Pas de deux. Variation 

Pas de deux. Coda 

Additional works to be announced by the artists from the stage. 

This afternoon's performance is sponsored by Sesi Uncoln. 

Additional 5Upp:lrt provided by Dennis and Ellie Serras. 

Media partnership provided by WGTE 91.3 FM and WRC) 90.9 FM. 

Special thanks to Tom Thompson of Tom Thompson Flowers. Ann Arbor, for his generous contribution of 
noral art for this afternoon's recital. 

Special thanks to Kipp Cortez for coordinating the pre-concert music on the Charles Baird Carillon. 

Mr. Bell records exclusively for Sony Classical - a MASTERWORKS Label 

Mr. Bell will personally autograph programs and recordings in the lower lobby followin g the recital 

Mr. Bell appears by arrangement with IMG Artists, LLc.. 



NOW TH AT YO U ' RE IN YO UR SE AT ... 

There are endless variations possible on t he "historical" recital - one that brings 
together repertoire from different places and different centuries. Joshua Bell plays 
three favorites for us tonight - t hree works whose mention will elicit knowing smiles 
from the connoisseur and arouse the curiosity of t he novice. From the devil's trill to 
a fairy's kiss. with the master who embraced all humanity coming in between. the 
program encompasses some wild extremes but unites them all by the art of giving 
classical form tothe poetic inspiration. whatever its origins may be. 

Violin Sonata in g minor, Op.l, 
No.4 "n Trillo Del Diavolo" 
(The Devil'sTrill) (17l3) 

Giuseppe Tartini 
BornAprila 1692inPirano(now?iran. Istria 
peninsula. Slovenia) 

Died February 26. 1770inPadua. Italy 

UMS premiere: William LudE'TE'T (assisted 
on piano by Professor Orin Cady, an early 
UMS and Ann Arbor School of Music leader). 
December 1883in Uni'mSity Hall 

SNA PSHOT S O F HI STOR Y ... IN 1713: 
• The 2B-~-oId J. S. 8ac.h works on his 

OrpeIbO:hI{!i1 in Weimar 
• The 2B-~-oId G. F. Handel corrposes his UlTed!t 

T{! De!In to celebrate the ~e of Utrecht, whim 
ended the w.. of the Spanish Succession 

• Arcangelo CoreUi dies at the age of 60 
• The Treaty of Portsmouth ends hostilities between 

the Abenaki Indiansand the British Provinces of 
Massachuset15 Bay and New ~re 

• Antoine Watteau paints Fet{! gciorte 

The 'Devil's Trill" sonata is one of t he 
best-known violin works from t he rich 
Italian Baroque repertoire. The author, 
a celebrated virtuoso, was for many 
years the concertmaster at St. Anthony's 
basilica in Padua (known for its famous 
Giotto paintings). He left over 100 
violin concertos and dozens of sonatas. 
in addition to sacred vocal works and 
theoretical writings. but nothing captured 
the imagination of posterity more 
than t he ' Devil's Trill" and the dream 
story in which it supposedly originated. 
His colorful life was the subject of a 

fictionalized biography by t he celebrated 
American violinist Albert Spalding, 
entitled A Fiddle, a Sword and a Lady 
(1953), which speaks of Tartini's artistry 
on t he violin. his prowess as a fencer, and 
his secret romance with t he woman he 
marriedin 1710 attheage of 18. 

It is not known exactly when Tartini 
wrote the ' Devil's Trill" sonata . The 
traditionally accepted date (1713) is now 
thought to be several decades too early for 
stylistic reasons. In arrj event Tartiniwasin 
the habit of returning to his old comp::lSitions 
time and again. making changes and 
corrections mer a period of manyyears. The 
sonata first appeared in printin 1763. 

In t he present work, as in his 
numerous violin sonatas in general the 
composer adopted the four-movement 
church-sonata format (slow-fast-slow
fast) as established by Corelli, but 
introduced some interesting innovations. 
The opening movement follows the 
rhythmic pattern of the siciliano; the 
subsequent fast movement begins with 
a typical Baroque concerto idea but is 
actually worked out in something more 
closely resembling Classical sonata 
form. The third and fourt h movements 
are - surprisingly - interlocked. so 
that portions of the Andante - Allegro 
alternate with the Allegro assai episodes 
that contain the farnous Ndevil's trills." 

Tartini's dream. as recounted to his 
friend the French astronomer Joseph de 
Lalande: 
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• , 
I dreamed one night that I made a pact second movement of Op. 96. , 
with the devil In return for my soul. the In general, E-flat Major assumes 
devil promised to be at my sidewhenever t he role of an important secondary key 
I needed him. anticipating my f!'Iery wish. in this G-Major sonata. The two keys are 
On a whim. I handed him myviolin. to see not very closely related and therefore the 
what kind of musician he might be. To my transition from one to the other is always 
astonishment, t he musk he made was 
exquisite - a sonata of such unearthly noticeable as a certain Ndarkening" of the 

skill and beauty that I stood transfixed as sound. The second-movement N Adagio· 

he played My pulse stopped. breath hilled and the central Trio section of the t hird 

me - and I awoke. Snatdring up a fiddle. movement are entirely in this key, which 
I tried to r&apture the sounds fd heard. is also frequently hinted at in t he outer 
Feverishly, before I should forget. I noted movements. 
down the music of the sonata But though As the famous violinist Joseph Szigeti 
it is the best I ever composed. how poor, noted in his book on t he 10 Beethoven 
how far inferior it is to the music the devil sonatas, "The last sonata Gp. 96 is t he 
played in my tantalizing dream! only one of the 10 t hat states its theme 

unaccompanied unharmonized ... giving 

Violin Sonata No. 10 in G Major, the bare essence only of the germinal 

Op. 96 (1812) idea." In his 2003 book Late Beethoven, 

Ludwig van Beethoven Maynard Solomon specifies t hat this 

BomD€cember lSor 16.1770 inBonl\ four-note theme is in fact a bird song. the 

• Germany melody of t he skylark to be exact. The 
0 
" Died March26.1827in Vienna theme conveys associations with nature 
• and the pastoral genre, but the mood is " ~ z UMSpremiere YehudiMenuhin, October 1965 nostalgic, as though the idyllic world of • in HillAuditoriwn t he pastorale vanished before our very 

eyes. There are mornentswhen as Szigeti 
SNA PSHO TS OF HI STO RY . IN 18 12: observed "the motion of t he ... voices 
• Napoleon irwades Russia 

almost seems suspended in mid-air: · w,. between the us and England 
• The Brothers Grimm publish the frst volume of ttwi" One such moment comes shortly before 

farytale coUection the end of the first movement where 
• loo::l Byron begins publication of C~de Hordd's 

the piano is left alone to play some very -· Hu~ej Daw po.bti5hes the first YOIo.rne of his special harmonies with a truly mystical 
fund3llK'l1tal8m1aYs 0{ Chmlicol ~ effect introducing the final appearance 

of t he four-note t heme with which the 
The last of Beethoven's 10 violin sonatas movement closes. 
is also the last work t he composer Th e second-movement · Adagio 
completed before falling silent for four espressivo" has the same hymn-like 
years. It is, in more ways than one, a r hythm as the slow movement of t he 
valedictory piece, where Beethoven bid "Emperor" Concerto, written three years 
farewell not only to the genre of the violin earlier. Its solemn melody is repeated 
sonata but to his so-called "middle period" in its entirety after some intervening 

" as well The descending motif associated " ornamental passages. and the movement 
" wit h Lebewohl (farewell), featured • is connected to the next one without a < , prominently in the PionoSonoto in E-flot break (like in the concerto, although the z • Major, Op. 81/0 ("Les Adieux") is quoted transitionismuch sirnplerin the sonata). 0 

• literally, in the same key no less, in t he 



The third-movement NScherzo· is in the 
darkkeyofgminor,anditstheme,madeup 
of short. separated notes. is characterized 
by the off-beat accents Beethoven was so 
fond of. After t he more fluid melody of 
the E-flat MajorTrio section. the "Scherzo· 
returns with an ending that changes the 
initial g minor into a brighter, soothing G 
Major, preparing the way forthe finale. 

The last movement marked "Poco 
allegretto.· is a themewith variations. The 
rnainmelodyissereneandgood-humored 
although without the exuberance of some 
other Beethovenian finales; it is marked 
dolce (gently) throughout. The variations 
are extremely diverse and innovative, 
pointing in the direction of Beethoven's 
late style. They are seven in number and 
include, in addition to the traditional 
strategies of ornamenting and enriching 
the melody, the opposite procedure, 
which consists in reducing it to simple 
chords. Of particular beauty is t he od09io 
variation (No. 5~ which includes two short 
cadenzas for the piano. It is followed by 
a deceptive return of the melody in its 
original form - deceptive first because it 
isnotin the home keyofGbut(once again) 
in E-flat Major, and second because it is 
soon interrupted by the boisterous sixth 
variation. Variation 7 is a mysterious
sounding contrapuntal piece in g minor. 
It leads into t he Nreal" return of the 
original theme (in the home key, and in a 
complete form) . A coda with the typical 
Beethovenian slowdown at the next-to
the-last moment closes the work. 

Op. 96 was written for one of the 
most famous violinists of Beethoven's 
time, the French Pierre Rode (1774-
1830), who gave the premiere with 
Beethoven's pupil. the Archduke Rudolph 
at Prince Lobkowitz's palace on December 
29, 1812. It seems that the celebrated 
virtuoso was not in top form during his 
tour of Germany and Vienna that winter. 

At least the composer Louis Spohr found 
his playing Ncold and full of mannerisms: 
unlike the Rode he had known earlier. 
Beethoven himself seems to have been 
less than satisfied for, as he wrote to the 
Archduke, "I did not make great haste in 
the last movement for the sake of mere 
punctuality, because I had in writing it. 
to consider the playing of Rode. In our 
finales we like rushing and resounding 
passages. but this does not please Rand
this hindered me somewhat: Beethoven 
may not have liked to make concessions 
to performers, yet in this case, the 
compromise resulted in a movement 
that while not entirely typical of him. is 
beautiful in a very special and unique way. 

Divertimento, for Violin and 
Piano (Suite from the ballet The 
F~'s Kiss) (192'>-l14) 

IgorStravinsky 
BomJune 17, 1882inOranienbal.lrn near 

St. Peters1:mg. Russia 
DiedApril6. 1971 in New York 

UMS premiere: Italian violinist Fmnco Gulli OIl 

a UMSredtnl in 1969 

SNAP SHOT S O F HI STO RY .. IN 193 4 : 
• Fred Astaireand Ginger Rogers star 'n The Goy 

"""""'" • Austrian chancellor E~ DoU~ i'> 
assass'nated by Austrian Nazi'> 

• ShostakOYidl's opera Lady Macbeth 0{ the Mtsensk 
DistJicti'> first perforrrK!d 'n Len'ngrild 

• Federico Gardil Lorca writes his play Yamo 
• HerYyMiIier publishes TropkO{Conce'" 

Stravinsky professed a great love for the 
music of Piotr Ilyich Tchaikovsky all his 
life.11rishasoftensurprisedthosewhosee 
Stravinsky as the ultimate anti-Romantic. 
But life is often more complicated than 
it seems. Stravinsky was not necessarily 
opposed to all Romanticism (only to the 
German variety).And while he hadstudied 
with, and revered Rimsky-Korsakov 
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and was. t herefore, t he artistic child of 
t he "Mighty HandfuL· his affinity for 
Tchaikovskywas arguably even stronger. 

It started long before Stravinsky 
took up serious music studies. At home, 
he had often seen the signed photograph 
that his father, the leading bass singer 
of St. Petersburg's Mariinsky Theatre, 
had received from Tchaikovsky after 
a memorable performance. As a young 
boy, he caught one fleeting glimpse of 
Tchaikovsky at t he opera; an image that, 
as he later wrote, ·remained in the retina 
of my memory all my life" - especially 
since Tchaikovsky suddenly died, at 
t he age of 53, just a few days after this 
memorable encounter. 

As a mature composer, Stravinsky 
continued to cherish t he refinement of 
Tchaikovsky's style, which appealed to 
him more than the music of the kFive" 
that often struck him as crude. His first 
musical homage to Tchaikovsky was 
the 1921 opera Movro, followed seven 
years later by the ballet Le boiser de 10 
fee, commissioned by Ida Rubinstein for 
her new ballet company in Paris. The 
production was intended as a tribute to 
Tchaikovsky on t he 35th anniversary of 
his death. Stravinsky decided to base his 
score directly on Tchaikovsky's music, 
using selections not originally written 
for orchestra . He started to research 
Tchaikovsky's songs and shorter piano 

works, some of which he had long 
known and some of which he was just 
discovering. He treated his sources with 
a great deal of freedom. In a few cases, 
he used direct quotation. More often. he 
creatively recomposed Tchaikovsky's 
themes, with extensive rhythmic and 
harmonic changes. 

For the story of his ballet Stravinsky 
turned to t he tales of Andersen. which 
had earlier inspired him in the opera The 
Nightingale. He described Andersen as a 
Ngentle, sensitive soul whose imaginative 
mind was wonderfully akin to that of the 
musician [Tchaikovsky]'- His choice fell 
on one of Andersen's less well-k nown 
stories, ""The Ice Maiden.· which was set 
in the high mountains of Switzerland. In 
the story - which Stravinsky treated with 
the same freedom with which he rev-rrote 
Tchaikovsky's music - a fairy appears toa 
young man on the dayofhiswedding and 
using her magic powers, carries him off 
into a "land beyond time and space.-

In 1934, Stravinsky extracted an 
orchestral suite from Le boiser de 10 fee; 
he called the suite Divertimento, and 
arranged it for violin and piano the same 
year. The movements of this suite contain 
alxrut half of the complete ballet music. 

Progromnotes by Peter Loki. 



THE H U BE R M A N V I O LIN 

Joshua Bell performs on the revered 300-year-old Gibson ex-H ubennan violin. believed 
to be one of only five or six instruments made in 1713 by Antonio Stradivari in Cremona 
Italy. Its connection to Bronislaw Huberman. a lE"Nish Polish violinist who lived from 
1882-1947, is particularly fascinating. Huberman became one of the most celebrated 
musicians of his time, and performed in recital (along with soprano Caire Dux) on 
March 14.1922at HillAuditoriumon the VMS Choral Union Series. In 1929, Huberman 
visited Palestine and came upwith the idea to establish a classical music presence there. 
The ne'/{ Palestine Symphony Orchestra made its debut in December 1936 with t he 
great Toscanini on the podium. at a time when many jev.rish musicians were being fired 
from European orchestras. The Palestine Symphony changed its name to the Israel 
Philharmonic Orchestra (IPO) when the state carne into being in 1948. The IPO will 
make t heir eighth UMS appearance on Saturday. March 15 at Hill Auditorium under 
the baton of music director, Zubin Mehta 

A RTI ST S 

Often referred to as t he Npoet of 
the violin: JOSHUA BELL's 
stunning virtuosity, beautiful 

tone, and charismatic stage presence have 
brought him universal acclaim. An Avery 
Fisher Prize recipient Mr. Bell received 
the New York RecordingAcademy Honors 
in June 2013. Recently appointed Music 
Director of the Academy of St. Martin-in
the-Fields. Mr. Bell is the first person to 
hold this title since Sir Neville Marriner 
formed t he orchestra in 1958. Their first 
recording under Mr. Bell's leadership of 
Beethoven'sSymphony Nos. 4 and 7 from 
Sony Qassical debuted in February 2013 
at No. 1 on the Billboard Classical chart 
and they will next record t he Bach violin 
concertos. 

Last fall Mr. Bell performed a South 
American recital tour with pianist 
Alessio Bax and a European tour with 
the Academy of St. Martin-in-the-Fields. 
Mr. Bell also guests with t he Houston. 
Dallas. and St. Louis symphonies. In 2014. 
he reunites with his beloved Academy 
of St. Martin-in-the-Fields, directing 
Beethoven's Symphony Nos. 3 and 5. He 

will also perform t he Brahms concerto 
with the Vienna Philharmonic under 
the baton of Paavo Jarvi. and the Sibelius 
with Gustavo Dudamel conducting t he 
Los Angeles Philharmonic. The current 
US recital tour with Sam Haywood. a 
perfonnance at the Kennedy Center with 
the National Symphony Orchestra and 
dates with the Los Angeles Philharmonic 
round out t he season 

In 2007 , Joshua Bell performed 
incognito in a Washington. DC subway 
station for a Washington Post story 
examining art and context. The story 
earned writer Gene Weingarten a Pulitzer 
Prize and sparked an international 
firestorm of discussion The conversation 
continues to this day, thanks in part to 
the September 2013 publication of t he 
illustrated children's book. The Man With 
the Violin by Kathy Stinson. illustrated by 
DuSan Petrieie' fromAnnick Press. 

