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Looking for
a little harmony?

...a cozy bungalow,
a roomy brick colonial,
a sunny contemporary?

Find it right here in Ann Arbor.
And make it yours.

DWARD 
ROVELL

CO./REALTORS

RESIDENTIAL   COMMERCIAL

FOUR OFFICES SERVING 

ALL OF WASHTENAW COUNTY

restaurant

•Seva Restaurant
Voted Ann Arbor's best inexpensive restaurant!

Voted Ann Arbor's best restaurant value! 
(Ann Arbor News, People's Choice Awards)

——Open 7 Days A Week——
Mon.-Thurs. 
Sat. & Sun. 
Saturday 
Sunday

11 a.m.-9 p.m. 
Brunch 
Dinner 
Dinner

Friday 11 a.m.-10 p.m. 
10 a.m.-2:30 p.m. 
2:30 p.m.-10 p.m. 
2:30 p.m.-9 p.m.

In the heart of Ann Arbor!
• 662-8686 314 E. Liberty

662-1111

THE
WORLD'S

FINEST
CLOTHING

D O

THE FINEST CLOTHING SHOES & ACCESSORIES 
FOR LADIES & GENTLEMEN

•

336 MAYNARD, ANN ARBOR, MICHIGAN • (313) 769-8511
M,T,W,TH 10-6, FRI. 10-7, SAT. 10-6,

AND BY APPOINTMENT
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'Tshe Adventure &bntinues
Ann Arbor's own Professional Orchestra offers up to 30% savings on series tickets.

Subscribe now!

OPENING NIGHT AN EVENING OF GREAT 
ROMANCE

THE SYMPHONY GOES 
TO THE MOVIES

CAROLING BY 
CANDLELIGHT

THE PEABODY TRIO
Saturday, September 22, 1990 
8:00 p.m., Michigan Theater 
Carl St.Clair, Conductor 
Peabody Trio
Beethoven: Egmont Overture 
Beethoven: Concerto for Violin, Cello

& Piano ("The Triple") 
Beethoven: Symphony No. 7

BELLA DAVIDOVICH
Saturday, October 27, 1990 
8:00 p.m., Michigan Theater 
Carl St.Clair, Conductor 
Bella Davidovich, Piano 
Grieg: Piano Concerto in A minor 
Tchaikovsky: Symphony No. 5

Sunday, November 18, 1990 
4:00 p.m., Michigan Theater 
Guest Conductor To Be Announced 
Excerpts from classical works performed 
in recent movies including: 
Barber: Adagiofor Strings (Platoon) 
Strauss: Also sprach Zarathustra

(2001: A Space Odyssey) 
Rossini: William Tell Overture

(The Lone Ranger) 
Mendelssohn: Symphony No. 4 

(Breaking Away) 
Mozart: Symphony No. 25 (Amadeus)

PAPAGENA OPERA COMPANY
Sunday, December 9, 1990 
4:00 p.m., Michigan Theater 
Guest Conductor To Be Announced 
Papagena Opera Company 
Santa Claus

A CONCERTO AFFAIR WITH 
UNUSUAL FLAIR SEASON FINALE

AMERICA'S MUSIC

LESLIE GUINN
Saturday, January 19, 1991
8:00 p.m., Michigan Theater
Carl St.Clair, Conductor
Leslie Guinn, Baritone
Harrison: Marriage at the Eiffel Tower
Copland: Old American Folk Songs
Dvorak: New \\brld Symphony

WINTERFEST CHORAL 
EXTRAVAGANZA

JAMES TOCCO
Saturday, February 9, 1991
8:00 p.m., Michigan Theater
Carl St.Clair, Conductor
James Tocco, Piano
Chorus
Vaughan Williams: Serenade to Music
Beethoven: Choral Fantasy
Prokofiev: Piano Concerto No. 1
Ravel: Daphnis and Chloe: Suite No. 2

FRITZ KAENZIG
Sunday, March 17, 1991
4:00 p.m., Michigan Theater
Guest Conductor To Be Announced
Fritz Kaenzig, Tuba
Movements from several concertos,
including:
Bach: Brandenburg Concerto No. 2
Beethoven: Symphony No. 5
Vivaldi: Piccolo Concerto
Vaughan Williams: Tuba Concerto

MICHELLEMAKARSKI 
Saturday, April 20,1991 
8:00 p.m., Michigan Theater 
Carl St.Clair, Conductor 
Michelle Makarski, Violin 
Mozart: Overture to The Marriage

of Figaro
Barber: Violin Concerto 
Prokofiev: Symphony No. 5

For tickets and more information call 994-4801
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A Complete Catering 
and Consulting Service
Corporate and Residential

Our success begins with food—beautifully
displayed and remarkably fresh.

From food to staff, rentals, flowers or
whatever your event demands, we put

our reputation on your table
and guarantee perfection.

Kalherine's Catering Inc. • Domino's Farms 
Prairie House • 24 Frank I.loyd Wrighl Drive
Ann Arbor, MI 48105 • 995-4270 • 995-4272

Brochures available. On/off premises catering

COZY COMFORTABLE 
LODGINGS—

Your Home Away from Home

^_———— • non-smoking environment 
easy walk to downtown, campus & hospitals

$30/37 nightly, $25/32 weekly

Nina Gelman, proprietress 
The Downtown Bed & Breakfast 

630 N. Main • Ann Arbor, MI • 48104 
(313) 996-3130

FREE Welcome Basket with this ad until 8/30/90

WELCOME
Here's to a magnificent

May Festival
with Andre Previn and

the Los Angeles Philharmonic Orchestra
Best Wishes

Clyde Oil



B»2?Violence
and corrupted
power are at 
the heart

masterpiece- 
Baritones 
Richard Clark

AUF
A playful blend 
of heroic and 
comic elements, 
Richard Strauss' 
Ariadne is a 
testament to the 
transforming 
power of love 
and is one of the 
most musically 
and theatrically "^^* ' 
challenging works of the 
repertoire. Featuring 
the much awaited MOT 
debut of sensational 
American soprano 
Alexandra Marc in the 
title role.
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Us for 
our 20th 
Anniversary 
Season 
as the 
Celebration 
Continues . 
Don't Miss

\
" ,-\,ps &• ovV"1 &

Outt
Call
313/874-SING
for

MADAMA
____ -——. J*-iJL.

Puccini's classic, recognized as one of 
the most popular operas of all time 
with some of the most famous music 
in opera, returns to the MOT reper 
toire starring the acclaimed soprano 
Yoko Watanabe who gives "an exquisite 
portrayal of Puccini's greatest 
heroine." (Washington Times) as Cio- 
Cio San in her eagerly awaited MOT 
debut.

Yoko Walanabe



A Touch of New England
±

THE 
LAMP POST

The entirely renovated 
Lamp Post Inn Motel

All new management

• fresh, charmingly
decorated rooms
• complimentary

continental breakfast

"Your extra guest room"

FROM $39.95
Our Stadium and Washtenaw 

location offers extremely 
convenient access to all

G of M and downtown events.

TO DETROIT AND 
METRO AIRPORT

2424 East Stadium Blvd.
at Washtenaw Ave. 

Ann Arbor, MI 48104
(313) 971-8000



Meetings at Michigan7
are a whole lot easier at

The Oxford Conference Center
Featuring: Four completely furnished 
conference rooms for up to 48 people.
• Executive Dining Room
• 50 Spacious Hotel Rooms
• Chauffered Van Service

. or
conferences, 
seminars, 
workshops, 
retreats

Call 764-9944 and let us help make your meeting a success! 
627 Oxford Road Ann Arbor, Michigan 48104

DESIGNERS S MANUFACTURING JEWELERS 
ai"7 East Washington Ann Arbor, Michigan 4B1O4 

[313] 663-7151

Featuring Creative American Cuisine
"... the downtown restaurant is living up to its 

potential to become one of Ann Arbor's best."
— Constance Crump, Ann Arbor News

Use your UMSCard or the back of your single tickets to enjoy 
20% off your May Festival dining.

Lunch • Dinner • Sunday Brunch • Late Night Bar Menu 
114 E. WASHINGTON (MAIN AND WASHINGTON) 

663-0070 • Convenient Parking 
Reservations accepted



tfC DRAMA
SEASON 1991

AT THE MICHIGAN THEATER
* * AN INTERNATIONAL SEASON OF SIX SHOWS FOR ONE LOW PRICE * *

All the world's your stage - professional actors from Dublin, Johannesburg, Moscow, New York and Stralford - plays by 
Shakespeare, Synge, Moliere and Gumey - staged in the opulent and accoustically enhanced Michigan Theater. Imagine 
yourself at DRAMA SEASON 1991 seeing six outstanding plays for the price of five - only S 122.50* for this season of

world-class drama.

A Vibrant Musical by Mbongeni Ngema & Hugh
Masekala - got standing ovations every night in

New York
SARAFINA

Friday, October 12, 1990 a cast of twenty-three 
electrifying black South African performers present an 
uplifting testimony to the power, courage and endurance 
of a people's hope for racial freedom.

** 2 **
The ACTING COMPANY Performs the Bard of 

Stratford-Upon-Avon's Comedy Caper
TWO GENTLEMEN OF VERONA

Thursday, October 18, 1990 this lyrical Shakespeare 
comedy will be played for its full measure of fun by 
America's finest troupe of touring thespians, The
Acting Company. ** 3 **
The Acclaimed ABBEY THEATRE • Ireland's National 

Theater Company Performs
PLAYBOY OF THE WESTERN 

WORLD
Thursday, November 15, 1990 see John Millington 
Synge's landmark play, performed by one of the world's 
landmark theater companies, in Ann Arbor's theatrical 
landmark. What more need be said?

The U.S. Premiere of "The Half-Witted Jordain " based 
on Moliere's "Le Bourgeois Gentilhomme" by the

MOSCOW STUDIO THEATRE
Friday, February 1, 1991 the famed Moscow Studio 
Theatre will begin their first American tour in Ann 
Arbor. A major coup for the Michigan Theater and for 
DRAMA SEASON 1991 subscribers.

** 5 ** 
A Glorious One-Man Shakespeare Festival

Brian Bedford in THE LUNATIC, 
THE LOVER & THE POET

Sunday, February 16, 1991 the Tony Award-winning 
actor and one of the most heralded dramatic interpreters 
of our day weaves an intimate and engaging portrait of 
Shakespeare — his life and his works.

** 6 **
A.R. Gurney's Hit Broadway Play - 

Direct from New York
LOVE LETTERS

Saturday, April 13, 1991 two (soon to be named) stars 
will perform a play the New York Times called, 
"Wittily, irresistibly moving," and the Boston Globe 
raved, "Wonderful, an amazing piece of theater."

All performances start at 8 PM. CALL 313-668-8397 for more information 
or to charge your subscription.

* S122.50 is the Michigan Theater member price. Non-member price is S128.50 plus a S4.00 handling charge.
To become a member and get the subscription discount plus priority seating and theater bar priveliges call the

Michigan Theater Box Office at 313-668-8397.

LLD MichiganTheater



per-forrrrance (par-for-mans) n.
1. The act or style of performing a work or role 
before an audience.

2. What you can expect from First of America 
Bank, whether you're looking for outstanding 
customer service, convenient locations or 
innovative banking and investment services.

0 FIRST°F 
AMERICA.

Member FDIC

Come home to a kitchen you love. 
Come home to a Mary Christensen's kitchen.

For 38 years we have made a tradition out of being on
the leading edge of kitchen design ... at prices our clients
can afford. Let us help you get the kitchen you can love.

FINANCIAL AND INVESTMENT 
PLANNING

Mary Christensen's Kitchens
Showroom: 2335 West Stadium Blvd.. Ann Arbor; (313) 668-6388
Open Mon.-Thurs. 10-8. Fri. 10-5, Sat. 10-3.
NKBA Member. Certified Kitchen Designer on staff.
Exclusive area dealer tor Kutl. America's finest custom cabinetry.

REGISTERED INVESTMENT ADVISORS
LICENSED INSURANCE COUNSELORS

EMPLOYEE BENEFIT CONSULTANTS

We invite your inquiry.

Please call: (313) 994-1188
216 E. Washington Street, 

Ann Arbor, Michigan 48104



Ann Arbor Civic Theatre

Tkc M
' 1 _ .by Agatha Christie 

Lydia Mendelssohn Theatre, September 12-15, 1990 '
An architect-cum-chef, a spinster with a curious past, a 
retired Army major, a newly married couple, a peculiar little 
man and a policeman on skis — all stranded in a boarding 
house during a raging snow storm. One of them is a 
murderer. THE MOUSETRAP played in London for more 
than twenty consecutive seasons.

by Lillian Hellman 
Lydia Mendelssohn Theatre, February 27-March 2, 1991

An anti-fascist German, with his American wife and children, flees Hitler's
Germany to find sanctuary in the United States, and a respite from

dangerous resistance work. But his conscience cannot be compromised.
Winner of a New York Drama Critics Circle Award as Best American Play.

Oliver!

Music by Thomas "Fats" Waller 
Based on an idea by Murray Horowitz and Richard Maltby, Jr.

Lydia Mendelssohn Theatre, October 24-27, 1990 
Fats Waller, the musical soul of 1930s Harlem, continues to bedazzle 
audiences in this all-embracing musical review. Your toes will tap and 
your face will smile as Ann Arbor Civic Theatre's talented troupe 
"struts Fats' stuff!" Tony Award winner for Best Musical.

by Robert Hariing 
Lydia Mendelssohn Theatre, January 23-26, 1991

Truvy's beauty salon, the cutting, trimming and perming place to be for 
everyone who is someone in Chinquapin, Louisiana, sets the stage for this 
brilliantly funny and touching slice of southern life. ". . . Suffused with humor 
and tinged with tragedy," Clive Barnes, the New York Post.

Music, Lyrics, and Book by Lionel Bart 
The Power Center for the Performing Arts, May 15-18, 1991

Young rogues, crafty knaves, spunky lads and artful dodgers—Dicken's 
classic tale of Victorian London, Oliver Twist, comes delightfully to life 

on AACT's stage. Bring the entire family and let OLIVER win your 
heart with a passel of songs like "Food, Glorious Food!", "Where Is 

Love?", "You've Got To Pick a Pocket Or Two!", and "As Long As He 
Needs Me". "OLIVER is an exciting and stunningly beautiful 

musical play," Richard Watts, Jr., the New York Post.

The Foreigner
by Larry Shue ^»^ 

Lydia Mendelssohn Theatre, June 12-15, 1991
A painfully shy Englishman masquerades as "The Foreigner" 

at a busy Georgia fishing lodge, where he becomes the in- 
advertant confidant of all of the guests. "Devilishly clever 

idea" (Clive Barnes, the New York Post) "I laughed start to 
finish. . . "(Edith Oliver, The New Yorker). Winner of two 

Obie Awards and two Outer Circle Awards, including Best 
New American Play and Best Off-Broadway Production.

ANN ARBOR CIVIC THEATRE • 1035 S. Main St. • Ann Arbor, Ml 48104 • Tel. (313) 662-9405 • Box Office: (313) 662-7282

Send Order To:
AACT 90-91 Season 
1035 S. Main Street 
Ann Arbor, MI 48104

NAME

ADDRESS

CITY, STATE, ZIP

(For Offitt Use Only)

Ch,cl N*

Initials

AREA CODE, TELEPHONE NO.

Seating Preference: [ ] Orchestra j j Balcony 
Same seats as last year guaranteed if postmarked by 7/19/90. 
Please make checks payable to Ann Arbor Civic Theafrt.

\ \ Please charge to my MasterCard/ VISA

Card No.

Signature

Expiration Date'

1990-1991 SEASON TICKET ORDER FORM
No. 

Tickets
Day

Wednesday, 8:00 p.m.

Thursday, 8:00 p.m.

Friday, 8:00 p.m.

Saturday Matinee, 2:00 p.m.

Saturday, 8:00 p.m.

Season 
Price

$60.00

$60.00

$65.00

$55.00

$70.00

Total 
Price

Seniors (62 and Over) 
also Students (Provide Student ID# and Name of School)

Wednesday, 8:00 p.m.

Thursday, 8:00 p.m.

Saturday Matinee, 2:00 p.m.

$50.00

$50.00

$50.00

Contribution to AACT (Optional)

Postage and Handling

Total Payment Enclosed or Charged

$
.50

$

I

>

*

1

AACT is an equal opportunity employer. All performance locations are handicap accessible.



1990/1991 SEASON

ARS MUSICA

\OIN US 

FOR OUR 20TH 

ANNIVERSARY 

SEASON!

September — Vivaldi "The First Master of the Concerto"
Ars Musica performs seven dazzling concertos from the rich 
legacy of Antonio Vivaldi (composer of more than 500 
concertos), closing the first concert of the fall with "The Four 
Seasons."

December — An Old English Christmas
Join Ars Musica in an intimate celebration of the holiday spirit 
with Elizabethan and Restoration music for voices, viols, and 
violins.

April — A Tribute to Mozart
An all-Mozart evening festival in the tradition of the Michigan 
MozartFest with pre-concert lecture, light refreshments from 
Amadeus Cafe, and a program of symphonies, serenades, and 
concertos.

• The Bloomfield Hills Series at Christ Church Cranbrook
September 7, December 14, and April 4 — All Concerts at 8 p.m.

• The Ann Arbor Series at Rackham Auditorium
September 8, December 15, and April 5 — All Concerts at 8 p.m.

• The East Lansing Series at Ascension Lutheran Church
September 9 at 4 p.m., December 1 6 at 2 p.m., April 6 at 4 p.m.

For Ticket Information:
By Phone — cal I (313) 662-3976
By Mail — write Ars Musica,
P.O. Box 7473, Ann Arbor, Ml 48107

Ars Musica is an 
Equal Opportunity Employer

Michigan Council 
for the Arts



Concert Guidelines

Starting Time: Every attempt is made to begin concerts on time. 
Latecomers are asked to wait in the lobby until seated by ushers at a 
predetermined time in the program.

Children: Children not able to sit quietly during the performance may 
be asked by an usher, along with the accompanying adult, to leave the 
auditorium.

Coughing: From London's Royal Festival Halt "During a test in the 
hall, a note played mezzo forte on the horn measured approx. 65 
decibels; a single 'uncovered' cough gave the same reading. A 
handkerchief placed over the mouth assists in obtaining a pianissimo."

Watches: Electronic beeping and chiming digital watches should be 
turned off during performances. In the case of emergency, advise your 
paging system of auditorium and seat location and ask them to call 
University Security at 763-1131.

Table of Contents
14 Welcome

16 Andre Previn

18 The Los Angeles Philharmonic

21 May Festival Program for Wednesday, May 9

27 May Festival Program for Thursday, May 10

33 May Festival Program for Friday, May 11

38 May Festival Program for Saturday, May 12

50 Encore Acknowledgements

62 1990/1991 University Season 
Announcement

Michigan Council 
lor tht Arts

This activity is supported by the Michigan Council for the Arts.

The University Musical Society is an Equal Opportunity 
Employer and provides programs and services without regard 
to race, color, religion, national origin, age, sex, or handicap.

Promotional materials for the May Festival hove been made 
possible in part by a grant from the Ford Fund.

"Scenes from Los Angeles Philharmonic in LA" on exhibit in the first balcony.
Please bring this program with you each night you attend May Festival.
May Festival T-shirts available in the lobby.
The box office will open during intermission on Wednesday, Thursday, and Friday. Burton Memorial Tower, Ann Arbor, Michigan 48109-1270
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Greetings!

The University Musical Society is pleased to welcome you to this 97th 
Annual May Festival.

The Los Angeles Philharmonic under Andre Previn with soprano 
Hei-Kyung Hong, baritone Richard Stilwell, and the Festival Chorus, will 
fill our accloimed hall, Hill Auditorium, with the glorious strains of 
Beethoven, Brahms, Mahler, Rachmaninoff, and Shostakovich. We will 
be treated also to two special musical events: Wednesday evening 
Maestro Previn makes his Ann Arbor debut as a pianist performing 
Gershwin's Concerto in F, then on Thursday evening, John Harbison's 
new work is performed just days after its world premiere in California.

We are pleased to provide each May Festival concertgoer with this 
complimentary program containing extensive notes, biographies, articles, 
photographs, and a listing of that important group of UMS supporters in 
Encore. Please bring the program book with you each night you attend.

The Musical Society undertook several new projects in the 1989-1990 
season that proved to fulfill both musical and educational goals.

The Michigan MozartFest in November brought a marriage of historically- 
informed performance and scholarship to a decidedly international and 
appreciative audience. We were happy to work with the School of Music 
on this project, just as we worked with the Dance Department on the 
American Contemporary Dance Festival in March. The Dance Festival 
brought four solo artists and a company of six to Ann Arbor for a series of 
workshops, classes, and performances that explored many different 
styles of this art form.

The UMS Group Sales and Youth Programs brought over 5,000 new 
patrons to our concerts this season. In February, we hosted a particularly 
exciting part of our Youth Program, two abbreviated performances of La 
Boheme\o\ area schoolchildren. The New York City Opera National

Donald Bryant accepting the 
audience's appreciation at the 
final performance of Messiah.

Pinchas Zukerman meeting 
students from the Ann Arbor 
Suzuki Institute following his 
concert.

Roger Norrington in rehearsal 
for Michigan MozartFest in 
Kackham.
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Company presented o wonderful program complete with scenery changes 
and educational materials for use in the classroom. They even invited 
students onstage to participate during the opera.

The annual performances of Handel's Messiah, the penultimate 
appearance of conductor Donald Bryant, were superb. Dr. Bryant's Tribute 
Concert the following month marked his retirement as conductor of UMS 
choruses with the world premiere of his composition Genesis, which was 
enthusiastically received.

Special events and programs accompanied concerts throughout the year. 
Illuminating Pre-concert Presentations and parties for the artists and 
guests, as well as the exciting social events hosted by the Encore and 
Cheers groups enhanced concertgoing with stimulating company and 
information.

Our 1990-1991 season also holds many promises for outstanding music- 
making. Please look at our announcement of a truly "Finely Tuned" 
series of concerts in this program book.

As the University Musical Society maintains its tradition of offering the 
finest in the performing arts, we hope that you will be exhilarated by 
these four May Festival concerts as well as next season's series of 
concert presentations.

