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PROGRAMME 

1. Souvenir de Moscow Wieniar»sl?i 

E L I A S B R E E S K I N 

2. Cavatina, "Come per me sereno" 
from "Sonnambula" . . . . Bellini 

N I N A M O R G A N A 

3. A R I A , "Celeste Aida" from "Aida" . Verdi 

E N R I C O C A R U S O 

4. a. Caprice Espagnole Chaminade 

b. Zapateado Sarasate 

ELIAS B R E E S K I N 

5. Songs, a. " H e Loves M e " ChadwicI? 

b. "The Wee Butterfly" Maria Zucca 
c. "Summer" Chaminade 

N I N A M O R G A N A 

6. A R I A , "Una Furtiva Lagrima" 
from "L'Elisir d'Amore" Donizetti 

E N R I C O C A R U S O 

INTERMI SSI ON 

7. Gypsy Airs Sarasate 

ELIAS B R E E S K I N 

8. Shadow Dance, from "Dinorah" Meyerbeer 

N I N A M O R G A N A 

9. A R I A , "Vesti La Giubba" from "Pagliacci" Leoncavallo 

E N R I C O C A R U S O 

10. "The Star-Spangled Banner" Francis Scott Key 

E N R I C O C A R U S O 

and 
N I N A M O R G A N A 

HARDMAN PIANO USED 



ARIA, "CELESTE AIDA" 
F r o m " A i d a " 

W h a t if ' t i s I a m c h o s e n , 
A n d m y d r e a m be n o w a c c o m p l i s h ' d ! 
Of a g l o r i o u s a r m y I t h e c h o s e n l eade r , 
Mine g l o r i o u s v i c t ' r y . . . by M e m p h i s 

r e c e i v e d in t r i u m p h ! 
T o t h e e r e t u r n ' d A i d a , m y b r o w en

t w i n e d wi th l au re l . . . 
Te l l t h e e : for t h e e I ba t t l ed , for t h e e 

I c o n q u e r ' d ! 
H e a v ' n l y A i d a , b e a u t y r e s p l e n d e n t , 
R a d i a n t flower q u e e n l y t h o u re ignes t 
O ' e r m e t r a n s c e n d e n t , 
B a t h i n g m y spi r i t in b e a u t y ' s l ight . 

W o u l d t h a t thy b r i g h t sk ies o n c e m o r e 
b e h o l d i n g , 

B r e a t h i n g t h e soft a i r s of thy na t ive 
l and , 

B o u n d t h y fair b r o w a d i a d e m folding, 
T h i n e w e r e a t h r o n e n e x t t h e sun to 

s t a n d . 

"UNA FURTIVA LAGRIMA" 
F r o m "L 'E l i s i r d ' A m o r e " 

In h e r d a r k eye t h e r e s tood 
T r e m b l i n g a fur t ive t e a r ; 
W h i l e t h e g a y smiles t h a t o t h e r s w e a r , 
S e e m e d p a r e n t to a fear . 
W h a t c an th i s h e a r t wish m o r e ? 
S h e loves m e , w h a t j o y in s t o r e ! 
A h , for a m o m e n t b u t to feel 
T h e t h r o b b i n g of t h a t h e a r t , 
W h i l e g l a n c e to g l ance , a n d s igh for 

s igh , 
It s e e m s w e n e ' e r cou ld p a r t . 
D e a t h w e r e a p r i c e too poo r , I'd give 
E t e r n i t y s u c h bliss to s h a r e . . . . 
But h e r e she c o m e s . 
O h , h o w h e r b e a u t y g r o w s wi th g r o w 

ing l o v e ! . . . . 
I will , h o w e v e r , c o n t i n u e to affect in

d i f fe rence 
Un t i l s h e e x p l a i n s herself . 

"VESTI LA GIUBBA" 
F r o m " P a g l i a c c i " 

T o ac t , w i t h m y h e a r t m a d d e n e d wi th 
s o r r o w ! 

I k n o w n o t w h a t I 'm s ay ing o r w h a t 
I 'm do ing . 