Mr. Bell has recorded more than 
40 CDs garnering Mercury, Grammy, 
Gramophone, and Echo Klassik awards. 
His first holiday CD, released last fall and 
entitled Musical Gifts From Joshua Bell 
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and Friends features collaborations 
with artists including Chris 8ott~ Kristin 
Otenoweth. Orick Corea Gloria Estefan. 
Renee Fleming. Placido Domingo, and 
Alison Krauss. Recent releases include 
French Impressions with pianist Jeremy 
Denk, theeclecticAt HomeWithFriends, 
the Defiance soundtrack, Vivaldi's The 
Four Seasons, Tchaikovsky's Violin 
Concerto with the Berlin Philharmonic, 
The Red Violin Concerto, Voice of the 
Violin, and Romance of the Violin, 
which Billboard named t h e 2004 
NClassical CD of the Year,· and Mr. Bell 
the NClassical Artist of the Year: His 
discography encompasses critically 
acclaimed performances of the major 
violin repertoire in addition to John 
Corigliano's Oscar-winning soundtrack, 
The Red Violin. 

&lrn in Bloomington. Indiana Mr. 
Bell received his first violin at age four 
and at 12 began studying with Josef 
Gingold at Indiana University. Twoyears 
later he came to national attention in 
his debut with Riccardo Muti and the 
Philadelphia Orchestra and, at 17, 
debuted at Carnegie Hall. Mr. Bell's 
career has now spanned over 30 years 
as a soloist, chamber musician. recording 
artist, and conductor. 

Joshua Bell performs on the 1713 
HuberrnanStradivarius. 

PARTNERS 
I N . CARE 
CONCIERGE 

SOMEONE IN NEED OF SUPPORT 
SHOULD ALWAYS HAVE ACCESS TO IT. 

If you feel overw helmed facing medical 
appointments a lone, Partners in Care Concierge 

would like to serve you. 
www.jlsPartnerslnCore.org 

734.769.0209 



British pianist SAM HAYWOOD has 
performed to critical acclaim all over 
the world. Alongside his busy solo and 
chamber music career, he is a composer 
and artistic director of the Solent Music 
Festival. This season he will make his US 
solo debut atthe Kennedy Center. 

Mr. Haywood recently recorded the 
piano works of Russian pianist-composer 
Julius Isserlis, grandfather of the cellist 
Steven Isserlis for Hyperion. To celebrate 
Chopin's bicentennial year in 2010 he 
made the world premiere recording 
on Chopin's own Pleyel piano, part of 
the Cobbe Collection. He also features 
on Joshua Bell's new album for Sony 
Masterworks, Musical Gifts and on a CD 
of the works of the eight-year old prodigy, 
Alma Deutscher. 

Followinghis early successin the BBC 
Young Musician of the Year competition. 
the Royal Philharmonic Society awarded 
him their prestigious Isserlis Award. 
Mr. Haywood studied with Paul Badura
Skoda in Vienna where he began his 
enduring love-affair with opera. At the 
RoyalAcademyofMusicinl..ondonhewas 
mentored by the renowned teacher Maria 
Curcio, a pupil of Artur Schnabel 

~ I U MS A RC HI V ES 

Mr. Haywood attaches great 
importance to his work with young 
people. He is an ambassador to the West 
Lakes Academy, has written a children's 
opera and is regularly involved in family 

concerts, 
works h ops, 
and master 
classes . His 
Song of the 
Penguins, 
for bassoon 
and piano, is 

published by Emerson Editions. He has 
also commissioned works by composers 
John Mcleod and Oliver Davis. 

Outside his musical world he 
is passionate about his native Lake 
District, literature, technology, and 
magic. For more information about Sam 
Haywood. please visit his website at 
www.samhaywood.comor follow him on 
Twitter@samhaywo(xt · 

In April 2012. Joshua Bell was presented with the UMS Distinguished Artist Award 
at the 2012 Ford Honors Program at Hill Auditorium. This afternoon's recital marks 
Joshua Bell's seventh appearance under VMS auspices, four as orchestral soloist or 
recitalist and two as violinist/music director. Mr. Bell made his VMS debut in October 
1989 as violin soloist in Sibelius' Violin Concerto with the Atlanta Symphony Orchestra 
under the baton of Yoel Levi at Hill Auditorium. UMS welcomes Sam Haywood who 
makes his VMS debut this afternoon 
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JA ZZ AT LIN CO LN 
C ENTER O RCHE STR A 
W ITH WY NTO N MARSA LI S 
Sunday. March 30. 4 pm 
Hill Auditorium 

PerfOfminll music that links today's improvisers 
with the rich history of traditional and 
contemporary bill- band composition, Wynlan 
Marsalis's Jazz at Lincoln Center Orchestra 
brinKs an expansive range of music to the most 
treasured international sta ges. 

SPONSORED BY 

Ford Motor Corrpany and Comrrunity Services Fund 

CONCERTMASTER SPONSORS 

Bank of Ann Arbor: Miller. Canfield. Padded< & 

Stone, P.l.e.; Universityol Michigan Health System 

MEDIA PARTN ERS 

WEMU 89.1 FM, Metro Tmes, and Ann Atbor's 107000 

FUNDED IN PART BY 

the National Endowment for the Arts 

Tickets on Sale Now 
For more information. visit 
www.ums.oreorcaIl734.764.2538. 



A production 0{ 

Theatre des Bouffes du Nord 

Based on The Suit by 
Can Themba, Mothobl Mutloatse, and Barney Simon 

Drection, adaptation, and mus/coJ directlon b,t 
Peter Brcx>k, Marie-Helene EsUenne, and Franck Krawczyk 

Wednesday Evening, February 19, 2014 at 7:30 

Thl.l'sday Evening, February 20, 2014 at 7:30 

Friday Evening, February 21, 2014 at 8:00 

Saturday Evening, February 22, 2014 at 8:00 

Power Center' Ann Arbor 

53rd, 54th, 55th, and 56th Performances of the 135th Annual Season 
International Theater Series 

Photo : T/lQ Suit; photClirapher : Johan PQoI'sson. 
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Direction, adaptation, and musical direction by 
Peter Brook, Marie-Helene Estienne, and Franck Krawczyk 

Lighting Design 
Philippe Vialatte 

Costume Design 
OriaPuppo 

Assistant Director 
Rikki Henry 

PR OG RA M 

A co-production between Fondazione Campania de; Festival /Napoli Tootro 

Festiva/ltalia, Les Theatres de 10 Ville de Luxembourg, Young Vic Theatre, 
Theatre de 10 Place - Liege 

The Suit is approximately 75 minutes in duration and is performed without 
intermission. 

(in 
Following Wednesday evening's performance, please feel free to remain in your 
seats and join us for a post-performance Q&A with members of the company. 

Funded in part by a grant from the National Endowment for the Arts. 

Media partnership provided by WOET 101.9 FM, Mkhisan Radio 91.7 FM, and ~ the Linqs. 

Special thanks to Naomi Andr(>, Clare Croft, Arrr-I Chavasse, Larry La Fountain-Stokes, PrisciUa Undsay, Gillian 
Eaton, Anita Gonzalez, Rob Najarian, the U-M Theatre Department, and Daniel He!witz, lor thei' support oland 
participation in events s~oundinG these performances by ThMtre des BouIIes dJ Nord, 

ThMtre des Boulles du Nord appears by arranGement with David Eden Productions, 



CAS T 

Jordan Barbour 
lvannoJeremiah 
Nonhlanhla Kheswa 

Musidons 
Arthur Astier, Guitar 
Mark Christine,Piano 
Mark Kavuma Trumpet 

~re 1"heOtre desBooffesdll Non:I. Fhris, April3. 2012 

Production: CLCT./lMirre desBooffesdll Non:! 

With the suAXlI'tofthe Cl.R T. 

A B OU T THE SUIT 

W
hat was it that pushed us to 
return to Le Costume - a 
play that had already toured 

the world in French for many years? The 
answer is quite simple - nothing in the 
theater stands still some themes just wear 
out while others long to live again 

It all began in South Africa in t he 
1950$ when a brilliant black author, Can 
Themba wrote a short story called The 
Suit ."1lriswill change our life andmakeour 
fortune: he told his wife, but fate decided 
otherwise. Apartheid decided otherwise. 
Like all black authors dead or alive his 
books were banned and Can Themba was 
exiled to Swaziland where he quickly died 
of poverty, sadness. and drink. 

Many years went by before it was 
possible to turn it into a play. The first 
version came into being in Johannesburg 
at the Market Theatre, it went to London 
and became, later, in a nE'V{ adaptation Ie 
Costume. 

It was quite natural for the trio of 
A M09ic Flute to come together again to 
present The Suit in its original language 
- English. Letting music from different 
sources to be heard-from FranzSchubert 
to Miriam Makeba - performed and sung 
by asmall group of actors and musicians. 

So a nE'V{ adventure begins. 

- Peter Brook. Marie Helene Estienne, 
and Fronek Krawczyk 
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• , , M O RE A B O UT THE SUI T 

s outh Af,ican write' Can Themb"s Estienne and composer Franck Krawczyk, 
novel The Suit was supposed to they have adapted the play and set it to 
change the writer's life. Tragically, music from sources as diverse as Franz 

the cruel restrictions of apartheid in his Schubert andMiriam Makeba. 
native country meant that his life changed The story of The Suit centers on 
in a completely different way. He went in Philomen. a middle-class lawyer, and his 
to exile in Swaziland his works bannedin wife, Matilda. The suit of the title belongs 
South Africa. He died an alcoholic before to Matilda's lover and is left behind 
his most famous work was adapted for the when Philemon catches the illicit couple 
stage by Mothobi Mutloatse and Barney in flagrante . As punishment, Philemon 
Simon at Johannesburg's Market Theatre makes Matilda treat the suit as an 
in the nE"N'ly liberated SouthAfrica of the honored guest. She has to feed it entertain 
1990s. it and take it out for walks as a constant 

Renowned director Peter Brook reminder of her adultery. But the setting 
previously adapted that stage version of Sophiatown. a teeming township that 
and took it on tour in a French-language was erased shortly after Themba wrote 
production. Now he has decided to give his noveL is as much a character in the 
t he work new life by returning to its playas the unfortunate couple, and this 

• source language of English. Working with production lends it life and energy even 
0 his long-time collaborator Marie-Helene with a minimal cast. " • 
" ~ z • A RTI ST S 

pETER BROO K (di,ection, Timon of Athens, The Iks, Ubu aux 
adaptation. music) was born in Bouffes, CcnferenceoftheBirds,L'Os, The 
London in 1925 . Throughout Cherry Orchard, The Mohobhorota. Woza 

his career, he distinguished himself in Albert!, The Tempest. The Man Who, Qui 
various genres: theater, opera cinema est 10. Happy Dlys, Jesuis unPhenomene, 
and writing. Le Costume, The Tragedy of Hamlet, Far 

He directed his first play in London Away, La Mort de Krishna. TaMoin dans 
in 1943. He then went on to direct over laMienne, The Grand Inquisitor, Tierno 
70 productions in London, Paris, and Bokar, Sizwe Bonzi, Fragments, Warum 
New York. His work with t he Royal Worum. Love is my Sin. Eleven and Twelve, 
Shakespeare Company includes Love's and most recently, The Suit - many of 
Labour's Lost (1946), Measure for these performing in both French and 
Measure (1950), Titus Andronicus (1955~ English. 
King Lear (1962), Marat/Sade (1964), In opera he directed La Boheme, 
US (1966), A Midsununer Night's Dream Boris Godounov, The Olympians, Salome 
(1970), and Antony and Cleopatra (1978). and Le Nozze de Figaro at Covent 

In 1971 he founded with Micheline Garden; Faust and Eugene Onegin at the 
~ Rozan t he International Centre for Metropolitan Opera House, New York, La 5 • Theatre Research in Paris and in 1974, Tragedie de Carmen and Impressions of • z opened its permanent base in the Bouffes Pelleas, at the Bouffes du Nord Paris.Don 
~ 

G 
du Nord Theatre . There, he directed Giovunni for the Aix en Provence FestivaL 



• 
and Une flUte enchontee at the Bouffes du shown at t he Theatre des Bouffes du 

m 

• 
" No,d(20l0). Nord. She wrote t he French adaptation m • 

Peter Brook is the recipient of many of the Can Themba's play Le Costume, and m 
z 
~ 

rewards, including the Prix du Brigadier Sizwe Bansi est mort, by authors Athol 
for Timon of Athens (l97S~ the Moliere Fugard John Kanl and Winston Ntshona. 
for the direction of The Tempest (1991~ In 2003 she wrote the French and English 
t he Grand Prix SACD in 2003, and t he adaptations of Ie Grand inquisiteur/The 
MolierE' dltonneur in 201l. Grand Inquisitor based on Dostoievsky's 

Additional critically acclaimed Brothers Karamazov. She was t he author 
productions include Fragments (Prix of Tierno Bokor in 2005, and of t he 
Premio Ubu for the NBest Foreign English adaptation of Eleven and Twelve 
Production" in Italy/Milano, 2008), and by Amadou Hampate Ba in 2009. With 
Une F1Ute Enchantee (Moliere, Paris Peter Brook, she co-directed Fragments, 
2011; Moroccan Federation of Theater's five short pieces by Beckett, and again 
professionals. Marrakech 2013). with Peter Brook and composer Franck 

Peter Brook' s autobiography, Krawczyk, she freely adapted Mozart and 
Threads of Time, was published in 1998 Schikaneder's Die Zauberflote into Une 
and joins other titles including The Empty flUteenchontee . 
Space (1968) - translated into over 15 
languages, The Shifting Point (1987), B om in 1968, FRANCK There ore no.$ecrets (1993~ Evoking (and 

KRAWCZYK (composer) began 
Forgetting)Shakespeore (1999), and With 

his musical training in Paris and § 
Gcotowski (2009). z 

then studied composition in Lyon where ~ 

His films include Moderato Cantabile m 

he currently teaches chamber music at " 
(1959), Lord of the Flies (1963), Marat/ " 

the Conservatory (CNSMD). Mr. Krawczyk 
0 

$ode (1967), Tell me lies (1967), King Lear • 
(1969), Meetings with Remarkable Men 

was discovered by the Festival d'Automne 

(1976~ The Mohobhorota (1989~ and The 
a Paris and began composing several 

Tro9edy Of Homlet (2002). 
pieces for piano, cello, string quartet, 
ensembles, and chamber choir. In 2000, he 
received t he Prix Herve Dugardin and t he In 1974 , MARIE-HELENE Prix de la SACEM for his orchestral piece 

ESTlE NNE (direction,. adaptation,. Ruines . His subsequent collaboration 
music) worked with Peter Brook with Christian Boltanski gave him new 

on the casting for Timon of Athens, perspectives on his music. With lighting 
and consequently joined the Centre designer Jean Kalman, he created adozen 
International de Creations Theatrales pieces in France and abroad in locations 
(CICT) for the creation ofUbu crux Bouffes ranging from opera houses to spaces 
in 1977. dedicated tocontemporary art. 

She was Peter Brook's assistant on He also developed new forms of 
La Tragedie de Carmen, Le Mohabharoto, musical creations for various media: 
and collaborated on the staging of The t heater (Je ris de me voir si belle with 1. 
Tempest, Impressions de Pelle as, Woza Brochen), readings (Les Limbes, Absence, 
AlbertL and La Tragedie dHomlet (2000). with E. Ostrovski), video (Private Joke 
She worked on t he dramaturgy of Qui with F; Sales), and for dance (Purgotorio-
est 10. With Peter Brook, she co-authored In vision, with E. Greco and P.e. Scholten). 
LHomme Qui andJe suis un phe'nomene Always maintaining strong link s to 

G 



• , 
the classical repertoire, Mr. Krawczyk T HEArRE DES BOUFFES DU , 
collaborated with Accentus choir's NORD is located near the Gare 
conductor Laurence Equilbey (Vivaldi. du Nord in Paris. Peter Brook 
Chopin, Schubert, Liszt, Wagner , found the former music hall in decline in 
Mahler, Schoenberg) and cellist Sonia 1974 and decided to honor t he theater's 
Wieder-Atherton (Janacek, Mahler, lOO-year history by preselVing it in a 
Rachmaninoff, Monteverdi). state of decay. Built in 1876, the theater 

In 2009, upon Peter Brook's request fought an out-of-the-way location and 
he conceived and interpreted a musical a long succession of directors until it 
accompaniment for Shakespeare's was finally condemned and dosed in 
sonnets (Love is my sin). They continued 1952. Since Mr. Brook revived it, it has 
their collaboration with Marie-Helene presented revolutionary productions. 
Estienne on Une flUte enchontee, a free induding Lo Tr0gedie de Cormen, The 
adaptation of Mozart's opera created Mohobhoroto, and Tierno Bokor. Mr. 
in November 2010 at t he Theatre des Brook and partner Micheline Rozan, 
Bouffes du Nord in Paris and currently in addition to retaining t he building's 
touring internationally. history, decided to make t he theater 

His last major work, Fblvere for solo as open and accessible as possible with 
cello, instrumental ensemble, and choir, reasonable ticket prices and family-
was created in 2010 at t he Grand Palais friendly matinees. Mr. Brook stepped 
for Monumenta and was performed dovmin 2011 handing the directorship to 

• in New York, Milan, and Bologna. He is Olivier Mantei and Olivier Poubelle. 
0 currently working on his third string " • quartet. UMS welcomes Theatre des Bouffes du " ~ z Nord os the comp:my makes their UMS • debut this week. 