Kenneth C. Fischer 
Executive Director

lames Galway joins Mortis 
Lawrence al ihe Season 
Opener in ihe Alumni Center 
following the Detroit 
Symphony Orchestra concert.

Participants and staff of the 
American Contempory Dance 
Festival after the final night 
gala performance at the 
festival party in the Power 
Center green room.

Joe Curtin and Greg Alt, 
violinmakers, at the party they 
hosted for Lean Fleisher, John 
O'Conor, and the Stuttgart 
Chamber Orchestra.

15



Andre Previn
Conductor and Pianist

I he brilliant and versatile American musician Andre Previn was music 
director of the Los Angeles Philharmonic from October 1985 through 
April 1989. He came to Los Angeles with a distinguished international 
reputation, having won acclaim as music director of three major 
orchestras — the Houston Symphony (1967-1969), the London 
Symphony (1968-1979), and the Pittsburgh Symphony (1977-1985) 
— and as a guest conductor of the important orchestras in Boston, 
Chicago, Los Angeles, New York, and Philadelphia; Amsterdam, Berlin, 
Copenhagen, Paris, Prague, Rome, ond Vienna. Mr. Previn currently 
holds the post of principal conductor of London's Royal Philharmonic.

Andre Previn moved as a child from Berlin to California, where he studied 
composition with Joseph Achron and Mario Castelnuovo-Tedesco, and 
conducting with Pierre Monteux. He began earning his living as a 
teenager, working in Hollywood film studios as a conductor, arranger, 
and composer. For his outstanding achievements in film, he won four 
Academy Awards. In 1960, Mr. Previn began to concentrate his efforts 
on a symphonic conducting career. His musical and technical strengths 
were soon recognized, and his rise to the front rank of major conductors 
became one of the most impressive success stories in the world of music.

Along with his wide-ranging conducting activities, Mr. Previn continues to 
add to his impressive list of compositions, which are performed by 
leading ensembles and solo artists in this country and abroad. 
Conspicuous among these works is the Piano Concerto written for 
Vladimir Ashkenazy, who premiered it with London's Royal Philharmonic 
Orchestra in 1985, and in 1988 performed it for the first times in the 
U.S. with the Los Angeles Philharmonic and Mr. Previn in Los Angeles 
and New York. Other works in his catalog include two suites of preludes 
commissioned and performed by Mr. Ashkenazy, a cello concerto, a 
guitar concerto, two quintets for winds and brass, a song cycle for British 
mezzo-soprano Dame Janet Baker, three orchestral works commissioned 
by the Pittsburgh Symphony, Vienna Philharmonic, and Philadelphia 
Orchestra, ond a music droma colled Every Good Boy Deserves Favour, in 
which he collaborated with playwright Tom Stoppard. He is writing a 
cello concerto for Yo-Yo Ma.

In the medium of television, Mr. Previn is currently in production on a 
thirteen-hour series "Mozart on Tour," being filmed in Europe with 
commentary in German and English.

The conductor has long been a highly acclaimed recording artist. With the 
Los Angeles Philharmonic, he hos recorded for Philips Classics, Telarc 
Records, and New World Records. Later this season Mr. Previn and the 
Philharmonic will record Mahler's Symphony No. 4, with Sylvia McNair, 
soprano, and two works by Dvorak: the New World Symphony and the 
Carnival Overture.

Harking back to his earlier days as a jazz pianist, Andre Previn recently 
made o jazz album for Telorc Records that proved so successful that he 
made another one last March, for scheduled release in August. The new 
album, titled "Over the Rainbow," consists entirely of Harold Arien tunes 
and features Ray Brown on bass and Mundell Lowe on guitar.

Mr. Previn now makes his first Ann Arbor appearance as a pianist and as 
conductor of the Los Angeles Philharmonic. He has appeared previously 
as conductor of the London Symphony Orchestra (1973 and 1974), the 
Pittsburgh Symphony Orchestra (1981), and the Royal Philharmonic 
Orchestra (1987).
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^^m
First Violins
Sidney Weiss
Principal Concertmaster 
Morjorie Cornell Wilson Chair

Alexander Treger
Concertmaster

Irving Geller 
Associate Concertmaster

Mark Baranov
Assistant Concertmaster 
Philharmonic Affiliates Chair

Tamara Chernyak 
Tze-Koong Wang
Rochelle Abramson #
Camille Avellano
Michele Bower /'
Barbara Durant
William Hefferman
Maria Larionoff
Mischa Lefkowitz
Richard Leshin
Edith Markman
Judith Mass
Barry Socher
Lawrence Sonderling

Second Violins
Harold Dicterow, Principal

Mark Koshper
Associate Principal

Lori Ulanovat
William Rankin
Elizabeth Baker
Dale Breidenthal 
Franklyn D'Antonio
Janet DeLancey
Guido Lamell
Mitchell Newman
Michael Nutt
Paul Stein 
Roy Tanabe
Yun Tang
Robert Witte+ 
Nicole Busht
Maurice Dicterowt
Valerie Gellert 
Beth FolsomA
Michele RichardsA

Violas
Heiichiro Ohyama, Principal

Dale Hikawa 
Associate Principal

^m^mmamm^^^^^^^ 

Los Angeles Philharmonic
Esa-PekkaSalonen
Music Director-Designate

Simon Rattle
Principal Guest Conductor

David Alan Miller and Heiichiro Ohyama
Assistant Conductors

Steven Stucky
Composer in Residence*

Ernest Fleischmann
Executive Vice President and Managing Director
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The Los Angeles Philharmonic
History of the Orchestra

I he Los Angeles Philharmonic was founded in 1919 by William 
Andrews Clark, Jr., art patron, bibliophile, and amateur musician, who, 
during the orchestra's first fifteen years gave $3 million for its support. 
Mr. Clark brought Walter Henry Rothwell, then conductor of the St. Paul 
Symphony Orchestra, to lead the fledging Philharmonic. Ninety-four 
musicians met for their first rehearsal Monday morning, October 13, 
1919, and eleven days later played their first concert before a capacity 
audience of 2,400.

Mr. Rothwell remained as the orchestra's music director until his death in 
1927, following which seven renowned conductors headed the 
Philharmonic: Georg Schneevoight (1927-29), Artur Rodzinski (1929- 
33), Otto Klemperer (1933-39), Alfred Wallenstein (1943-56), Eduard 
van Beinum (1956-59), Zubin Mehta (1962-78), Carlo Maria Giulini 
(1978-84), and Andre Previn (1985-89). In August 1989, Eso-Pekka 
Salonen was appointed music director, beginning in 1992.

The seventy-year-history of the Los Angeles Philharmonic has been 
marked by a steady development from its founding to the preeminent 
position it now occupies among international symphonic organizations. As 
the major musical institution of Los Angeles, the Philharmonic is the city's 
cultural representative throughout the United States, Europe, and Asia by 
way of its annual tours, recordings, ond radio and television broadcasts, a 
number of which ore supported by the National Endowment for the Arts, 
California Arts Council, Los Angeles County Board of Supervisors, Los

Angeles County Music and Performing Arts Commission, and the Cultural 
Affairs Department of the City of Los Angeles.

The Philharmonic gave concerts in Philharmonic Auditorium from 1920 
through the end of the 1963-64 season. In 1964, the orchestra moved 
to the Dorothy Chandler Pavilion of the Los Angeles Music Center, its 
current winter home. Construction hos begun on the Walt Disney Concert 
Hall, an addition to the Music Center complex that will be the future 
home of the Los Angeles Philharmonic.

At Home
During the winter, the Los Angeles Philharmonic plays a 24- to 30-week 
winter subscription season at the Los Angeles Music Center and at various 
other Southern California venues, and summer finds the musicians at the 
famous Hollywood Bowl for their eleven-week Summer Festival season. 
Other Philharmonic presentations are:

Contemporary Music — concerts by the Los Angeles Philharmonic New 
Music Group, presented in collaboration with the California Institute of 
the Arts New Twentieth Century Players; the Philharmonic/Pierre Boulez 
collaborations; and AT&T's American Encore Program, a two-year project 
that sought to uncover high quality but relatively neglected works by 
American composers.
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Chamber Music — a series by the Los Angeles Philharmonic Chamber 
Music Society and Chamber Music at the John Anson Ford Amphitheatre.

Recitals and Visiting Ensembles — the Mercedes-Benz Celebrity Series, 
a series of recitals and concerts by visiting ensembles at the Los Angeles 
Music Center, and the Virtuoso Series at the Hollywood Bowl.

Jazz Concerts — a five-concert series, Nissan Jazz at the Bowl.

Educational Programs — Symphonies for Youth; Open House at the 
Music Center; In-School Concerts; High School Night at the Music Center; 
Music Mobile; The Bronislaw Kaper Awards; The Los Angeles 
Philharmonic Institute, an intensive summer training program for gifted 
young instrumentalists and conductors; Upbeat Live, discussions by 
musical experts preceding all Philharmonic subscription concerts at the 
Music Center and all New Music Group concerts; and Upbeat, a monthly 
magazine sent free to oil Philharmonic subscribers.

Opera — In April 1982, in a co-production with London's Royal Opera 
House and the Teatro Comunale, Florence, the Los Angeles Philharmonic 
presented eight performances of a new production of Verdi's fo/sfoffwith 
Carlo Maria Giulini conducting and a distinguished international cast; a 
live recording of a performance was made on Deutsche Grammophon. In 
July 1984, the Los Angeles Philharmonic Association, in conjunction with 
the Music Center Opero Association, the Olympic Arts Festival, and the 
Los Angeles Olympic Organizing Committee, presented the first U.S. visit 
of London's Royal Opera; the Royal Opera gave eleven performances of 
three operas in the Dorothy Chandler Pavilion of the Los Angeles Music 
Center. In December 1987, in a co-production with the Music Center 
Opera Association, the Philharmonic was conducted by Zubin Mehta in six 
performances of Jristan und Isolde. Wozzeck, with Simon Rattle 
conducting, was presented under the same auspices in December 1988.

Tours
United States — The Los Angeles Philharmonic began touring regularly 
in the United States under Zubin Mehta in 1965. The orchestra has also 
toured in America under Carlo Maria Giulini, Andre Previn, Myung-Whun 
Chung, Andrew Davis, Erich Leinsdorf, Simon Rattle, and Michael Tilson 
Thomas. Beginning in 197.9, the Philharmonic made six tours under the 
sponsorship of American Telephone and Telegraph's "Bell Systems 
American Orchestras on Tour" program.

Europe — The Philharmonic has performed regularly in the major 
musical centers of Europe for the past two decades. During Zubin 
Mehta's tenure, the orchestra added significantly to its reputation with 
several highly successful and critically praised European tours. In May 
1980, the Philharmonic and Carlo Maria Giulini toured Europe together, 
winning enthusiastic praise for concerts in Manchester, London, Vienna, 
Linz, Innsbruck, Zurich, Strasbourg, Freiburg, Bonn, Frankfurt, Milan, 
Florence, Madrid, Barcelona, Paris, and Brussels. The Philharmonic's

European tour in May 1983 was under the direction of Zubin Mehta, 
who conducted an all-Brahms repertoire in place of the indisposed Carlo 
Maria Giulini. Andre Previn and the Los Angeles Philharmonic made their 
first European tour together in May 1987. This enormously successful 
tour began with concerts in Berlin as part of the city's 750th birthday 
celebration and proceeded on to Bonn, Hamburg, Nuremberg, Stuttgart, 
Florence, Madrid, Barcelona, Monte Carlo, Ghent, Cologne, Amsterdam, 
Munich, Vienna, and London.

The Orient — The Philharmonic traveled for the first time to the Orient 
in 1956 with Alfred Wallenstein, giving a total of 58 concerts on a ten- 
week State Department-sponsored tour. Since then, the orchestra has 
toured the Orient twice with Zubin Mehta, once with Carlo Moria Giulini 
(1982), and once with Andre Previn (1988).

Ann Arbor — The Los Angeles Philharmonic has given four concerts in 
Ann Arbor prior to this week's festival residency: November 1970 and 
November 1975 with Zubin Mehta, and November 1980 and December 
1982 with Carlo Maria Giulini.

Recordings
As of May 1,1989, Andre Previn and the Los Angeles Philharmonic have 
recorded five albums for Philips Classics, four for Telarc Records, one for 
Nonesuch Records, and one for New World Records. The Philharmonic 
has made several recordings on the CBS Masterworks label with 
Esa-Pekka Salonen, Michael Tilson Thomas, and Pinchas Zukerman, and 
one on the EMI/Angel label with Simon Rattle conducting. During the 
music directorship of Carlo Maria Giulini, the Philharmonic increased its 
discography with more than a dozen recordings on the Deutsche 
Grammophon label and two albums under the direction of Leonard 
Bernstein. Zubin Mehta and the Philharmonic made a large number of 
recordings for London Records.

Radio and Television
For the past eleven seasons, the orchestra's subscription concerts have 
been broadcast on the more than 200 member stations of the American 
Public Radio system. Two series totaling eight television programs 
entitled "The Giulini Concerts" were seen nationwide on the Public 
Broadcasting Service (PBS) Network, as well as in Europe and Asia, 
co-produced by the Los Angeles Philharmonic and Plytel Music 
Productions of Hamburg, Germany. The first national television 
appearance of Andre Previn and trie Los Angeles Philharmonic 
documented Mr. Previn's assumption of the music directorship of the 
Philharmonic. Entitled "Mr. Previn Comes to Town," the program was 
co-produced by the Philharmonic and KCET, Los Angeles, and aired 
nationally over PBS stations in December 1985.
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Ernest Fleischmann
Executive Vice President and Managing Director

E rnest Fleischmann came to the Los Angeles Philharmonic as executive 
director on June 1,1969, simultaneously becoming general director of 
the Hollywood Bowl, and in 1988 was named executive vice president 
and managing director of the orchestra. Prior to his Los Angeles 
appointment, he had engaged in simultaneous or successive careers as a 
musician, conductor, journalist, broadcaster, recording executive, 
accountant, and arts adminsitrator.

During the 20 years in his combined posts in Los Angeles, Mr. 
Fleischmann has been responsible for the expansion of the 
Philharmonic's numerous activities — at home, on tour, radio and 
television appearances, and in the recording studio. His efforts to extend 
the season and revitalize the programming at the Hollywood Bowl have 
helped to attract the largest audiences for any U.S. summer festival of 
classical music.

Under Ernest Fleischmann's stewardship, the Los Angeles musical scene 
has been enriched by many innovative projects. One of his chief priorities 
has been to expand the scope and depth of the orchestra's educational 
activities, including free In-School programs, Symphonies for Youth 
concerts, and High School Night at the Music Center. His commitment to 
contemporary music has resulted in the Philharmonic New Music Group, 
formed in 1981, and the collaboration with the celebrated composer/ 
conductor Pierre Boulez, which began in 1981 and continues through at 
least 1991. He also was the catalyst for New Music L.A., an annual 
festival devoted to the best in contemporary music "Made in Los 
Angeles."

Mr. Fleischmann was born in Frankfurt, Germany, and has lived in South 
Africa and England. He is a chartered accountant and also holds a 
bachelor of music degree. He began playing the piano and conducting in 
public at the age of nine, was a music critic at 17, and made his 
professional conducting debut the same year in Capetown, South Africa. 
He went on to conduct numerous concert and opera performances in 
South Africa and served as director of music and drama for the 1956 
Johannesburg Festival. In 1959, he was offered two positions: music 
director of the Capetown Symphony Orchestra or manager of the London 
Symphony. He chose London, effectively ending his career as a 
conductor, but nevertheless he has occasionally returned to the podium, 
particularly for movie work. His position with the London Symphony 
Orchestra ran through 1967, after which he served as director for Europe 
of the classical section of Columbia Records before joining the Los 
Angeles Philharmonic.

Mr. Fleischmann has received numerous honors, awards, and citations for 
his activities in Los Angeles, most recently as one of five recipients of the 
first annual "Los Angeles Honors" for continuing contributions to the 
city's cultural life. In 1987, he was awarded an honorary doctorate from 
The Cleveland Institute of Music and in 1989 received the Friends of 
Music Award for Distinguished Arts Leadership from the University of 
California. For a number of years, he has been a panelist for the National 
Endowment for the Arts and also serves on the board of directors of the 
American Symphony League (vice-chairman), the American Music Center, 
Inc., and the California Confederation of the Arts.
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Los Angeles Philharmonic
Andre Previn, Conductor and Pianist
Wednesday Evening, May 9,1990, at 8:00 

Hill Auditorium, Ann Arbor, Michigan

program

GERSHWIN
Concerto in F for Piano and Orchestra (1925)

Allegro

Adagio, andante con moto

Allegro agitato

Andre Previn

Intermission

RACHMANINOFF
Symphony No. 2 in E minor, Op. 27 (1907)

Largo, allegro moderato 

Allegro molto 

Adagio 

Allegro vivace

'Recorded by the Los Angeles Philharmonic, Simon Rattle conducting, on Angel/EMI. The 
Orchestra also records for Sony Classical, Deutsche Grammophon, London, New World, 
Philips Classics, and Telarc Records.
The Los Angeles Philharmonic and Andre Previn are represented by Columbia Artists 
Management Inc., New York City.
Mr. Previn plays the Boesendorfer piano available through Evola Music, Bloomfield Hills.
Cameras and recording devices are not allowed in the auditorium.
Halls Cough Tablets, courtesy of Warner Lambert Company, are available in the lobby.

Forty-fourth Concert of the 111 th Season 97th Annual May Festival
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Program Notes
BY ORRIN HOWARD

Concerto in F for Piano and Orchestra
George Gershwin (1898-1937)

TTie Concerto is scored for piccolo, 2 flutes, 2 oboes, English horn, 2 
clarinets, boss clarinet, 2 bassoons, 4 horns, 3 trumpets, 3 trombones, 
tuba, timpani, bass drum, snare drum, cymbals, bells, xylophone, 
triangle, and strings.

In the year 1925, in addition to continuing to satisfy lorge public 
clamoring for more of his sweet and tender, buoyant ond rombunctious 
songs that could be sung, whistled, and hummed, George Gershwin took 
another foray into the classics. This one, the Concerto in F for Piano ond 
Orchestra, was an even more ambitious venture than the previous year's 
Rhapsody in Blue: o full-fledged concerto in time-honored 
three-movement form, and a work that was all Gershwin, down to his 
own orchestration, which he had not done for Rhapsody in Blue.

Those who thought Tin Pan Alley's super-composer had gotten the 
"serious" bug out of his system with Rhapsody were wrong — in a 
way. Although the phenomenally talented and successful song writer 
turned in earnest to the serious musical forms of concerto, symphonic 
poem (American in Paris), and opera (Porgy and Bess), he didn't change 
his musical persona for the concert hall — no split personality for 
Gershwin. Whereas most American composers of his era, many with a far 
more highly developed traditional background than he had, were writing 
in the fashionable European styles, Gershwin cultivated his mother 
tongue — the one truly original American vernacular: Jazz.

It may be true that Gershwin's jazz has a highly polished commercial 
veneer, and that what is considered the real — that is, improvisational 
— jazz burned brightly for only a relatively small audience. Still, there is 
no denying the strength and originality of the Gershwin product, in 
whatever form it appears. As for the Concerto in F, it is jazz all the way, 
and a remarkable achievement for a 27-year-old tunesmith. Yes, the 
Gershwin wine has been poured into a Liszt bottle, i.e., thematic 
transformation is rampant throughout (slow tunes become fast ones and 
vice-versa, etc.); the melodies are heart-on-sleeve soulful; and the 
pianistics are brilliant and thoroughly concerto-like. No matter. It is still a 
heady varietal that is deeply satisfying.

In 1928, Gershwin heard the very successful European premiere of the 
Concerto in Paris, with Vladimir Golschmann conducting the orchestra and 
Dimitri Tiomkin (later of Hollywood film score fame) the soloist. The 
critics wrote of the work's "inexhaustible verve," the "fascination of its 
flowing melodies," and the composer's "keen feeling for the orchestra." 
One perceptive journalist observed that, "This very characteristic work

made even the most distrustful musicians realize that jazz might 
perfectly well exert a deep and beneficent influence in the most exalted 
spheres." (Amen!) However, dissenting voices were also heard: the 
Ballets Russes impresario Serge Diaghilev called the Concerto "good jazz 
but bad Liszt," and Prokofiev said it was not much more than a 
succession of many 32-bar choruses. (A case of pianistic envy?) At a 
party later in Gershwin's stay in Paris, Prokofiev predicted a successful 
future for Gershwin as a serious composer, if he was prepared to "leave 
dollars and dinners alone."

The Paris connection was for Gershwin extremely important. His 
admiration for French music is certainly made tangible in the Concerto's 
Adagio second movement. There, an extended (46-bar) introduction 
confined almost exclusively to winds and brass (no piano at all) conjures 
an ambiance that goes directly to the heart of Debussy and, somewhat, 
of Ravel. Thematically, the main tune that finally emerges in the piano is 
hinted at early in the introduction by a muted trumpet. The fascinating 
manipulations of this theme by piano and orchestra and the figurations 
and filigree that evolve from it show Gershwin at his most inventive and 
bracing. The construction of the movement is highly original, what with 
the reappearance of the introduction prefacing a piano cadenza, which in 
turn leads into the "big" tune of the movement — a Gershwin song 
that is — well — irresistibly Gershwin. It is given the grand concerto 
treatment and holds up very well under it, until it is cut off abruptly for a 
nostalgic, abbreviated return of the motive of the introduction, this time 
intriguingly scored for piano and flute.

In a brief analytical note, the composer described the movements as 
follows: "The first movement employs the Charleston rhythm. It is quick 
and pulsating, representing the young, enthusiastic spirit of American life. 
It begins with a rhythmic motive given out by the kettledrums, supported 
by the other percussion instruments and with a Charleston motive 
introduced by bassoon, horns, clarinets, and violas. The principal theme is 
announced by the bassoon. Later, a second theme is introduced by the 
piano.

"The second movement has a poetic, nocturnal atmosphere that has 
come to be referred to as the American blues, but in a purer form than 
that in which they are usually treated.

