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Symphony No: 1iin @ major ... ......co0u i ol e Bizet

Allegro vivo
Adagio
Allegro vivace
Allegro vivace
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Symphony No. 7in A major, Op. 92 ................c.coennn. BEETHOVEN
Poco sostenuto, vivace
Allegretto
Presto

Allegro con brio

The Concertgebouw is available on Philips, London, Deutsche Grammophon, Telefunken,
Turnabout, Pro Arte, and CBS Records.
M. Haitink records for Philips, London, and EMI.
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PROGRAM NOTES

Symphony No: 1ini@ major: ... ... a e e GEORGES BizeT
(1838-1875)

Bizet began writing his Symphony in C major on October 29, 1855, four days after his
seventeenth birthday, and completed the entire work within a month. It remained unperformed,
however, for eighty years, when Felix Weingartner premiéred it in Basel, Switzerland, on
February 26, 1935. It was introduced in London later the same year and quickly became part of the
standard orchestral repertoire. ;

Bizet never exerted effort to have the Symphony in C published or performed, most likely
because he had become acutely aware of the influence Charles Gounod, one of his teachers at the Paris
Conservatoire, had had upon him since he was fourteen. Many years later he wrote to Gounod: “Yo?’
were the beginning of my life as an artist; I can now admit that [ was afraid of being absorbed.

Bizet’s approach to the Symphony in C is conservative. The four movements are cast in a
straightforward classical mold and the orchestration is modest, using forces no larger than those
employed by Beethoven. :

The first movement, Allegro vivo, is in sonata form, beginning very much in the style of late
Haydn with short motive fragments, but expanding to a lengthy subject which clearly establishes the
work as that of a Romantic composer. In the Adagio which follows is found the first appearance of a
characteristic Bizet melody, a plaintive oboe with an oriental flavor. In a minor key, it is modeled
on the second movement of Beethoven’s Symphony No. 7, but has a melodic contour which
foreshadows the later Bizet.

The third movement, Allegro vivace, is a variant on the scherzo. The first melody becomes a
counterpoint for the second theme, leading thematically to the Trio. Such a thematic relationship was
uncommon, even at the time of this symphony. The finale is a kind of perpetuum mobile, exploring a
variety of keys and clearly looking forward in flavor to some of the music found in Carmen.

Jeuxs(Poemeldanse)isae: thr i muann o naniam il iR She CrLaupk DEBUSSY
(1862-1918)

Jeux was written on commission from Diaghilev’s Ballet Russe, based on a scenario suggested
by Nijinsky. Although Debussy originally had misgivings about the plot of the ballet, he was
persuaded to complete the project when Diaghilev offered him twice his usual fee and Nijinsky
agreed to rewrite the final scene.

Debussy composed Jeux at great speed during the summer of 1912. The first performance took
place in Paris on May 15, 1913. The program contained the following synopsis:

“The setting is a garden at twilight. A young man and two girls have lost their tennis ball and are
searching for it. The dusk and the garish light from the huge electric lamps pique their senses, and
their search turns into an amorous game of hide and seek. They try to catch one another, they sulk,
they quarrel . . . they embrace. A ball thrown from the shadows by an unknown hand startles them.
Realizing they are being spied upon, they vanish in alarm into the deepening darkness of the garden.”

Debussy employed endless variation of the basic, undulating phrase, symbolic of the ball being
hit over the net. What makes the game worthwhile, however, is the brilliant orchestral colors
he achieved.

SymphonyNei7in Atmajor; @ pi92 e e disi fi LupwiG VAN BEETHOVEN
(1770-1827)

Beethoven’s Seventh Symphony was written in 1812 and was premiéred in Vienna the follow-
ing year with the composer conducting. The occasion was a benefit concert for disabled Austrian and
Bavarian soldiers who had tried to cut off Napoleon’s retreat but were defeated at Hanau.

The introduction to the first movement is of striking beauty, yet based simply on the major
scale, setting the stage fora movement of tremendous force and energy. The main theme is ushered in
on the pitch of E, exchanged from one instrument to another 61 times before finally opening up to its
full development. The movement concludes with an elaborate coda in which fragments of the main
theme are heard with its characteristic rhythm, steadily growing from a pianissimo to a powerful
fortissimo at the close.

The marchlike Allegretto, again with a steady rhythm, provides a major contrast. Originally,
Beethoven had intended this movement for the third Rasumovsky String Quartet, but expanded it
for this symphony. Following the development of several counter-melodies, the clarinet announces a
new melody which dispels the somber mood preceding it. The opening subject returns as the
movement concludes.

The third movement, in the nature of a scherzo, is a charming example of lightness and grace.
The main theme is full of humor and buoyantly developed. In the Trio, the violins hold a high pitch
against a pleasant melody said to be an old pilgrim chant of southern Austria. The first part of
the scherzo is repeated, as is the hymn, leading to the coda and happy conclusion.