CAS T 

JORDAN BARBOUR is an actor and nomination for his work as AsIan in The 
singer based out of New York City. Born Lion, The Witch. ond The Wordrobe) . 
in Willingboro, New Jersey in 1983, Mr. Mr. Barbour has premiered several new 
Barbour began working professionally works in the US and internationally, 
while still in high school before moving including the world premiere of Langston 
to New York, where he attended a joint inHorlem,anoff-Broadwaymusicalabout 
program between Columbia University the life of famed poet Langston Hughes. in 
and The Juilliard School. At Juilliard he which Mr. Barbour appeared as Countee 
studied vocal performance under the Cullen at Urban Stages in New York City. 
tutelage of David Clatworthy . Upon Mr. Barbour performed at Pasadena 
completion of the program in 2005, Playhouse in t he premiere of Stormy 
he worked with New York Theatre Weather, a musical about the life of Lena 
Workshop, St. Ann's Warehouse, Urban Home (played by Leslie Uggams) in which 

~ Stages, Alabama Shakespeare FestivaL Mr. Barbour played Teddy Jones. her son. 5 • Williamstown Theatre Festival, and Additionally. Mr. Barbour helped create • z Syracuse Stage (where he received a and then subsequently tour The Shipment ~ 

e Syracuse Area Live Theatre kBest Actor" by New York playwright Young Jean Lee. 



He has performed in The Shipment at 
venues around the globe, including stops 
at the Festival d'Automne in Paris. France; 
Theater Spektakel in Zurich, Switzerland; 
Hebbel Theater in Berlin Germany; Thalia 
Theater in Hamburg, Germany; and the 
Sydney Opera House in Sydney, Australia 

IVANNO JEREMIAH is a Ugandan
born actor who currently lives in London. 
He studied drama at the British School of 
Performing Arts and won a place at the 
Royal Academy of Dramatic Art (RADA) 
where he graduated in 2010. Mr. Jeremiah 
was t he recipient of The Alan Bates 
Bursary in 2010, which commemorates 
the work of Alan Bates and is awarded 
annually toan actor of exceptional talent. 

Theater credits include: Octavius in 
Julius Caesar with the Royal Shakespeare 
Company in London and international 
tour; Truth and Reconciliation at the Royal 
Court; Welcome Home at the Pleasance; 
and As You Like It at the West Yorkshire 
Playhouse. During h is time at RADA, 
Mr. Jeremiah performed in a variety of 
classical playsincludingRomeo and Juliet, 
Agamemnon. and The Seagull. 

Filmcreditsinclude: The Veteran and 
Papadopoulos and Sons. Mr. Jeremiah had 
a leading role in the acclaimed lV series 
The Jury II and also appeared in Injustice, 
alsoforIlV. 

Born in Soweto, Johannesburg and 
raised in Alexandra NONHLANHLA 
KHESWA was encouraged at a very 
young age by teachers to be proud of her 
storytelling gifts. At age 16 she began a 
professional stage career on Broadway in 
Disney's The Lion King. An accomplished 
singer not only within South Africa's 
celebrated vocal traditions but also in jazz 
and pop music, Ms. Kheswa has toured the 
world as a featured vocalist with Wyclef 
Jean and has performed regularly, with 
her own ensembles, before audiences 

in New York, where she has primarily 
resided for a decade. Plans are afoot for an 
album with China's most famous classical 
pianist Lang Lang. 

Born in 1985, ARTHUR ASTIER has 
played both guitar and bass guitar with 
various different rock bands. Drawn to 
innovative means of expression. he put 
his guitars to the service of other artistic 
forms such as plastic arts, theater, and 
classical music, principally by means of 
collaboration with the composer Franck 
Krawczyk: Je ris de me voir si belle 
directed by Julie Brochen, as well as 
a host of Boltanski/Kalrnan/Krawczyk 
productions including 0 Mensch!, Festival 
d'Automne; Happy Hours, Biennale d'Art 
Contemporain de Lyon; Pleins Jours, 
Theatre du CM-telet; Gute Nacht, Nuits 
Blanches Paris; and Polvere, Monumenta 
2010 Paris (GrandPalais). 

MARK CHRISTINE is a classically 
trained actor and musician currently based 
in LosAngeles. He has performed in both 
playsandmusicalsatsomeofthetopregional 
theaters in t he US including the Guthrie 
Theatre, Center-Theatre Group/Mark Taper 
Forum. La Jolla Playhouse, Denver Center, 
andShakespeareSantaCruz. 

Film and television credits include: 
The New Year, Fortitude, The List, and t he 
independent 1V pilot The Bond. 

Mark has music directed , 
orchestrated and accompanied for a 
variety of theaters and independent 
projects over the past decade, including 
works at Harlem Stage and Signature 
Theatre . He has played at numerous 
venues in New York and Los Angeles in 
addition to clubs and concert halls across 
the country. He studied classical piano 
from age four and over the years has 
learned a variety of instruments including 
accordion. guitar, saxophone, tuba and 
harmonica 
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He holds an MFA from UC San Diego! 
La Jolla Playhouse and a BFA from the 
University of Michigan 

MARK KAVUMA is fast becoming one 
of the best young trumpet players on the 
British jazz scene. Having been voted best 
soloist at t he first Essentially Ellington 
competition in t he UK. Mr. Kavuma 
managed to land himself two prestigious 
gigs as guest soloist with t he Jazz at 
Lincoln Center Orchestra with Wynton 
Marsalis 

Only 20 years old and still advancing 
his studies at Trinity College of Music, 
Mr. Kavuma performs regularly with 
Jazz Jamaica Nu Civilization Orchestra 
Brinsley Ford (Aswad), Denis Batiste, 
Jay's Jitter Jive band Dub reggae group 
Kalichakra Kinetika andleadinghisovm 
trio and quintet Mr. Kavuma has played 
at most of London's top venues, including 
t he Royal Festival Hall Royal Albert Hall 
t he Barbican, Queen Elizabeth Hall t he 
Roundhouse, and the Rivoli Ballroom. In 
addition, having supported jazz legend 
John Hendricks at Ronnie Scott's Jazz 
Cub, Mr. Kavuma is one of the youngest 
performers to lead his own ensemble at 
t he Cub's famous late show. 

Mr. Kavuma has been involved with 
groups such as NYJO, lWYJO, and Trinity 
Jazz Ensemble. Television credits include: 
t he Fbul O'Grady Show, BBC One, and with 
Marcus Collins. 

Currently, Mr. Kavuma is involved 
with The National Theatre's production of 
Amen Corner. 

RIKKI HENRY (assistant director) 
studied Film Production at the University 
for t he Creative Arts. Previously at t he 
Young Vic, he directed t he Young People's 
production of Government Inspector. As 
assistant director at t he Young Vic, his 
work includes Vernon God Little, Armie 

Get Your Gun, and the Young People's 
productions of Un de Vanya andKingLeor. 
Other recent directing work includes: 
FromDavertoColais(ATC/BristoIOldVic/ 
Young Vic); Jitney (monologue by August 
Wilson) (Trafalgar Arts/The Old Red lion); 
Woza Albert! (staged reading) (Albany/ 
Stonecrabs Theatre); and The Moment 
Before (Warehouse Theatre Croydon/ 
Strawberry Picking Festival). Mr. Heruy's 
assistant directing credits also include: 
When the Chickens Come Home to Roost, 
Urbln Legends (National Theatre Studio); 
and Ghosts or Those Who Return (Arcola). 

ORIA PUPPO (costume design) is a 
scenographer and costume designer who 
divides her time between Buenos Aires 
and Paris. In Argentina she has created 
stage sets and costumes for directors 
Diego Kogan. RafaelSpregelburd Roberto 
Villanueva Ciro Zorzoli. andA. Tantanian. 
She has collaborated with the latter in 
Lucerne, Switzerland. and in Stuttgart 
and Mannheim. Germany, staging Kafka's 
Amerika and Brecht's The Threepenny 
Opera. She has worked with the Bouffes 
du Nord on two Peter Brook productions: 
Tierno Bokar and A Magic Flute. She 
was t he technical director of the Buenos 
Aires International Festival from 1999 to 
2007 and her creations include several 
stage sets and costumes for opera as 
well as per formative installations in 
contemporary art spaces. She is working 
on the stage sets for a production of 
Handel'sLaResurrezione, directed by lilo 
Baur for the Paris National Opera'sAtelier 
Lyrique.She isalsoatwork on the sets and 
costumes for Jean Genet's The Maids, in a 
Ciro Zorzoli production featuring Marihl 
Marini, to be staged in BuenosAires. 



PHILIPPE VIALATI'E (lighting design) 
started at the Theatre des Bouffes du 
Nord in 1985 as a light operator on Le 
Mahabhorato. directed by Peter Brook. 
He assisted Jean Kalman for the light 
design of Woza Albert! and La Temp€te, 
direct ed by Peter Brook . Since the 
creation of The Man Who in Fbris in 1993, 
he has designed lighting for all plays 
directed by Mr. Brook at the Bouffes du 
Nord: Qui est 10, Je suis un phe'nomene, 
Le Costume, The Tragedy of Hamlet, For 
Away, La mort de Krishna, La Tragedie 
d'Homlet, Ta main dons la mienne, Tierno 
Bokor, Le Grand Inquisiteur, Sizwe Bonzi 
est mort, Fragments, 11 and 12, and 
recently, A Magic Flute. He tours with 
these productions and adapts the lighting 
for each venue. 

DAVID EDEN PRODUCTIONS, LTD 
(DEP) (US tour producer) has been one 
of the leading American organizations 
devoted to producing international 
work in the US for over 25 years. Most 
recently, DEP has produced US tours of 

Batsheva Dance Company, Theatre de la 
Ville's production of Ionesco'sRhinoceros 
(2012), t he Republic of Georgia's 
Ensemble Basiani, Gate Theatre Dublin's 
Endgame/Watt and Krapp's Last Tape 
(2012, 2011), Maly Drama Theatre's 
Three Sisters (2012) at BAM, as well 
as North American tours of Galway's 
Druid Theatre's Cripple of lnishmaan, 
and The Walworth Force (2009). David 
Eden has worked extensively with 
major presenting institutions on special 
projects. including lincoln Center (Mostly 
Mozart, White Light Festival and Great 
Performers), and the John F. Kennedy 
Center for the Arts. In 2004, Mr. Eden 
curated lincoln Center Festival's Ashton 
Celebration, a two-week centennial 
retrospective at the Metropolitan 
Opera House celebrating master 
choreographer Sir Frederick Ashton. 

DaridEdiln Productiom 
Erica Charpentier, Genen:tlMancger 
<luis Buckley, Production Consu/t(lllt 
Elise-Ann Konstantin Vi.so: Oxrdinotor 
Lori Harrison Atlas TI"<IVe~ Travel Agelt 

~umslobby 
Director Peter Brook's contributions to theater have spanned stage. 
film, and literary w:xlds. Scan for an infographic of the highUghts. 

Download a free OR code reader app on your smart phone. point 
your camera at the code, and scan to see multimedia content 
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ISRAEL PHILHARMONIC 
ORCHESTRA 

Saturday. MaJ'ch 15. 8:45 pm (Note time) 

Hill Auditorium 

The Israel Philharmonk Orchestra. alon8 
with their ~Music Director for Ule: Zubln 

Mehta. returns to Ann Arbor for the first 
time in a decade. 

PROGRAM 

Brud:ner Symphony No. 81n c minor (1890 versloo) 

SUPPORTED BY 

Gil Omenn and Martha Darlinll 

FUNDED IN PART BY 

the National Endowment for the Arts 

MEDIA PARTNERS 

WGTE 91.3 FM and Detroit Jewish N@ws 

Tickets on Sale Now 
For more information, visit 
WWW.ums.Ofior ca1l734.764.2538. 



Yuri Temirkanov 
Artistic Director and Principal Conductor 

Denis Kozhukhin, Piano 

Saturday Evening, February 22, 2014 at 8:00 
HHl Auditorium' Ann Arbor 

57th Performance of the 135th Annual Season 
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Nikolai Rimsky-Korsakov, 

AIr. Maximilian Steinberg 
Suite from Legend of the Invisible City of Kftezh and the Maiden 
Fevron;ya 

Cortege nuptial. L'invasion des Tartares 

La bataille de Kerjenetz 
Prelude - Hymne a la Nature 

Piotr Ilyich Tchaikovsky 
Concerto for Piano and Orchestra No.1 in b-flat minor, Op. 23 

Allegro non trappe e molta maestoso 
Andantino semplice 
Allegro con fuoco 

Mr. Kozhukhin, Piano 

INTERMI SS IO N 

~ Giya Kancheli 
z 
~ ... aL niente 

dedicated to Yuri Temirkanov 

This evenins's performance is hosted by Me3, Nancy and james Stanley. and Jay ZeIenock and Family. 

Additional ~t provided by the Medical CommlSlity Endowment Fund. 

Media partMrShip is provided by W:;TE 913 FM and Detroit}e.vish Ne.vs. 

Special thari<s to Steven Whiting, professor of musk and as50Ciate dean, U- M School of Music, Thrutre & 

Dance, lor speakinll at thisevenins's Prelude Dinner. 

Special thari<s to Mark CLague, a,sociate professor of music, U- M School of Music, Theatre & Dance, lor 

speaking at this evenins's Medkal Community Dinner. 

Special thari<s to Tom Thompson of Tom Thompson Flowers, Ann ArOOr, for his generous contribution 01 

lobby floral art lor this evening's performance. 

Special thari<s to Kipp Cortez lor coordinating the pre-concert music on the Charles Baird CariUon 

The cLlTent tou" of the St. ~ersbu1! Philharmonic Orchestra is supported by Title Partner Gazprom- Nelt 

St Petersburg Philharmonic Orchestra and Mr. KozhiJ<:hin appear by arrangement with Opus 3 Artists, 

New York. NY. 



NOW TH AT YO U ' RE IN YO UR SE AT ... 

As young men. Nikolai Rimsky-Korsakov and Piotr Tchaikovsky (born four years apart) 
represented opposite tendencies in Russian music. The former started his professional 
life as a naval officer, largely self-taught in music who. together with his colleagues 
in the Mi9hty Handful (also known as the "Russian Five"), regarded with a great deal 
of suspicion the newly-founded St. Petersburg Conservatory which they perceived as 
having an overly Western orientation. Piotr Tchaikovsky, one of the first graduates of 
the Conservatory, was steeped in the European classics and therefore seen by the "Five" 
as lacking authenticity as a Russian composer. 

llris was in the 1860s.11rirty years later, t he situation was quite different: of t he 
members of "Five: Mussorgsky and &rodin had died. Balakirev had largelywithdrawn 
from the musical scene, and Cui. never an important composer to begin with, was 
increasingly marginalized. Rimsky-Korsakov alone made the transition from talented 
amateur to consummate professional and became the leading professor of composition 
at the very conseIVatory which he and his friends had previously disparaged. In t he 
1880s and '90s. he and Tchaikovsky entertained cordial relations, even though not 
untouched by professional jealousy. After Tchaikovsky's death in 1893, Rimsky
Korsakov, now t he undisputed dean of Russian composers. always cherished his 
colleague's memory. By t hat time, whatever aesthetic differences had existed before 
between these two masters had receded into the past. 

Together, they represent a classical tradition which is an inalienable part of t he 
background of subsequent generations of composers from what used to be t he Soviet 
Union - no matter how much those generations may have departed from the tradition 
or even rebelled against it. 

Suite from Legend of the 
Invisible C;ty of Kitezh and the 
Maiden Fevroniya (19llH)S) 

Nikolai Rimsky-Korsakov 
Born March 1& 1844 in Tikhvin. Russia 
Died June 21.1908 in Lyubensk. 

UMSprerniere:MusicfmrnRirnsky-Korsakmls 
The Legend of the Invisible City of Kitezh 
wns first performed on a UMS concert in a 

transcription made for the Osipov.BoJaJaiku 

Orrhestmin 1[172. 

SNA PSHO TS OF HI STO RY . IN 1905: 
• The F'-51 Russian RevoUtion; Wilt betwem Russia 

""'-• Albert Einstein's onnus mrcbi'is with five 
publications IhiII reYOlutionized physics 

• Debussy's I..aMq <Y1CI5trcu;s's ~fJ"stperfcrmed 
• Edith Wha"lon publishes The Housq 0{ MHh 
• Henri Roussruu paints The Hung}' Lion Throws 

Hinw/f on the Arte/ofx! 