"The final movement reverts to the style of the first. It is an orgy of 
rhythms, starting violently and keeping the same pace throughout."
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Symphony No. 2 in E minor, Op. 27
Sergei Rachmaninoff (1873-1943)

Orchestration: 3 flutes (3rd-piccolo), 3 oboes (3rd-[nglishhorn), 2 
clarinets, bass clarinet, 2 bassoons, 4 horns, 3 trumpets, 3 trombones, 
tuba, timpani, bass drum, cymbals, snare drum, glockenspiel, and strings.

Virtually every period in history has had its traditionalists, those whose 
music was at odds with the more progressive creators and their advanced, 
even revolutionary, procedures. In the second half of the nineteenth 
century, many stood staunchly in the conservative comp, opposed 
vehemently to the army of daring "new music" makers headed by Berlioz, 
Liszt, and Wagner. In the first decade of the twentieth century, Sergei 
Rachmaninoff began to play out his life-long role as a determined 
individualist, carving a singularly unblushing Romantic path through a 
bristling avant-garde forest. He was not unaware of the aesthetic that 
isolated him from so many (but certainly not all) of his contemporaries. 
Writing to a friend, he said: "I begin to think that everything I have written 
lately pleases no one. And I myself begin to wonder if perhaps it is not all 
complete nonsense." In a period when conventional music was being 
buried alive by the granitic boulders of modernism, Rachmaninoff was not 
alone in thinking his works "complete nonsense," for, in almost total 
contrast to what was going on around him, his musical article was 
invariably melodious, its lyricism more often than not tinged with brooding 
melancholy and clothed in luxurious, emotion-laden harmonies.

The very existence of a second symphony testifies to an indomitable if 
pessimistic creative spirit, inasmuch as ten years before its conception, 
despair over the total failure of his First Symphony threatened to halt his 
composing entirely. But, after being cured of the "First Symphony 
Depression," as evidenced by his triumphant Second Piano Concerto, he 
married (in 1902), then went on to increase his triple-pronged fame as 
composer, pianist, and conductor. The E-minor Symphony was composed 
in Dresden during a period of retirement from concert activities and 
premiered in Moscow with great success in 1909.

It is a large-scale work in which the composer comes to grips with 
symphonic form confidently, with melodiousness triumphantly. 
Rachmaninoff once said he composed to give expression to his feelings; his 
melodies proclaim his feelings to have been not only somber and brooding, 
but also warm and tenderly romantic. Feelings indeed predominate in the 
Symphony; one looks in vain for philosophical depth or transcendental 
visions. What one does find is an abundance of gorgeously conceived 
lustiness and tautly brilliant propulsiveness, both operating within 
orchestral textures of rich sonority. And a secure craftsmanship is apparent 
in the structural sturdiness, if not conciseness, of each of the four

Sergei Rachmaninoff
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movements. In the matter of Rachmaninoff's expansiveness, it is well to 
mention that Andre Previn, in company with many other current 
conductors, opts for performance of the complete Symphony as opposed 
to the cut score that, with the composer's sanction, has in the past been 
the one most often presented. Rachmaninoff himself conducted his music 
without cuts but, curiously, approved the slashing blue lines administered 
by some of his colleagues.

Possibly taking a cue from the composer whose admiration he had won 
— "I was completely under the spell of Tchaikovsky," he once said — 
Rachmaninoff sends his Symphony's opening motto into all the 
movements, a procedure Tchaikovsky had adopted in his Fourth and Fifth 
Symphonies. The germ of that motto is given at the outset by low 
strings, then expanded by the violins, and finally extended into a Largo 
introduction of some sixty-eight measures. The movement proper, an 
Allegro moderate, begins with a minor-keyed main theme clearly adapted 
from the motto and, after an agitato passage dominated by triplet 
figures, moves to a soulful second theme in major, it too enlivened by 
triplets. The materials are developed, then recapitulated, with opulence 
and passion the chief components.

The second movement Scherzo begins with a suggestion of a melody 
that was to fascinate Rachmaninoff throughout his life: the Dies Irae from 
the Roman Catholic Mass for the Dead. Dynamism and brilliance are the 
vital elements of the movement, but they give way to one of those 
trademark Rachmaninoff melodies that sings rapturously and soars in 
spite of its stepwise motion. In the coda, the motto theme enters briefly 
in the brass as a haunting reminder of its presence.

It is not difficult to single out the Adagio third movement as containing 
some of the most beautiful music Rachmaninoff ever wrote. The first 
theme, in its simple, first appearance in violins and in its permutations 
throughout the movement, must be one of the most gorgeous of his 
inspirations. Only a phrase of this melody is given as a herald of an 
extended and equally beautiful song for clarinet that flows like a Russian- 
Baroque stream. In the central section, the motto theme plays a 
prominent role, as does a new, pleading four-note figure that appears 
first in English horn. The poetic implications of all of this material are 
capitalized on fully, inimitably, and memorably.

The energetic Finale has something of the demonic about it, and in 
addition, a breathtaking melody of the kind film composers have been 
trying to approximate for years — without success, I think. The tune, by 
the way, being in the major (D), gives us another of many examples of 
our somber Rachmaninoff pleading his lyrical case in open-faced, heart- 
on-sleeve major tonality. In the course of the Finale there are visitors 
from preceding movements, notably the motto theme and quotations 
from the Largo. But the movement's strength is its energy, its march-like 
and (tarantella) dance-like thrust, and a no-holds-barred grandeur that is 
capped by a passage that simulates the magnificent clamor of bells. It is 
one of the most impressive episodes in a remarkable symphony.

George Gershwin

George Gershwin: 
Unique, Versatile,
Distinctly American
"My people are American. My time is today."

According to the birth registry, George Gershwin's real name was Jacob 
Gershvin, the son of an immigrant from Russia whose original name was 
Gershovitz. Born in Brooklyn, New York, on September 26,1898, 
George Gershwin began his extraordinary career when he was sixteen, 
playing the piano in music stores to demonstrate new popular songs. 
Two years earlier, in 1912, Gershwin began piano lessons with Charles 
Hambitzer, an all-around musician, pianist, composer, and brilliant 
teacher, who introduced his young student to the music of Chopin, Liszt, 
and Debussy. Hambitzer also introduced him to another teacher, Edward 
Kilenyi, Sr., with whom George studied harmony and instrumentation 
from roughly 1919 to 1921. Gershwin was at first intent on a career as 
a concert pianist, but this path was cut short by Hambitzer's untimely 
death at age 39 during World War I, and by the fact that George was
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increasingly busy in the musical theater as both a rehearsal pianist, 
accompanist, and occasional contributor of songs inserted into shows or 
reviews. One of these songs, Swanee, written when he was 19, became 
enormously popular (more than a million copies sold and 2,250,000 
phonograph records).

By 1921, Gershwin was in demand as a songwriter and already under 
contract to producer George White to turn out the scores for White's 
annual Scandals. Nevertheless, Gershwin found time for his "serious" 
efforts, jotting down ideas, songs, and piano pieces in his "Tune Books." 
For George White's Scandals of 1922, Gershwin and librettist/lyricist 
B. G. DeSylva created a one-act opera, Blue Monday. Set in Harlem, its 
all-white cast appeared in blackface. Blue Monday's one performance in 
New York was soon forgotten by almost everyone — including the 
composer — but proved to be the first step toward the ultimate 
fulfillment of his opera Porgy and Bess and Rhapsody in Blue, the latter 
commissioned by bandleader Paul Whiteman (whose orchestra was in 
the pit for Blue Monday). Rhapsody in Blue, for piano and jazz orchestra, 
was premiered in New York's Aeolian Hall on February 12,1924, with 
the composer at the piano. The work definitely marked a milestone in 
Gershwin's career.

A basic pattern of work and success for both George Gershwin and his 
librettist/lyricist brother Ira Gershwin developed in 1924: an important 
serious work by George (Rhapsody in Blue) and a successful musical 
comedy by both brothers (Lady, Be Good!), a pattern that continued on 
through the twenties and into the thirties.

In 1925, George's serious work was his Concerto in F; the musical 
comedy was Tip-Toes. The Concerto was commissioned by the New York 
Symphony Society at the suggestion of Walter Damrosch. In an 
excerpted letter from The Gershwins, by Robert Kimball and Alfred 
Simon, George Gershwin recalled the circumstances:

"About a year after I wrote Rhapsody in Blue, Walter Damrosch asked 
me to write something for his New York Symphony Orchestra. This 
showed great confidence on his part, as I had never written anything for 
symphony before. I started to write the Concerto in London, after buying 
four or five books on musical structure to find what the concerto form 
actually was! And, believe me, I had to come through — because I had 
already signed a contract to play it seven times. It took me three months 
to compose this Concerto, and one month to orchestrate it. Because it 
was my first symphonic work, I was so anxious to hear it that I engaged 
fifty-five musicians to read it for me. Charles Dillingham generously gave 
me the use of the Globe Theatre for this private tryout. Mr. Damrosch, 
Ernest Hutcheson, and several other musician friends were there, and you 
can imagine my delight when it sounded just as I had planned."

The premiere, given at Carnegie Hall on December 3,1925, with 
Damrosch conducting and Gershwin as soloist, drew mixed reviews. 
Again, from The Gershwins: "...conventional, trite, at its worst a little 
dull" (Lawrence Gilman), and "He is the present, with all its audacity,

impertinence, its feverish delight in motion, its lapses into rhythmically 
exotic melancholy" (Samuel Chotzinoff). Subsequent performances of 
the Concerto received similar reviews — almost universal praise for 
George as a pianist and, with a few notable exceptions, criticism of the 
work itself for falling between the realms of pure jazz and pure 
symphonic music. Nevertheless, audiences continued to respond 
favorably and orchestras continued to program the Concerto, always 
eager to have George's effusive presence onstage.

Unfortunately, the life of this immensely gifted American composer was 
ended tragically and unexpectedly in California at the age of 38. John S. 
Wilson, jazz critic of the New York Times, wrote in his biographical 
forward to The Gershwins:

"The first indication that something might be wrong with George occurred 
in February 1937, just before he started work on the Goldwyn Follies. 
Playing his Concerto in F with the Los Angeles Symphony, he suddenly 
found himself fumbling on some passages. At the same time, he was 
aware of a smell of burning rubber. A physical check-up indicated no 
problems.

"Early in June, he began to experience frequent headaches. At the end of 
the month, after more extensive medical examinations revealed nothing, 
his coordination began to fail as the headaches increased in number and 
severity. On Friday, July 9, his condition deteriorated rapidly, and he fell 
into a coma. He was rushed to a hospital, where the source of his 
problem finally became evident: a brain tumor.
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"It was decided to call in Dr. Walter E. Dandy, one of the country's 
leading brain specialists. But Dr. Dandy was on a yacht on Chesapeake 
Bay. The White House sent two destroyers to pick up the doctor and he 
was flown to Newark Airport, where a private plane was standing by to 
take him to California, but by the time he reached Newark, doctors in 
California hod already begun to operate. George never awoke from the 
coma into which he fell on July 9. He died on the morning of July 11, 
1937."

Gershwin had hoped to study with Arnold Schoenberg, one of the 
twentieth century's most influential composers, a good friend, and often 
a tennis opponent. But that hope was canceled, along with his plans for 
a full-scale string quartet, a possible new opera, a ballet for the 
American Ballet Theater, and a second piano concerto for the 1938 
Ravinia concerts in Chicago. Many eulogies and tributes were paid to 
Gershwin during the funeral service at New York's Temple Emanu-EI and 
during the months that followed.

Lyricist Oscar Hammerstein's poetic tribute in July 1937 was one of many from the composer's numerous friends 
and colleagues: (reprinted from Ihe Gershwins)

Our Friend wrote music
And in that mood he created
Goiety ond sweetness and beauty
And twenty-four hours after he had gone
His music filled the air
And in triumphant accents
Proclaimed to this world of men
That gaiety and sweetness and beauty
Do not die...
A genius differs from other men
Only in that his immortality is tangible
What he thought, what he felt, what he meant
Has been crystallized in a form of expression
A form far sturdier than the flesh and sinew of the man
But lesser beings than geniuses
Leave their marks upon this earth
And it is as a lesser being
That George Gershwin's friends knew him and loved him
We remember a young man
Who remained naive in a sophisticated world
We remember a smile
That was nearly always on his face
A cigar
That was nearly always in his mouth
He was a lucky young man
Lucky to be so in love with the world

And lucky because the world was so in love with him
It endowed him with talent
It endowed him with character
And, rarest of all things,
It gave him a complete capacity
For enjoying all his gifts
It was a standing joke with us
That George could not be dragged away from a piano
He loved to play the piano
And he played well
And he enjoyed his own playing
How glad we are now
That some divine instinct
Made him sofely snatch every precious second
He could get at the keyboard
Made him drink exultantly
Of his joy-giving talent
Made him crowd every grain of gratification
He could get into his short, blessed life
Maybe the greatest thing he left us
Is this lesson
Maybe we take the good things of life
Too much for granted
Maybe we took George too much for granted
We loved him
Should we not have loved him more?

Have we ever loved him so much
As we do now?
Have we ever said so
As we do now?
We are all inadequate, muddling humans
With hearts and minds woefully unequipped
To solve the problems that beset us
We are eloquent in the recognition of our troubles
Why are we not equally eloquent
In the recognition of our blessings
As George was?
Some will want a statue erected for him
He deserves this
Some will want to endow a school of music
In his name
He deserves this
But his friends could add one more tribute:
In his honor
They could try to appreciate
And be grateful for
The good things in this world
In his honor
They cou'd try to be kinder to one another...
And this would be the finest monument of all.
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Los Angeles Philharmonic 
Andre Previn, Conductor 
Hei-Kyung Hong, Soprano

Thursday Evening, May 10, 1990, at 8:00 

Hill Auditorium, Ann Arbor, Michigan

program

HARBISON
"Concerto for Double Brass Choir and Orchestra (1989)

I Invention on a Motive: Tempo giusto

II Invention on a Chord: Cantabile

III Invention on a Cadence: Molto allegro

Intermission

MAHLER
Symphony No. 4 in G mo/or (1899-1902)

Bedudchtig (Deliberately)

In gemtichlicher Bewegung. Ohne Hast

(In easy motion. Without haste)

Ruhevoll (Peacefully)

Sehr behaglich (Very leisurely) - Soprano Solo

Hei-Kyung Hong

"This Concerto was premiered on April 26,1990, in Los Angeles; tonight's performance 
marks its first hearing outside of California.

The Los Angeles Philharmonic records for Sony Classical, Angel/EMI, Deutsche 
Grammophon, London, New World, Philips Classics, and Telarc Records.
The Los Angeles Philharmonic, Andre Previn, and Hei-Kyung Hong are represented by 
Columbia Artists Management Inc., New York City.
Halls Cough Tablets, courtesy of Warner Lambert Company, are available in the lobby.

Forty-filth Concert of the 111th Season 97lh Annual May Festival
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Program Notes
Concerto for Double Brass Choir 
and Orchestra
John Harbison(b. 1938)

The Concerto for Double Brass Choir and Orchestra was commissioned 
jointly by the Los Angeles Philharmonic Orchestra and by the Meet the 
Composer Residencies Program. This national program is funded by 
major grants from The Rockefeller Foundation, the National Endowment 
for the Arts, the Eleanor Naylor Dana Charitable Trust, the Hewlett 
Foundation, the Mary Flagler Cary Charitable Trust, and the Lila Wallace- 
Reader's Digest Fund, Inc.

Orchestration: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons 
(2nd-controbossoon). Brass Choir 1:2 horns, 2 trumpets, 2 trombones. 
Brass Choir II: 2 horns, 2 trumpets, trombone, tuba; timpani, and strings.

The Pulitzer Prize-winning composer John Harbison, a professor at the 
Massachusetts Institute of Technology, was closely associated with the 
Los Angeles Philharmonic from 1985 to 1988 in the capacities of 
composer-in-residence, director of the Philharmonic New Music Group, 
and New Music advisor. In those few years, he made a strong imprint on 
the Los Angeles music scene through the strength of his compositions, 
many of which were performed by the Philharmonic and the 
Philhormonic New Music Group, through his quietly persuasive advocacy 
of new music, his keen intellect, and his genuine warmth.

Born in New Jersey in 1938, Harbison is a graduate of Harvard 
University, studied at the Berlin Hochschule fur Musik with Boris Blacher, 
and earned a master's degree at Princeton University, working with Earl 
Kim and Roger Sessions. In July 1989, Harbison received a MacArthur 
Foundation grant — referred to as a "genius" award — of $305,000 
to be awarded over the course of five years. His appointment as the 
Creative Chair of the Saint Paul Chamber Orchestra for the 1990-91 
season has been announced.

Note by the Composer
The suggestion to write a concerto for brass came from Andre Previn. 
Ernest Fleischmann, for the Los Angeles Philharmonic, and John Duffy, 
for Meet the Composer, were immediately supportive. The Los Angeles 
Philharmonic has a celebrated and commanding brass section; the idea is 
a natural.

A problem for the composer: Most recent orchestra pieces sound like 
concerti for brass. Brass dominates, along with the percussion, and works 
most often en masse. This piece would have to make the brass enter

and exit like soloists, make an impression as individuals, and still exert 
their innate force. And it must be more than a parade of mutes and 
special effects. I chose a small orchestra, only eight woodwinds, and no 
percussion except timpani. I divided the brass into two more-or-less equal 
choirs; the crucial distinction between the choirs is the presence of the 
tuba in Choir II. Then I considered the curious sonority of an orchestra 
without brass, which would necessarily have to provide a contrasting 
presence. Finally, I based each movement on a very small kernel, to 
allow the ear to experience without distraction the main preoccupation of 
the piece, pure sonority.

I had long dreamed of a piece beautiful but dumb, with nothing much in 
its head but sound. I don't know whether this is it, but it is close — the 
volleys back and forth between the choirs are really what it is "about." 
The result is the appearance of features either very old or very new, 
outside the province of the standard orchestral literature. These features, 
once called cori spezzati, or hockets, or antiphons, all bear on the 
pleasure of tracking sounds across a room. Composing it on the Ligurian 
coast, I imagined it resounding in one of the grand Baroque buildings I 
visited on afternoons off.

A brief description of the nineteen-minute sequence follows:

I. Invention on a Motive. This motive is a brass archetype, the downward 
fourth G-D, and a contest develops between the choirs, each asserting 
different locations for the motive. In the bravura passages, the spatial 
movement is down as well as across, the reverse of the cathedral 
building impulse, culminating in a passage in which I imagined the two 
timpanists as a pair of subterranean blacksmiths.

II. Invention on a Chord. The chord reads downward A, E-flat, C, and in 
the beginning it is immobilized with solos revolving around it. The chord 
gradually begins to move, finally flowering into an expansive aria for 
both choirs at once — the heart of the whole piece — and concluding 
with a postlude for tuba, the only one of the brass I played and to me 
the most expressive of them all.

III. Invention on a Cadence. The cadence melody consists of four notes G, 
F-sharp, E, G. It is placed at many angles, overlapped, contradicted, 
extended, and finally resolved into its simplest and most affirmative 
form. The animated brass calls are confronted by block-like responses 
from the rest of the instruments. Many passages in this movement are a 
cross between the old sonority exchanges of the Gabrieli era and the 
modern jazz "cutting session."

Working on the piece brought back images from my time with the 
Philharmonic. The whole organization, playing and non-playing, at every 
level, was wonderful to me, and it was a pleasure to be back in close 
touch with all of them again.
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Symphony No. 4 in G
Gustav Mahler (1860-1911)

Orchestration: 4 flutes (3 and 4 - piccolo), 3 oboes (3 - English horn), 
3 clarinets (2 - E-flat clarinet. 3 - bass clarinet), 3 bassoons (3 - 
controbassoon), 4 horns, 3 trumpets, timpani, bass drum, triangle, 
sleigh bells, glockenspiel, cymbals, tamtam, harp, and strings.

There is virtually no argument from either the intensely partisan 
Mahlerian or the level-headed admirer that the best way to enter the 
composer's unique symphonic universe is through the congenial door of 
his Fourth Symphony. One of the reasons is its relatively short duration, 
but the crucial factor is the Fourth Symphony's character — its 
wonderfully open-faced, child-like innocence, at times containing the 
seeds of complex emotions but mostly without their anguish and 
despair. The Fourth Symphony is a kind of "Mahler in Wonderland," a 
walk through a place not without some frightening shadows, but mostly 
inhabited by splendor and joys and ineffable warmth.

Strangely perhaps, it was the shadows that seemed to have been the 
predominant factor in Mahler's mind when he was composing the 
Symphony, for in a letter to his friend Natalie Bauer-Lechner, he wrote, 
"Because of the compelling logic of a piece which I had to alter [Mahler 
revised the Fourth Symphony many times], all the following work 
turned topsy-turvy on me and to my astonishment it became plain that I 
had entered a totally different realm, just as in a dream one imagines 
oneself wandering through the flower-scented garden of Elysium, and it 
suddenly changes to a nightmare of finding oneself in a Hades full of 
terrors. The spoors and emanations of these, to me, horrifying, 
mysterious worlds are often found in my compositions. This time it is a 
forest with all its mysteries and its horrors which forces my hand and 
weaves itself into my work. It becomes even clearer to me that one 
does not compose, but is being composed."

Mahler's forest of horrors notwithstanding, the Symphony seems largely 
to be predicated on the delights of the song for soprano in the last 
movement, a setting of a poem from the German folk anthology, Dos 
Knaben Wunderhom (The Boy's Magic Horn), to which Mahler turned 
often for inspiration. In the present work, the freshness and naivete of 
the texts permeate very nearly the entire Symphony, beginning with the 
brief, incomparably evocative fairy-tale opening of flutes and sleigh-bells 
as they beckon us to follow them. This imaginative and colorful figure 
recurs many times in the course of the first movement and reappears in 
the final song movement to comment upon some of the poem's 
stanzas, conjuring always a bittersweet piquance that is part of the once- 
upon-a-time quality.

Gustav Mahler

The initial appearance of these chirping measures in the first movement 
serves to introduce the main theme, a warm melody sung by the violins. 
A dotted rhythm at the end of this phrase is picked up by the low strings, 
which in turn leads to a slight but provocative horn motive. These ideas 
alternate and also join together contrapuntally and eventually make way 
for the second theme, a tender, expressive melody given first by cellos.