In the finale, the symphony reaches its peak with an unceasing pulse and sense of ecstatic joy.
Both the first and second themes are truly frenzied and contagious, forcefully driving to a remarkable
coda full of inimitable inventions. It is an exuberant climax to a work of great beauty and charm.



About the Artists

One of the truly great ensembles of the world, the Concertgebouw Orchestra of Amster-
dam has been associated with internationally celebrated composers, conductors, and soloists since its
inception in 1888. Under the leadership of Bernard Haitink, the Concertgebouw has made several
triumphant tours of the United States and played to audiences in Japan, Austria, Great Britain,
Switzerland, West Germany, Belgium, France, and the Soviet Union. It is currently making its
eighth tour of North America with performances in Pasadena, Ann Arbor, Toronto, Boston, the
Kennedy Center in Washington, D.C., and New York’s Carnegie Hall.

Among the composers who have worked with the Concertgebouw are Stravinsky, Hindemith,
Mabhler, Richard Strauss, Schénberg, D’Indy, Debussy, Ravel, Grieg, and Joachim. The ensemble
has inspired composers to dedicate compositions to it and its conductors, Richard Strauss’s
Ein Heldenleben one of the most significant.

Bernard Haitink continues the long line of renowned conductors who have guided the orchestra
over the years, beginning with Willem Kes and followed by Willem Mengelberg and Eduard van
Beinum. After van Beinum’s death in 1959, Bernard Haitink and Eugen Jochum were appointed the
orchestra’s permanent conductors, and in 1963 artistic responsibility was placed totally in the hands
of Haitink. He will be succeeded by Riccardo Chailly as chief conductor in September 1988.

Haitink and the Concertgebouw have recorded all the Mahler, Bruckner, Tchaikovsky, and
Shostakovich symphonies, as well as works of Richard Strauss, Debussy, and Ravel. With Sir Colin
Davis, a regular guest conductor, the orchestra has made recordings of Dvorik, Haydn, and
Stravinsky. Kiril Kondrashin was permanent guest conductor from 1975 to 1979, when he became
permanent conductor (until his premature death in 1981) along with Haitink. Nikolaus Harnoncourt
has been a regular collaborator as well, and has introduced his ideas through authentic performances

of baroque, pre-classical and classical music, producing well-received Mozart recordings with the
Concertgebouw.

Bernard Haitink is the music director and permanent conductor of the Concertgebouw
Orchestra of Amsterdam. Long recognized as one of the foremost orchestral and operatic con-
ductors, he also serves as music director of the Glyndebourne Festival Opera and, in September 1987,
will become music director of the Royal Opera, Covent Garden.

Mr. Haitink regularly tours throughout the world with the Concertgebouw Orchestra. A guest
conductor with all the major international orchestras, including the London Philharmonic (of which
he was principal conductor from 1967-1969 and artistic director from 1969-1979), he regularly leads
the Berlin and Vienna Philharmonics, the Bayerischer Rundfunk (Munich), and the Orchestre de
Paris. In the United States he has conducted the symphony orchestras of Chicago, Cleveland, and
New York, among others. He is a popular figure at the London “Proms” as well as at the Edinburgh
and other major music festivals.

Born in Amsterdam in 1929, Bernard Haitink started his career as violinist with the Radio
Philharmonic Orchestra. In 1954 and 1955 he entered the annual competition for conductors
organized by the then Netherlands Radio Union, which led to a position with that Union carrying
co-responsibility for four radio orchestras. His first appearance with the Concertgebouw Orchestra
in 1956 led to his conducting a series of subscription concerts with this ensemble and guest
appearances with other major orchestras, including a 1958 United States debut with the Los Angeles
Philharmonic.

In November 1977 Bernaid Haitink was awarded the Honorary K.B.E. (Knight Commander of
the Order of the British Empire) in recognition of his contribution to the artistic life of Great Britain.
He has also received many other honors, including the Gold Medal of the International Gustav
Mahler Society, the Medal of Honor of the Bruckner Society of America, and the Knight of the
Netherlands Order of the Lion. He is a Chevalier de ’Ordre des Arts et des Lettres (France), an officer
of the Order of the Crown (Belgium), and an Honorary Member of the Royal Academy of Music.

The Concertgebouw Orchestra has given concerts in Ann Arbor under van Beinum in 1954 and
Jochum in 1961. Mr. Haitink appeared here in 1976, leading the London Philharmonic Orchestra.

The Concertgebouw Orchestra’s current United States tour has been made possible by grants from the following:
Netherlands Government, Municipality of Amsterdam, Heineken Breweries, Nederlandsche Middenstandsbank,
Amsterdam Promotion Foundation/Netherlands Board of Tourism, Netherlands Chamber of Commerce in the
United States.

A New (Old) Look

The restoration project to restore the splendor of the Frieze Memorial Organ’s facade is now
completed. Through research, meticulous paint scrapings and modern craftsmanship, the pipes have
regained their original appearance and layout as when brought from the Columbian Exposition in
Chicago in 1894 and installed in old University Hall (behmd the present Angell Hall on the U-M
campus). The project, under the supervision of the University School of Music, also includes a
cleaning and renovation of the mechanism. The instrument will be fully operational next month.