When it first became known in the West 
(which was not t hat long ago), Rimsky
Korsakovs penultimate opera Legend 
of the Invisible City of Kitezh and the 
Maiden Fevroniya , was dubbed Nt he 
Russian Parsifal: perhaps to give an 
indication of t he importance of this 
long-neglected operatic gem. True, the 
opera has many Wagnerian parallels. and 
not only with Parsifal: t he opening. for 
instance, is unmistakably modelled on 
the "Forest Murmurs· from Siegfried. The 
entire opera combines nature images, 
religion. and, in particular, the motif 
of redemption in a way that inevitably 
evokes associations with Wagner. Yet 
there is also a strong Russian and Oriental 
folk element present. and the style on the 
whole can hardly be called Wagnerian. 
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Through the marriage of the holy maiden 
Fevroniya. a child of nature. to Prince 
Vsevolod. the son of a ruler embattled 
by the invading Tartars. an unspoiled 
world of legends meets human society. 
The central event of the opera is when 
Fevroniya. by the power of her prayers. 
makes the city of Kitezh invisible so that 
the Tartars cannot find it. In the end,. the 
two protagonists find safe haven in this 
invisible city. a place no longer of this 
earth. where they can reign in heavenly 
peace forever after. 

The suite drawn from Kitezh touches 
upon all the different realms the opera 
inhabits . It opens with Fevroniya's 
magical forest, complete with birdsong 
and a simple Russian melody to represent 
the idyll With the colorfully orchestrated 
Bridal Procession, we meet Prince 
Vsevolod's people; but the festivities are 
soon. and very audibly. interrupted by 
the attack of the Tartars. The agitated 
section that follows depicts the Battle of 
Kershenetz. in which the Russians defeat 
t heir enemy amidst glorious military 
fanfares. A moment of introspection 
follows t he victory. before we take t he 
final step into the otherworldly realm. The 
"forest murmurs· of the opening section 
return; the sounds of the vibraphone and 
celesta together with a beguiling oboe 
solo. introduce the heavenly city where 
revroniya ascends with her prince. Gentle 
and lyrical at first. the music gradually 
becomes more ecstatic as we move 
from "Forest Murmurs" to a section that 
recalls the Magic Fire music from the 
closing scene of Die Walkiire. The ending. 
however, is solemn and grandiose - a true 
"apotheosis," or elevation toa divine state. 

ConcertoforPianoandOrc:hestra 
No.1 inb-flatminor, Op.23 
(187f.-7S,1"I'f.1I!79. 1989) 

Piotr llyich Tchaikovsky 
&rnMay7. 1840inKamsJco-Votkinsk. Russia 
Died Navember & 1893in StPetersburg 

UMS premiere Arguably the mast famoos 
19th-centUl1) piana canct'rta - TchaikavsJq:!'s 
b-flat minor - was first perfamed en a UM5 
concertrough1y25yearsafteritwascampased 
The pianist was Mr. Albert Lockwood 
perforrrUrq with tlv? Bostan ~stivn1 Orchestra 

attlv? 1901 MuyFestivalin Uni~rsityHalL 

SN APS H OT S O F HI STO RY_ IN 1874 - 75 : 
• Bizet's Carmen frst performOO (1875) 
• The CIVil RightsAct is siwoOO into law t7t President 

Ulysses S. Grant. guarantool1l! cQI't;lin rilOflts for 
Afric:an.-Amerkans (the law was. ~. declared 
unconstitutional by the So..pOOlQ Cout in 1883) 

• Pierre-Auguste Renoirpaints his~' L(IICfl 
(1875) 

• Mus5ag;ky ~ PictInlS Ii on 8dlibiOOn 
· BraI'ms~t'isPfcno()Jat~ncmncr-.cp60 
• Ru!;9.!·s F.r.;t Great Plano ConcQrto 

With Tchaikovsky's arrival on t he 
musical scene, Russia had finally 
produced a composer who had it all: 
brilliant technique, outstanding 
melodic gifts. and a strong Russian 
national identity. Before Tchaikovsky. 
the history of the Russian concerto 
consisted largely of four concertos 
by his teacher Anton Rubinstein (he 
added a fifth in 1874-75. concurrently 
with his former student's First) - plus 
two unfinished works by Balakirev 
(the second of which was completed 
by Sergei Liapunov many years later). 
It was left to the young Tchaikovsky to 
turn the form of the concerto, which 
had been perceived as German in 
both style and origin. into something 
authentically Russian. Rubinstein's 
combination of muscular technique 
and effusive lyricism was a great 
influence on the young composer. 
but Tchaikovsky had to find his own 



solution to the problem of form. In his 
monumental Tc haikovsky biography, 
musicologist David Brown noted: 
"Thematic development which came 
so readily to the German symphonic 
composer , was t horoughly alien to 
Russian creative thought. " Brown 
describes t hat t hought as · reflective 
rather than evolutionary: This means, 
musically speaking, that the Russian 
composer can ·conceive self-contained 
[and ] often magnificently broad 
themes, " but encounters · problems 
when he wishes to evolve to the next 
stage of the piece: 

This · reflective" quality resulted 
in charges of formlessness against the 
concerto. Even some of Tchaikovsky's 
closest friends found fault with its 
structure: on Christmas Eve 1874, 
Nikolai Rubinstein lashed out at 
Tchaikovsky in particularly hars h 
terms. Anton Rubinstein's younger 
brother was himself a noted pianist 
composer, conductor, and conseIVatory 
director who had invited Tchaikovsky 
to join the faculty of t he Moscow 
school he had founded . Tchaikovsky 
related the incident (at which two 
other colleagues were also present) to 
his benefactress and confidante-by
correspondence, Mme von Meck: 

I played the first movement. Not a single 
word. not a single comment! If only you 
could have known how foolish, how 
intolerable is the position of a man when 
he offers his friend food he has prepared. 
and his friend eats it and says nothing. 
Say something if only to tear it to pieces 
with constructive criticism - but for 
God's sake, just one kind word. even if 
not of praise! ... Rubinstein's eloquent 
silence had tremendous significance. It 
was as though he was saying to me: "My 
friend. can I talk about details when the 
very essence of the thing disgusts me?" 
I fortified my patience. and played on to 

the end. Again silence. I got up and asked. 
"Well?" It was then that there began 
to flow from Nikolay Grigoryevich 's 
mouth a stream of words, quiet at first, 
but subsequently assuming more and 
more the tone of Jove the Thunderer. It 
appeared that my concertowas worthless. 
that it was unplayable, that passages 
were trite, awkward. and so clumsy that 
it was impossible to put them right. that 
ascompositionitwas badand tawdry, that 
I had filched this bit from here and that 
bit from there, that there were only two 
or three pages that could be retained. and 
that the rest would have to be scrapped 
or completely revised. "Take this. for 
instance- whateverisit?" (at thisheplays 
the passage concerned. caricaturing it). 
"And this? Is this really possible?" - and 
so on. and so on. I can't convey to you the 
most significant thing - that is. the tone 
in which all this was delivered. In a word. 
any outsider who chanced to come into 
the room might have thought that I was 
an imbecile, an untalented scribbler who 
understood nothing who had corne to an 
eminent musician to pester him with his 
rubbish .. 

I was not only stunned, I was 
mortified by the whole scene .. ..! left the 
room silently and went upstairs. I could 
SJ'f nothing because of my agitation and 
anger. Rubinstein soon appeared and. 
noticing my distraught state, drew me 
asideintoa distant room. There he toldme 
again that the concerto was impossible, 
and after pointing out to me alot of places 
that required radical change, he said 
that if by such-and-such a date I would 
revise the concerto in aa:ordancewithhis 
demands, then he would bestow upon me 
the honor of playing my piece in a concert 
of his. "I won't change a single note: I 
replied. "and III publish it just as it is now!" 
AndsoIdid! 

Tchaikovsky had more immediate 
luck with his concerto outside Russia. 
It was taken on by no less an artist than 
Hansvon Billow, who, throughout his long 
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career, had been closely associated with 
some of the greatest composers of the 
time, such as liszt Wagner, and Brahms. 
Billow, who went on an American tour 
in 1875, gave the world premiere of the 
concerto in Boston in October of that year. 

As far as revisions to the concerto 
were concerned, Tchaikovsky did not 
remain as adamant as he was at the 
beginning. Although he rejected Nikolai 
Rubinstein's criticism. he later heeded 
the advice of Edward Dannreuther (who 
played the solo at the English premiere) 
and made emendations to the solo part in 
1879. He revised the work again in 1889, 
and it was then that the opening O-flat 
Major chords received the shape in which 
t hey became famous. 

It is not clear what factors had been 
respons1ble for Rubinstein'sviolent outburst 
at Christmas 1874. In any event less than 
a year later, he conducted the Moscow 
premiereoftheconcerto.withTchaik<Nsky's 
student the lS-year-old Sergei Taneyev at 
the piano. Rubinstein eventually recanted 
his earlier judgment completely, learned 
the solo part himself, and became one of the 
concerto's most celebrated interpreters. He 
remained a staunch champion and friend 
ofTchaikovsky's until his untimely death in 
1881 

At first hearing, this concerto did 
possess a few features that could perturb 
a professor of music in 1874. It opens with 
a lengthy passage outside the main key, 
in a 3/4 meter that will soon be replaced 
by 4/4, never to return. But David Brown 
has discovered some secret motivic links 
that connect this introduction to the main 
section of the first movement and argued 
for the presence of a strong organic unity 
between the movement's themes. Brown 
has also speculated that two of the motifs 
are ciphers for Tchaikovsky himself 
and Desiree Artot a Paris-born singer of 
international reputation, to whom the 

composer had once proposed marriage. 
(In fact, the second theme begins with the 
notes D-flat - A [in German 'Des' - 'At and 
that couldveI)'weli stand for DESiree ArtOt. 
If Brovm's hypothesis is true, Tchaikovsky's 
procedure was similar to Schumann's in 
his 'Abegg' variations or in the 'Lettres 
dansantes'movementofhisCarnivul.) 

Each of t he concerto's three 
movements incorporates a folksong. The 
first movement includes a melody that 
Tchffik~hadtakendownatKamenka 

where his sister and her family had an 
estate, apparently from a Ukrainian 
kobzar, one of many blind itinerant 
singer-musicians. In the prestissimo 
middle section of the second movement 
we hear a French chansonette, Nil faut 
s'amuser and rire" (Let's have fun and 
laugh) that was popular in Russia at the 
time. (Bronn writes:NIt is said to have been 
a favorite in Artot's repertoire."). Finally, 
the last movement begins with another 
Ukrainian tune. In differentways. all three 
movements are based on the contrast 
between these playful folk themes and 
the lyrical materials that surround them. 
It is perhaps this mixture of styles - nOV{ 
light nOV{ sentimental nOV{ NpatMtique" 
- that is the most unique feature of the 
concerto. Although it may have seemed 
Ndisconcerting" at first (no pun intended~ 
this very diversity, and the boldness with 
which Tchaik~ leaps from one mood 
to the next help make this work sound 
fresh and youthful even after thousands 
and thousands of performances around 
the world 



... a1 niente (2OOJ) 
Giya Kancheli 
BomAugust 10.1935 in Thilisi, Georgia.Soviet 
Union 

UMSpTemiE'T€,:Kanchelis .. alnientehas~T 
been perforrnedOIl a VMS concert. 

SNA PSHOT S O F HI STOR Y ... IN 2000: 
• 8ashar ai-Assad succeeds hi"llather as Prosident 

o/Syria 
• The Russian Slbmarine Ko..rsk sinks 
• Crouching TJge'", Hidden [jagon becomes a I1"lOYie 

"""""" • The Tate Modem opens its doors in London 
• George W. Bush becomes President of the United 

States 

Because Giya Kancheli often works with 
extremely simple sound material. he is 
sometimes lumped together with such 
kholy minimalists' as Henryk G6recki. 
John Tavener. or Arvo Part. But the 
Georgian composer has been described by 
his Russian colleague Radion Shchedrin 
as kan ascetic with the temperament of a 
maximalist' which can only mean that 
Mr. Kancheli's music says a great deal 
with fev-.r words - and that he aims high 
in his desire to communicate his message 
to the audience with the utmost urgency. 

That message. more often than not 
is one of intense sadness and grief. Mr. 
Kancheli tends to favor slow tempos 
and tones of lament. As he wrote in his 
introduction to the piano quartet In 
l'istesso tempo (1998}. 

Again and again we wi tness with 
deep regret how, despite the obvious 
improvements of the civilized world our 
planetis being tom apart by blood.shedand 
conflicts. And no <.:reative a<.:t is <.:apable 
of resisting the destrll<.:tive for<.:e that 
so easily rejects the fragile possibilities 
of progress. Taking everything that 
goes on around me very mU<.:h to heart, 
I try to express my mental state in my 
music I write fundamentally for myself, 
without harboring any illusions that - as 

Dostoyevsky put it - "beauty will save 
the world.' That is why music is more 
sad than happy and directed more to the 
individual than to society. There are no 
ideals like struggle, equality of "a fine 
future' there to exerdse an appeal. On 
the other hand tra<.:es of grief <.:aused 
by the imperfe<.:tions of the world even 
disregarding the most horrifi<.: examples 
of human history, can undoubtedly be 
discovered. 

I express my thoughts in an 
extremely simple musical language. And 
I hope that listeners will be tou<.:hed by 
my <.:ompositions and not confuse my 
deliberate simplicity with what I <.:onsider 
the most dangerous thing - the feeling of 

indifference. 

The same general aesthetic underlies 
the orchestral piece ._01 niente. written 
two years after In l'istesso tempo. This 
work was jointly commissioned by the 
Danish Radio Symphony, the Gothenburg 
Symphony. and the Oslo Philharmonic as 
part of a kScandinavian Project' and first 
performed in Oslo under the direction 
of Mark Sustro on October 25. 2000. The 
piece was dedicated to Yuri Temirkanov. 

The title comes from the Italian 
performance instruction diminuendo 01 
niente nading into nothingness'~ taken 
here as a metaphor, no doubt for life 
itself. The simple thematic material is 
developed according towhat Mr. Kancheli 
calls ktimbral dramaturgy: where the 
orc hestration and t he succession of 
instrumental colors become a primary 
structural principle t hat move t he 
composition forward. The result can 
be best summed up in t he words of 
music critic Tim Smith. who wrote in 
the Baltimore Sun after the work's US 
premiere under Mr. T emirkanov in 2003: 

I expe<.:t to be reliving t he taut 
performan<.:e I heard last Thursday at 
Meyerhoff Hall for some time to come 
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- the slow pace, the predominantly soft 
dynamics, the many silences, the little 
snippets of melody that suggest a fading 
in and out of consciousness .... The score 
relocates the audience in a whole new 

A RTI ST S 

T
he ST. PETERSBURG 
PHILHARMONIC 
ORCHESTRA traces its history 

from 1882, when it was founded on 
the Order of Alexander III, as the Court 
Musicians' Choir. At the beginning of the 
20th centwy, the choir gave the Russian 
premieres of the symphonic poems Ein 
Heldenleben andAlso Sproch Zarothustro 
by Richard Strauss. Mahler's Symphony 
No.1 and Bruckner's Symphony No. 
g, Scriabin's Poem of Ecstasy , and 
Stravinsky's Symphony No.1 . In those 
years, the orchestra was conducted by 
Maestros Nikisch. Strauss. Glazunov, and 
Kussevitsky. 

In 1921. the Orchestra had at its 
disposal the former Nobility Assembly 
Hall and thus the country's first 
philharmonic was opened. Conductors 
induded Maestros Walter, Weingartner, 
Abendroth. Fried Kleiber, Monteux. and 
Klemperer as well as orchestral soloists 
Vladimir Horowitz. Jascha Heifetz; Dmitri 
Shostakovich and Sergei Prokofiev also 
performed with the orchestra. In 1918, 
the orchestra presented the premiere 
of Prokofiev's Classical Symphony 
and in 1926 - the First Symphony by 
Shostakovich. 

In 1934, the Orchestra - the first 
in the country - was awarded the title 
Honored Orchestra of the Republic. 1938 
began what is referred to as the MAge of 
Mravinsky" - years of hard work earned 
the Orchestra a place amongst t he most 
prominent ensembles in the world Since 

time zone and makes everyone part of a 
collective memory search. 

Progromnotes by Peter Loki. 

1946, which marked the Orchestra's first 
historical trip abroad the Orchestra has 
regularly toured internationally. 

Since 1988, Yuri Ternirkanov has led 
the Orchestra Recently, the Orchestrahas 
been ranked among the top 20 orchestras 
in the world (according to Gramophone) 
and has toured throughout Europe, Asia 
and America. It has made appearances 
at the world's most prestigious music 
festivals. At the Grand Hall the Orchestra 
continues to introduce audiences to 
orchestral premieres including works 
by Penderecki, Nono, Tis hchenko, 
Slonimsky, Segerstam, Obukh ov, 
Komgold Rota and Desyatnikov. 