The second movement brings two characteristic Mahlerian images: the 
bizarre and the insinuatingly gracious. The former is instituted by a solo 
violin made strident by its tuning a whole step higher than the normal (a
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The first page of the autograph of Mahler's Fourth Symphony.

scordoturo tuning) and grotesque by its sneering, convoluted .melody. In 
typical fashion, Mahler contrasts this picturesque deviltry with a tender 
Viennese dance tune, intensifying each mood by stretching the contrast 
as far as it will go. Mahler characterized this movement with the words 
Freund Hein spielt out (Death plays on), and instructed that the solo 
violin part be played coarsely — "like a fiddle." For the benign Londler 
section, the concertmaster changes to a regularly-tuned instrument.

The lengthy slow movement, formally a set of free variations on two 
themes, is Mahler at his most touching. The music shimmers poignantly, 
whispers, pleads, and yearns. (The oft-repeated upward-reaching figure 
ending in a two-note sigh is a kind of Mahlerian motto of unfulfilled 
longing.) Toward movement's end, an outburst, shattering the serenity, 
contains the seeds of the last movement's main theme.

The song-/ma/e itself comes upon the scene with a clarinet anticipating 
the folk-like melody of the soprano. The text tells of the pure joys found 
in heaven — the childish delights of dancing and springing, jumping and 
singing, and of the abundance of good things to eat and drink. This 
beguilingly innocent music has a special place in the affections of any 
Mahlerian, portraying so winningly the heavenly life and so strongly 
pointing up the bright side of Mahler's intensely dark nature.

— by Orrin Howard

Soprano Solo: Wir geniessen die himmlischen Freuden 
Text from Das Knaben Wunderhom

All heavenly joys are ours, 
Pleasures of earth we disdain. 
No worldly strife 
Mars our heavenly life.

We live here in sweetest peace.
We lead an angelic life,
Yet are merry as can be.
We dance and spring,
We jump and sing.
While St. Peter in Heaven looks on.

The lamb we have from St. John.
Herod, the butcher will be!
We lead the meek
And innocent
Little lamb to the death.

St. Luke slaughters the ox 
Without any worry or need. 
The wine costs us naught 
From our heavenly draught; 
And the angels bake us our bread.

Fine vegetables grow
In the garden of Heaven.
Good asparagus, good beans,
Whatever we please.
Whole plates of them wait to be eaten.

Good apples, good pears, and good grapes! 
The gardeners give us what we wish. 
You want venison, hare? 
In the open streets 
They go running around!

And when there is a holiday 
The fish come swimming in.

St. Peter he runs
With his net and bait
To fish in the heavenly pond.
St. Martha must cook the catch.

On earth there is no music 
To be compared with ours. 
Eleven thousand virgins 
Make bold to dance! 
And St. Ursula smiles on the scene!

Cecilia, her kith and her kin
Play like a royal band!
And choirs of angels
Lift up our spirits
To the highest of heavenly joys.
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Hei-Kyung Hong
Soprano

Winner of the 1982 Metropolitan Opera Notional Council

Mei-Kyung Hong made her debut at the Metropolitan Opera to critical 
acclaim during the 1984-85 season, singing Servilla in La Clemenza di 
//to. She has since performed at the Metropolitan each season, in roles 
including Mimi in La Boheme, Despina in Cos! fan Me, Susanna in Le 
Hone di Figaro (on tour in Japan, 1988, and in New York), and Adina 
in L'elisir d'omore. She has also appeared in Metropolitan performances 
of Handel's Samson and as the Heavenly Voice in Don Carlo.

Ms. Hong has sung a variety of roles with many other companies: the 
Washington Opera, Washington Concert Opera, Lyric Opera of Chicago, 
the San Diego Opera, Opera Colorado, Connecticut Opera, and Canadian 
Opera in Toronto. Recent noteworthy debuts include her first 
performances of Tatyana in Eugene Onegin with the Washington Opera 
in a Russian-language production directed by Gian-Carlo Menotti, her 
debut in France as Mimi with the Opera in Nice, and the inaugural 
performance of the Washington Conceit Opera as Leila in Les Pecheurs 
de Perles.

As an orchestral soloist, Ms. Hong made her debut with the New York 
Philharmonic in Giuseppe Sinopoli's Lou Salome Suite with the composer 
conducting and made her first appearances at Lincoln Center's Mostly 
Mozart Festival in // Re postore under the baton of Gerard Schwarz. She 
was also the soprano soloist with the Vancouver Symphony at the 
opening of Expo '86 and sang with the Calgary Philharmonic under the 
sponsorship of the Fifteenth Winter Olympics Committee. Ms. Hong 
made her national television debut in the 1988 PBS Gala Concert,

singing excerpts from La Boheme with tenor Jerry Hadley, and in her 
recording debut she appeared as Woglinde in Das Rheingoldwfa James 
Levine conducting.

Born in Seoul, Korea, Hei-Kyung Hong is a graduate of The Juilliard 
School of Music. While at Juilliard, she appeared in a number of 
productions with the American Opera Center: the title role in Massenet's 
Manon, Sandrina in La Finta Giardiniers, Proserpina in Monteverdi's 
Orfeo, and Malinche in Roger Sessions' Montezuma. She also 
participated in the master classes of Tito Gobbi, Elisabeth Schwarzkopf 
and Walter Legge, and Gerard Souzay, and was one of four young 
American singers invited to attend Herbert von Karajan's opera classes at 
the 1983 Salzburg Festival. She has appeared at the Spoleto Festivals in 
both Italy and Charleston, as Monica in The Medium, Sardula in The Last 
Savage, and as soprano soloist in Menotti's Mass. She also portrayed 
Monica in Genoa, Italy, and has performed throughout her native Korea 
in both opera and concert, including a nationwide telecast of La Boheme 
in the role of Mimi.

Ms. Hong is making her first appearances with the Los Angeles 
Philharmonic this spring, as soloist in the orchestra's performances of 
Mahler's Symphony No. 4 in Toronto, Ann Arbor, and New York, and in 
the Brahms Requiem in Ann Arbor. These performances also mark her 
Ann Arbor debut.
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John Harbison
Composer

Concerto for Double Brass Choir and Orchestra (1989)

J ohn Harbison was born in New Jersey in 1938 and attended Harvard 
University as a composition student, graduating with a Bachelor of Arts 
degree in 1960. He received a Paine Traveling Fellowship for a season of 
study in Berlin, working there on composition with Boris Blacher. 
Returning to the United States, Mr. Harbison studied with Roger Sessions 
and Earl Kirn at Princeton University, where he earned a master's degree 
(1963). He was a member of the Society of Fellows at Harvard 
University from 1963 to 1968 and taught at the Massachusetts Institute 
of Technology from 1969 to 1982, when he became composer-in- 
residence of the Pittsburgh Symphony. At the Los Angeles Philharmonic, 
he has served variously as composer-in-residence, New Music advisor, 
and director of the Los Angeles Philharmonic New Music Group between 
1985 and 1988.

The composer has conducted many orchestral and chamber ensembles, 
including the Pittsburgh ond San Francisco Symphonies, the Boston 
Symphony Chamber Players, and Speculum Musicae. At two different 
periods he was music director of the Cantata Singers. He is the first 
permanent holder of the Class of 1949 Professorship at MIT and co- 
director of Collage, a new music ensemble.

Commissions have come to him from the Koussevitsky, Fromm, 
Naumburg, and Rockefeller Foundations, including anniversary 
commissions from the Boston Symphony (100th), the New Haven 
Symphony (90th), and the San Francisco Symphony (75th). His varied 
catalog lists orchestral, chamber, and vocal compositions, and works for 
the stage.

Among the awards Mr. Harbison has received are the Pulitzer Prize for 
Music (1987), the MacArthur Foundation Fellowship (1989), Brandeis 
Creative Arts Citation, an American Academy of Arts and Letters Award, a 
BMI Prize, a Guggenheim Fellowship, and a Kennedy Center Friedheim 
Award (1980, first prize for orchestral music). He has been resident 
composer at the Santa Fe Festival, the American Academy in Rome, and 
the Tanglewood Music Center.

John Harbison's compositions have been presented by many performing 
organizations internationally, including the Aspen and Berkshire Music 
Festivals, the San Francisco Opera Company, the New York Company 
(England), the Los Angeles and New York Philharmonics, the Lincoln 
Center Chamber Players, and the Fires of London. Several of his works 
have been recorded.
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Los Angeles Philharmonic 
Andre Previn, Conductor
Friday Evening, May 11, 1990, at 8:00 

Hill Auditorium, Ann Arbor, Michigan

program

BEETHOVEN
Symphony No. 4 in B-flat major, Op. 60 (1806)

Adagio, allegro vivace 

Adagio

Allegro vivace 

Allegro ma non troppo

Intermission

SHOSTAKOVICH
Symphony No. 4 in (minor, Op. 43 (1936)

Allegretto poco moderato 

Moderate con moto

The Los Angeles Philharmonic records for Sony Classical, Angel/EMI, London, Deutsche 
Grammophon, New World, Philips Classics, and Telarc Records.
The Los Angeles Philharmonic and Andre Previn are represented by Columbia Artists 
Management Inc., New York City.
The piano used in this concert is a Steinway available through Hammell Music, Inc.
Cameras and recording devices are not allowed in the auditorium.
Halls Cough Tablets, courtesy of Warner Lambert Company, are available in the lobby.

Forty-sixth Concert of the 111 th Season 97lh Annual May Festival
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Program Notes
BY ORRIN HOWARD

Symphony No. 4 in B-flot, Op. 60
Ludwig van Beethoven (1770-1827)

Orchestration: pahs of flutes, oboes, clarinets, bassoons, horns, trumpets, 
timpani, and strings.

I he travails of a great creative artist can be viewed by succeeding eras 
either as a sad commentary on the human condition, or as essential in 
the development of the artist's highest aesthetic qualities — or possibly 
as both. In the year 1806, Beethoven's travails were massive. On the 
personal level, his hearing was deteriorating rapidly; professionally, he 
was in deep anguish over the fate of his opera Fidelia. Yet, in spite of 
(because of?) these gnawing problems, the composer's mind and his 
work table were filled to overflowing with major projects: the Fourth 
Piano Concerto, Fifth Symphony, Appassionato Piano Sonata, the three 
Razumovsky String Quartets, and the Violin Concerto.

In the summer and autumn of that year, Beethoven was a guest at the 
summer castle of Prince Lichnowsky. During his stay in those luxurious 
surroundings, which were the complete opposite of his own squalid 
quarters, the composer reportedly worked with frenzied intensity. Never 
one to suffer fools or philistines, Beethoven reacted with some 
graciousness to the visits of one of Lichnowsky's music-loving neighbors, 
a Count Franz von Oppersdorf. The Count, impressed by a performance 
at Lichnowsky's of Beethoven's Second Symphony, commissioned the 
composer to write a symphony for him. Possibly because the Count 
wanted his symphony to be of the same character as the admired 
Second (D major), Beethoven set aside his work on the rapidly 
developing C-minor Symphony (which, it seems certain, would have 
been completed in time to be No. 4) and wrote the commissioned piece 
— this one, now No. 4 in B-flat.

Posterity's thanks are obviously due Count Oppersdorf for being 
responsible for this splendid work. Strangely, though, the fourth of 
Beethoven's symphonies has long been the victim of benign neglect. 
Schumann, in a poetic allusion, called the Fourth "a slender Greek 
maiden between two Norse giants." It has become obvious that 
Beethoven's larger public has been conditioned to prefer Norse, and 
other giants (the mighty Froica, the indomitable Fifth and Seventh, the 
monumental Ninth) to slender Greek maidens. Yet the work is no less 
splendid an example of compositional sovereignty than those four pillars, 
or, for that matter, of Beethoven's other sunny symphonies (Nos. 1,2, 
6, and 8). And writing it was balm for the composer, for it provided him 
with an emotional respite he apparently needed. In 1806, the profound 
disappointment of the failure of the first revision of Fidelia could have 
played havoc with the bristling Beethoven temperament. But somehow

The Beethoven Monument in Heiligensladt,1902.

the anger was spent when, dropping for a time his labors on the Fifth 
Symphony, he took up work on and completed the present composition.

Nothing in the Symphony suggests the fist-clenched composer damning 
the fates for his growing deafness, for Fidelia's importunities, or for any 
number of real or imagined persecutions. Nothing, that is, other than the 
minor-keyed introduction, which pulsates with deeply tragic tensions 
made all the more palpable for being laid out in brooding quietness.

Somehow, it is as if the clouds of gloom are there only to show by what 
powers the master can dispel them. Or could all this have been mock- 
seriousness, a put-on? At any rate, Beethoven banishes the somber mists 
disarmingly: Without a bit of subtlety, but rather with Haydnesque 
playfulness, the violins lunge, fortissimo, into an introductory figure 
before taking off, soft as you please, on the movement's buoyant main 
theme. Mode of the simplest triadic and scale-wise patterns, this tune is 
hardly more remarkable an invention than the folk-like secondary theme 
that is tossed from bassoon to oboe to flute; or the two closing ideas, the 
first given by clarinet and bassoon in canon, the second a propulsive, 
syncopated motive. Yet all are the sturdiest kinds of symphonic materials 
that stick firmly to the ribs of the movement's formal design. In the 
development section, Beethoven calls the main theme into very active 
service, lacing it with a surpassingly warm new idea, and then devises a 
dramatic retransition passage that, with timpani throbbing, leads 
brilliantly to a repetition of the main materials.
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Beethoven's House in the Erocia-Gasse, 1902.

Romain Rolland, the French author and musicologist (1866-1944), has 
called the Fourth Symphony a love song, an expression of the 
composer's affection for Therese von Brunswick. If there be any overt 
evidence of that speculation (he could have named any number of 
women who figured in Beethoven's love life), it is to be seen in the 
dreamy slow movement. With interpretive license, one could fasten a 
yearning heartbeat onto the opening rhythm, which then is to permeate 
the entire movement. In ony case, the juxtaposition of clear-eyed 
songfulness with the irregular rhythm is arresting and finally provocative 
when, at the end of the movement, the timpani take up the "heartbeat" 
just before the fortissimo final chords.

The Scherzo, a rollicking romp replete with explosive shouts, misterioso 
whispers, and bucolic naivete, is unusual only in that there are more 
repetitions of the main section and the trio than Beethoven had before 
allowed himself...main section, trio, main section, trio, main section. (He 
liked the scheme and used it in later symphonies.)

The Finale is about as hoppy a symphonic place as Haydn or Mozart ever 
dreamed of. It just happens to be pure Beethoven at his buffo best. The 
cast of characters is headed by as rakish and intimidating a main theme 
as ever graced a symphony movement (just ask the bassoonist who 
must lead off the recapitulation with its tongue-twisting convolutions). 
Never mind that it is not cosmic or epochal; with its bounding vitality and 
boundless humor, its insinuating warmth and incisive charm, the Finale 
stands as one of the redoubtable Beethoven creations, a supreme blend 
of musical matter and seemingly reckless, but actually masterfully 
controlled, spiritedness.

Symphony No. 4 in C minor, Op. 43
Dmitri Shostakovich (1906-1975)

Orchestration: 2 piccolos, 4 flutes, 4 oboes (4tli -English horn), [-flat 
clarinet, 4 clarinets, bass clarinet, 3 bassoons, contrabossoon, 8 horns, 4 
trumpets, 3 trombones, 2 tubas, timpani, bass drum, castanets, cymbals, 
glockenspiel, tamtam, triangle, xylophone, celesta, 2 harps, and strings.

I he publication in 1979 of the book Testimony, the Memoirs of Dmitri 
Shostakovich, as related to and edited by Solomon Volkov brought a new 
dimension to an understanding of the life, thoughts, words, and works of 
the man who was arguably the most important Soviet composer of the 
twentieth century. In many quarters, however, serious doubts hove been 
cast on the reliability of Volkov's revelations, even those concerning 
Shostakovich's intense anti-Soviet sentiments. In regard to the latter, it is 
difficult to imagine that the composer would not have been extremely 
bitter toward the government that had caused him untold pain by twice 
censuring him publicly, and that he would not have disclosed these 
feelings to a confidant. The question seems to be, did Volkov really serve 
as a sounding board for the composer's deepest feelings, and if so, is the 
translation into English from its Russian text good and true.

According to Volkov, a critic and musicologist, his relationship with 
Shostakovich began when he asked the composer to provide a preface for 
a book he — Volkov — was writing on young Leningrad composers. 
Shostakovich agreed and met with Volkov on several occasions. As 
Volkov explains, when the book was published in 1971, Shostakovich 
was incensed that severe cuts had been made in his preface without 
consultation either with him or Volkov. Bristling at this latest attack by 
Soviet officialdom, Shostakovich became determined to reveal to the 
world his version of the events he had witnessed and experienced during 
the course of his fifty-year career. "I must do this, I must," Volkov quotes 
the composer as saying. "You must continue what has been begun."

By 1974, after on extended period of interviews, Volkov had completed 
the book and had sent the manuscript to the West, knowing that it would 
have been impossible to have it published in the U.S.S.R. At what 
appears to be their last meeting, Shostakovich extracted a written 
agreement from Volkov that the book would not be published until after 
his death. The composer died in August 1975. Having applied for 
permission to leave for the West, Volkov arrived in New York in June 
1976. testimony ms published in 1979 by Harper & Row.

In the following note, material extracted from Testimony appears in bold 
face.
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Shostakovich

"The war brought much new sorrow and much new destruction, but I 
haven't forgotten the terrible prewar years. That is what all my 
symphonies, beginning with the Fourth, are about."

The Fourth Symphony was never the object of official derision. 
Shostakovich began the Symphony in September 1935 and completed it 
in May 1936. Four months earlier, in January 1936, while the 
Symphony was still on his writing table, the ax fell on his opera Lady 
Macbeth ofMtsensk by way of an article in the official Communist 
newspaper Provdo "...UnSoviet, unwholesome, cheap, eccentric, 
tuneless, leftist..." were some of the epithets heaped on an opera that 
was actually not as extreme as his opera that preceded it — Jhe Nose. 
Shostakovich was understandably devastated by the viciousness of this 
unexpected attack. Here he was, a veritable hero in his land by virtue of 
his First Symphony, composed as o graduation exercise at the Petrograd 
Conservatory, and then of his two subsequent symphonies — the 
Second, dedicated to the October Revolution, the Third, subtitled May 
First, the holiday of the working classes. Both the Second and Third 
Symphonies fit perfectly into the party line, its music glorifying the hope 
of oppressed peoples with exuberant, triumphal marches and, in each, a 
choral ending proclaiming the ultimate nationalistic fervor. Now, in

1936, the hero vanquished. Nonetheless, in December of that year the 
Fourth Symphony was being readied for performance by the Leningrad 
Philharmonic. Still smarting from the official lashing, Shostakovich, 
concerned that the thorny composition would almost certainly bring 
stinging censure down on his head once again, withdrew the Symphony 
after ten rehearsals — during which there had been much resistance 
from the musicians, who were struggling with extremely demanding 
parts. The Symphony remained on the shelf for twenty-five years and 
was not performed for the first time until 1961, eight years after the 
death of Stalin.

For all those years, the composer patiently listened to press reports 
that he was keeping the symphony under wraps because he was 
dissatisfied with it; he even encouraged this nonsense. Yet when the 
symphony was finally rehearsed once more, he didn't change a 
single note. The conductor, who had suggested a few cuts, was 
refused categorically: "Let them eat it," Shostakovich said. "Let 
them eat it."

It would be useless to pretend that the Fourth Symphony is not 
formidable. It is long — nearly an hour. Its massive, late-Romantic-sized 
orchestration is the kind that Stravinsky, referring to his scoring of his 
1910 ballet, Jhe Firebird, called "wastefully large." Its emotional tone, 
at times a consequence of the bizarre orchestration, can be called 
schizoid, what with the shrieks, howls, and angry diatribes; the quirky 
little waltzes and trivial circus-like tunes; the reckless, hysterical intensity; 
the retreats to quiet, quivering, breathless rumination. If this sounds for 
all the world like a description of a Mahler symphony, that is no 
coincidence. Mahler, much admired by Shostakovich, is indeed a 
frequent presence in this Fourth Symphony, as he is in many another 
work by the Russian composer. His colleagues said he suffered from 
"Mahleria," and he never argued the point.

In the matter of the Fourth Symphony's form, which is free, and its 
harmony, which is frequently dissonant, Shostakovich is very much the 
modernist, allowing both elements to be determined by content, not by 
convention or rule. If, in the end, the Symphony is unsettling, it is also 
compelling in its uncompromising honesty. And consider, too, that the 
message it contains emanated from a brilliant, complex human being 
through whose musical sensitivity and emotional probing we have been 
given a valuable chronicle of an extremely troubled time and place.

"We're all familiar with that sensation — numerous nameless 
'replacements' standing behind your back, waiting for the signal to 
sit at your desk and write your novel, your symphony, your poem. 
Worthless composers were called 'Red Beethovens' in the 
magazines. I don't compare myself to Beethoven, but it's impossible 
to forget at any moment a new 'Red Shostakovich' can appear and 
I'll disappear. These thoughts pursued me quite frequently in 
connection with my Fourth Symphony. After all, for twenty-five 
years no one heard it and I had the manuscript. If I had
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disappeared, the authorities would have given it tp someone for his 
'zeal.' I even know who that person would have been, and instead 
of being my Fourth, it would have been the Second Symphony of a 
different composer [Tikhon Khrenikov]."

The Symphony is in three movements, the outer ones very expansive 
and the tempos slower than are customary for such symphonic sections, 
the middle movement a relatively brief Scherzo that is less bombastic 
than one has come to expect of this kind of Shostakovich diversion. The 
Symphony's opening pierces the air with three strident chords, each 
prefaced by jangling grace notes. These lead to a clumsy figure in winds 
and xylophone, which makes way for the main theme — a sneering, 
almost drunken tune given by trumpets, trombones, and violins 
careening along with an implacably constant rhythmic accompaniment in 
low winds and strings. This angry energy accumulates, reaches a climax, 
and then seeks respite in a second theme in strings that is all quirky, 
polyphonic angles. A kaleidoscope of mood changes occurs (Mahler 
evoked) before the third theme enters, this one strongly Expressionistic: 
a solo bassoon sighing a lament with only pizzicato cellos and basses in 
attendance.