Coming Concerts — 1985-86 Season

GUARNERIS FRINGEOWARTER St 68 SR aieg il 8 1 e s Wed. Oct. 2
KATIDOSKOPIO OF (GREEGE: " v gttt it e s AT St e Sun. Oct. 6
ERANCOISSRENEIDUCHABEE, Pianist s . i s i e Thurs. Oct. 10
FHANOVERIBANDIOE oNDON: ¢ s Seui g s o inii Satit@ct 12
EINEVARTSISTRING I QUARTEM S Ht e 8 gl (e s Tues. Oct. 15
with RApHAEL HILLYER, Violist
INATHANSVIESTEIN SV iolinist ok it S s i e Thurs. Oct. 24
ATERBATEETO): & n ot TBRER e oo st el S i Brits#Sati @ ctie25496
WESTERN: @PERAGEHEATER b a2 en i Gl SRl e e Sun. Oct. 27
Mozart’s Don Giovanni
MunicH PHILHARMONIC / LORIN MAAZEL. ... ..o Tues. Oct. 29
EoIk BATIEROF YiUCOSFAVIAUS S Sl ie i o e Thurs. Oct. 31
@CLEVEIANDI@GTETEwal f i inae it ian s bl fons o0 S s S ity Sun. Nov. 3
@ART ©STMoNTeYAWElamencolGritaristii o ot i iEa e f e Sat. Nov. 9
VIENNA SYMPHONY / WOLFGANG SAWALLISCH . ... ..ooovunn.. .. Wed. Nov. 13
INEWAPHIPADENREITARSIRINGH@QUARTET S oLl i e e Sun. Nov. 24
with RicHARD WoopHAMs, Oboist; YOHEVED KAPLINSKY, Pianist
SHURAYCHERKASSKY, Pranist &= e it ienla et il o Tues. Nov. 26
ElandeléstMessial/ D ONATDIBRY AN i e e S Fri.-Sun. Dec. 6-8
PirTsBURGH BALLET, Tchaikovsky’s Nutcracker......... ... Fri.-Sun. Dec. 13-15
JJESSYERNORMANSES 0pranof e une S RS i el e Wed. Jan. 8
CrACOW; PHILHARMONIG sl sl i (et i e il g s Sat. Jan. 11
KrzyszTor PENDERECKI, Conductor; Yo-Yo Ma, Cellist
e ENGLISHIGONCERTY/ FREVOR PINNOGK: b1 0 2 sl s Wed. Jan. 15
DETREIR SYVPHONY: (ORCHESTRA /i S e Sun. Feb. 2

GuNTHER HERBIG, Conductor; HEINRICH ScHIFF, Cellist
Murray Lours Dance CompaNy and

DAvE BRUBECK JAZZ (DUARTET & Vi o el b e sne el i Wed. Feb. 5
ANDRESWIATTS S Pianistavas s st G Se s i o e s 0l ala g Fri. Feb. 7
IBHESONCMARERSHATNMANAE U eSS e e Sun. Feb. 9
MIcHAT AYPETRISR ecoydert 5=t et il i i el I s B s Thurs. Feb. 13
(EVARNERIESTRIN G A@WARTETE S G g i S e Tues. Feb. 18
SaN FraNcisco SympHONY / HERBERT BLOMSTEDT . ............ Tues. Mar. 11
BEREINIBATCLEL i (et i s i s i e i Wed., Thurs. Mar. 12, 13
BEAUSGARTSHERION IS Fk i e ina i B ol B S eein e e el Sun. Mar. 16
BACULTY ARTISTS @ONGCERT(freciadmission)i. i e i et i) Sun. Mar. 23
DEWITZKYAD ANGEL @ © MP AN YA S 2t s Sl f o S Mon., Tues. Mar. 24, 25
RUCGIEROF RICCIE M iolinistis et s e Sl e Wed. Mar. 26
SitE PACT (GHAMBER ORCHESTRAG: Sl it e e i il 8 0 i o Tues. Apr. 1

PincHAS ZUKERMAN, Conductor/Violinist
BoNNEWeoopwINDH@UINTE S M S E e i Sun. Apr. 6

with STEVEN Masi, Pianist
PHirip JONES BRASSUENSEMBEE - & 2 ci L i il 5 i e Sun. Apr. 13
JOrNEWIITIAN ST —@itiayrcr - iee SR Wed. Apr. 16
93rd ANNUATIMAVIBESTIVAT S 0 2l ol &l S Wed.-Sat. Apr. 30-May 3

Complete Festival information available in December.

Single tickets and most series available;
write or call for free brochure with all details and ticket information.

UNIVERSITY MUSICAL SOCIETY
Burton Memorial Tower, Ann Arbor, Michigan 48109-1270 Phones: (313) 665-3717, 764-2538