D
uring the 2013-14 season, 
artistic director of the St . 
Petersburg Philharmonic. YURI 

TEMIRKANOV. celebrates a double 
anniversary: his 75th birthday as well as 
2S years as conductor of the celebrated St. 
Petersburg Philharmonic Orchestra. Mr. 
Ternirkanov is recognized as one of the 
leadersof theworld's conducting elite. 

Mr . Temirkanov's recent 
engagements include conducting 
the Royal Stockholm Philharmonic 
Orchestra at the concert honoring Nobel 
Prize winners (2009), performance in 
Rome with the orchestra and chorus of 
the Academy of Santa Cecilia of Verdi's 
Requiem (2011), and acceptance of the 
post of Music Director of the Teatro Regio 
di Parma in 2009. 



Mr. Temirkanov's home has always 
been and still remains St. Petersburg. 
where he began his ascent as an artist. 
In 1968, the 29-year-old musician 
conducted his own orchestra - t he 
Leningrad Symphony Orchestra (now the 
St. Petersburg Symphony Orchestra). 

Mr. Temirkanovs name is closely 
linked with the revival of the Mariinsky 
(Kirov) Theatre. Between 1976-1988, 
Mr. Temirkanovwas artistic director and 
principal conductor. The orchestra began 
to tour to the US, Japan. and throughout 
Europe, and once more, symphonic 
concertswith the orchestra of the Theatre 
were resumed. 

Since the beginning of the creative 
collaboration between Mr. Temirkanov 
and the St. Petersburg Philharmonic. a 
quarter of a century has passed. The 
Philharmonic has been presented around 
the globe, including recent engagements 
at New York's Carnegie Hall (where, in 
2005, the orchestra was the first Russian 
orchestra to open the concert season), 
Suntory Hall in Tokyo, Theatre des 
Champs-Elysees in Paris, and London's 
Barbican HaU the Berlin Philharmonic. 
La Scala in Milan. Musikverein in Vienna 
andAmsterdam'sConcertgebouw. 

This anniversary season, Mr . 
Temirkanov has prepared a magnificent 
gift for the Philharmonic's home audience 
- he will conduct all the concerts of the 
First Series subscription. The program 
includes the music of h is favorite 
composers -Tchaikovsky , Brahms, 
Beethoven, Stravinsky, Prokofiev, and 
Shostakovich. 

The Italian critics twice awarded Mr. 
Temirkanov the prestigious Abbiati Prize 
for NConductor of the Year" (2003. 2007). 
He is the recipient of the People's Artist 
of the USSR State Prize, recipient of the 
Prize of the President of Russia. holder of 
the Order For SeIVices to the Fatherland 

Commander of the Order of Star of Italy, 
an honorary member of the Academy of 
Santa Cecilia recipient of an honorary 
doctorate from the St. Petersburg 
ConseIVatory, and an honorary citizen of 
St. Petersburg. 

Amongst Mr. Temirkanov's work 
off of the podium. he is proud to have 
established the International Foundation 
for Cultural Initiatives. For more than 
a decade, the conductor directs t he 
festival Arts Square, which. along with 
the St. Petersburg Philharmonic involves 
the Mikhailovsky Theatre, the Musical 
Comedy Theatre, and the Russian 
Museum. Unique in its concept. the 
festival gathers artists of the highest 
caliber, confirming the status of St. 
Petersburg as one of the cultural capitals 
of Europe. 

D ENIS KOZHUKHIN was 
launched onto the international 
scene after winning First Prize in 

the 2010 Queen Elisabeth Competition in 
Brussels at the age of 23. He has quickly 
established a formidable reputation 
and has already appeared at many of 
the world's most prestigious festivals 
and concert halls including the Verbier 
Festival where hewon the PrixdHonneur 
in 2003. 

In the current season, Mr. Kozhukhin 
performs with the Frankfurt Radio 
Symphony with Alsop, Philharmonia with 
Mr. Temirkanov, Oslo Philharmonic with 
Hrusa Yomiuri Nippon Symphony with 
Sinaisky, Royal Stockholm Philharmonic 
wit h Pay are, Royal Liverpool 
Philharmonic with Gulberg-Jensen. Halle 
with Langree, BBC Scottish Symphony 
with Oausgaard and Orchestre National 
de Belgiquewith Boreyko. Mr. Kozhukhin 
is currently on a major US tour as piano 
soloist with Mr. Temirkanov and the St 
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:::l ~ Petersburg Philharmonic which includes 

t concerts at Carnegie Hall and Ann Arbor's 
i Hill Auditorium. 

From 2000 to 2007, Mr. Kozhukhin was a 
pupil at the Reina Sofia School of Music in 
Madrid learning with Dimitri Bashkirov 
and Claudio Martinez-Mehner. 
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~ As a recitalist, Mr . Kozhukhin 
~ will make his debut appearance at the 
~ Concertgebouw's Master Pianists series. 

l, ;=~~~:,~a:::~~~:~:; 

Upon graduating, he received his 
diploma from t he Queen of Spain and 
was named best student in h is year 
and twice best chamber group with his 
own Cervantes Trio. After his studied 
in Madrid Mr. Kozhukhin was invited 
to study at t he Piano Academy at Lake 
Como where he studied with Fou Ts'ong, 
Stanislav Yudenitch, Peter Frankl Boris 
Berman, Charles Rosen, and Andreas 
Staier. He completed his studies with 
Kirill Gerstein in Stuttgart Gennany. Mr. 
Kozhukhin has been awarded First Prize 
at the 2009 Vendome Prize in lisbon and 
Third Prize at t he Leeds International 
PianoCompetition in 2006. 

Vorpommern 
~ and t h e Prague 
~ Dvofak Festival. 

~ 
i 

Following the release 
of his debut recording 
with Onyx Classics of 

Prokofiev's Piono $onotos Nos. 6, 7, and 
8, Mr. Kozhukhin returned to Japan in 
Spring 2013 where he performed the 
complete cycle of Prokofiev sonatas at 
Musashino Hall. He also played the War 
Sonatas in London at the Queen Elizabeth 
Hall in May 2013 as part of the Rest is 
Noise Festival. 

Born in Nizhni Novgorod Russia in 
1986 into a family of musicians, Denis 
Kozhukhin began his piano studies at the 
age of four with his mother. As a boy, he 
attended the Balakirev School of Music 
where he studied under Natalia Fish. 

~ I U MS A RC HI V E S 

Mr. Kozhukhin is a committed 
chamber musician and has collaborated 
with Leonidas Kavakos, Renaud and 
Gautier Capu\on, Julian Rachlin, the 
Jerusalem Quartet t he Pavel Haas 
Quartet Radovan Vlatkovic, J6rg 
Widmann. andAlisa Weilerstein. 

Tonight's concert marks the St ~tersburg Philharmonic Orchestra's 12th appearance 
under UMS auspices. The Orchestra made its UMS debut in November 1962 at Hill 
Auditorium under t he direction of music director Evgeny Mravinsky. (The Orchestra 
was then named the Leningrad Philhannonia Orchestra.) The Orchestra most recently 
appearedatHillAuditoriuminApril2011underthedirectionofYuriTemirkanovTonight's 
concert marks Maestro Yuri Temirkanov's eighth appearance under UMS auspices. 
Maestro Temirkanov made his UMS debut in February 1977 leading the Leningrad 
Symphony Orchestrain a program of Mozart and Shostakovich at HillAuditorium. VMS 
welcomes pianist Denis Kozhukhin who makes his VMS debut this e'-lening. 
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Yuri T emirkanov, Artistic Director and Conductor 
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FIRST VIOLIN Konstantin Bychkov 
Lev KlychkoV" TatianaGromova 
Pavel Popov Iosif Nurdaev 
Alexander Zolotarev Aleksandr Chizhov 
Ywy Ushchapovsky Leonid Lobach 
Valentin Lukin Yury Anikeev 
SergeyTeterin Alexey Koptev 
Olga Rybalchenko Elena Panfilova 
NataliaSokolova 
Olga Zarapina CELLO 

Ksenia Petrash Dmitry Khrychev" 
Grigory Sedukh Nikolay Gimaletdinov 
AlexeyVasilyev Taras Trepel 
Alexander Rikhter Sergey Chernyadyev 
Tatiana Makarova NikitaZubarev 
Maria Irashina-Pimenova Mikhail Slavin 
NikolayTkachenko Yaroslav Cherenkov 
MikhailAlexeev Nikolay Matveev § 

Alexander Kulibabin z 
~ 

$tanislav Lyamin 
m 

SECOND VIOLIN " " lIya Kozlov* Evgenii Kogan 0 

• Igor Zolotarev 
TatianaShmeleva DOUBLE BASS 

Dmitrii Petrov Altern Chirkov" 

liubov Khatina Rostislav Iakov lev 

Zhanna Proskurova OlegKiriliov 
Dmitry Koryavko Mikhail Glazachev 

Veronika Dygodyuk Nikolay Chausov 
IrinaSukhova Alexey Ivanov 

Nikolay Dygodyuk Alexey Chubachin 

Ruslan Kozlov Nikolay Syray 
Konstantin Basok ArseTrf Petrov 
Anatoly 8abitsky 
Elizaveta Petrova FLUTE 

Olga Kotlyarevskaya Marina Vorozhtsova* 
DmitryTerentiev 

VIOLA OlgaViland 
Andrey Dogadin* Olesia Tertychnaia 
Ywy Dmitriev 
Alexey Bogorad FLUTE/PICCOLO 

DenisGonchear Ksenia Kuelyar-Podgaynova 

Dmitry Kosolapov 
Continued.. 

G 
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OBOE PER CUSSION , 
Ruslan Khokholkov* Dmioy Klemenok 
Artsiom lsayeu Mikhail Lestov 
Artsiom T rafimenka ValezyZnamensky 

Konstantin Solavyev 
ENGLI SH HORN Ruben Ramazyan 
Mikhail Dymsky Alexander Mikhaylov 

C LARINET H A RP 

Andrey Laukhin* AnnaMakarova 
Valentin Karlov 
Denis Sukhav PI A N O & CELE STA 

Nilcita Lyutikov Maxim Pankcv 

BASS CL A RINET LIBR A RIAN 

Vitalii Rumiantcev Leonid Voronov 

BA SSOON STAG E M A N AG ER 

Aleksei Dmitriev Alexander Novikov 
Sergey Bazhenov 
Mikhail Krotov TE C HNICI AN 

Contra Bassoon Alexander Vinogradov • AlekseiSiliutin 0 
" EX ECUTIV E DIRECT O R • • Ilya TepIyakov • HORN • j IgorKarzov 

OlegSkrotsky ""CaIarfrrnster 

AnatolySurz.hok 
"Principctl.s 

Anatoly Musarov 
Nikolay Dubrovin FO R O PU S 3 A RTIST S 
Kirill Miron David V. Foster. President6 CEO 

Earl81ackburn Senior Vice President. 
• TR U MPET Maroger, Artists 6 Attractions • • IgorSharapcw* Leonard Stein. Senior Vice President • • Vyacheslav Dmitrov Director, TouringDivision • v • Mikhail Romanov Tania Leong.Associate 0 

~ Alexey Belyaev Irene L6nnblad Associate. T curing • 0 Division , 
TROMB O NE lohn Pendleton. Tour Manager • • • Maxim Ignatyev" Nadia Mokhoff. Assistant Tour Manager ; 

• DmitIy Andreev Gerald Breault Stage Manager • 
0 Denis Nesterov • , Vitaly Gorlitsky • • • • • T U B A • • ValentinAwakurnav • • 

CD 





corporations and 

nonprofits in Washtenaw 

County and throughout 
the region to create 

lasting change. 
dsem.org 

communityfoundation 
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ENDOWED FUNDS 

The success of UMS is secured in part by income from UMS endowment 

funds. You may contribute to an existing endowment fund or establish a 

named endowment with a minimum gift of $25,000. We extend our deepest 

appreciation to the many donors who have established and/or contributed 

to the following funds: 

H. Gardner and Bonnie Ackley Enc!owm<>nt Fund 
Hert>ert S. and Carol Arnst... Endowment Fund 
catherine S. A/,,,, .. ,, Endowment Fund 

carl and Is.abetle Brauer Endowment Fund 
Dahlmann Sl~ma Nu Endowment UMS R..nd 
Hal and Ann Davis Endowment Fund 
Dof" DuIre Charitable F<>O..n<!atlon Endowment Fund 
Epstein Endowment Fund 
I ....... H. F0r5yth Endowment Fund 
Anne and Paul Glendon Endowment Fund 
SUsan and Rkhard Gutow Re""1lade Ven ....... 

Endowment Fund 
Geo<ve N. and Katherine C. Hal( Endowment Fund 
Norman and DebbIe Herlx'll Endowment Fund 

DavId and PhyI"' ~ Endowment Fund 
)azzNet Endowment Fund 
wnuam R Kinney Endowment Fund 
Wal", Chl'Iniack Klein Endowment tor student 

Experiences 

Dr. and M, .. ) ... 1'1 KoIIns Shakespearean Endowment 
~ 

Franc". M auney Lohf Ct>oral Union Endowment Fund 

Natalie M atOYlno\Ot Endowment Fund 
Medical Community Endowment Fund 
Dr. Robert and janet Mille< Endowment Fund 
NEA Matc:t1I~ Fo..nd 
ottmar Etxorbac:h Funds 
Pill~Endow~tFund 

Mary R Romill- deYou~ Mus!< Appredatlon Fo..nd 
Prudence and Amnon Rosenthal 1(- 12 Education 

Endow~t Fund 
Char1e5 A. !)jnk Endow~t Fo..nd 
Herbert E. and Doris !)joan Endow~t Fund 

~ and Nancy stanley Endowment Fund 
SUo;.an B. UlI,kh Endow~t Fund 
VMS Endowment Fund 
The Wallac:e Endow~t Fo..nd 
The ZeIenod<: FamllV Endowment Fund 

PLANNED GIFTS / BEQUESTS 

We are grateful to the following donors for induding UMS in their estate pians. 

These gifts will provide financial support to UMS for generations to come. For 

more information, piease contact Margaret McKinlt;.y at 734.64ZlI77. 

Bl'fna,d and Raquet AII,anoll 
~~. 

carol and Herb Am't .... 
NeU P. ArK!efson 
Dr. and M, .. David G. Anderson 

""""""'"' catherine So Ar", .... 

Bart>.Ya It and Laurenc: .. R Baker 

Kathy Benton and Robert Brown 
Linda and Mau:'k:e Blnkow 
EUzabeth S. BIshop 

Mr. and Mr .. W. Howard Bond 
Mr. and Mr .. Pill E. Borondy 

Bart>.Ya Eve<Itt Bryant 

Pat and Geor~e Chata, 
Mr. and Mr .. johnAidenCIalt 
Mary C. Crichton 
Alan and Bette Cotzln 

Pemyand Ken FIs<:her 

SUsan Ruth FIsIIef 
M .... edth L and Neal F",t<.>r 
Thoma,and Bart>ara Gelel"lrt .... 

Be_1l>y and """"'" c.eltnef 
AnneandPa<JI Glendon 
DebbIe and Nonnan Helbert 
Rita and Pet",. Heydon 

john and Martha HIck, 
Gideon and carol Ho/I",. 

Ma,11yn Go Ie"' 
Thoma, C. and Con,tan<:e M. ".-Diane KlrkpalJkk 
Dr. and Mrs.)<'fry Kolin, 
F,ank ~ldandAlk\a Torres 
Rkhard u-5ueu" 
Robert and Pea,son Macek 

SUsan McClanahan 
M. HaskeU and Jan Barney 
,~ 

u-n Nlehotf 
Dr. and Mr .. F,ederlck O"DelI 

Mr. and Mrs. Oeml' M. Power. 
Mr. and Mrs. MIc:t\aet Radock 

Mr. and Mrs.)ac:II: Rkl::etts 

Prue and Ani Rosenthal 
Irma). Sklenar 

Art and EUzabeth Solomon 

Hildreth Spencer 
Roy and)cAn Wetzel 
Ann and Clayton Wlhlte 
Male Wl<ha and Sheila C'owIey 
Mr. and Mrs. Ronald G. ZoIIar 



The arts unite us all. 
The power 01 thearts is to mite (ommlllities. giving us a rush of emotion 
we want to share with others. At United Bank & Trust, we're lIlited in our 
mission to actively show our SUPJXlrt for the arts. and for Ifle many vibrant 
(QmlTlm~ies we serve. let's compose soIutioos togetfler. 

n UNITED 
BANK&..lRUST 
Solut ions Together 

ubat.com G 
MEMBER FDIC ;ouoo; 



LIFETIME GIVING OF $500,000 OR MORE 

The donors listed below have provided significant support to UMS over 

a number of years. We recognize those whose cumulative giving to UMS 

totals $500,000 or more. --LlndiI and Miulc:e_ 
"""hill"" Economi< DeYetopmentCorporation 
NatlonalEndoIYment tor the Nt!; 

Co!T"m.rIItV FOIXIdatlon for SoutheiI.st ~ 

DaI< D.J<e CMItabIe Fou:1datlon 

PItzer, Inc. 
Randal and Mary F'ttrn.1o"I 

""'" and Kathy !'oNe< DTE Enl'I\!Y FoundiItIon 
Ford Mota Compii"l Fundand Cornn"u1I1ySelW:<,,< 

F<lr<.>stHea!!hS<.><v\a.>5 
....... H.FOIWIh 
Ma>dneand SlwrtFranl:el FoundiItlon 
Rlc:hardand UIIiIn tve; Trust 
TheAnd'ewW. MelIon~ 

~Coundla Artsand CUlt..-alAIIah 

Estlte <:J Mary Ron1il-deY<lUll 

l-lelbeftE. SbIn,Jr. M.o. 
candlsj. and ........... tF. stem 
I.kWersty 01 Mk:N\lan 
I.kWer5ty <:J M lc:Nilan Health System 

The waIaoo FOIXIdatlon 

UMS SUPPORT - JULY 1, 2012 - NOV EMBER 1, 2013 

The following list includes donors who made gifts to UMS between July 1, 2012 

and November 1, 2013. Due to space constraints, we can only list in the UMS 

program book those who donated $250 or more. Please cail734.64Z1175 with 
any errors or omissions . 