Shostakovich's treatment of these materials seems disjointed, unrooted, 
but a study of the score reveals connections that are all but undiscernible 
to the naked ear. One's guess is that impenetrability of his musical game 
plan is intentional, and that his purpose here is to stimulate, provoke, 
disturb, to communicate in a deliberately paradoxical way. The rewards 
of attending to Shostakovich's manner of communication may not be 
immediately apparent; in fact, to stay the course is a strenuous exercise, 
but one that is always compelling and enlivening.

The remainder of the first movement's course is strewn with incident 
after remarkable incident. To mention just a few: the main theme being 
danced mindlessly on the high tones of piccolo and E-flat clarinet; a 
wildly precipitous string fugue gathering other instruments in its wake to 
participate in a full-scale conflagration; a little waltz gliding grotesquely 
from amidst the previous battle zone; and finally, after further uprisings, 
a bassoon and then English horn singing the main theme eerily until the 
music simply dissipates and grinds to a halt.

The central movement, the most formally direct of the three, has two 
distinct themes, the first beginning with a four-note figure given first by 
the violas that thereafter attains the prominence of an idee fixe. The 
second theme, introduced by violins, is familiar for clearly being the 
direct ancestor of the main theme of the Fifth Symphony's first 
movement.

If Mahler has been in shadow in the first two movements, he comes into 
full view at the opening of the Finale, where a funeral march is etched by 
a bassoon with timpani and basses in attendance, then with bass clarinet 
and contrabassoon adding their sinister voices. The march is developed in 
fascinating instrumental combinations; the most insinuating one has 
piccolo providing a countermelody to the theme in low strings. Activity

Stalin

increases on the way to an extended Allegro section that begins with 
muscular tautness and grows in primitive, percussive urgency. The thrust 
is arrested by a strange little duet between bass clarinet and piccolo, 
which, it turns out, is an introduction to a sweet-as-you-please waltz 
danced first by muted cellos with only harps in rhythmic attendance. 
Again, there are kaleidoscopic changes of mood, seemingly the last of 
which is a glowing section that seems to be bringing the Symphony to a 
benign close. But Shostakovich has a violent surprise in store, and with 
timpani pounding unrelentingly and brass blaring, he unleashes a searing 
explosion. (Strangely enough in this Shostakovichian context, there 
seem to be strong echoes of Ravel's Bolero here.) When this violence is 
spent, the composer invokes a characteristic serenity suffused by sadness 
to end his Symphony, as high strings shimmer and celesta quivers 
mournfully.

In light of the Symphony's disturbing content, one concludes that it was 
the better part of wisdom for Shostakovich to withhold it until his 
nemesis Stalin was long dead.
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Program Notes
BY ORRIN HOWARD

Tragic Overture, Op. 81
Johannes Brahms (1833-1897)

Orchestration: piccolo, 2 each flutes, oboes, clarinets, bassoons, 4 horns, 
2 trumpets, 3 trombones, tuba, timpani, and strings.

I he compositional steps taken by Brahms throughout his career were 
virtually always halting, dogged by the kind of insidious self-doubt and 
self-criticism that would have whetted Freud's keenest analytical 
appetite. Only while still in his teens did the composer write freely, 
boldly. Then, impetuously, he threw caution to the winds in immensely 
proportioned piano works that both stormed the heavens and calmed the 
tempests; these were the pieces that introduced Brahms to Robert and 
Clara Schumann and won their unreserved enthusiasm. Youthful 
abandon, however, was short-lived. It might have died along with 
Schumann, whose tragic end in an asylum in 1856 must have had a 
profoundly unsettling effect on the 23-year-old Brahms.

Was he the great hope for the future of Romanticism Schumann thought 
him to be? Was he capable of heeding that composer's admonition to 
"keep in mind the beginning of the Beethoven symphonies and try to 
make something like them"? Would he have as his ideal the Classic- 
Romantic models of Beethoven and Schubert — cou/t/he have them in 
an era that was seeing the violent musical upheavals of Berlioz, Liszt, 
and Wagner? All of these vexing artistic questions were occurring to a 
young man whose troubled childhood had created a psychological 
climate that could not easily weather professional anxieties. But Brahms 
was made of sturdy stuff and spiritually rooted in a firm faith in God, if 
not in organized religion; and he triumphed, however slowly, over inner 
and outer adversities.

By 1880, the year of his near-twin overtures, Academic Festival and 
Jragic, and with his first two symphonies behind him, Brahms was 
basking in an accumulating celebrity. The Academic Festival Overture, in 
fact, represents the composer's musical appreciation to the University of 
Breslau for its acknowledgement of his stature through the conferring 
upon him of the honorary degree of Doctor of Philosophy. Having duly 
conveyed his ebullient thanks by tossing a student cap in the air (in the 
form of the Academic Festival Overture), Dr. Brahms, if for no other 
reason than to save face by providing an antidote for his unseemly 
Academic jollity, donned his Philosopher's hat, furrowed his brow, and 
set a steely gaze on musical matters of deep portent. The result was the 
Jragic Overture.

The work opens with full orchestra presenting two chordal exclamations, 
following which, with timpani vibrating ominously, unison strings intone

the austere main theme. A simple, pathetic march idea, beginning with a 
dotted figure, immediately answers the unison strings, and this material, 
plus an upward rushing triplet figure, and finally a comforting, major- 
keyed melody, constitute the Overture's materials. The magnificent 
energy that presses through the outer portions of the piece has a defiant 
strength whose force is heightened by a superb section in which the 
poignant little march idea of the main theme, now at a slower tempo, 
defines the "Tragic" of the Overture even more graphically than all the 
muscular thrust before and after it.

Ein Deutsches Requiem A German Requiem for 
Solo Voices, Chorus, and Orchestra, Op. 45
Johannes Brahms

Orchestration: piccolo, 2 each flutes, oboes, clarinets, bassoons, 4 horns, 
2 trumpets, 3 trombones, tuba, timpani, harp, and strings. -

Like his First Symphony, Brahms's Requiem was in work over a period 
of several years. In fact, owing to their being on the drawing board 
concurrently, the two compositions have a curious relationship: the 
Requiem's second movement is based on the material Brahms originally 
intended as the scherzo of the symphony he was attempting to write 
during the mid-1850s. Dissatisfied with his unfinished symphony, he 
re-cast the materials into a sonata for two pianos, but he rejected this 
solution as well. Finally, he appropriated the sonata's first two 
movements for use in the like position of his D-minor Piano Concerto, 
and the third movement — drastically revised — for service as the 
Behold all flesh section of the Requiem. To be sure, Brahms was hardly 
the first composer in history to practice self-plagiarism, but the process 
through which these three of his great works evolved is unique enough to 
arouse wonder at the degree of caution he exercised.

Brahms's conception of the Requiem began as early as 1856. Selecting 
texts from the Old and New Testaments, he had by 1861 composed four 
movements, and then, following the death of his mother in 1865, 
enlarged the work by two additional movements. In this form it was 
presented in Bremen on Good Friday in 1868 and became his first 
composition to win unqualified approval. Even so, he had yet another 
change to make, this one an addition in the form of the ineffably 
beautiful fifth section — the single soprano solo in the Requiem, which 
became a memorial to his mother.

Having chronicled a measure of Brahms's compositional vacillation — 
which, after all, still produced magnificent results — one must note the 
firm resolve that guided his scheme for the Requiem. A Brahms requiem 
could not be the accustomed Roman Catholic Mass for the Dead, 
pulsating with the horrors of the last judgment. Brahms's North German 
Protestantism precluded such an emphasis. His requiem texts, sung in
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German, not Latin, and their musical delineation, had first and foremost 
to be a consolation for the living. This deeply human approach is entirely 
in keeping with religious convictions founded on a thorough knowledge 
of and love for the Bible, the book that he confessed he longed for and 
read every day. In writing the Requiem, Brahms remained entirely true to 
his belief in immortality and in God's love for children. He was certainly 
capable of composing music of fearsome intensity — think only of the 
demonic first movement of the First Piano Concerto, and the 
introductions to the first and fourth movements of the First Symphony. 
Yet only in the sixth section of the Requiem is the day of wrath 
envisioned, but it is not wrought with terror, only with a relative fury, 
and is succeeded by a grand and triumphant fugue.

Although only in his mid-thirties when he completed the work, Brahms 
demonstrated an advanced state of maturity intellectually, emotionally, 
and musically. Enormous technical skill, depth of spiritual understanding, 
and a firm command of stylistic resources are everywhere apparent in the 
orchestral, choral, and solo vocal writing.

[in Deutsches Requiem 
(A Germon Requiem)

I. Selig sind, die da Leid tragen (Chorus) 
Blessed are they that mourn

The austere resignation of the first section derives from an orchestral 
scoring from which violins, clarinets, and trumpets are omitted, and 
divided violas and cellos color darkly the probing seriousness of the 
choral text, "Blessed are they that mourn, for they shall be comforted." 
Two themes predominate: a moving, sighing melody that begins in the 
third measure, given alternately and then together by cellos and violas, 
and a more sustained theme for the chorus. The latter melody returns at 
the very end of the Requiem, emphasizing both textually and musically 
the emotional idee fixe of the work — comforting the living. The harp, 
entering frequently into the texture, contributes importantly to the spirit 
of consolation that pervades. (In 1862, Brahms wrote an unusual work 
in which the harp, along with two horns, accompanies a women's 
chorus.) The movement is not without some agitation, but the pervading 
tone is a burnt umber.

Blessed are they that mourn, 
for they shall be comforted. 
They that sow in tears 
shall reap in joy.

They that go forth and weep, 
bearing precious seed, 
shall doubtless come again 
with rejoicing, 
bringing their sheaves with them.

II. Denn alles Fleisch 1st wie Gras (Chorus) 
For all flesh is as grass

Like the sixth section, the second, "All flesh is as grass" movement is 
built on a large scale and encompasses a wide emotional range. Muted 
violins and violas, persistent timpani, the wondrous main theme heard 
first in the strings, and an archaic choral theme all contribute to a 
funereal tapestry shot through with incomparable threads of hopefulness 
— as at the words "Be patient therefore, brethren," and again at "They 
shall obtain joy and gladness."

For all flesh is as grass,
and all the glory of man
as the flower of the grass.
The grass withereth,
and the flower thereof falleth away.
Be patient therefore, brethren,
unto the coming of the Lord.

Behold, the husbandman waiteth
for the precious fruit of the earth,
and hath long patience for it,
until he receive the early and
latter rain.
Be ye also patient;
For all flesh is as grass
and all the glory of man
as the flower of the grass.
The grass withereth,
and the flower thereof falleth away.
But the word of the Lord
endureth for ever.
And the redeemed of the Lord
shall return,
and come to Zion with songs
and eternal joy
upon their heads:
they shall obtain joy and
gladness,
and sorrow and sighing shall
flee away.

III. Herr, lehre doch mich (Baritone and Chorus) 
Lord, make me to know mine end

The D-minor somberness of the baritone solo is heralded by a timpani roll 
and heightened by that percussion's persistent presence. The baritone 
and chorus rarely ever unite, and their thematic materials are mostly 
small-ranging, the most concise being a four-note motive (long, short- 
short, long) that recurs frequently. (It is almost impossible to avoid 
associating this motive with the main theme of the years-later Dvorak
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Cello Concerto...) The climax of the movement comes with a rousing 
Handelian fugue in D major, with a constant pedal point, at the words 
"But the souls of the righteous are in the hand of God."

Lord, make me to know mine end,
and the measure of my days,
what it is; that I may know
how frail I am.
Behold, Thou hast made my days
as an handbreadth;
and mine age is as nothing
before Thee.

Verily every man at his best
state
is altogether vanity.
Surely every man walketh in a
vain show,
surely they are disquieted in
vain;
he heapeth up riches,
and knoweth not who shall
gather them.
And now, Lord, what wait I
for?
My hope is in Thee.
But the souls of the righteous
are in the hand of God
and no torment shall touch them.

IV. Wie lieblich sind Deine Wohnungen (Chorus) 
How lovely are Thy tabernacles

Brahms scholar-biographer Karl Geiringer aptly calls the brief fourth 
movement the Requiem's Trio. The text, "How lovely are Thy 
tabernacles," is reflected in music of infinite charm and gentleness. The 
section is not without its intensity ("My heart and flesh crieth out"), but 
the message is clearly one of sweet promise.

How lovely are Thy
tabernacles,
0 Lord of hosts!
My soul longeth, yea, even
fointeth

for the courts of the Lord:
my heart and my flesh crieth out for the living God.
Blessed are they that dwell in
Thy house:
they will be still praising Thee.

V. Ihr habt nun Traurigkeit (Soprano and Chorus) 
And ye now therefore have sorrow

The fifth movement, the one Brahms added as a memorial to his mother, 
is redolent with the idealization of mother love. Muted strings and 
echoing high winds companion the soprano solo, and the chorus mirrors 
her melody in augmentation. The composer consoled himself at the loss 
of his mother with rare simplicity, a gesture characteristic of him.

And ye now therefore have sorrow;
but I will see you again,
and your heart shall rejoice,
and your joy no man taketh
from you.
As one whom his mother
comforteth,
So I will comfort you.
Ye see how for a little while
I labor and toil,
yet have I found much rest.

VI. Denn wir haben hie keine bleibende Start (Baritone and Chorus) 
For here have we no continuing city

The sixth movement comes closer to the monumental than any other 
part of the Requiem. It begins with the chorus in ominous C minor, 
proceeds dirge-like to the baritone's somber melody in F-sharp minor, 
and then breaks into a choral-orchestral fury ("...for the trumpet shall 
sound..."). The heart of the movement occurs with the grand Bachian 
double-fugue in C major ("Thou art worthy, 0 Lord, to receive glory and 
honor and power"). This magnificent contrapuntal structure is topped by 
the gentle yet strong choral assertion, "For thou hast created all 
things..."
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For here have we no
continuing city,
but we seek one to come.
Behold, I show you a mystery;
We shall not all sleep,
but we shall all be changed,
In a moment, in the twinkling
of an eye,

at the last trumpet.
For the trumpet shall sound,
and the dead shall be raised
incorruptible,

and we shall be changed.
Then shall be brought to pass
the saying

that is written:
Death is swallowed up in
victory.
0 death, where is thy sting!
0 grave, where is thy victory!
Thou art worthy, 0 Lord,
to receive glory and honor and
power:
for Thou hast created all
things,
and for Thy pleasure they are
and were created.

VII. Selig sind die Toten (Chorus) 
Blessed are the dead

The Requiem ends, musically and textually, as it began, with the 
consoling message "Blessed are they that mourn," in a mood of peace 
that passeth understanding.

Blessed are the dead 
which die in the Lord 
from henceforth: 
Yea, saith the Spirit, 
that they rest from their labors, 
for their deeds will follow 
them there.

Richard Stilwell
Baritone

Baritone Richard Stilwell performs regularly with the major opera 
companies in this country and Europe in a diverse repertoire ranging from 
operas by Monteverdi, Mozart, Rossini, Tchaikovsky, and Verdi to those 
of Britten, Debussy, and Thomas Pasatieri. Mr. Stilwell also appears 
frequently as soloist with many leading orchestras throughout North 
America. A highlight of his engagements last season was his appearance 
as The Lodger in Dallas Opera's world premiere of Dominick Argento's 
Jhe Aspern Papers, opposite Frederica von Stade and Elisabeth 
Soderstrom. This production was taped for television broadcast on the 
PBS "Great Performances" series.

In recent seasons, Mr. Stilwell's European engagements have taken him 
to Europe's top opera houses, including the Royal Opera, Covent Garden 
(Don Giovanni), Glyndebourne (llritomo d'Ulisse and Le nozze di 
Figaro), the Paris Opera (Don Cor/osand L'incoronazione diPoppea), the 
Maggio Musicale in Florence (llritomo d'Ulisse), the Netherlands Opera 
(Madomo Butterfly), the Deutsche Oper Berlin (Don Giovanniand La 
Boheme), and the Stuttgart Opera (Don Giovonni).
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In America, he has won high praise for performances at the Metropolitan 
Opero (Billy Budd, Don Pasquale, the Zeffirelli production of La Boheme), 
Chicago Lyric Opera (Madama Butterfly, Don Giovanni, Faust, and Cosi 
fan Me], Santa Fe Opera (Madoma Butterfly and Eugene Onegin), 
Dallas Opera (Les Pecheurs de Perles), Washington Opera (Don Giovanni 
and The Merry Widow), and in Capriccio opposite Felicity Lot! as part of 
Carnegie Hall's Strauss Opera Series.

In addition to a busy operatic schedule, Richard Stilwell regularly appears 
as a soloist with leading orchestras, including those of Boston, Chicago, 
Cleveland, Washington, Pittsburgh, San Francisco, Los Angeles, 
Indianapolis, Atlanta, Saint Louis, and Toronto. In recent seasons, he has 
performed Frederick Delius's Sea M with the Boston Symphony 
Orchestra and Bach's St. Matthew Passion with this orchestra under Seiji 
Ozawa at Tanglewood, Mahler's Symphony No. 8 for the San Francisco 
Symphony conducted by Edo de Waart, Handel's Messiah and the 
Brahms Requiem with the Atlanta Symphony under Robert Shaw as well 
as with the Saint Louis Symphony under Erich Leinsdorf, and also 
Benjamin Britten's War Requiem with the Indianapolis Symphony.

Mr. Stilwell's recorded repertoire includes Le nozze di Figaro with the 
Glyndebourne cast and Bernard Haitink conducting; llritorno d'UHssefa 
CBS opposite Frederica von Stade under Raymond Leppard; and both 
Mess/o/) and the Brahms German Requiem for Telarc with the Atlanta 
Symphony and Robert Shaw. He also appears on the Unitel film of 
Falstoff with Sir Georg Solti conducting the Vienna Philharmonic under 
the stage direction of Gotz Friedrich.

Born in Saint Louis, Richard Stilwell went to New York in 1965 to pursue 
a career on Broadway. That year he won the Fisher Foundation Award of 
the Metropolitan Opera Auditions and with the prize money was able to 
continue his vocal studies. After several Broadway producers told him 
that his voice was "too operatic" for musicals, he auditioned for the New 
York City Opera in 1970. He was immediately hired, and his April 1970 
debut as Pelleas resulted in numerous engagements worldwide. His 
Metropolita Opera debut followed in 1975.

Mr. Stilwell has performed with the Los Angeles Philharmonic at the 
Hollywood Bowl and the Los Angeles Music Center. He now makes his 
Ann Arbor debut with the Philharmonic in the Brahms German Requiem.

Laura Rosenberg
Interim Chorus Conductor

Laura Rosenberg has been a member of the University Musical Society 
staff since 1987, serving as artistic advisor, director of special projects, 
chorus manager, and now as interim chorus conductor of The Festival 
Chorus following Donald Bryant's retirement in January 1990.

Ms. Rosenberg began her choral conducting studies at Michigan's 
Interlochen Center for the Arts, with further work at the Temple 
University College of Music in Philadelphia and an orchestral conducting 
apprenticeship with Maurice Kaplow, music director of the Pennsylvania 
Ballet. She also participated in the Aspen Music Festival Conductors 
Program and attended the Accademia Musicale Chigiana in Siena, Italy.

Before coming to Ann Arbor, Ms. Rosenberg was assistant conductor of 
the Philadelphia Chamber Chorus from 1982 to 1984 and served as 
music director of the Berkeley Chorus Pro Musica in the 1986-87 season. 
In Ann Arbor, she has conducted several rehearsals of the University 
Choral Union and Festival Chorus, as welt as preparing the Celebration 
Chorus for the Ann Arbor Symphony Orchestra's 1988 performance of 
Beethoven's Ninth Symphony. For this performance of the Brahms 
Requiem, Ms. Rosenberg auditioned, selected, and prepared the Festival 
'Chorus singers for their appearance in the 1990 May Festival.
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The Festival Chorus
Laura Rosenberg
Interim Conductor

Cynthia Egolf-Sham Rao
Assistant Conductor

Jean Schneider-Claytor
Rehearsal Accompanist

Deborah Halinski
Manager

First Sopranos Carolyn King
MarciaAlsgaard Potricia Kawalski
Janet Bell Lais P. Nelson
Young Cho Marianne Page
Karen Eldevick faPaPe
MarciaHall Me Ann Ritter
AnnKathrynKuelbs Kattiryn Stebbins
Nancy Lodwick PaWc ia Steiss
Kin, Mackenzie Barbara H. Wooding
Ki-NomPark Jeannette Luton-Yates

Sara Jane Peth
Susan Sargent Second AltOS
BrendaScotton Anne Lompman Abbrecht
Letitia Shapiro v »n v Yvonne Alien
Kay Stefanski I r<
Margaret Warrick ^3*1

Marilyn A. Finkbeiner
Second Sopranos AndreaFoote

Martha Ause NancV Heaton
Kathryn Foster Elliott feline Hinckley
Joy Gordon Lo[eeKallGy
DoreenJessen Katherine Klykyla
MaryKahn Frances Lyman
MettaT.LansdoleJr. MarY B - P[ice
JudyLehmann Deborah A. Salliotte
Judy Lucas Corren Sonddl 
TrishaNeff Cynthia J. Sorensen

Marilyn Ratliff
Gretta Spier First Tenors
Marian V. Stab Charles R. Cawley 
Patricia Tompkins JohnJ.Dryden 
Catherine Wadhams Arthur Gulick, M.D. 
Barbara Hertz Wallgren JosephKubis 
Dr. Rachelle Warren Robert E. Lewis 
Charlotte Wolfe Robert K. MacGregor

Jose M. Oxholm
First AltOS James D. Priore
CarolA.Beardmore David M. Rumford

Lael Cappaert
Viola Cheung
Margo Hoisted
Nancy Houk
Carol L. Hurwitz
Nancy Karp

Second Tenors
John Ballbach
Monty Carter
Rupert de Salis
Peter C. Flintoft
Dwight L. Fontenot
Thomas J. Hmay
David N. Iboch
Paul Lowry
Robert Reizner
Henry Schumon

First Basses
Chris Barttett
Dean Badley 
Donald J. Bord
Michael Brand
Robert R. Brewster
Howard Cash
Kee Man Chang
Philip J. Gormon
Lawrence L. Lohr
Robert A. Markley
James Melby
John Gordon Ogden
John Sepp 
Robert D Strozier

Second Basses
John Alexander 
James David Anderson 
Mark D. Anemo 
Mark Dovis 
Don Faber 
Howard Grodman
Charles T. Hudson
Charles F. Lehmann
W. Bruce McCuaig
Jeff Spindler
Clyde D. Stoltenberg
Dog 0. Storrosten
Terril 0. Tompkins

The Festival Chorus
Jince its debut in the spring of 1970, The Festival Chorus has 
performed annually with distinguished orchestras and conductors from 
around the world. In addition to sharing the Hill Auditorium stoge with 
these world-class musicians as they visited and performed in Ann Arbor, 
the Chorus has taken its musicianship to seven foreign countries in three 
concert tours — to Europe during America's 1976 bicentennial year, to 
Egypt in 1979, and to Spain in 1982. These activities were under the 
leadership of Donald T. Bryant, who formed The Festival Chorus from the 
membership of the larger University Choral Union upon his appointment 
as chorus director in the fall of 1969.