Yet I m u s t face it. C o u r a g e , my h e a r t ! 
T h o u a r e no t a m a n ; t h o u ' r t b u t a 

j e s t e r ! 
O n w i t h t h e mot l ey , t h e p a i n t a n d t h e 

p o w d e r , 
T h e p e o p l e p a y t h e e , a n d w a n t t he i r 

l a u g h , y o u k n o w . 

If H a r l e q u i n thy C o l u m b i n e h a s s to len , 

L a u g h , P a g l i a c c i ! T h e w o r l d will c r y 
" B r a v o ! " 

G o h ide wi th l a u g h t e r t h y t e a r s a n d 
thy s o r r o w , 

S ing a n d be m e r r y , p l a y i n g t h y p a r t . 

L a u g h , Pag l i acc i , for t he love t h a t is 

ended . 

L a u g h for t he s o r r o w t h a t is e a t i n g 
thy h e a r t . 

"CAVATINA" 
F r o m " L a S o n n a m b u l a " 

O ' e r m e to -day a r e d a w n i n g 
Vis ions of joy n e ' e r to fade ; 

F l o w ' r s o n m y p a t h a r e laid, flow'rs 
of y o u r love 

Bloom r o u n d m e this h a p p y m o r n i n g . 

Neve r d a w n e d s u c h a day of r a d i a n c e 
All n a t u r e r e jo i c ing glows de l igh t , 

g lows de l i gh t ; 
F o r love d o t h all o n e a r t h u n i t e 

D o t h all u n i t e in blest , in blest a l 
l eg i ance . 

Feel this h e a r t wi th joy o 'e r f lowing , 
H o w it b o u n d s in wild, e x u l t i n g 

m e a s u r e , 
So m u c h r a p t u r e , so m u c h r a p t u r e , 

Mor t a l w o r d s c a n n o t dec l a re , 
A wild, e x u l t a n t m e a s u r e of r a p t u r e 

a n d of p l e a s u r e , 
No w o r d , no w o r d can d e c l a r e . 

"SHADOW SONG" 
F r o m " D i n o r a h " 

S igh t flitting s h a d o w 
C o m p a n i o n gay, 

Go no t a w a y , No , No, N o ! 
I love thee , 

F a i r y o r vis ion a i ry , 
Go no t a w a y , No , No, N o ! 

K e e p close bes ide m e , 
D a r k fears be t ide m e , 

W h e n t h o u dos t go far f rom m e ! 
A h ! Go no t a w a y , go no t a w a y ! 

E a c h d a w n be fo re m e t h y form d o t h 
b r i n g ; 

Stay , I i m p l o r e thee , d a n c e whi le I 
s i n g ! 

T o w o o t h e e n e a r m e , 
Br igh t smiles shal l c h e e r thee , 

Swee t songs I'll s ing, 
C o m e , still m o v e n i g h ! 

T o m e rep ly , 
Jo in in my s o n g ! 

A h ! d a n c e now, a h ! s t ay t h e e , 
S tay t h e e wi th m e ! 



THE 
HARDMAN 
FIVE-FOOT 
GRAND 

A letter from 
Caruso which 
"Rings True" 
in every tune. 

METROPOLITAN OPERA H O U S E 

N E W YORK. 

A p r i l 1 5 , 1918 
Messrs . Hardmaii, Peck & Co. 

433 F i f t h Avenue, 
New York. 

Dear S i r s -

There are three convincing points of superiority in the 
Hardjfian, which, in my judgment, make it the "best for vocal use. These 
are resonance or fulness of tone, sympathetic quality, and last, "but 
practically very important, power of standing in tune under adverse 
conditions. 

The Hardman, remains in tune equally through its entire 
compass, sad like a good friend, can always be depended upon. The 
sympathetic quality of tone existing in the Hardman, combined with the 
resonance and this remarkable power of standing in tune, give it, in 
my judgment, first"place, and I, therefore, always find a delight in 
us ing it. 

Wherever I h»ve sung in my travels throughout the United 
States, the Hardman Pianos which have stood ready for my use in the 
hotels or concert halls where I have been were always found to be in 
perfect condition and, consequently, it has been a great satisfaction 
to me to use them under all circumstances. 

Believe me, with best wishes, 

Yours sincerely, 

HARDMAN, PECK & COMPANY 
Founded 1842 

433 Fifth Avenue - New York City 