... indicates the donor made a contribution toa UMS Endowment Fund 

PRODUCERS 
($500,000 OR MORE) 
Ilene H. Forsyth· 

candI< J. and Helmut F. st<>rn" 
UnlYel!;lty ot Mkhl~an 

DIRECTORS 
($100,000- $499, 999) 
Anonymous Fund of the Comm.ln!ty 

Foundation to< M~ COU"Ity 
cart and Is.abeI!e Bra ..... Fund 
FOfd MotOf Company Fund and 

Com ......... 11y SeMc: ... 
Maxine and Stuart Franl::et 

Foundation 
Eu~ene and Emily (,fant 
Wal"s C. Klein ' 
The ArIti_ W. Mellon Foundation 

Mkt11ear> Economk Development 
Caporatlon 

Unt"",,11y 0/ Mkntear> Health System 

SOLOISTS 
($50.000 - $99.999) -' Commu:'llty Foundation to< 

Southeast Mlcnt~an 
Dance/USA 
DTE Ener~ Foundation 
Dofls DuIre Charitable Foundation 
National Endowment lor the Arts 
Ann and Clayton Wllntte 

MAESTROS 
($20.000 - $49,999) 

-~' Emily W. Bandera 
Bank of Ann AIbo< 
Nancy Sayles Day Foundation 

gmn i'l lwnof ~ Am and 
Ooywn WIIIftQ 

Esperance Family Foundation 
""'neand PauiGlendan' 
SUsan and Rlcha<d Gutow' 
David and Phyllis Heuill 

"""'~ 
Oou~ and Gay Lane 

gmn In I>ona ~ Am end Cklywn 
~,. 

Ma.sco Corporation Foundation 
Mkhl~an Councillor Arts and 

CUn .. al Mairs 
Tl-lE MOSAIC FOUNDAnON 

(0/ R & P. Heydon) 

Roiler and Coco N_ton 
PNC Foundation 
jane and Edward Schulak 
Sesl Lincoln 
)<Ie and YvOJ'lne SesI 
S/tIma Nu' 

""." Untvemty 0/ Mkt11ear> omc:e of the 
Senior \lice PrOYOSt lor Academic 
Alia ... 

Untvemty 0/ Mkt11ear> omc:e of the 
\lice President lor Resear<:h 

VIRTUOSOS 
($10,000 - $19,999) 
)erJyand GIofIa~am" 
The Ann Arbor News, part of the 

MU"" MedIa Group 
Ann Ml<If AI", Con"nu:'ity Foo..ndiItIon 

Ronald and Linda Benson 
DennIs DahImam and Patrlda Garclil 
)Im and Patsy Donahey 
Dallas and Sharon Doft 
john R EdmanandBettyB. Edman' 
Penny and Ken Fischer 
Stephen and RasamJnd Forr ... t 
Ilene H. FOfWth 
Charles H. Gef<;henson Tru,t 
Rlc:t\ard and Linda G<eene 
MoMmad Is""lssa Foundation 
Frank Le~adl:l and Alicia Torr ... 
McMullen Properties 

Tom and Debby McMullen 
Mrs. R<>beft E. Meredith 
Mlchillan Critical ClreConsuttant, Inc. 
Mkt11ear> Humanities Cou'KiI 

Mi ller. Canl\eld, Paddock and 
stone, P.LC. 

Monta£UE! Foundation 
Donald L. Morelocli: 
Allnes Moy-Sarns and Da\Od Sarns 

and the Sarns Family 
Gilbert Omenn and Martha DarUn~ 
MIc:t\aet). and LesIee PerIsl<.1n 
PhIlp and Kathy I'<lwer 



THE CENTER FOR 
SOUTH ASIAN STUDIES 
pre=~ 

A CELEBRATION OF 

mDiR m THE WORLD 
with musica l performances, film 
se ri es, exhibitions, presentations by 
prominent artists and filmmakers, 
and lectures by lea ding scholars. 

LSA.U MI CH .EDUlIN DIA 



VIRTUOSOS {CONTI NUED}. 
JamesandPatrlda Read 
ReIJr"""",1 Income Solutions 

Sharon and Doue R<>thwel 
Den ... , and EWe SelTas 

Nancy and James stanley' 

Vlrelnlil stein · 
Edward and Nalalle SW.,.,.ell 
SUs.1n B. Ullrich · 

United BanI< & Tn..oil 
Un""",,1ty ot Mkhiean Center lor 

South A,lan SI\JcIk>§ 

Un""",,1ty ot Mktliean Credll Union 
Un""",,1ty ot Mktliean Inte<natlonal 

I",Htute 
Glenn E. Watkin, 
RoberIO. and Darraeh H. WeIsman 

IIfWn h honor 0( SIo'nQy and 
jl/On Slb<If 

Robert and Marina Whitman 

Ma>< 'McI\a and SheIla Crowley 
Gerald B. 0<1)1) ZeIenod< · 

CONCERTMASTERS 
($5,000 - $9,999) 
MkIIaet Allemane and Janis BobrIn 

IIfWn h honor 0( BIIIh Flsd!Qf 

carotAmste< 
Ann Arbor Automotive --IIfWn h momOl)' c( RUIh and Po ... 

M~" 

Janel and Arnold Aronoll 
Art. at Mkt11ear> 
Anckew and Usa Befn<leln 
Linda and Mau:'ke Blnkow 

PhIlanthropic Fund 
Gary Boren 
valene and DavId canter 
jean and Ken Casey. 