Throughout these years, The Festival Chorus has performed with Willem 
van Otterloo ond the Melbourne Symphony Orchestra; Jindrich Rohan 
and Jiri Belohlavek and the Prague Symphony Orchestra; Neemi Jarvi 
and the Leningrad Philharmonic; Seiji Ozawa and the Boston Symphony 
Orchestra; Jean Martinon and the Hague Philharmonic; Edo de Waart and 
the Rotterdam Philharmonic; Sergiu Comissiona and the Baltimore 
Symphony Orchestra; and Philippe Entremont and Aldo Ceccato and the 
Detroit Symphony Orchestra.

In the May Festivals, the Chorus has sung with The Philadelphia 
Orchestra, Pittsburgh Symphony Orchestra, and Gewandhaus Orchestra of 
Leipzig, under Stanislaw Skrowaczewski, Eugene Ormandy, Aaron 
Copland, Robert Shaw, Theo Alcantara, Sir John Pritchard, Thor Johnson, 
Sir Alexander Gibson, Zdenek Macal, Michael Tilson Thomas, and Kurt 
Masur. In addition, the Chorus has sung at Ford Auditorium and the 
Meadow Brook Music Festival in Detroit, at Orchestra Hall in Chicago, 
and in East Lansing's University Auditorium.

The Festival Chorus has also presented numerous special concerts. They 
include performances of Dave Brubeck's cantata Jruth with the Detroit 
Symphony Orchestra both here and in Detroit, concerts of Schubert's 
songs and his Mass in A-flat, American folk songs and spirituals, Founders 
Day concerts, and special oratorio concerts of Handel's Israel in Egypt 
and Judas Moccabaeus. Most recently, on January 14,1990, selected 
singers of the Choral Union and Festival Chorus participated in a Tribute 
Concert solute to Donald Bryant upon his retirement when they 
performed Genesis, a choral work written by Dr. Bryont specially for the 
occasion.

The long-established choral tradition of the Musical Society reaches back 
to 1879, when a group of local church choir members and other 
interested singers gave its first concert, an event that signaled the birth 
of the University Musical Society. Strengthening this century-old spirit of 
community collaboration, chorus membership remains open to all by 
audition, with a resulting mix of townspeople, students, and faculty with 
one common denominator — a love of music and singing.
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Brahms the Man
BY BERNARD JACOBSON

Bernard Jacobson, musicologist and currently program annototorfor Ihe 
Philadelphia Orchestra, traces the life story of Johannes Brahms from the 
docklands of Hamburg to the Musikvereinsaal of Vienna.

I he variety of conflicting elements that went into the making of 
Johannes Brahms as man and musician can be seen in the circumstances 
of his life from the start. The family into which he was born on May 7, 
1833, was a devoted and unpretentious one. His father, Johann Jakob, 
who was twenty-seven at the time of Johannes's birth, played the bass 
and occasionally the horn in orchestras and bands. His mother, Christiane 
(nee Nissen), was seventeen years older, and had worked as a 
seamstress before her late marriage in 1830. There was a daughter, 
Elise, born in 1831, and in 1835 a second son, Fritz Friedrich.

Johannes's home background was affectionate and hoppy. But the 
domestic virtues were maintained against the contrast of the world 
outside — the squalid, dilapidated maze of narrow alleys and ancient 
wood-frame houses in Hamburg's dockland known as the Giingeviertel. 
As he grew up, his efforts to contribute to the family budget and ease the 
pressure of his parents' relative poverty led, physically, to strains that 
told on even his robust constitution, and emotionally to experiences that 
were to mark him permanently.

There can be little question that the Brahms parents did all they could for 
their children. Jakob had no doubt from the outset that his sons were to 
be musicians, but their general education was not neglected. Though 
poor health prevented Elise from studying, Johannes was sent to a 
private school at the age of six and transferred at eleven to another one 
where Latin, French, and English shared a place on the syllabus with 
mathematical and scientific studies. He was not, it is true, showered with 
the lavish facilities of a rich man's education, but it is easy to see where 
the foundations of a lifelong devotion to reading — to literature, 
philosophy, and indeed all the humanities — must have been laid.

Musical studies began at the same time. Introduced first to the string 
instruments by his father at the age of six, Johannes began piano lessons 
a year later with Friedrich Wilhelm Cossel, who soon realized his pupil's 
gifts and was unstinting in the time and trouble he took with him. A 
crucial turning-point for Johannes came in 1843, when he was ten. The 
success of a concert arranged by his father to raise funds for his 
continued education (at which Johannes took part in performances of a 
Mozart piano quartet and Beethoven's Quintet Op. 16) led to a tempting 
invitation from a visiting impresario to take the talented young musician 
to the United States, where he was promised any amount of lucrative 
touring engagements. The parents were dazzled at the prospect. Cossel 
saw the threat such a move posed to his pupil's development. When his 
arguments failed, he decided to appeal to his own teacher, Eduard
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Marxsen, though he knew he would inevitably lose his prize pupil if the 
older man agreed to take responsibility for Brahms.

Marxsen offered to give the boy free lessons, and this mark of 
recognition from one of Hamburg's leading piano teachers finally 
dissuaded Jakob from his American plans. At first Marxsen shared 
Johannes's training with Cossel, but in 1845 he took full charge of his 
piano lessons and in the following year began to teach him theory. 
Brahms never forgot his debt to Cossel: relations between their families 
remained close, and in 1857 he stood godfather to one of Cossel's 
daughters. In Marxsen, who was a fine musician with a firm grounding in 
Bach and Beethoven, he was equally fortunate, and equally aware of his 
good fortune. Their friendship lasted till Marxsen's death in 1887, and 
by then Brahms had paid his master the tribute of dedicating his Second 
Piano Concerto to him: not until this, his eighty-third published opus, was 
he sufficiently satisfied with a work to link it with Marxsen's name.

The seven years beginning with 1846 were the hardest in Brahm's life. 
There were his piano studies, and conscientious explorations of 
thoroughbass and other techniques of pre-nineteenth-century music. 
There were his own attempts at composition, starting with piano 
improvisation and quickly going beyond this, in which Marxsen, unlike 
Cossel, encouraged him. And at this time began the harsh routine of late- 
night work as a pianist in a variety of sleazy taverns that was to remain 
one of his principal sources of income until the early fifties.*

Brahms gave his first solo recital on September 21,1848, and the 
inclusion of a Bach fugue in the program was an early hint of the young

*The only real break came with a pair of agreeable summers spent in 1847 and 1848 
in the village of Winsen at the home of Adolf Giesemann, who asked him to give his 
daughter Lieschen piano lessons.
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virtuoso's unusuolly serious tastes. At a second recital, in 1849, he 
played Beethoven's Woldstein Sonata and also introduced one of his 
own pieces, a fantasia on a popular waltz. By this time, in addition to 
teaching and playing in taverns and at the theatre, he was earning fairly 
substantial sums of money by arranging popular salon pieces and 
composing some of his own for the publisher Cronz under a pseudonym. 
(This may have been "G. W. Marks," though research has not yet clearly 
determined whether the pieces that appeared under that name might not 
have been written by someone else, or indeed by a whole syndicate of 
composers of which Brahms may have been a member.)

It was probably in 1850 that he first met Eduard Remenyi, a dashing 
violinist who had been a political refugee from his native Hungary since 
1848. Remenyi introduced Brahms to what was widely believed in 
western Europe at thot time to be Hungarian but was in fact gypsy 
music. To this period Brahms's earliest surviving works belong, though 
they were not yet published. He wrote a great many songs in 1850, the 
E-flat minor Scherzo for piano in 1851, and the F-sharp minor Sonata in 
1852.

If 1843 had been the decisive year in Brahms's childhood, 1853 was 
the watershed of his career both professionally and personally. Remenyi, 
just back from a long stay in the United States, proposed a concert tour, 
and the two young men set out on April 19. In May, at the court of 
Hanover, Remenyi introduced Brahms to his compatriot Joseph Joachim. 
A far greater violinist than the superficial Remenyi and himself a 
composer of stature, Joachim was immediately drawn to Brahms. From 
now on, until a personal quarrel shadowed their friendship in 1880, the 
two remained the closest of collaborators, frequently performing 
together, each submitting his latest works to the other's scrutiny and 
benefiting from detailed advice and criticism.

Though only two years older than Brahms, Joachim was already an 
established performer. He gave Brahms and Remenyi an introduction to 
Liszt, who received them graciously at Weimar in June. Liszt was much
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impressed with Brahms, and Brahms was disarmed by the cordiality of 
his host, who played several of the visitor's piano compositions at sight. 
But Liszt's own music was not of a kind that Brahms could really admire, 
and besides, he was repelled by the scented, court-like atmosphere of 
the coterie that surrounded Liszt in his residence at the Altenburg. 
Remenyi declared his intention of staying, and the two brought their tour 
to a premature end.

As for Brahms, he was unwilling to go back to Hamburg with so little to 
show for his enterprise, and instead he joined Joachim, who had gone on 
to Gottingen to attend lectures at the university. It was in September, 
after several weeks in which their friendship developed rapidly, that 
Brahms took up the second and much the more significant of Joachim's 
introductions: He went to DOsseldorf to visit Schumann, and their 
meeting, on September 30, decided the future course of his life.

For one thing, Schumann was enraptured with Brahms's music, and only 
four weeks later, in his own Neue Zeitschrift fur Musik, he published the 
celebrated article "Neue Bahnen" ("New Paths") that at once 
established Brahms — except in the eyes of Liszt's New German school 
—as the rising young composer of the doy. At the same time, the 
meeting with Schumann's wife Clara — a gifted pianist and a 
competent composer — was a turning-point in Brahms's emotional 
development, and his devotion to the couple wos absolute.

Schumann sent Brahms to Leipzig with an introduction to the publishers 
Breitkopf & Hartel. The year of transformation ended with a visit in 
which he met Berlioz, played his C major Sonata at the Gewandhaus 
before an audience that included both Berlioz and Liszt, made the 
acquaintance of the pianist and composer Julius Otto Grimm (another 
friend for life), and negotiated publishing agreements with Breitkopf for 
the C major and F-sharp minor Sonatas, the songs Op. 3, and the E-flat 
minor Scherzo, and with Senff for the F minor Sonata and another set of 
songs, Op. 6.

The year 1854 promised to be one of 
consolidation. Having spent Christmas with 
his parents, Brahms went to stay at 
Joachim's house in Hanover and worked on 
the B major Piano Trio. But a shocking blow 
fell on February 27: Schumann, long a 
sufferer from nervous troubles, tried to 
commit suicide by throwing himself into the 
Rhine. Within days he was taken to an 
asylum at Endenich near Bonn, and Clara was 
left with the burden of caring for their family: 
she was already expecting her seventh child.

Brahms went to DOsseldorf to be near her 
and give what help he could. In 1855 he, 
Joachim, and Clara embarked together on a 
concert tour that at least provided her with
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Brahms ot the piano in 1856. In July of that year, Robert Schumann died.

some financial benefit. Brahms worked on his compositions, gave 
lessons, and went on other tours. By the time Schumann died, on July 
29,1856, his admiration for Clara had developed into something 
warmer. What happened between them after Schumann's death we do 
not know. By his own testimony, he loved her more than anyone or 
anything on earth, and the bond between them was broken only by her 
death in 1896, one year before his. Yet from the moment when he 
might have thought of her as free, a new reserve began to color his 
letters. Perhaps she was reluctant to place on a young man, with his 
way still to moke, the formidable responsiblity of a large family. Perhaps 
it was easier for him to idealize his feeling for her than to submit himself 
to its domestic realization. At any rate, his attitude to women, and more 
generally to life, changed from this time on. The young impulsive 
romantic gradually erected a screen of reticence that made it more and 
more difficult for him to express his emotions, and as he grew older 
there were occasional frightening outbursts of pent-up bitterness. To 
Joachim he confessed that he could no longer think of loving a young 
girl. There were to be infatuations of varying intensity. In 1858 he 
became secretly engaged to the singer Agathe von Siebold, only to 
wriggle ungracefully out of the understanding when it threatened to 
become publicly known. Bertha Porubszky in 1859 and Hermine Spies 
and Alice Barbi years later were others for whom he felt an affection 
that may have been love. But though he often expressed a longing for 
family life and for children, he never married.

The explanation lies probably in the extremes of his experience with 
women. On the one hand there were remarkable women like Clara and 
like Elisabeth von Herzogenberg, who with her husband Heinrich was a

close friend of Brahms for many years, and there 
was his devotion to his mother. On the other was 
the specter of his memories of those taverns where 
he had spent so many evenings in his childhood 
surrounded by the selling of sex along with liquor, 
memories that he once referred to when apologizing 
to a friend for one of his more embarrassing tirades 
against women. There was no way for him to 
reconcile these opposing images in a lasting 
relationship without grave risk to his independence, 
and so he avoided the issue and took refuge in the 
easier demands of friendship.

He was thus left free to organize his life in the way 
that would best serve his development as a 
composer. From 1856 to his death in 1897, it was 
an unusually uneventful life, and not the sort 
associated with a nineteenth-century artist. The only 
dramatic flurry arose from his ill-advised • 
participation, in 1860, in a press manifesto against 
the New German school. It was a cause for which he 
had little inclination, since he had been well treated 
by Liszt, and this solitary political sally can only be 

explained as an error of judgment forced on him by indiscreet friends. 
The only major disappointment had to do with his failure to obtain the 
post of conductor of the Philharmonic Society in his native Hamburg, 
where he longed to be accepted with the enthusiasm that came his way 
elsewhere. He had some reason to hope for the appointment in 1862, 
but instead it went to Julius Stockhausen — ironically, a good friend 
and colleague — and in the following year Brahms moved permanently 
to Vienna. There he spent short periods as conductor of the 
Singakademie and of the Gesellschaft der Musikfreunde, but for the most 
part he avoided posts that carried administrative responsibility.

In 1857, however, he was still ready for an appointment that took him, 
for three successive autumns, to the pleasant country town of Detmold, 
where he worked at the court, teaching the Princess music, conducting 
the choral society, and arranging folk songs for its use. After the 
tensions of 1854-56 he needed a period of calm in which he could start 
his career moving smoothly forward again. In this, unlike many 
composers, he was rewarded with great success in his own lifetime. The 
remaining forty years saw one step forward after another. Occasionally a 
work would be badly received, as was the D minor Piano Concerto at 
Hanover and Leipzig in 1859. But even adverse criticism was usually 
couched in terms that implicitly acknowledged Brahms's stature as a 
major composer.

Once he had settled in Vienna there was scarcely a check to his progress. 
At home in Hamburg, however, his parents, who had been growing apart 
for some time, finally separated in 1864. Brahms made several attempts 
to reconcile them, but in 1865 his mother died. It is generally believed
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that the soprano solo movement added to the original six-movement 
version of the Deutsches Requiem was intended as her memorial. Jakob 
Brahms was a resilient man, and in 1866 he remarried. Johannes had 
none of the traditional difficulty in establishing cordial relations with his 
stepmother Caroline. He was conscientious too in maintaining close links 
with his father: he took him on holiday trips in 1867 and 1868 (the 
latter to Switzerland), and invited him to come as a guest to Vienna. 
Jakob died on February 11,1872, and nothing is more typical of 
Johannes's character than that he went on doing as much as he could 
for Caroline and her family for the rest of his life.

By this time a clear routine was establishing itself in Brahms's life. His 
concert tours continued, but composition was the center of his activity. 
He lived quietly in lodgings, and in spite of his generosity to others never 
developed the habit of extravagance on his own behalf. He was, 
indeed, quite uninterested in money. Fritz Simrock, who was now his 
publisher and a close friend, was entrusted with the management of his 
financial affairs, and when Simrock lost a substantial sum of money in 
some unwise investments Brahms dismissed the matter as unworthy of 
any expenditure of thought or regret.

Gradually there developed o pattern of visits — to Italy in the spring, 
and to resorts in Austria, Switzerland, or Germany in the summer. These 
holidays were fruitful periods for Brahms, who loved the open air and 
had always been a tireless walker. A visit to Heidelberg in 1875 brought 
the completion of the C minor Piano Quartet. The Third String Quartet 
was finished at Sassnitz on the island of Rugen in 1876. At Portschach 
on the Wbrther See the Second Symphony was begun in 1877 and the 
Violin Concerto finished in 1878. A summer holiday at Bad Ischl in 
1880 sufficed for the composition of the Academic Festival Overture 
(written to acknowledge the conferring of an honorary doctorate by the 
University of Breslau) and of its companion piece, the Tragic Overture.

The Second Piano Concerto was written in the summer of 1881 at 
Pressbaum near Vienna, the Fourth Symphony at MOrzuschlag in Styria 
during the summers of 1884 and 1885. Three summers at Thun in 
Switzerland were even more productive: in 1886 he composed the 
Second Cello Sonata, the Second Violin Sonata, and the C minor Piano 
Trio there; in 1887 the Double Concerto and the Gypsy Songs for vocal 
quartet and piano; and in 1888 the Third Violin Sonata. Back at Ischl in 
1890 he produced the G major String Quintet; then in 1891, impressed 
by MOhlfeld's clarinet playing at Meiningen, he wrote the Clarinet Trio 
and the Clarinet Quintet, again at Ischl. Two more summers there 
brought the piano pieces Op. 118 and Op. 119, and the completion of 
the German folk song arrangements (1893) and the two Clarinet 
Sonatas (1894).

It was in this same year that — thirty-two years too late — the 
Hamburg Philharmonic invited Brahms to become its conductor. His letter 
of refusal was written with as much sorrow as Dr. Johnson's famous 
rebuke to Lord Chesterfield, but with nothing like the same vitriol:

There are not many things I have desired so long and so ardently at the 
time   that is, at the right time. Many years had to pass before I could 
reconcile myself to the thought of being forced to tread other paths. Had 
things gone according to my wish, I might today be celebrating my 
jubilee with you, while you, as you are today, would be looking for a 
capable younger man. May you find him soon, and may he work in your 
interests with the same good will, the same modest degree of ability, 
and the same wholehearted zeal as I would have done

Your very sincere
J. Brahms.

Brahms by now was sixty-one — a frail sixty-one — and becoming 
increasingly lonely. Of his many friends, he had lost some through 
estrangement — what his capacity for affection built up, his equal gift 
of irony sometimes tore down — though the breach with Joachim, total 
at first, had been partly healed. Others had died: Elisabeth von 
Herzogenberg in 1892, the surgeon and musical amateur Theodor 
Billroth in February 1894. But it was Clara Schumann's death in 1896 
that finally — bodily, and not just fancifully — broke him. The news 
reached him at Ischl, and he immediately started out for Frankfurt to 
attend the funeral service. But he took a wrong train, missed the service, 
and after forty hours' continuous traveling arrived in Bonn, where her 
body had been taken for burial, exhausted physically and emotionally. 
He was ordered to Carlsbad for a cure by his doctor, but his liver was 
seriously affected, and when he returned to Vienna in October he was no 
better. On March 7,1897, he made his last appearance at a concert, 
and on April 3 he died. The route of his funeral procession in Vienna was 
lined by thousands of music-lovers, and in Hamburg the flags were flown 
at half-mast.

In outward ways, Brahms's life appears such as any composer might 
wish for: happiness in childhood, friends, financial security, and above all



a steady growth of acceptance and fame as a creative artist. It was 
indeed a rich life, and one enhanced by a breadth of interests beyond 
that commanded by most musicians. His lack of religious belief troubled 
others — Dvorak exclaimed, "Such a great man! Such a great soul! 
And he believes in nothing!" — but it did not trouble him, for he had 
the strength and the stoicism to do without such consolations. The 
discordant notes — the growing introversion, the unsatisfied yearning 
for domestic happiness, the sometimes uncontrolled sharpness of tongue
— belie the image of a tranquil, successful man at peace with himself. 
Their origins lie, as we have seen, in circumstances not of his making, 
which he coped with honorably and tenaciously. They are part of the 
complex character of a noble man, and they also helped to create the 
subtlety and range found in his music.

—Reprinted, with permission, from Bernard Jacobson's The Music of 
Johannes Brahms (Associated University Presses, Inc. 1977).
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Ernest and Sandra Sorini

Mr. and Mrs. Herbert W. Spendlove

Ted and Dayle Starbuck

Mr. and Mrs. Harold Stark

Mrs. Ralph LSteffek

Ed Stein and Pat McCune

Professor and Mrs. Eric Stein

Joanne Stein

Professor and Mrs. Wolfgang F. 
Stolper

Mr. and Mrs. Louis J. Stout

Elizabeth L Stranahan

Dr. Ruth H. Strong

Mrs. William H. Stubbins

Devere and Zita Sturm

Drs. Russell and Marie Swanson

Steve and Mary Swanson

Dr. Richard and June Swartz

Brian and Lee Talbot

Gerald and Susan Tarpley

Eva and Sam Taylor

George and Mary Tewksbury

Joseph L. Thompson

Jonathan Trobe and Joan Lowenstein

Penney and John Tropman

Dr. and Mrs. Vincent Turcotte

Mr. and Mrs. Warren C. Tyner

Alvan and Katherine Uhle

William C. Vassell

Sy and Florence Veniar

Mrs. Durwell Verier

Mr. and Mrs. Theodore R. Vogt

Joe and Eleanor Voldrich

John and Maureen Voorhees

Warren H. and Florence S. Wagner

Charles and Ruth Watts

Harvy and Robin Wax

Robert 0. and Darragh H. Weisman

Angela and Lyndon Welch

Ruth and Gilbert Whitaker

Mrs. Henry Whiting, Jr.