Cheryl Cmldy 
Mary SUe and Kenneth Coleman 
~~~ 

The Helbert and ~Ia Ooan 

~~-
Al1<eOob5on 

I/fVMlnmomayc(}<:hn5. Dobson 
DavId and J<>-Anna F<'il\herman 
Geo<ve W. Ford 

IIfWn hmomOl)'c(srem~ 
Lynn and MartIn Halbl'nee< 
DebbIe and Norman Herbert' 
cart and Ct\arlene l-ler.iteln 
Honillman Mille< Schwartz and 
,-~ 

Rkl\ard and Llllan Iv .... Tru,l· 

)oMson &)oMson 
DavId and Sally Kennedy . 

IIfWn hmomOl)'c(Po'" 
McCrod<en and Doc RHd, and fr1 
honOI of Ken Flsd!Qf 

Wam. C. and Robert KleIn 
)oM s. and)ames L ~ FOIsidaIIon 

Dr. and Mrs. JeffY 1(oU", 

Jil Latta and David Bach 
Ted and Wendy Lawren<e · 
Rkl\ard and carolyn Llneback 
The Mar" Gra, Fund 
Sally and Bill MarHn 

E,tate ot Mkhael G. M<&ke' 
New E"Illand Fooxidallon tor the Arts 
M. HaslreU and Jan Barney Newman 
Vlrelnlil and Gordon Nordby 
Rob and Qulncy Norttwup 
Paula Nor;em and Paul Lee and P<'ilrI 
DaYId Parsl(tfan and Elizabeth llJ'rotIe 
Eleanor Pollack 
p"je< and Carol PoIveI1ni 
CorII" and Dr. jerry Rosenbere 
I-Ierbert and Erneo;Hne ~ 

Lorelta Skewes 

Barbara F<M1n stoal 
Stout SY'tems 
Ted and Eileen Thad<ef --Karl and Karen Weld< 

LEADERS 
($2,500 - $4,999) 
J'mandBarbara Adam. 
Mkhael and SUzan Ale""""'" 
Barbara A. Anderson and)otln H. 
~, -Arts M~t TOISlne Fund 

Karen A. Santel and SlEYe Ge4rlneer 
Norman E. Barnell 
Bradford and I.yda Bat .... 
Anne Beaublen and Ph. Befry 
SUzaN\<! A. and Fredel'ld< J. Beutler 
joan Blnkow 
Blue Nile Restaurant 
0) and Dlete< Boehm 

I/IVM tl honor 0( Sao Bl/mav> 
Mkhaet Boehnke and BeI,y Foxman 
Barbara E_1tt Btyanl 

Edward and Mary cady 

H.D.Cameron 
CiIrt>WI M. carty and Thomas H. Ha<.iI! 
Center lor Plastic and Re<on,lnJctlve 

~~ 
Judy and Makotm Collen 
Anne and Howard Cooper 
C .... lu'e Soi.M'ce 
Julia DonOYan Dar\ow and John 

Corbett O'Meara 

Marylene Debou'll- Delphls 
)oM Dryden and DIana Raiml 
SUsan Fi,hef and John waldley 

Sara and MIchael Frank 
Roile< J.andUndaFrocI; · 
David M. Gates 
Thomas and Bart>ata Gelehrte< 
Ruth and Bill Gilkey 
Dr. SId Glman and Dr. Carol Barbow 
Georile A. and PhyIUo; E. GooIIa,lan· 
EIIk>tt Greenbere 
)oM and Helen Grlmth 
Theodore M and SanlyaA. Hamady" 
)ames and Patrkiil Kennedy 

Tom and Connie KInnear 
Dr. E~se K. KIlt 
DIane KIrkpatrick 
Philp and Kathryn KlIntworth 
jean and Arnold Kluee 
Samuel and Martyn Ktlmm 
leo and Kall?; Leeatsld 
Donald and carolyn Dana Lewi. 

La"""""e and Rebe<c.a L""' · 
jeanE.~ 

Robert and Pearson Mac"" 
jeffrey MacKIe-Mason and janet NeIz 

)oM and Cheryl MacKreil 
Ann MarUn and ~, Larson 
Ernest and _Ie McCaru, 

DJ. Mid< 
Paul Morel and Linda Woodworth 
Marearet and Randolph N .... se 
WlWam NoIU"Il and Donna Parmelee 
SlEYe and Betty Palms 
TIm and Sally p"jersen 

Pltze< Foundation 
SUs.1n Pollan. and Alan Levy 
James and Bonnie Reoce -IIfwnhmomOl)'c(DorRrl<Jd 
Nathaniel and Melody Rowe 
)oM J. H. Schwarz 
Anne and Knul Simonsen 
SUs.1n M. Smith and Roberl H. Gr~ 
Linda Spector and Peter jarobson 

)oM W. and Gall F<>r\luson stout 
Karen and David Stutz· 
w. Rkl\ard and)oya! P. SUmmerwlU· 

Judy and lewis TaM --LooJ.se Townley 
J'm Toy 
United W~ 0/ Washtenaw County 
Ray A. and Ellen S. \los,. 
SI\aomenf! Wa"ll and ~YlxI Li' 
EUse I. Welsbach 
Ron and Eileen Welser 

PATRONS 
($1,000- $2,499) w __ 

Befnard and RaqueI AIIranoft 
Jan and Sa,sa Al;ervall 

Kathel'lne Aldrich 
Dr.andMrs. David G.Anderson 
)oM Anderson and I.yn MeHle _. -Dr. and Mrs. RucII Arr>bacI\er 

Har\ene and Hervy Appelman 
Sandy and CharU<! Aquino 
Bob and Martha Ause 

jonathan Ayers and Te<"'" Gallaeh<!r 
babel: a markel by Sava 
Drs. John and UUlan Bad< 
)oM and ,"nny Bareham 
Robert and wanda Bartletl 
RIch and Emlly Belaneer 
ee.:.IaBenner 
Linda Bennett and Bob Baeramlan 

IIfWnhhonoro(rhe UMS 
AcMsoIyCommIrrH 

Kathy Benton and Robert Brown 
Dr. RosemaryR Be<ardl 
Rkl\ard S. Befee< 
Ramon and PeeeYann Bereuer 
Nancy BI,hop 

Judy Bobrow and)on Oesenbere 
Horace and FranclneBomar 
Howard and M,)rearei Bond 

Dr.andMrs. Robert Bonl\eld 



PHOTOGRAPHY 
Professional photography services by Marie: ~ukich 

photographer aoo 
proud supporter 01 
U~. Specia~zing in 
many styles, including: 

Event 
Family 

Wedding 
Engagement 
Portraiture 
Corporate 
Adverti~ng 

Restorations 

316 S. State Street 
@North University 

734-994-4004 

Full Service 
Full Menu 

Fldl Bar 

www.redhawkallllarbor.com 

, 
reVIVe 

cafe w/fTes h food· coffee· beer and wine 

+ , 
replenIsh 

734-332-3366' www.revive-relenish.com 

Expand your world 

WKAR-TV' 90.5 FM • WKAR.ORG 



PATRONS (CONTI NUED) . 
Rebe<u. S. Bonnell 
CMrles and Linda Bor~t 

La\Xen<e and Grace Boxer 
Dr.andMrs. Ralph Bozell 

Dale E. and Nancy M. Brlll~ 

DavId and Sharon llI"ook. 
DavId and Andrea Brown' 
Edalene and Ed Brown Family 

-~-)eannlne and Robert Buchanan 

La""","",e and \IaIetIe Bullen 

Qlwn hmomOlYo(AI<I B_ 
CMrles and)<>an B .. IeI~h 

Ba/bara and AlbertCain 

Lou and janet callaway 
Dan Cameron Family Foundation 

Jean W. campbell 

Sally Ann Camper and Robert 4'on' 
Thoma, and Marl"'" capo 

C~-Ya"ll CMne, MD' 

Tsun and SIu 'Vl"ll CM"Il 
Prof. ~ ~ and Mrs. PatJlCla 

,~-

Anne Chase 
Pat and Geo<~e Chala, 

Dr.I(yu;I~ and You:"I~ Che> 

M)U"I~ Chol 
CI.rt HIli PLC 

Cheryl and BI'Iiln Clarkson 

l-lubeft and Ellen Cohen 
ChrlsConlin 

Conlin Travel 

Phelp<l and jean Connell 
Comle and ~m Cook 

Paul CO\Xant and Marta Manlldl 

Malcolm and Nita Cox 
TIm and Robin Dam5(hI"oder 

O">arleo;W. and Kathleen P. ~t' 

Mary Dempsey and Ja""" Corbett 
Monlque and Denni, De'iCMine 

Andrzej and Cynthia Dlu~ 

-~ Robert J. Donnellan 

Pete< and Grace CUen 

GIoI'IaJ. Edward<; 
Rosalle Edward:5/Vtlrant Ann Arbor 
,~ 

Ba/bara ElchmUlef 
Jo..CIa and Charles Ei!i<!ndrath' 

)<>an and Emil E~ 

)chaMa Epo;leIn and SlEYen Katz 
Ernst & YOlJn~ Foundation 

Stelan S. Falan, ' 

Qlwn h momOlY 0( RUIh Fcfaru 
Hanoey and EUy Falit 

MIchael and MI<t>aeIene Farrell 

Mar~a"'t and john Far..O:"", 
)o5eph Fazio and Lisa PatreU 

Dede and Oscar Feldman 

'Vl- fsj M. andAlbert F ............... '" 
Scott and Km Fisher 

Esthel" Floyd 
_M 
Dan and Jill Fr.....o. 

Paul and Judith Freedman 

Leon and Mama FrIedman 
Bill and Boc Fulton 

Enid H. Galler 

Chrls Genteel and Dara Mose5 
Zila and Wayne Glm, 

Glen Arbor cabin LLC 

Katherine and Tom GoIdb<.>I"~ 

Karl and Karen GattI"!! 
CozetteGrabb 

On. Patr\c:1a andStephenGreen 

Robert A. Green and Martha. SUllivan 

~-
Robert J. Groll ' 

leslie and Mary Ellen GuInn 
Kelu"ah Tl"uIder Haab 

Stephanie Hale and Pete SIers 

Robert and Elizabeth Hamel 
Steven and SheIla Hamp 

)ell Hannah and Nos AIoca.su 

CUlfard and Alke Hart 
Slvana Heller 

Paul and Nancy HllleI/<>nd'i 

fJ/Wn tl mMIOf)' c( j~ 

"""""'" DIane S. HoI! 
9/VM tl mMIOf)' c( D". juIkJn /-/efT 

jane and Thoma, Holland' 

Hooper Hathaway. P.C. 

Robert M. and Joan F. Howe 
Eileen and Saul Hyman. 

Ked and Alke ~anl 

1m Cry Cleanen 
jean Jacobson 

wattle and JaneI)effJ1e"l 
Kent and Mary JoI"Inson 
llrnotl?; and)o WIese johnson 

J"""" A. Kelly and Mariam C. Noland 
David and Gretchen Kennard 
~.~ 

Key Hope Foundation 

Wlmam and Mary Kinley 

carolyn and Jim Knake 
Michael Kondzlot;a and 

Malhla, - Phlllppe BiKlln 

Rani Kotha and Howard Hu 
Barbara and Ron Krame< 

Kreuz ... Family Tru,t' 
Donald J. and jean L. Kunz 

David Lampe and SUsan Rose(/I"ant 

)otIn It Lawren<e and 
)eanlne A. DeLay' 

Marlon and)my Lawren<e 

Stanley and Rosa Lee 
RIchard leSUeur 
joan and Melvyn Levlt,ky 

9/VM tl honoI 0( £mallla"joshuo 
carolyn and Paul Lichter 

Fra""esi.yman 
Edwin and CatheI'Ine Marn .. 
Irwin and Fran MartIn 

Marina Mat!. and David FlnI< 
ChandeI" and Mary Matthew§ 

Judythe and Roil'" MaUllt. 
)my A. and Deborah On May' 

SU ...... McClanaMn and BII 
Zlrrvnerman 

W. joseph McCune and GeoI"l/Ianil 

~-Grill and Pat M<DonaId 

joanna M<Namara and Mel GI/yeI" 

"'-
RobIn and VIctor Miesel 

Bert and Kall?; Mober~ 
Harry and Natalie Mobley 
lest", and jeanne Mont. 

Mo5cow Phllanthl"opIc R..nd 

Dana MuIr and Tracy Groilan 

Daniel and Sarah Nicoli 
Len NIl'hoII. Usa Rud\l ..... and 

J.j. NIehoII 

SUsan and Marl< On1n~ ... 
EUzabeth C. 0Yert>erver 
Judith Ann Pavitt 

Lisa Payne 
Lisa and john Peterson 

Juliet s. PIerson 
Bertram and Elaine PItt 
Randall and Mary Pittman 

Stephen and BettIna Pollock 
RIchard and Mary Pnce 
Mrs. Gardner C. Quartan' <>---Anthony L Relfell, 

Ray and GlM)' RelUy 

CMrles Reinhart Company ReaRors 

MalYel"ne Reinhart 
Nan RIchter 
Belly and Larry Robert, 

RIchard and E"" Rosenfeld 
Prue and Ami Ro5enthal 

Qlwn h momOlY 0( Rob«t 
Aid1dl. EJQIh Flsd!<6. Doc_. 
~joAM<lMogm _.0IId1n 
honor Dfl/tgi"l/<l sr.,., 

Cral~ and Jan RuII 
Karem and Lena Sakallah 

IMn~ and Trudy Sal"""", 

Alan and Swanna Saltlel 
Norma and Dkk Sarn. 

Maya Savarino 

Qlwn h momOlY o(CIK!I1 ... RuDt> 
Sava·. Restaosant 

Ann S. and Thoma, J. Sctw1bei" 
QlwnhmomOlYo(Dor_ 

Paul and Audrey Schwlmme< 
Rebe<u. Scott and Pel", Rallton ' 

Erik and Carol Serr 
MIchael and Janel Shatu.ky 
WlWam and ChI"I,Hna Shell 

Muaiad and AIda Shlhadeh 
cart Simon and Bobbl Low 

Frances U. and Scott It Slm<>r><ls 
Nancy and Brook. SIItertey 
MIchael SIvak and Enid Wa' ..... man 

Bill and Andrea Smith 
Dr. Rodney Smith and janet Kemlnk 

Ren and SUsan SnydeI" ,--Beckl Spa"llier and Peyton Bland 
)elf SpIndler 

Ted st Antolne 

MIchael B. Staebler and jennifer R -, 
Gary and Diane stahle 
~,.,...,." 

Eric and I ..... StorhoI< 
Dr. and Mrs. Stanley SIr",i", 

The Ron. caryn. AIeJ<. and A<bfey 
SUbeI" Family Charitable R..nd 

Qlwn h hOllOl c( Lollle 81.." 
Don and Kate SUWvan 
CMrlotte B. So..ndelson 

I,1I\IM tl~o( D". /-ubort SIoal 
Paul SUn,leIn 

Francoise Tanves 



Recognizing the/ine art.~ since 1946: 

SESI LINCOLN.COM 

3990 JACKSON ROAD 
ANN ARBOR, MI 48103 

(734) •• 8-8100 

I t' 
.tP-~ \~, ~s 

" Cleaners 

See, touch and sHlell the 
Green Earth difference. 

NOll-toxic 

An environmentally friendly new 
way of dry cleaning. 

:.. 
G illtr- EARnl" 
''' ,., "" 

2268 S. Main St. 
Located by Busch's on the corner of 

s. Main St. and Ann Arbor-Saline Rd. 

734-998-1245 
www.irisdrycleanerS.COlll 



PATRONS (CONTI NUED) . 
ElaIneTelJeautt 
Betsey Tl"uman 
lInKe and Pamela Tuchman 
)ell and Usa TUIn-Sliver 

Marianne Udow- PtlII~ and 
BlIPhimps 

Jad< and Marilyn vande< VeIde 
Von Befnthal Famtly Foo..ndatIon . 
)ohn and Ma....,.,.., Voorhee< 
Flofenc:e S. Wa~ner 

L11na and Bob WalUn 
Ha/vey and Robin wax 
W. Scott Westerman. Jr. 
Royand)oAnWelzel · 

Dr. and Mrs. Max WISIlerholll 
C!\arles Wolke and Aileen Gatt"" 
TIle Worsham Family Foundallon 
Glady!; You,,!! 

BENEFACTORS 
($500 - $999) 
JudlthAbra .... 
Pauland I<eneAdler 
Martha AIlnew and Web,1e< SmIth 
R~ Albin and Nli Tamenbao..m 

Rkl\ard and Mona Alonzo 
Nell P. Anc!efson 
Dave and Kalle Andrea 
Ann Arba' Area C"""",,1Ion & 

V\<ttors 8u'&I<J 

Ann Arba' Optometry -ArmenClea""", 
FrankA",1one 

Penny and ArItu Ashe 
Jim and Lisa Baker 
l.a\xenc:e R and Barbafa K. Baker 

R"Il and Pat Baker 

Barbara and Danlel Balbach 
Banl<oI-"'Char'table FoIsidallon 
Pat Bantle 
Nan Barbas and)<>nathan SUIlar 
Stantom O. Bardwell· 

DavId and Monlka Barera 
Frank and Lind§,])' Tyas Bateman 
A.<;trId B. Be<k 
Rachel Bendtt and Mark Bernstein 

Qlwn tl hOllOl 0( K«1 FlschQr 
HalT}' and Kathryn BentOI'd 

Mefele B. Ben~''''''' 
Qlwn tl momOlY 0( ~11In9 BlCIIdaI 
Borll/luon 

Ja ...... K. and Lynda W. B ... ~ 
L S. BertIn and Jean M<PhalI 
Marc Bern,teIn and Jemlt ... l.£wI§ 

La .. "" BIIlelow 
Jad< BlW and SheIyl Hi'.m 
Sara Blllmann and )el'fl'ey lUxas 

Qlwn tl hOllOl 0( OJ Boohm 
WlWam and Ilene BiI'~e 
Bil'mi,,!!hamWeaIlh M~tal 
Mof~an stanley 

)ohn Blankley and M .... .,.." Foley 

Ronald and Mimi BOIlda.arlan 
RM. Bl'adIey and C.M. Mistretta 
joel Bl'e~man and Elaine Pomeranz 
J......., and Donald R Bl'own 
PamelaBl'own 
Petula Bl'own and Emanuel Co..wry 
)<>nathan and Trudy Buldey 

Sean Butonand jennifer Scott-Buton 
SUOMI and OlIver Cameron 
campus Really 
Bl'ent and vatene carey 
Thomas and Colleen Carey 
BrIce Carnahan· 
Dennis J. carle< 
Janel and Bill Ca,sebaum 
Vlctor\a Catalano 

!1/VM tllTlMlOf)' 0( L""" C<:rhal 

john and camtlla Chlapu:'t§ 
R"IlInald and Beverly Clol<ajlo 

Marl< ClaI/ue and L.a\Xa Jaekson· 
Alk:e S. Cohen 
)on Cohn and Daniela WlttmaM 
Beale Corvad 
OI'.MI""'~Coon 

CUllom and La\Xa Cral~ · 

fJ/Wn tl honor 0( Dorolhy 

~-john and Mary C\XtIo; 

joseph R CUSt .... MO 
RodeI'Kk and Mary Ann Daane 
Ed and EWe Davidson 
NoI'ma and Peter DaV\§ 

David and Nancy Oeromed 
Mkhele Den' 

!1/VM tllTlMlOf)' 0( ~Uwood DrIfT 
Maedonald and carotin Old< 
Healhel' and stuart Oombey 
Edward It and jeanne C. Downl"!! · 
Bill and Julie OUniton 

""~ KIm and Darlene Ea~1e 
Mor£an and Sally Edward:'; 
Andy and Kathy EIsenber£ 
Charles and Julie Em, 
E\ymOtIc Research. I...::. 
carol Flnerman 
Sara and Bill Fink 
David Fox and Paua Boct"",ted\ 
Philp and Re~ WoodIen Frost 
carol GaI!"ard and DavId R ... hef 
Barbara H. Garav"l1lla 

g/v(J(l fn ITIMIOf)' 0( Jarws M 

-~ Tom Ga,1oU 
Be_ley and Gerson Gellner 
Ronald GIbaIa and janke Grkhol' 

GeorileT. GoodI .. ODS· _. 
Goo!!Ie Ann Arba' Com ..... lnlty 

Allain Team 

Charles and Janel Go .. • 
)ames and Marta Goussell 
L.arryand MarlhaGray 
01'. john and Renee M. Greden 
Raymond and Daphne Grew 
~ner H. Grit; 

Marearei and Kenneth Gui'e · 
Arttu Guild< 
Don P. HaeIneI' and ""IhIaJ. Slewart 
HeIenC. Hall 
Mkhael Halpern 
Bob and Dannlelle Hamilton 
MarUn O. and Connie HaITI5 
Dan and Jane Hayes 
TMc!a and st ..... e HaY'" 
Katherine 0. Heln 
Qmar Kelth Heltench Trust· 

Kay Hol§(n~ ... and 00u~1as C. Wood 
Ronald and Ann Holz 
Jim and Colleen Hume 
Dr. Ann 0. ......... ~ ... man 
Drs. Ma!\a Hunaln and Sal )alar 
ISCIENCES, L.LC. 
)oachlm and Christa Jane« re 
Pauland Meredyth)ones 
Marl< and Madotyn Kamin,kI 
Abe and Elaine Karam 
Don and SUe Kaul 
Fred and SUsan Kellam 
Christophei' Kendall and SU ... n 

Schllperoort 
Freddl and Dan Kllb\Xn 
Rhea It KI'h 

Qlwn tl momOlY 0( BooUk:v K~n 
Paul and Dana lOs ....... 
Re~an Knapp and John Scudder 
Ros.111e and Ron Koen~ 
Dr. and Mrs. Melvyn KoI'obkln 
MaryLKramer· 

Barbara and Mk:hael Kratchman 
Kr ... ~e Foo..ndallon 
MaMn Kr\§(or; and Afrr.J Shean · 

Qlwn tl hOllOl 0( K«1 FlschQr 

Ken and Marla Laberteaux 
Jane Fryman Lall'd 
)ohn W. L.ar"",,' 
HeN)' M. Lederman 
)ohn and Thef...a Lee 

~-Marty and Marilyn Llndenauer · 
Marl< Lindley and Sandy Tabot! 
E. Daniel and Kay M. Lon~ 
Chris Lova", 
BI'I£ltle and Paul Maa'iSen 
J. 00u~1a' Madeley· 
MarUn and Jane Maetv 
valerie and ChrlsUan Malool 
MeMn and Jean ManI:§ 
Nancy and Phil Ma'llolls 

Qlwn tl momOlY O(Ch<JtjQS RubIn 

Betsy Yvonne Mark 
W. HalT}' Marsden 
Howard L Mason 
Mar~aret E. McCarthy 

La\X'le McCauley and "" ... GrIzzle' 
Mar~aret M<Klnley 
Terry and Semyon _00; 
Rkl\ard and MIrIam MeI,ler · 
Fel FeI and John Metzler 
Mrs. Lee M<!"j'!'I' 
Dr. Andrew and candy Mitchell 
Ol~a Ann Molr 
Alan and SheIa Mof~an 
l.£wI§ and Kara Mof~ ...... tern 
l'feo.oor Mud£e and jane!: van vat:erbo..r\! 
Tom and Hedl MUlord 
VIr(!lnla Mufphy and DavId Uhlmam 
Drs. Louis and Julie Jaffee N~ 
Gel'ry and joanne Nava"e 

IjtVM Inm""""Y 0( Nona R. 
~ 

Glenn Nelson and Mar~aret Dewar 
Thoma, ~ Nelson 
)ohn and Ann Nkklas 
Marylen S. Oberman 
Robert and Elizabeth Oneal· 
Mar)'51a o.tann and Georile Smllle 



We blend creati v ity and experti se to 
create beautiful. natural - looking smiles. 

DONALDSON 
& GUENTHER 

734.971.3450 dgdent.com 
3100 Eisenhower, Ann Arbor MI 48108 

Caro l Barbour, PhD 
Alex Barends, PhD 
Ronald Benson, MD 

Meryl Berlin, PhD 
Linda Brake!. MD 
Robert Cohen, PhD 
Susan E. Cutler, PhD 
Sara Dumas, MO 
Joshua Ehrlich, PhD 

Lena Ehrlich, PsyD 

Harvey Falit, MD 
Richard Hertel PhD 
Erika Homann, PhD 
Giovanni Mincnne, PhD 
Christina Mueller, MD 
Jack Novick, PhD 
Kerry Novick, MA 
lean-Paul Pegeron, MD 
Dwaraka nath Rao, MD 
Ivan Snerk k, PhD 

Michael Shulman, PhO 

Michael Singer, PhD 
Jonathan Sugar, MO 
Dushyant Trivedi, MO 
Jeffrey Urist, PhD 
Gail van langen, PhO 
David Votruba, PhD 
Dennis Walsh, MO 
Margaret Walsh, PhO 
Mark Ziegler. PhO 

Michigan Psychoanalytic 
INSTITUTE I SOCIETY 

For change rhot lints. 



BENEFACTORS (CONTI NUEO). 
MohiIrnITIi>Il and ~ Elizabeth othman 
Jack and)ean PeIrce ' 
Wesen and William Pet...son 
Thoma, S. Porte< 

DIana and Bill Pratt 
Anne Pr""lon 
Wallace G. and Barbara). Prlnc:e 
MkI\aet QoJnn 

Stephen and Ail"'" Readl~ 
Ma<nle Reid 
Dou~ and Nancy RODS.1 
Jelf and Huda Karaman Ro5en 
Stephanie Rosenbaum 
Lloyd SandeIands and jane OUtton 
MIrIam Sanclwel .. 
~ M. Saul and LI<a Leull">eusef 
HamelSeUn' 
Malthew ShapIro and SUsan Garetz 
Heward and Altza st......nn 

-~~ 
)oM SNJttz PI1oto£faphy 
lInKe M. SIe\!an 
SUe and Don Slnta 

Irma~SI<"""" 
Connie and Art Smith 
Ct\ad and Nancy SmIth 

IIfWn hmomOl)'o(Leon Cdlan 
PhIlp and VlcIorIa SotIroll ' 
Grelta Sp\eI' and)<>nathan FUIIn 
Robbie and BII Stapleton 
Bob and Marlene stawski 
Allan and Marcia SIlIIw~ 

DorIs H. T ......... ~· 
Tom~Rowen; 

Peter, Carrie, and Emma Tlvom' 
Clare and Jerry n.colte· 
joy<:e Ulba and David Kln...tla 
Dou~1as and Andrea Van HOI.INeUn~ 
llI'ad L V'nc:enl 
Barbara and Thoma, Wa~nI'I' 

DavId C. and EUzabeth A. Walker 
Gal}' T. and Mary M. Walther' 
ArIho.x and Renala Wa.""man 
Deborah Websle< and Geoo:ve Miller 
Mr. and Mrs. Kenneth). We~ner' 

,--" 
IIfWn h momOl)' 0( Anl/Q/a \VQ/ch 

Dr, andMrs. Fred Whltehoo..tse 

Tabb and OeaMa Wile 
La .. en and Gareth Wlilam, 

Nancy P. WlUla"" 
Thoma, and Iva Wilson 
Thoma, K. Wilson 

Beth and I.W. WIn.ten 
Lawre..,e and Mary WIse 

Drs. Mar~o and Dou~Ia' R 'M>U 
)a""" and Gall Wood, 
Mary)ean and)otln YabIonI<y 

Kalhlyn and Rktwd Yarmaln' 
Ron and Deb Yonkosl<l 
Thoma, and Karen Zelnl< 

Dr. Pan Zhen~ 

ASSOCIATES 
($250- $499) 
~th Add. and Mar1 Schloll 
Dr. DIane M. A/,lresta 
Roy Alberl 

james and Calhe1ne Allen 
Helen and DavId Amlnotf 
David and Sandra Anderson 
cathel'lne M. Andrea 
Elizabeth Andrews ....,..... 
Ralph and Elaine Anll'loN; 
Phi and Lor'o! Att>o\X 
cathel'lne S. Arc .. e 
Mkhael Atzmon 
Eric and Nancy Aupperle 
BrIan and Elizabeth Bachynski 
Ed and Gall Baeate 
Mary and AI BaIley 

Robert L. Baird 
Rosalyn, )",t..;a, and Beth Barclay 

gI\w1 tlm<mCl}l~MriL~, /.D 

Frankand GalIBeaver 
fJ/Wn tllTlMlOf)' ~ Chales RWin 

Kenneth and Eileen Benmer 
CM,tina Bellows and)De Alberl. 
CM,\y and Barney Benillen 
Rodney and)<>an Bentz 
HelenV. Ber~ 
Robert Hunl Berry 

9/VM tl lTlMlOf)' ~ Hawad S. 

Holmes and fn honoI ofSll<FOn 
Anno McAmsur 

Sheldon and Barbara Berry 
Elizabeth S. BIshop 
...,.~ 

)eIfy and Oody Blackstone 
Be_ly). Bole 
Mr. Marl< D. Bomla 
VlctorIa C. Botek and William M 

,~-
CM,tina llI'own and)elfy Davb 

Morton B. and Raya llI'own 
Sally and Ian Bund 
Anthony and )ane B .. ton 
Heather Byrne 
Ruth Carey and )Im Crowfoot 
Barbara Carr 
Dennis B. and Mar~aret W, carroll 

gWn 1'1"""""l'~H<l'I<Gt Rahst8l'l 
SU ..... M. Carle< 
Albert C. calleU 
)oM and Marsha CMmberlln 
Samuel and Roberta Chappell 
)anla! A. Clark 
Evan H. Cohen and Deborah Kellef
~ 

wayne. and Melinda Colquitt 

Anne and Edward Con-oeau 
Dr. and Mrs. Ad~an Copeland 

gWn 1'1"""""l'~C/DIQs Rli:t> 
Arnold and SUsan Coran 
Wenctj and Rkhard Correll 
Kalha~ne Cow;\ch 

Katherine and CllIIord Cwe 
Mkhael and SUsan Bozell Cral~ 

Mrs. C. Merle Crawford 
Dr.)<>an and Mr. MkI\aet Crawford 
carolyn R Culotta 

gI\w1 tl m<mCl}l~Ma1rK 0ianD 
Malcolm and KItty Dade 

fJ/Wn tllTlMlOf)' ~ L""" C'c:rh<rl 
SUnil and Mer\al Das 

Hal and I>«> Davb 
Linda Davt5 and Robert RIchter 

IIfWn h honor ~ K«1 Flschor 
Elena and Nkholas Deiba..,o 
Linda OInlenlas, and Ken WI,I"""I 

Thoma,OI""" 
Annemarle and Paul Dolan 
EUzabeth Duell 
Edmund and Mary DIX(ee 
SwaliOUlta 
Wolf and Eva D<Nernoy 
)a"""F. Eder 

AlanS. E ....... 
DavId En~elke and Alexandra Krlkos 
)Dan and DavId Evans 
Thoma, A. Fablszewskl 

Graeme Fairweather 
Claudine Farrand 
Marc! and stephen Felnl:>eri! 
PhI lip and PhyU/'l FeWn 
)a""" and Flora Ferrara 
Jean Rne 

IIfWn h momOl)' o(S/d'IQy FIn<l 
ClareFln~ 

C. Pet... and Beverly A. Fischer 
Harold and Billie FIscher 
La .. eI Fisher and Robert Fabrlkanl 
Arnold FIelSChmaM 
Lucia and Dou~ Freeth 
TIm and Stephanie Freeth 
0110 W. and Helt!a B. Frellai! 
TiM FYlkl'fSOl'l and Bll Hampton 
Harr'IeI F",'eId 
)anel and Charles GarvIn 
Sandra Gasl and Gf"l! Koledd 
MkI\aet Galli and LI5a M...,ay 
Paul and Gal Gellle< 

IIfWn h momOl)' O(Chatles RubIn 
Beth Gennl! and Allan Gibbard 
Dr. Renale V. Gerulallls 
Stephen and Nanette Gill 
~ MarIIn~andTaraM~ 

Betty-I>«> and Daniel GjWland 

Maureen and David GIn<b\X~ 

E"" GoIdenber~ 
Edward and Mona Goldman 
Irwin Goldstein and Martha Mayo 
RkIIard Gonzalez 
Robert). Gordon 

EnIdGos""Il 
MkI\aet L GowI~ 
)ennyGral 
)eIfy M. and Mary It Gray 
Linda and Roile< Grekln 
Jane and Bob Gro_ 
Anna GrzymaIa--Bu,,,, and)o5.hua -. SUsan C. GI/szyn,kI and Gf"l/OlY F. 
~~ 

Geo/vI! and Mary Haddad 
CMr"'" Hamlen 
MIchael Hammer and Matthew Dolan 
William and Kathleen Han"", 

"'""" tllTlOl'Tla)' c( Pre(. 
}<mQ:sF.FI""" 

Alan Harnl< and GllIan Feeley-Hamlk 
SUsan S. Har~. 

Rose and John HendeIson 



Key Private Bank investments I trust I banking 

<>-w 
working in concert 
At Key Private Bank, we understand that your fiJlanciallife is complex, and we take a 
holistic approach to your planning noods. We listen to your story, get to know your 
history. identify your unique financial needs. and create an actionable plan designed 
to help you grow, preserve. and protect your wealth. 

Key Private Bank is people, ideas, and flrnmcial instruments. working in concert to 
provide solutions for your financial well-being. 

go 10 key.com/kpb 
ca ll Susan aI 734-747-7970 

BII,. I>"Id trli!! prcWcto /rem Key!l.Ylk Natmal Associabl. MemOOr FOIC;nj E~ Ib.iIing l .... , IrMlstmoot 

1~~:'FDtC tNSURED • NOT BANK GUARANTEED· MAl LOSE VALUE · NDT A DEPDSIT I I • NOT tNSURE D IT ANllIDERAL ORSTATE GOVERNMENT AGENCY 

Key,WT\ i •• federaIy mg~terod """""" mlri:0I KeyCorp, C 2012 KeyC<>:p, KeyBank is Member FDIC. /,[0520-
1181') 

At Toyota , 
we celebrate 
differences. 
And the people 
who make them. 
Toyota is proud to support tile UrIivefsitV Uusical 
~ and their OJImIitmenl to connecIiIg 
audiences with performing artists from around the 
world in uncomrnoo and er'l\laging experiences, 

Lets 
Go 
Places 



ASSOC I A TE S (CONTINUED). 
Allred and Ther"", Hero 

Ron and SUe Heys 

Ml llkentHI\l~'" 
GIdeon and ca,oI Hotfe< 

Paul Hossler and Charlene Bl\lnall 

James S. House and Wenai Fisher -~tl lu1a~su.rn M<OncI'D> 
MabeUe Hsuet> 
Audrey). Hunt 

ofWn tl m....,"'Yo(ROU* E:. /;<IX 

Mrs. Ka<en Hunt 
oiV"" In m omOf}' 0( Pro(. Ajon /;<Ilr 

Dr. )ohn Hu:"ltln~on 

)ohn H. and)<>an L. )ad<:son 
Hank and Ka,,,,, )alios 

Mart and LInda )otInson 

Pauland~)ohnson 

An~elaKane 

Helbert and)ane KaY!e< 

Nan<y~ and Mkt1aet Smeua 
Paul and Leah Klleny 

Web and Bet'i'/ Kl!l<wy 

Dr. DavId E. and Held CrstIernan KleIn 
Shi"a and Ste", KleIn 

~-
)oseph and MarIlYM KoI::o:<lI::a 
Ilfl'nda Krac:henbef~ 
Gary and B.arbilra Krenz 

Mary KrIe\le< 
Bett and Gerry Kruse 

Kathl""" Kryza 
Donald). Lac:howkz · 

TIm and Kathy L.a1n~ 

Stepllen and Pamela Landau 
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Great Public Radio ... Wherever You Go! 

Tom ThompsonIFlowers 
665-4222 

TomThompsonFlowers.com 

Introducing the all new Michigan 
Radio app - your favorite NPR 
shows and the latest Michigan 
news ... at your fingertips. Listen 
live to Michigan Radio or on 
demand to features like Stateside 
and The Environment Report, 
track the latest news headlines, 
and share favorite stories with 
your friends. And it's free! 

~ MICHIGAN 
~RADIO 
Your NPR NeW5 SWrion DI.l j 

Ttl Ii OAIGINAL 

~1nn 
The Origina l Cottage Inn restaurant 
offers a diverse menu of Ita lian and 
Greek dishes, and, of (ourse, pizza! 

512 E. \\\Iliam -Ann Arbor - (734) 663-3379 
www.OriginalCottagelnn.com 





The arts. H enriche~ rllationships. 
self-confidence and health. Thah 
why Siwlr Maple~ cllebrate~ the 
power of the arts and it is why we 
attract ~o many people who Ian the 
art~. Our art gane,.,. art and enrichment classes. 
the many concerts WI ~harl. and our trips to 
museums and plays. delight our residents. 

Tap into your imagination at Siwer Maples. 
a Retirement Neighoorhlod in Chelsea. 

SILVER M APLES 
o/Chelsea 

UTlH M! NI " ! IG M .O~ M OOO 

INDEPENDENT UVING ASSISTED LIVING 
SHORT STAYS DAY PROGRAMS 

734.475.4111 
www.silvermaples.org 
l~.N ___ "'" 

eho_"","" w ...... F ............... U.-
... _R_C~ • . 1no. 



HOW TO BUY TICKETS. 
ONLINE 

www.ums.o rg 

IN PERSON 

UMS Ticket Office 
Michigan League 
911 North University Avenue 
Mon-Fri: 9 am-5 pm 
Sat: 10 am-l pm 

Venue ticket offices open 90 minutes 
before each performance for 
in-person sales only. 

BY PHONE 

734.764.2538 
(Outside the 734 area code, 
call toll-free 800.221.1229) 

BY MAIL 

UMS Ticket Office 
Burton Memorial Tower 
881 North University Avenue 
Ann Arbor. MI 48109-1011 

TICKET DONATIONS/UNUSED TICKETS 
If you are unable to use your tickets. please return them to us on or before the 
performance date (accepted until the published performance time). A receipt will 

be issued by mail for tax purposes; please consult your tax advisor. Ticket returns 
count towards UMS giving levels. 

ACCESSIBILITY 
All UMS venues are accessible for persons with disabilities. For information on 
access at specific UMS venues, call the Ticket Office at 734.764.2538 or visit 
www.ums.org. There is no elevator access to Power Center, Michigan Theater. 
or Lydia Mendelssohn Theatre balconies. Ushers are available for assistance. 

LISTENING SYSTEMS 
Assistive listening devices are available in Hill Auditorium. Rackham Auditorium. 
Lydia Mendelssohn Theatre, Arthur Miller Theatre. and the Power Center. 
Earphones may be obtained upon arrival. Please ask an usher for assistance. 

LOST AND FOUND 
For items lost at Hill Auditorium. Lydia Mendelssohn Theatre. Power Center. 
Rackham Auditorium, or Arthur Miller Theatre. please call University Productions at 
734.763.5213. For the Michigan Theater. call 734.668.8397. 

REFRESHMENTS 
Refreshments are available in the lobby during intermissions at events in the 
Power Center. in the lower lobby of Hill Auditorium, and in the Michigan Theater. 
Refreshments are not allowed in seating areas. 



PARKING 

We know that parking in downtown Ann Arbor can be difficult and can sometimes 
take longer than expected. Please allow plenty of time to park. Parking is available 
in the Church Street, Maynard Street, Thayer Street, Fletcher Street, and Liberty 
Square structures for a minimal fee. 

Valet parking is complimentary for UMS donors at the Virtuoso level ($10,000 or more 
annually) for Choral Union performances at Hill Auditorium and Handel"s Messiah. 
Valet parking is also available for a fee ($20 per car) until 30 minutes prior to the 

concert, and then subject to availability. Cars may be dropped off in front of Hill 
Auditorium beginning one hour prior to the performance. 

FOR UP-TO-DATE PARKING INFORMATION. PLEASE VISIT 

WWW.UMS.ORG/PARKING 

POLICIES. 
SMOK E-FREE UNIVERSITY 

As of July 1. 2011, the smoking of tobacco is not permitted on the grounds of the 
University of Michigan, including the exteriors of U-M theaters and concert halls. 

Smoking is allowed on sidewalks adjacent to public roads. 

TICKET EXCHANGES 

Subscribers may exchange tickets free of charge up until 48 hours prior to the 
performance. Non-subscribers may exchange tickets for a $6 per ticket exchange 
fee up until 48 hours prior to the performance. Exchanged tickets must be received 
by the Ticket Office at least 48 hours prior to the performance. You may send 
your torn tickets to us by mail, fax a photocopy of them to 734.647.1171, or email a 
scanned copy to umstix@umich.edu. Lost or misplaced tickets cannot 

be exchanged. 

We will accept ticket exchanges within 48 hours of the performance for a $10 per 
ticket exchange fee (applies to both subscribers and single ticket buyers). Tickets 
must be exchanged at least one hour before the published performance time. Tickets 
received less than one hour before the performance will be returned as a donation. 

C H I LDREN/FAM I LI ES 

Children under the age of three will not be admitted to regular. full-length UMS 
performances. All children must be able to sit quietly in their own seats throughout 
the performance. Children unable to do so, along with the adult accompanying 
them. may be asked by an usher to leave the auditorium. UMS has posted age 
recommendations for most performances at www.ums.org. Please use discretion in 
choosing to bring a child. Remember. everyone must have a ticket regardless of age. 



GETTING INVOLVED. 
For more detailed information on how to get involved with UMS, please 
visit www.ums.org/volunteer. 

STUDENT WORK-STUDY/VOLUNTEER 

INTERNSHIP PROGRAM 

Internships with UMS provide valuable experiences in all areas of arts management, 
including performing arts production, education. administration, ticket sales, 
programming. development. and marketing. For more information about available 
positions and how to apply, please visit www.ums.org/jobs. 

UMS STUDENT COMMITTEE 

The UMS Student Committee is an official U-M student organization dedicated 

to keeping the campus community connected to the performing arts. For more 
information on how to join, please email umsscboard@umich.edu. 

USHERING 

Usher orientation sessions are held twice annually for new and returning ushers. You 
must attend an orientation to be eligible for ushering. Information about upcoming 
sessions is available at www.ums.org/volunteerassessionsarescheduled. For more 
information. contact Kate Gorman at 734.615.9398 or fohums@umich.edu. 

UMS CHORAL UNION 

Open to singers of all ages, the 200-voice UMS Choral Union performs choral music 

of every genre in presentations throughout the region. Participation in the UMS 
Choral Union is open to all by audition. Auditions are held in the spring and the fall 
of each year. To learn more. please contact Kathy Operhall at kio@umich.eduor 
734.763.8997. 

UMS ADVISORY COMMITTEE 

If you are passionate about the arts. are looking for ways to spend time volunteering. 
and have a desire to connect with our organization on a deeper level, the UMS 
Advisory Committee may be a great match for you. To learn more, please contact 
Cindy Straub at cstraub@umich.eduor734.647.8009. 
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National Public Radio mixed with local public knowledge. 

I 
09.1 

_ 0Ii, hom _1kIi,.,1hmdy 

Jazz is alive. And this is its house number. 

I 
09.1 

What crosstown rivalry? 

I 
09.1 

I'Iood " be lJ.IS's media _, for tire 2013 -14 ..... n 
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