Francis E. Williams

Carroll and Dorothy Williams

Father Francis E. Williams

Mrs. Elizabeth Wilson

Charlotte Wolfe

PhyllisWright

Dr. and Mrs. Clyde Wu

Mr. and Mrs. Martin Zeile

Dr. Charles E. Zill

Nancy and Martin Zimmerman

Donors

R. H. Abercrombie 

Victor Adamo and Michelle Smith 

Michihiko and Hiroko Akiyama 

Mr. and Mrs. Gordon E. Allardyce 

Charles D. Alien 

Harold and Phyllis Alien 

Mr. and Mrs. Wickham Alien 

Catherine M. Andrea 

Ernest and Suzanne Andrews 

Donna and Todd Anuskiewicz 

Pat and Bert Armstrong

Everett Armstrong and Jean Arnold 

Thomas J. and Mary E. Armstrong 

Eleanore M. Arnison 

Penelope and Arthur J. Ashe, III 

John and Rosemary Austgen 

Dr. and Mrs. J. David Ausum 

Charlene and Eugene Axelrod 

Donald and Shirley Axon 

Jonathan and Marlene Ayers 

Barbara and Daniel Balbach 

Mr. and Mrs. John W. Barfield 

Dr. and Mrs. Mason Barr, Jr. 

John W. H. Bartholomew 

Leslie and Anita Bassert 

Harold F. Baut

Dr. and Mrs. William H. Beierwaltes 

William D. and Marie N. Bell 

Eva Benjamin 

Ms. Alice R. Bensen 

Dr. and Mrs. Ronald M. Benson 

Mr. and Mrs. Mark A. Bernhard 

Sheldon and Barbara Berry

Roderick Bieber and Catherine 
McMichael

Mr. and Mrs. John C. Bilello

Mr. and Mrs. Guido A. Binda

Joan and Howard Binkow

William and llene Birge

Drs. Ronald C. and Nancy V. Bishop

Art and Betty J. Blair

John E. Bloom

Bradley and Wendy Bloom

Ronald and Mimi Bogdasarian

C. Richard and Patricia S. Boland

Mark D. Bomia

Mr. and Mrs. Howard Bond

Lola J. Borchardt

Jeanne and David Bostian

John and Leora Bowden

Daniel Boyd

Paul and Anna Bradley

Roger M. Bradshaw

John F. Brandmier and Lynda M. 
McMillin

Dr. and Mrs. George J. Brewer 

Cy and Luan Briefer 

Dale and Nancy Briggs 

Norman and Doreen Bristol 

Paulette Bromberg 

Razelle and George Brooks 

Mr. and Mrs. Olin L. Browder 

Linda Brown and Joel Goldberg 

Susan S. and Wesley M. Brown 

Sylvia C. Brown 

Dr. Joachim Bruhn 

Mrs. Webster Brumbaugh 

Sibyl Burling 

Mrs. Lucile C. Buta 

Mr. and Mrs. Robert S. Butsch 

Helen M. Calkins 

Dr. and Mrs. Darrell A. Campbell 

Dr. Ruth Cantieny 

Michael E. Carlson 

Jeannette and Robert I. Carr

Carolyn M. Carty and Thomas H. 
Haug

Joanne C. Ceru

Mr. and Mrs. J. P. Chandler

Bill and Susan Chandler

Daniel and Linda Chapman

Mark and Joan Chesler

Mr. and Mrs. Edward Chudacoff

Maggie and Toby Citrin

Patty Clare

Mrs. William S. Clarkson

Mr. Joseph F. Clayton

Roger N. and Mary W. Coe

Dorothy B. Coffey

Jan and Carl Cohen
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Hubert and Ellen Cohen

Hilary and Michael Cohen

Willis and Linda Colburn

Dr. and Mrs. John Collins, Jr.

Alfred and Georgia Canard

Graham H. Conger

Dr. Thomas Conner

Dr. and Mrs. William W. Coon

Charlotte and Robert Copp

Ms. Elaine Cousins

David and Myrtle Cox

Lyle and Asho Craine

Mary Crawford

Mary C. Crichton

Mr. and Mrs. James I. Crump

Mr. and Mrs. John Dale

Marylee Dalton

Dr. Francis M. and Shirley H. Daly

Sandra and Sheldon Danziger

Jane and Gawoine Dart

Sunil and Merial Das

Ed and Ellie Davidson

Marjorie Louise DeBoos

Lorenzo and Bernadette DiCarlo

Dr. Michael DiPietro and Alice 
Fishman

Avedis and Dorothy Donabedian

Thomas and Esther Donahue

Dr. and Mrs. Richard P. Dorr

Mr. and Mrs. William Gould Dow

Mr. and Mrs. Harry Dreffs

Dr. and Mrs. Theodore E. Dushane

Elsie J. Dyke

Dwight and May Ellen Eckler

Dr. and Mrs. Irwin Eisenfeld

Barry and Joyce Eisenstein

David A. Eklund

Sol and Judith Elkin

Dr. and Mrs. Charles N. Ellis

Mrs. Genevieve Ely

Ellen C. Wagner and Richard Epstein

Robert and Sandra Erickson

Randy and Gladys Eshenroder

Mrs. Chris Everhardus

Adele Ewell

Dr. and Mrs. David N. Ewing

Barbara and Garry Faja

Claudine Farrand

Pierce H. Farrar

Barbara L Ferguson

Mr. and Mrs. Melvin G. Fiegel

Mr. and Mrs. John E. Fisher

Mrs. Selma Fisher

Susan Fisher and John Waidley

Joe Stroud and Kathy Fojtik

Ernest and Margot Fontheim

Violet M. Ford

Mr. and Mrs. Jarvis T. Franzblau

Richard and Joann Freethy

Mr. Mack Fuhrer

Mrs. S. H. Garland

Helen and Jack Garris

Professor and Mrs. David M. Gates

Steve Geiringer

Mr. and Mrs. David W. Gidley

Elida F. Giles

Mrs. Sidney F. Giles

Mr. John Gilstorf

Mr. and Mrs. Albert Goldberg

Irwin Goldstein and Martha Mayo

Eszter Gombosi

Audrey Gomon

Ellen Gonter

Jesse E. and Anitra Gordon

Mr. and Mrs. Serge Gratch

Ula and Bob Green

G. Robinson and Ann Gregory

Louise and Bill Gregory

Daphne and Raymond Grew

Werner H. Grilk

Laurie Gross

Paul L. Gruchala

Doris and Harvey Guthrie

Ellioft and Carol Guttman

Dorothy S. Haake

Don P. Haefner and Cynthia J. 
Stewart

James and Veronica Haines

Margo Hoisted

Frances Hamman

Barbara H. Hammitl

Dora E. Hampel

David and Patricia Hanna

Carlos D. Hansen

Ken Harbour

Mr. and Mrs. Glenn A. Harder

Dr. and Mrs. George Harris

Walter and Dianne Harrison

M. Jean Harter'

Elizabeth C. Hassinen

Mr. and Mrs. Robert F. Haugh

Kathleen Hawkins

William F. Hayden

Wendel and Nancy Heers

William Heifer

Margaret and Walter Helmreich

Norma and Richard Henderson

John L. Hendel and Jacqueline 
Stearns

Karl Henkel

Dr. and Mrs. Keith S. Henley 

Mr. and Mrs. Albert Hermalin 

Ms. Sandra L. Higgins 

Mrs. Leonard E. Himler 

John and Florence Hinman

Peter G. Hinman and Elizabeth A. 
Young

Drs. John E. Bill! and Sheryl Hirsch

Ms. Lynn L. Hobbs

Jane and Dick Hoerner

Julian and Diane Hoff

Dr. Theodore G. Hoffman

Suzanne Hogg

Mini and Helmut Holland-Moritz

Mr. Eugene Holtman

Dr. and Mrs. Ronald W. Holz

Dr. and Mrs. E. A. Homeister

Mr. and Mrs. Harry Hopkins

Mr. Bert G. Hornback

Ms. Monica T. Houghton

James S. House and Wendy Fisher 
House

Harry and Ruth Huff

Jane H. Hughes

JoAnne W. Hulce

Eileen and Saul Hymans

Mr. and Mrs. Roger E. Jacob!

Mr. and Mrs. Jerome Jelinek

Jane Durfee Johns

James S. Johnson

Dr. and Mrs. Joseph E. Johnson

Wilma Johnson

Ann Hough Jones

Mr. and Mrs. Norbert Kaczmarek

Lois and Gordon Kane

Mr. and Mrs. Irving Kao

Mr. and Mrs. Wilfred Kaplan

Phyllis and Alex Kato

Suzanne Kaufman

Mary L. Kemme

Roberta C. Keniston

Frank and Patricia Kennedy

David and JoAnn Keosaian

Shake Ketefian

Donald F. and Mary A. Kiel

Paul and Leah Kileny

Dr. and Mrs. Wm. W. Kimbrough
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James and Jane Kister

Shira and Steven Klein

Kay Delle Koch

Dr. Steve T.Koeff

Seymour Koenigsberg

Doris and Donald Kraushaar

Kenneth C. Kreger

Ms. Lillian Krezel

John A. and Justine Krsul

Dr. and Mrs. Bert N. La Du, Jr.

James and Karen Lahey

Richard W. and Neva M. Larson

Edward W. Lauer

Dr. and Mrs. Ted Lawrence

Judith and Jerold Lax

David Lebenbom

Mr. and Mrs. Charles F. Lehmann

Mrs. Paul Alien Leidy

Sue Leong

Professor Donald J. and Carolyn 
Dana Lewis

Dr. David J. U'eberman

Nathan and Eleanor Lipson

Jane Lombard

Mr. and Mrs. E. Daniel Long

Peter A. Long

Art and Pearl longmate

Mr. and Mrs. Leslie Loomans

Luisa Lopez-Grigera

Lawrence and Susan Loucka

Merrill Lougheed Poliner and Robert 
M.Lougheed

John and Jane Lumm 

Donald and Don! Lystra 

Dr. and Mrs. James C. MacBain 

Jayne L. Maerker

Reverend and Mrs. Philip Rodgers 
Magee

Ella A. Mahnken 

Mikhail I. Malkin

Donald H. and Lucille Malloure

Catherine A. Marchand

Nancy and Philip Margolis

Geraldine and Sheldon Markel

Cmdr. and Mrs. Timothy H. Marvin

Marion Marzolf

H. L. Mason

Larry and Rowena Matthews

Mrs. Lawrence Maugh

Mr. and Mrs. Donald C. May, Jr.

Josephine C. Mazzolini

Mr. and Mrs. Ernest McCarus

David G. McConnell

Ronald G. and Cathryn S. McCready

David and Claire McCubbrey

Mr. and Mrs. Stewart E. McFadden

Norman and Mary Mclver

Mr.andMrs.W.J.McKeachie

Mr. Stephen McKenny

Daniel and Madelyn McMurtrie

Helen F. Meranda

Dr. Henry D. Messer and Mrs. Carl A. 
House

Mr. and Mrs. Walter Metzger

Eva and Alfred Meyer

Professor and Mrs. Donald Meyer

Dr. William P. Mies

Mr. and Mrs. William Mikulas

Dr. and Mrs. Josef M. Miller

Rhea E. Miller

Madolia Massey Mills

William H. Mills, III

Ms. Doris Milton

Olga Moir

Mr. and Mrs. Franklin G. Moore

Drs. Walter H. Moos and Susan M. 
Miller

Arnold and Gail Morawa 

Ms. Kittie Morelock

Mr. and Mrs. James N. Morgan 

Mary K. Moss

Trevor Mudge and Janet 
VanValkenburg

Mrs. Erwin Muehlig

Dr. and Mrs. Bernhard Muller

John and Ruth Munger

Yoshiko Nagamatsu

Louis and Julie Nagel

Rosemarie Nagel

Ms. Ruth Nagler

Mrs. Elizabeth R. Neidhardt

Mr. and Mrs. Lyle Nelson

Mr. and Mrs. James K. Newton

Susan I. and Richard E. Nisbett

Mr. and Mrs. Richard S. Nottingham

Maury Okun

Keith T. Oldham and Karen S. Guice

Bill and Marguerite Oliver

Nels and Mary Olson

Mr. and Mrs. J. L Oncley

Zibby and Robert Oneal

Helen L. Osterlin

Lillian G. Ostrand

Dr. F. D. Ostrander

Mr. and Mrs. Roland Owens

William and Janet Paige

Viola Gain Palmer

Mrs. John Panchok

John and Julie Panek

Richard and Miranda Pao

Patricia Paris

Mrs. Virginia B. Passon

Sally and Katie Patten

Thomas Patten

Ara and Shirley Paul

P. D. Pawelski

Anita H. Payne

Mrs. Donald W. Peterson

Mr. and Mrs. Albert F. Petrosky

Martin A. Podolsky

Mr. and Mrs. Gerald Powrozek

Drs. Edward and Rhoda Powsner

Bessie A. Preketes

Jacob M. Price

John and Nancy Prince

Julian and Evelyn Prince

Mr. Marshall E. Quinn

Drs. Norman and Norma Radin

Mrs. Tad Rae

Dr. and Mrs. Robert Rapp

A. M. Raschbaum

Mr. and Mrs. Haran C. Rashes

Ethel Rathbun

Mr. and Mrs. Russell Reed

Walter A. Reichart

Professor and Mrs. Raymond R.

Alice Rhodes

Mr. and Mrs. Frank Richardson 

Mrs. Richard M. Robinson 

May K. Roeser 

John H. Roman! 

Harry A. Rommel 

Edith and Raymond Rose 

Milton and Marlene Rosenbaum 

William G. and Elinor R. Rosenberg 

Mr. and Mrs. Lawrence Rosenthal 

Dr. and Mrs. George C. Rosenwald 

Dianne Rubin 

Matilda and George Rubin 

Ms. Mabel E. Rugen 

Theodore and Joan Sachs 

Dr. Don and Marlene Salberg 

Miriam and Fred Samson 

Ina and Terry Sandalow 

John and Redo Santinga 

Dr. and Mrs. Albert J. Sayed
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Dr. and Mrs. George S. Sayre

Jochen and Helga Schacht

Virginia Wise and Frederick Schauer

Mr. and Mrs. John E. Schenk

Sue Schroeder

Drs. Monica and David E. Schteingart

Steven and Elizabeth Schubiner

Sylvia and Leonard Segel

David and Elvera Shappirio

Howard and Aliza Shevrin

Patricia Shipman

Mary A. Shulman

Dr. Bruce M. Siegan

Dr. and Mrs. Milton Siegel

Dr. Albert and Mrs. Halina Silverman

Dick and Sandy Simon

Frances and Scott Simonds

Donald and Susan Sinta

Irma Sklenar and Robert Skelnar

Mrs. Beverly N. Slater

Richard and Jo Ann Socha

Dr. and Mrs. Rodolfo Son

Mina Diver Sonda

Dr. and Mrs. Robert E. Speer

Bob and Joyce Squires

Mary Polasky Stadel

Mrs. Alfred F.Staeb

Julie and Charles Steedman

Wilma Steketee-Bean

Mr. James L. Stoddard

Mr. and Mrs. James Stokoe

Drs. Eugene Su and Christin Carter- 
Su

Selma and Alfred Sussman 

Mr. and Mrs. Earl G. Swain 

Waldo and Betty Sweet 

Edgar and Mary Lou Thibodeau 

Mary H. Thieme 

Norman and Catherine Thoburn

Mr. and Mrs. Robert J.Thomas

Ted and Mary Thrasher

Charles and Peggy Tieman

Mr. and Mrs. Franz Topol

Dr. and Mrs. Merlin C. Townley

Mrs. Richard E. Townsend

Sarah Trinkaus

Marion and Louis Trubshaw

Jeff and Lisa Tulin-Silver

Marilyn Twining

Mr. and Mrs. Robert Oilman

Paul and Fredda Unangst

Mr. and Mrs. William L. Upton

Brian A. and Susan R. Urquhart

Jan Valentine

Robert P. and Barbara F. Van Ess

Fred and Carole van Reesema

Linda Vanek

Barbara and James Varani

Chris and Kate Vaughan

Joseph and Alice Vining

Weston E. Vivian

Caroln and Jerry Voight

High and Cameron Wagner

Richard S. Walinski

Ms. Patricia Walsh

Eric and Sherry Warden

Lorraine and Sidney Warschausky

Alice and Martin Warshaw

Christine Webb

Mrs. Charles F.Weber

Edward C. Weber

Deborah Webster

JuLinWei

Mr. and Mrs. Gerald Weisman

Mr. and Mrs. Stanfield M. Wells, Jr.

Mr. and Mrs. Scott Westerman

Ms. Janet F. White

Rebecca S. Whitehouse

Mr. and Mrs. Nathaniel H. 
Whiteside, III

Mr. and Mrs. Peter H. Wilcox

William and Christina Wilcox

Mr. and Mrs. Michael S. Wilhelm

John Troy Williams

Raymond C. Williams

Mrs. Elizabeth Wilson

Professor and Mrs. Charles Witke

Dr. and Mrs. Victor K. Wong

Sharon and Leonard Woodcock

Ann Woodward

Israel and Fay Woronoff

Ernst Wuckert

Patricia Wulp

Theophile and Barbara M. Wybrecht

John G. and Elizabeth F. Young

Mrs. Antonette Zadrozny

Mr. and Mrs. George Zissis

Gail and David Zuk

Festival Chorus Encore 
Patrons

Ann Abbrecht 

Yvonne Alien 

Sandra Anderson 

Martha Ause 

Ronald Baird 

Marjorie Baird 

Dean Bodley 

Donald J. Bord 

Kathlyn A. Bowersox 

Susan Campbell 

Carol Carpenter 

Kee-Man Chang 

Lubomyra Chapelsky 

Viola Cheung 

Charles Cowley 

Juanita Cox

Malcolm Cox 

Mary C. Crichton 

Joseph Datsko 

Doris Datsko 

Anne Davis 

Marilyn Finkbeiner 

Andrea Foote 

Patricia Hackney 

Nancy Heath 

Ted Hefley 

Laurie Heller 

Ray Henry 

Linda Hirt 

Nancy Houk 

Dana Hull 

Carol L Hurwitz 

Gretchen Jackson 

Michael H. James 

Sandra Jameson 

Thomas Jameson 

Olga Johnson 

Grace Jones 

Donald Jones 

Loretta Kallay 

William Kinley 

Rene Kloosterman 

Alison Long 

Carolyn Leyh 

Barbara Undberg 

Pamela Lindberg 

Mary Loewen 

Paul Lowry 

Judy Lucas 

Frances Lyman 

John MacKrell 

CherylMacKrell 

Loretta Meissner 

Gene Minton 

Beverly Minton
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Lois Nelson 

Robert Nelson 

Barbara Nordman 

Carole Pennington 

Sara Jane Peth 

David Rumford 

Alice Schneider 

James C. Schneider 

Cynthia J. Sorensen 

Patricia Steiss 

Robert Strozier 

Laura Stuckey 

Catherine Wadhams 

Blythe Williams 

Jennifer S. Williams 

Susan Williams 

Barbara H. Wooding 

Karen Woollams

Memorials

Marion L. Bean 

John W. Bean 

Mrs. Hedy B. Berger 

Hope H. Bloomer 

Roscoe and Lilian Bonisteel 

Dr. Gordon C. Brown 

Marion W. Brown 

Alice Kelsey Dunn 

Hedi Eckstein 

Robert S. Feldman 

Carl Fischer 

Florence Fuller 

Letitia Garner 

Dr. Paul Hogg 

George R. Hunsche 

Hazel Hill Hunt 

Donald Katz 

Jean Kennedy 

George Michael Landes

Mr. and Mrs. Alfred Lovell

Doris L Luecke

Frederick C. Matthaei, Sr.

Glenn McGeoch

VadenW. Miles

Carl and Loretta Pollmar

Sarah Power

Gwen and Emerson Powrie

Dr. Joseph Preston

George S. Quick, Jr.

Steffi Reiss

Percy and Elisabeth Richardson

Dennis Rigan

Jindrich Rohan

Bernard J. Rowan

Dr. Richard C. Schneider

Mrs. Ethel Sharklin

Charles A. Sink

Mrs. Arthur W. Smith

Robert Spicer

Ralph L. Steffek

Mark C. Stevens

Mischa Titiev

Dur Vetter

lone Wagner

Matching Gift Companies

3M Foundation

ADP Network

American Telephone and Telegraph

AT&T

Bechtel Eastern Power Corporation

Chrysler Corporation

Consumers Power Company

Cummins Engine Foundation

Dana Corporation Foundation

Detroit Edison Company

Detroit News

Dow Chemical

Eli Lily

Equitable Life Assurance Society

First Bank System Foundation

Ford Motor Company Fund

Gannett Foundation

General Motors Corporation

IBM Corporation

Johnson Controls

JSJ Corporation

Kellogg Company

Lord & Taylor

Maccabees Mutual Life Insurance 
Company

Massachusetts Mutual Life Insurance 
'Company

May Stores Foundation, Inc. 

Merrill Lynch Pierce Fenner & Smith 

Michigan Bell Telephone Company 

Northern Telecom

Northwestern Mutual Life Insurance 
Company

Proctor and Gamble 

UNISYS 

Warner-Lambert Company

In-Kind Contributions

Amadeus Restaurant 

Brookwood Studio 

Natalie and Michael Challis 

Cheers! Executive Committee 

Don and Betts Chisholm 

Martha Cook Residence Hall 

Curtin & Alf, Violin Makers 

Deloitte & Touche 

Dough Boys Bakery 

Kathy Faber 

Fine Flowers

Ford Division of Ford Motor Co. 

Kenneth Fischer 

Woody Geist

Naomi Gottlieb 

The Grunyons 

Larry Henkel 

Jeanne Henle 

Katherine's Catering, Inc. 

John MacKrell 

Charlotte McGeoch 

Marilyn Meeker 

Ron Miller 

Marguerite Oliver

Oxford Conference Center, Scott 
Terrill, Mgr.

Sharron Pignanelli

Carolyn Rykus

Howard and Aliza Shevrin

David Smith

The Stearns Collection

Tom and Mary Steffek Blaske

Steinway Society

Jackie Stearns

Helmut Stern

Ed Surovell

University of Michigan Men's Glee 
Club

The Advisory Group of the University 
Musical Society

Mr. and Mrs. George Wahr Sallade

Pharmaceutical Research Div., 
Warner Lambert Co.

Larry Weis

Business, Corporation and 
Foundation Support

Bravo
Arts Midwest

Ford Motor Audio Systems 

Ford Motor Company Fund 

Ford Motor Company 

Great Lakes Bancorp 

Michigan Council for the Arts

Pharmaceutical Research Division, 
Warner Lambert Company
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Concertmasters

Chelsea Milling Company 

JP Industries 

KMS Industries, Inc. 

McKinley Associates, Inc. 

UNISYS

Leaders

Ann Arbor Area Foundation

Creditanstalt-Bankverein

Dykema, Gossett

Jacobson Stores, Inc.

Liberty Music Shop

Benard L Maas Foundation

NBD-Ann Arbor

The Power Foundation

Spear and Associates Realtors, Inc.

The Edward Surovell Company

Guarantors

Canton Community Foundation 

First of America-Ann Arbor 

Gelman Sciences, Inc.

Christopher H. Montagna 
Photography

Organizational Designs, Inc.

Riverview Lumber & Building Supply 
Co., Inc.

Shar Music Products 

Ulrich's

Sponsors

Comerica Bank-Ann Arbor 

Plymouth Community Arts Council 

The Old German Restaurant 

Pepper, Hamilton & Scheetz 

Charles Reinhart Company

Scientific Brake and Equipment 
Company

TT Sports Management Inc. 

Washington Street Station 

Benefactors 

Adistra Corporation 

Edwards Brothers, Inc. 

King's Keyboard House 

O'Neal Construction, Inc.

Patrons

Bank One, Ypsilanti

Herbert Barrel) Management

Campus Inn

General Systems Consulting Group

Johnson, Johnson and Roy, Inc.

Seva Restaurant and Market

SKR Classical

University Microfilms International

Donors

Ann Arbor Convention & Visitors 
Bureau

Encore Gift Levels

Bravo $10,000 or more 

Concertmasters $5,000 or more 

Leaders $2,000 or more 

Guarantors $1,000 or more 

Sponsors $500 or more 

Benefactors $200 or more 

Patrons $100 or more 

Donors $50 or more

Special thanks to Ann Arbor Area 
Foundation, Canton Community 
Foundation, and Plymouth 
Community Arts Council for helping 
underwrite the UMS Youth Program.

Special thanks to Arts Midwest for 
helping underwrite the American 
Contemporary Dance Festival, 
Chanticleer, and Feld Ballets/NY.

University 
Musical Society

Board of Directors
David B. Kennedy, President 
Ann S. Schriber, Vice President 
Thomas E. Kauper, Secretary 
Norman G. Herbert, Treasurer 
Gail W. Rector, President Emeritus

Robert G. Aldrich 
Carl A. Brauer, Jr. 
James J. Duderstadt 
Richard L. Kennedy 
Patrick B. Long 
Judythe R. Maugh 
Rebecca McGowan 
John D. Paul 
John Psarouthakis 
Herbert E. Sloan 
Lois U. Stegeman 
Gilbert R. Whitaker, Jr.

Advisory Committee
Ann Schriber, Chair

Sue Bonfield 
Charles Borgsdorf 
Bradley Canale 
Sandra Connellan 
Katharine Cosovich 
Elena Delbanco 
Anne Duderstadt 
Joyce Ginsberg 
Charles Hills 
JoAnne Hulce 
Alice Davis Irani 
Stuart Isaac 
Frances Jelinek 
Shirley Kauper 
Howard King 
Lynn Luckenbach 
Alan Mandel 
Ingrid Martin 
Charlotte McGeoch 
Joan Olsen 
Agnes Reading 
Dorothy Reed 
Miriam Stephen 
Raven Wallace 
Mary White 
Solly White 
Shelly Williams 
Nancy Zimmerman

University Choral Union 
and Festival Chorus
Laura Rosenberg
Cynthia Egolf-Sham Rao
Jean Schneider-Claytor
Donald T. Bryant, Conductor Emeritus

Staff
Kenneth C. Fischer 
Executive Director

Gigi Andresen 
Catherine S. Arcure 
Sally A. Gushing 
Leilani Denison 
Barbara L. Ferguson 
Judy Johnson Fry 
Michael L. Gowing 
Deborah Halinski 
Lorna Young Hildebrandt 
John B. Kennard, Jr. 
Michael J. Kondziolka 
Thomas M. Mull 
Laura Rosenberg 
Robin Stephenson 
Joan C. Susskind 
Carol G. Wargelin 
Nancy Welder

Student Assistants 
James Anderson 
Sara Billmann 
Karen Cowles 
Karen Paradis 
Ann Mary Quarandillo

Graphic Design
Margot Campos

ARTS 
MIDWEST
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Award Winning
fit for a King

Indian Cuisine
and Queen

FLOWERS As ART
Color, line, form, texture, scale 
and scent... In outstanding 
floral design visual inspiration 
is worth more than technical rules. 
At Fleur-De-Lis, Ltd., we let flowers 

make their own glorious statement.

FLEUR-DE-LIS. LTD.
Original and Distinctive Flowers
For Every Occasion

Proudly serving the UMS and
the 1989 & 1990
Ann Arbor Summer Festival

FIM-DEIIUID.
117 E. Ann Street, Ann Arbor 
313-996-8099



1990/1991 S

Finely Tunec

E A s o N

Choral Union Series
Converge on Great Orchestras 
and Soloists

Leningrad Philharmonic 

London Classical Players

Itzhak Perlman and 
Pinchas Zukerman

Vladimir Ashkenazy

Yo-Yo Ma

Leontyne Price

Detroit Symphony Orchestra

Houston Symphony

Israel Philharmonic Orchestra

New World Symphony

Chamber Arts Series
Focus on Intimate Ensembles

Chamber Music Society 
of Lincoln Center

Chilingirian String Quartet 

Prism Quartet 

Chester String Quartet 

Camerata Musica of the DDR

Amsterdam Loeki Stardust 
Quartet

Hilliard Ensemble 

An die Musik 

Elly Ameling

Choice Series
fuse Unique Arrangements

Klezmer Conservatory Band 

Ballet Francois de Nancy

Shanghai Acrobats and
Imperial Warriors of the Peking Opera

Billy Taylor Trio

Royal Winnipeg Ballet

Handel's "Messiah"

Little Singers of Paris

New York City Opera National Company

Mummenschanz, Swiss Mask-Mine Troupe

Nexus

Pirin, Bulgarian National Folk Ensemble

American Indian Dance Theatre

Joseph Holmes Dance Theatre

Butch Thompson Trio
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New Series
Family Affair
Families and Concerts Coming 

Together

Jazz Introspection
Get A Fix On Hot And Cool

Choreo-Motive Forces 
Capture The Point

Cheers Sampler 
Concentrate on Arts 
Exploration

Cantata Brilliante 
Tune In A Melody

Marathon
Go For The Glory

Concert Adventure 
Zero In

Series Tickets Available! Call (313) 764-2538 
or visit the box office during intermission

Music Happens Here
Burton Memorial Tower, Ann Arbor, Michigan 48109-1270 63



. , . Macomb Center
Coming attractions for the 1990-91 season

DIAHANN CARROLL 
•>- & Vie DAMONE
MARIE OSMOND

IVIyMMENSCHANZ

ULEOtAINE
& JOHN DANKWORTH

WYNTON MARSALIS
and many more!'"• "'•'' "

•• -• • ,s . .s

All staged in a harlisome hall with unsurpassed! acoustics, .^j,^^ i s 
comfortable cozy seating, with plenty of free, lighted parkin|;;::;;!h;;; 5 5! -:s;; 

off 1-94 or 1-75 on Hall (M-59) at Garfield Road in Mt, Clemens.

Tickets for 1990-91 Season go on sale July 16, 1990.

Call the Macomb Center Box Office at 286-2222.
• '^liili Group Sales Available. , """"""" <SK!Sih^* ?««

Please send me the Macomb Center's 1990-91 Season brochure:

NAME _______________________________________________

•ADDRESS———————————————————————————— .^fe MACOMB CENTER
CITY_________________________STATE _________ZIP _____ ^s2L^ For Th« Performln9 Arts

Mail to: Macomb Center for the Performing Arts
44575 Garfield Rd., Mt. Clemens, Ml 48044-3197 MACOMB COMMUNITY COLLEGE



WHERE IDEAS AND DREAMS 
TURN INTO REALITY.

Some people think that a banker sits behind a 
' desk all day. But at Society Bank we're out there... 

we're involved in helping to build our communities, in turning 
business ideas into realities and helping families afford their 
dreams. That's the Society way. Our asset size gives us every 
opportunity to invest in people, businesses, our community, 
and that doesn't happen sitting behind a desk. When you 
need someone to turn ideas into realities, talk with a Society 
banker, our world of financial service can be yours.

jSotietu
r» m. *. IBX- ^^^JBANK

Member FDIC An Equal Opportunity Lender

It's only 
the beginning

\ Begin your home decorating 
with an Oriental rug from Hagopian

Hagopian's collection of beautiful, hand-se 
lected Oriental rugs, with an incredible diversity of 
patterns, colors and styles, gives you infinite choices 
for your home. Let one of our knowledgeable sales 
consultants work with you to find your perfect rug.

The Original Since 1939

HAG0PIAN
WORLD OF RUOS

Ann Arbor • 3410 Washtcnaw Ave - west of Arborland* Ph: 973-RUCS 
Birmingham • 183S S. Woodward Ave - north of 14 Mile • Ph: 646-RUGS 
Oak Park Outlet • 14000 W. 8 Mile Rd - west of Coolidge • Ph: 546-RUGS

PROFESSIONAL
AUTOMOTIVE
TECHNICIANS

AUTOMOTIVE SERVICE SPECIALISTS

The Driving Force
in 

Import Auto Care

665-9707

Bosch 
I BOSCH I Authorized 

Service

1225 Jewett 
Ann Arbor, MI 48104



There's a certain
kind of woman , . .
who knows when

to applaud at concerts

When she wants
distinctive

family portraiture . . .
She chooses Mitchell

Photography.

Mitchell's of Ann Arbor, 
761-2137

National Merit Print Winner

NBD Ann Arbor's
Trust Department services
work in full concert for you.

Investment Management 
Personal Trust Services 
Employee Benefit Administration 
Estate Settlement Services 
Cash Management Services 
Planned Giving Services

James L. Meretta
Division Head 
Vice President and 
Senior Trust Officer 
995-8182

John F. Oberdick
Vice President 
995-8191

Charles B. Fischer, Jr.
Vice President 
995-8181

Michael L. Schenk
Business Development Officer 
995-8186

Trust Department
NBD Ann Arbor
SUBSIDIARY OF NBD BANCORP. INC (MEMBER FDIC



MUSICAL BIRTHDAYS IN MAY
MAY 7 - Johannes Brahms, German Composer

Peter Ilyitch Tchaikovsky, Russian composer

13

19

27

Sir Arthur Sullivan, English composer 

Nellie Melba, Australian opera singer

Julia Ward Howe, author of
"Battle Hymn of the Republic"

. . . and don't forget, 24 hours a day, 
it's time to tune in to WUOM for 
our classic orchestration of music, 
news, and information.
With programs like Afternoon Musicale, 
hosted by Stephen Skelley, each weekday 
from 1:00 to 4:30 P.M., you just may find 
yourself getting more out of the month. 
This month and every month.

WUOM 91.7 FM
Listener-supported Michigan Radio

The University
of Michigan
Public Radio Stations

5501 LS&A Building
Ann Arbor, Michigan 48109
313-764-9210



By attending tonight's performance, you too are playing a part in supporting the arts.
At Comerica we understand just how important that support is.
And we applaud everybody for this evening's performance. Where the bottom line isyOU.

O WKH Comerica Bank

How enchanting our designer

fashions are! Beautiful at garden parties,

dancing under the stars, romancing,

Jacobsons
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Springtime in flnn Sir6or 
brings May festival music
CongratuCations on another successful season.

ANN ARBOR NEWS 
For home delivery, call 994-NEWS

INVEST IN A MASTERPIECE
Now in your lifetime you have an opportunity to 
achieve a milestone. Now you have the chance to 
invest in a masterpiece-the legendary Bosendorfer 
piano, the piano that sets the standard of the world. 
The Bdsendorfer is still handcrafted in Vienna and 
150 years, has achieved the remarkable status of 
being called the finest piano in the world. 
As with fine wines and vintage cars, a piano such as 
the Bdsendorfer should continue to increase in 
value as it ages. Consider this masterpiece. 
Consider this fine piece of work of art. Consider your 
opportunity to own a legend.

Evola Music Center has just been appointed Metro-Detroit's Exclusive Bosendorfer 
Dealer. For your personal inspection and introductory prices please contact Paul 
Manners or Jim Evola at:

EV®LRmU/IC

313-334-0566
2184 S. Telegraph Road 

Bloomfield Hills 1-800-544-2188



Brauer Building, Ann Arbor, Michigan

Plymouth Green, Ann Arbor, Michigan

Properties of Distinction

Brauer Investment Co.



Pick the Shape of Your Summer
We custom build each 
gunite pool because no 
two clients shape their 
summers quite the same. 
Call today for an estimate 
on quality that lasts season 
after season.

Ann Arbor
Pool Builders, Inc.
y? S. Wagner. Suite B 
663-0743

These shapes are just the beginning. We custom design.

Dedicated to The Cultural
Enrichment of Our Community

Since 1893.

DOBSON-McOMBER
Insurance & Risk Management

1900 Manchester Road 
Ann Arbor. Michigan 973-0105

Native Detroiter Patrick 
Burton is amoung a rare 
breed performance artists 
known as visual poets.

Performance Network is proud to present his latest 
I work BEAUTY. Unlike drama as we've come to know 

it, BEAUTY is a "painting" come to life, encompassing 
light, sound and movement, 
narrated by Quentin Crisp Music by Derrick May 

vocal compositions by Jeff Britting 
directed by Bob Cafagna

Four plays by 
Samuel Beckett

May 17-27
Performance Network and Desert Productions

present Quad, Catastrophe, 
A Piece of Monologue and Footfalls

with musical score composed by Gerard Pape
choreographer Noonie Anderson 

directed by David Hunsbergerand Linda Kendall

supported in part by a grant Irom

for reservations call 663-0681
Michigan Coun 
lor the Arts



BORDERS 
BOOK SHOP

303 South State Street
Ann Arbor, Michigan 48104

313/668-7652
Man • Sat 9-9 Sun 11-6

Tim Sullivan A Kathy Kamm,Owners

For Your Home Decorating Needs -
> Paints exclusively from Pratt & Lambert 
^In-stock wallcoverings,a/ways 40% Off 
»• Assistance choosing the products for your needs

Hie PaperChastlld 2261
Wall Covering F*ioio7 sat 9 us



Ann Arbor Apparel Studio
716 Oakland Avenue Ann Arbor, MI 48104

We design and build custom-made garments for particular women and men.

Customers have the luxury of choosing from hundreds of exquisite fabrics. 
Select a perfect fit and a style just right for you.

Please call to arrange an appointment or stop in so we can give you the special 
attention you deserve.

Quality clothing at affordable prices.

Max K. Aupperle Member Custom Tailor and Designers

ON]
FO

E HOTEL
R FVF.RY FVF.NT

We do it all;
Business Meetings 
Full-Scale Conference 
Conventions 
Banquets 
Wedding Receptions 
Cocktail Parties 
Bar Mitzvahs 
Catering

Let our professional sales staff make your event 
a pleasant experience.

/I'll i i'> v • yrr •»'»•• -»i •* » <? Mt^'Hvi'ii $6 \ ijtiinpu& inn
ryW/kJBlly E. Huron at State St., Ann Arbor, MI 
Kg**'*"!! Call 769-2200 for reservations

When you wa

rt^^ly^

nt a special evening. ....

/y^2^^C_y
r%^^j^Ux^ ^^jr

</-Qi
y^~v Elegant decor, excellent food, 
^-/ y§ delectable desserts and impeccable 

service.

Campus Inn
E. Huron at State • Reservations Suggested 769-2282 • Valet Parking



Elegant Dining 
Central European Food

Pastries »Tortes
New Vegetarian Dishes

Thursday Dinner-Candlelight
and Live Classical Guitar

6:00 p.m.-9:00 p.m.
Take-Out Available

Tues.-Thurs. 11:30-10:00: Fri. & Sat. 
11:30-11:00: Sunday Breakfast 9:00-3:00

122 E. Washington 
665-8767

SAVE TIME AND MONEY 
Personal Bookkeeping Service

Ever Wish You Could Find Someone 
To Do Your Personal Bookkeeping? 

Now There Is Someone!
For only $40 a month you will receive:
• Computerized bank reconciliation.
• Monthly expense /income summary- 

computer printout.
• Bills paid on time.
• Year-end tax information summary 

for your accountant.
• Complete confidentiality.

FREE AT-HOME CONSULTATION

Adrienne Schiff 
996-0821

Personal Bookkeeping for the Busy Family 
Bookkeeping Services for Small Businesses

Geraniums & Annuals
"Nielsen Grown"

for your garden from ours

We Recycle

Insecticide Alternative 
We sell beneficial insects

Nielson's grows all annuals in
biopax, and to help keep plastic out

of the landfill, we will pay 30 for
each of our 41/2" plastic garden

pots you return to us.

Let's keep the future beautiful.
Beautiful Plants & Flowers 
for Mother's Day May 13

Dedicated to Quality & Service 
Since 1934

NlELSENS
\ tlowers & 

greenhouses
Hours: Mon.-Fri. 8:30-6:30, Sat.

8:30-5:00, Sun. 12:00-3:00
1021 Maiden Lane, Ann Arbor

(313)994-6112



F M 1 0 5 / Detroit
The Classical Music Station



Greenhills 
School 
supports 
UMS and 
the arts

Middle School Grades 6-8 
High School Grades 9-12
410 students
12:1 student/teacher ratio

Greenhills School • 850 Greenhills Drive 
• Ann Arbor, MI 48105 • (313)769-4010

FINE ORIENTAL RUGS
DO NOT MISS 

THIS OPPORTUNITY 
SAVE 10 TO 20%

Large selection of antiques 
used and new Oriental Rugs

SALE DURING 1990
MAY FESTIVAL
4 DAYS ONLY!

MAY 9-12

Persian
HOUSE OF IMPORTS

SINCE 1970

320 E. Liberty 
769-8555 / 995-7597

'J TS*

ana. C^atztLnq icc., LJnc.
ROMAN HEINRICH PHILIPP - CHEF de CUISINE 

Phone: (313)665-4967
5850 Pontiac Trail 

Ann Arbor. Michigan 48105

Banquets
for large and small organizations

• Picnics!
• Weddings
• Office meltings
• Cocktail Parties
• Real Wood 

and Rotisserie 
Cooking!

Destination 
Anywhere



THE WASHTENAW COUNCIL FOR THE ARTS 
INVITES You TO ATTEND AND SUPPORT

f

1990 ANNIE AWARDS
FRIDAY, MAY 18,8 PM 

RACKHAM AUDITORIUM
University of Michigan 
Ann Arbor, Michigan

An Afterglow for all will be held following 
the show in the Auditorium Lobby

The Washtenaw Council for the Arts presents the Annie Awards 
to recognize excellence in the arts and among those who support

the arts in Washtenaw County.
The Annie Awards presentation event enables artists and the community

to join together in a gala evening celebrating the arts and benefiting
the Washtenaw Council for the Arts.

Patron subscriptions are available at $100, sponsorships at $25,
and individual tickets at $10 and $5. For ticket information or to make

a reservation call Washtenaw Council for the Arts (313) 996-2777.



Congratulations to the 
University Musical Society

for its surpassing excellence in
preserving and enriching our appreciation

of the world's great musical heritage.

We know the value of performance. Because at
Parke-Davis we strive every day to perfect our

talents. And that's why some of the most enduring
contributions are coming out of the pharmaceutical

laboratories of Parke-Davis in Ann Arbor.

Together we can keep our community 
working and growing in close harmony.

PARKE-DAVIS
A DIVISION OF
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DANCE
NIKOLAIS AND LOUIS

DANCE
Alwin Nikolais and Murray Louis, two of

this century's most celebrated
choreographers, bring their

newly-merged company to Ann Arbor
for a "double dose of genius" (New York

Times). Nikolais is acclaimed for
creating theatrical stage illusions and

for his subtle manipulations of motion,
light, color and sound. Louis is famed
for his expressionist style and contrasts
in mood - by turns antic, acrobatic and

bouncy. First area appearance of
combined company.

June 26 at 8pm 
Power Center, $22, $19, $16

PILOBOLUS
DANCE THEATRE

Returning to the Festival by very popular
demand, Pilobus offers a veritable circus of

sensual, mad movement - an astounding
melange of modern dance, acrobatics and

theatre. Two different programs will
showcase new and favorite pieces from the

company's ingenious repertory.
July 8 & 9 at 8pm 

Power Center, $20, $17, $14

Other Festival performers include Cleo Laine, Emmylou Harris, Spalding Gray, 
Etta James, Pete Fountain, Peter Yarrow, The Shirelles and Little Anthony.

For Your Free Copy Of The 1990 Ann Arbor Summer
Festival Brochure:

Call (313) 747-2278
The Ann Arbor Summer Festival, P.O.Box 4070, Ann Arbor, MI 48106




